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Judge Burnham: presiding over an 
“old-girl network” 


SISTERS 
AT THE 
BAR 


udge Margaret Burnham drew sighs as 
well as laughter from the auditorium full 
of women attorneys when she said, 
‘From the bench, sometimes I’m tempted 
to ask the court officer if he’s taken me 
into the men’s room by mistake.’’ The 
200 women attending the first meeting of 
the Massachusetts Women’s Bar Asso- 
ciation (WBA) knew what Judge Burn- 
ham was talking about; each had her own 
horror stories to tell about life before the 
male bar. 

When Rosemary Pricopoulos worked in private practice, she 
recalled, ‘My usefulness was limited because half of the clients 
wouldn’t even consider being represented by me.” Pricopoulos, a 
Suffolk County assistant district attorney assigned to the Bos- 
ton Municipal Court, heard about the meeting from a law-school 
classmate. ‘‘What brought me here tonight was Judge Burn- 
ham,” she said. ‘I try cases before her and I thought it would be 
a good idea to be:in-an organization shé betongs to.” 

The “professional advancement of women attorneys” is the 
WBA’s primary goal; its most important function, therefore, will 
be to help its members make contact with each other, to create an 
“‘old-girl network.’ Maureen Phillips, an attorney with John 
Hancock, says the WBA can make its members “that much more 
valuable by providing a listing of all members, their specialities 
and areas of expertise. Men tend to know how to grease the 
wheels, which clerks to go to, who's the better judge for this case. 
So much of the law is who you know, and the men know each 
other because they were in the Air Force or in clubs together.” 
Phillips thinks the WBA network will not only make its mem- 
bers more effective, but also help their efforts ‘‘to get women 
into elective office, into the judiciary and high management — 
partners in the big firms.” 

The WBA was formed last summer by eight women lawyers. 
The Massachusetts Attorney's League, a 75-year-old charitable 
organization for women, wasn’t helping women lawyers find 


endy Gershengorn: an organization to ‘‘determine 


who we are” 


Rosemary Pricopoulos: it usea 
wouldn't even consider her. 


to be that half the clients 


jobs; the Massachusetts Bar Association was a polite but hardly 
hospitable ‘‘old-boys’ club.”’ The constituency for a women’s as- 
sociation, moreover, had grown from only 2500 law students na- 
tionwide in 1965 to over 30,000 in 1977. 

Organizing to fight what Judge Burnham called ‘the debilita- 
ting isolation of women lawyers,”” the WBA hopes to recruit all 
of the more than 2000 women attorneys in the Commonwealth, 


providing an alternative to the Massachusetts and Boston Bar!’ 


Associations. Since jobs for lawyers are at a premium, the WBA’s | 
two strongest drawing cards are its projected job bank and case- 
referral network. 

As a trade association, the WBA can lobby for and against leg- 
islation. Its ties with the women’s caucus on Beacon Hill are al- 
ready firm, and one of its committees has begun to outline pos- 
sible courses of action. But no one was making predictions about 
the WBA’s political focus. The abortion issue is sure to divide the 
association, and unity on other issues will probably be just as 
problematic. ‘If they tried to rescind the ERA, it would prob- 
ably mobilize the whole group,’’ said Nancy Coleman, a private 
attorney who has been active on the WBA’s legislative commit- 


’ tee. Coleman said the WBA would try to “be involved in things 


that concern women — like maternity benefits, for instance — but 
not just women’s issues. The interests of members run the ga- 
mut from criminal to corporate law.” 

The opening remarks at the WBA’s first meeting reflected the 
association’s concern with social change. “Next year is critical,” 
said co-chairwomen Wendy Gershengorn. ‘We will determine 
who we are by the issues we take a stand on and the issues we 
don’t take a stand on, the causes we champion and the programs 
we sponsor.”’ Judge Burnham suggested that the WBA examine 
the sexual segregation and “appalling salary differential right 
under the noses of us all, the clerk’s offices and proba- 
tion,’’ where women are employed almost exclusively in subor- 
dinate, low-paying jobs. 

“This is wonderful,’ said a woman who passed the bar in 


1939. ‘We're going to humanize the whole profession.” Other 


women were more cautious. Another lawyer, who, like most 
women in law, works in a public agency, wondered why so few 
well-known activist women attorneys were present. The WBA 
had, in fact, depended entirely on a Massachusetts Bar Associa- 
tion’s list for its mailing. ‘‘Didn’t they consult the Lawyers Guild 
or the Black Lawyers Association? That seems to me to be pretty ° 
basic,” she said. ‘We'll see by next year what's going to happen 
with this group. In the meantime, I’m going to help elect some 
good people to offices.” 

Beyond its social and political aims, however, the Women’s 
Bar Association is appealing for practical reasons. Pricopoulos 
was scouting the association for other women she works with. 
“They asked me to see what it was like. Tomorrow at lunch, I 
will warmly urge others to join. Right now, I have nothing to 
gain,” she said. “I have a job. But I serve at the pleasure of the 
district attorney, Newman Flanagan, and if he loses his office, 
the Massachusetts Bar Association job bank is useless. I might 
need the ‘old-girl network.’ I’m counting on the Women’s Bar 
Association for the future.” 

— Anita Diamant 
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POLITICS 


Just as they might feel obliged 
to compete this time out and, fur- 
ther, just as they might feel 
obliged to offer campaign contri- 
butions to the mah who will ul- 
timately choose among them. 
This is Boston, after all, and that 
particular motivation has already 
been ascribed to the’ mayor by 
some within the rival political 
camps, and the charge will be 


loudly voiced as the mayoral cam- 
paign heats up. One observer 
even noted that attorney Gerard 
Doherty, one of state Senator Jo- 
seph Timilty’s big fund-raisers, 
has strong ties to the cable indus- 
try (he served as their State House 


lobbyist from roughly 1967 
through 1970), and that White 


might hope, among other things, 
to damage these ties and Timil- 


ty’s campaign chest. Doherty 
himself scoffs at the suggestion, 


saying he raised no funds from 
cable interests for Timilty in ‘75, 
and a cursory look at Timilty’s 
contribution lists yielded no im- 
mediately recognizable names of 
cable biggies. 


Leo Abbett 


Good reception for bad 


E... for Boston Mayor Kevin H. White, whose best 
public performances far outstrip those of his political 
ivals, the recent show out in Orient Heights was a tour 


e force. With his characteristic attention to detail, the -. 


mayor chose a friendly stage for the occasion; East Bos- 
ton is his political turf, the audience had been assembled 
by his political machine, and the sole issue at hand was 
one on which he and Eastie’s residents appear to be in 
perfect agreement. 

But from.the moment he entered the small basement 
auditorium at the St. Lazarus School on the evening of 
March 7 and assumed the podium between some 200 of 
his ardent supporters and the school’s West Lynn 

-Creamery milk cooler, White exuded enough warmth, 
good humor and confidence to disarm even the most 
hostile of audiences (and to make friendly groups such as 
this one feel they're participants in an inner circle). White 
has good reasons for feeling in somewhat better mettle 
these days, not least of which was a recent poll done for 
the Herald American showing him with a 27 percent un- 
favorability rating in the city, a far cry from his recent 
nadir of 38 percent. (The Herald poll, however, was 
based on a very small sample and thus is not particularly 
reliable, so other soundings should be awaited.) 

On this particular evening, though, White had a 
special reason to be buoyant: he was entering a new and 
imaginative phase of his upbeat re-election campaign. 
His alleged mission in East Boston was to discuss whe- 
ther the city should introduce cable television and to soli- 
cit community suggestions on the matter. In fact, 
though, the mayor has all but decided to go ahead with 
cable (which he rejected as not fully developed in 1973), 
with changing public sentiment the key reason for his 
apparent shift. As he stood before the East Boston au- 
dience, White already knew the key results of a poll he 
had recently commissioned showing overwhelming sup- 
port for cable in several neighborhoods (with Eastie, the 
North End and South Boston chief among them) and 
substantial support for the idea citywide — roughly half 


the population say they want cable (the survey, done by 


Peter Hart Associates of Washington at a cost of $35,500, 
should be released within a week or two). For the mayor, 
the strong pro-cable desire in several city neighborhoods 
represents a made-to-order campaign issue, one by which 
he might improve his image (through identification with 
a much-desired commodity) and limit the scope of polit- 
ical debate (by conducting a series of neighborhood meet- 
ings, such as this one, at which all other topics are ver- 
boten). All of this fits neatly into what has become a two- 
part campaign, with the first phase consisting of as much 
official municipal activity as possible before an actual an- 
nouncement that White intends to seek re-election, 
which will come sometime this spring. 

For the mayor, the East Boston performance repre- 
sented something of a trial run in what should be a series 
of cable meetings (‘I «vill have a lot of these meetings be- 
fore we're over,” he promised his audience at one point), 
and Eastie is certainly the place to start: sentiment for 
cable is particularly strong there, with two-thirds of the 
residents claiming they want it. Several scrawled posters 
on the cinderblock walls of the St. Lazarus School sug- 
gested reasons for this sentiment; one pictured an enor- 
mous Concorde-like plane flying dangerously close to an 
Eastie residence, whose unfortunate occupant appeared 
to be viewing a test pattern on his television screen. In 
addition to the aircraft-induced poor reception, many 
East ‘Boston’ residents have sampled the‘cable fare en- 


reception: 
The mayor links himself to cable TV 


by Tom Sheehan 


joyed by some of their North Shore friends and rela- 
tives. One pleasant evening with an uncut movie or an 
otherwise unavailable sporting event can make a power- 
fully favorable impression. 

Even though White had all these factors working in his 
favor at the school meeting, the elan with which he ac- 
complished his presentation was nonetheless impres- 


~sive. He began in classic political style, reminding his 


largely Italian audience that, in Irish-dominated Boston, 
they had done very well by his administration. He joked 
about the high number of top posts filled by Italians 
through the years, then cracked: ‘Now I've got rid of the 
only Yankee in the place’ — former corporation counsel 
Herbert Gleason, who left for a job at Harvard — only to 


replace Gleason with till another Italian, Joseph Al- - 


viani. The humor couched a serious message for his lis- 
teners: as far as City Hall was concerned, Italians in Bos- 
ton had never had it so good. 


F reopening the cable question 
produces financial rewards for 
the mayor, it is also likely to 
cause him problems in terms of 
some well-heeled opposition. Al- 
ready, at a City Hall hearing on 
the subject, cable came under fire 
from some prominent figures, in- 
cluding Channel 5 President Leo 
Beranek and Sack Theater head 
A. Alan Friedberg. But even if 
they and their allies produce a 
formidable campaign against ca- 
ble, they might well play a useful 
symbolic role on White’s behalf: 
like the real-estate and big-busi- 
ness interests in last fall’s classification fight, they 
can expect to find themselves portrayed as greedy 
heavies by White. In fact, he has already begun do- 
ing so. ‘’There are gonna be forces,’’ White told the St. 
Lazarus crowd, “that don’t want you to have if able). If 
guys with a lot of money want to spend that money to 
croak you, we'll wind up with all sorts of inferences and 
everything else. My gut tells me to stay out of this.” It 
may well, though his political instinct tells him to play uP 
the opposition in order to rally supporters. “ 

need a lot of people if we’re gonna pull it off,” he told ie 
crowd at one point, and then at another: “If you're gon- 
na get it, I want it to be good and I’m gonna fight for it 
but I need a backing. If you wind up with a divided com- 
munity nobody's gonna come in here. So you've gotta do 
a little spadework yourself if you want it.”” White low- 
ered his voice, as if offering a confidence. “If you want it, 


I tell you sincerely, I'll break my_back.to. guy 
With this point driven-horke! White turned to the busisd o: in the business or the best company and makeSure they 


ness at hand, beginning with his account of how he came 
to resuscitate the long-dormant cable idea. The way he 
told the story, he was sitting around with several of his 
East Boston operatives on a Saturday afternoon some 
three months ago (he often holds weekend meetings to 
test staff loyalty), chit-chatting about issues in the neigh- 
borhood, when he first became aware of the TV recep- 
tion problem. ‘“Two things floored me,” he recounted. 
‘One, they said, ‘Mayor, you're missing it, nobody talks 
about it, but cable's big in Eastie, a lot of people get bum 
reception.’ And two, a lot of people think it’s the city 
that’s stopping it and otherwise they'd have a chance to 
enjoy cable. ” 


7. account may be slightly jazzed up for Eastie con- 
sumption: there is reason to believe, for example, that 
White had begun to sense the pro-cable sentiment six to 
eight months ago, when city lawyers were assigned to re- 
search its legal status. And the mayor's shock at the per- 


ception that the city had stopped cable is a bit disingen- 


uous: as he himself went on to explain, he did indeed de- 
cide not to wire the city for cable back in 1973, after his 
Consumer’s Council suggested that cable proprietors 
were promising a great deal more than they delivered. 
(They undoubtedly still are, but what they do deliver 
seems sufficiently alluring to many.) ‘““You don’t mind 
one Fuller Brush salesman outside the door, or two,” said 
the mayor, ‘‘but when there’s 20 outside the door, some- 
thing's up. I had so many coming so fast I had the sense | 
was buying a product I didn’t have the time to digest.” 
One can readily imagine such approaches to the mayor by 
cable pushers: a market like Boston’s is a large plum and 
already, at this early stage in the city’s re-examination 
process, industry representatives are said to be sali- 
vating in the wings. Strangely, though, White’s version 
of what happened last time out does not appear to jibe 
with the 1973 report by the Consumers’ Council, which 
stated in its summary: ‘Neither the public nor the cable 
industry has been pounding the city’s door to start 
CATV franchising, despite the fact that the process can 
be initiated by ... a company simply filing a franchise 
application and a $100 fee.’’ When we later asked How- 
ard Kaye, the mayor's top cable adviser, about the ap- 
parent contradiction, he responded: “My sense of what 
the mayor meant was that had Boston gone ahead with it, 
being such a large marketplace, a number of large sys- 
tem operators would have felt obliged to compete.” 


deliver, because you're entitled to it.’ 


W.. this, the mayor threw the meeting open to 


questions from the floor, and they flew with an intensity 
and sophistication that made this group’s feelings, at any 
rate, crystal clear. The main concerns centered on the 
price tag for basic service (a one-time installation fee of 
$20 on the average, said aide Howard Kaye, and a 
monthly fee of $6 to $8, with additional fees for addi- 
tional services) and on the time it might take to wire the 
city (about two-and-a half years, but Eastie would take 
only six months). The Q-and-A session provided a re- 
vealing exchange: when a middle-aged man, ignoring his 
wife’s better judgment, expressed concern about the 
“adult” movies available on some systems (his cable-sub- 
scribing colleagues at work, he complained, had nothing 
to talk about Monday mornings other than questions like 
‘Did you see I, a Woman?’), he was virtually shouted 
down by the rest of the crowd. ‘’ Your wife was right, Joe, 
you shoulda kept quiet,” offered White, who went on to 
note that viewers did not have to subscribe to that partic- 
ular channel. Somehow, though, the number of partici- 
pants who felt compelled to preface their remarks with 
claims of uninterest for adult-movie fare left a strong im- 
pression to the contrary. And this in Catholic East Bos- 
ton yet. 
. As the meeting progressed, and as the discussion 
turned toward the capabilities of cable systems, the may- 
or sounded more and more like an unabashed pro- 
ponent. “If you get the right system,” he said, “‘it’s gon- 
na blow your mind what's available in five or 10 years, 
even four years .... Some day you will read newspa- 
pers this way, you will shop this way.” At another point 
he declared: “I would bet you in 20 years you won't have 
one aerial in the city.’’ These, recall, are the sentiments of 
a man who has yet to make up his mind officially on the 
subject; one can only imagine the extent of the disap- 
pointment in Eastie should the official decision prove to 
be negative. This, in and of itself, is sufficient reason to 
say that it won’t be. Even the mayor's top cable adviser, 
Howard Kaye, acknowledges the political implications of 
any cable action White might take this campaign year. 
“If he should decide to run,” said Kaye, ‘‘I think the 
mayor is very aware of how this issue will impact the 
campaign, and will treat it accordingly.” 


As if we needed to be told. e 
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THE BOSTON PHOENIX, MARCH 20, 1979 


to the editor and other people 


NOT HOSTILE 


Regarding Howard Husock’s item 
(Feb. 20) in ‘‘Insider,’’ Husock alleges 
that I have “thumbed my nose” and 
maintained a “hostile” attitude toward 
students who have been lobbying against 
increasing *he legal drinking age in Mas- 
sachusetts. 

I never thumb my nose, and I am sel- 
dom hostile (even to Phoenix reporters). 
It particularly bothers me to be accused of 
a hostile attitude toward students who 
have been lobbying both effectively and 
professionally on the issue of raising the 
drinking age. Howard Husock has chos- 
en to ignore the fact that I have taken of 
my own time to meet with groups op- 
posing the age change, both at Bentley 
College on February 3 and also in my of- 
fice. I have had frequent conversations 
with student groups as well as an ex- 
change of views. I have informed them at 
length as to procedures of the House of 
Representatives_and have discussed real- 
istic results of compromise proposals. 

While Husock is certainly entitled to 
try to attribute political motives to my 
position, however incomplete a picture 


this presents, I believe that in light of . 


these facts it is grossly unfair and most 
especially inaccurate to characterize my 
attitude toward opponents of the drink- 
ing-age increase as “hostile.” 

Husock also completely neglected to 
mention that, while in my best judgment 
the drinking age should be raised to 21, I 
have proposed this only as a gradual pol- 
icy, and I have remained flexible on im- 
plementation, to the point of success- 
fully proposing an amendment which 
would have introduced the concept of 19 
years’ being the legal age for on-premise 
service, with a phasing into 21 for pack- 
age-store sales. 

Lastly, after great effort I have man- 
aged to rid myself of two onerous per-. 
sonal habits: wearing two chins and loud 
plaid suits. I would appreciate, as a loyal 
Phoenix reader, if you could reinforce 
these good behaviors by updating your 
photo file. 

William F. Galvin 
Representative 
State House 
Boston 


The editor replies: 
Done. 


SURFACY 


Stephen Schiff’s article on The Deer 
Hunter (Feb. 13) was sensational — and, 
like the movie, misses the point! To as- 
sume that it’s time to leave Vietnam be- 
hind and move on is typical of the cover- 
age of, research on and general attitude 
toward Gls, their families and the prob- 
lems they have to face. 

The movie, although well-acted, does 
not even begin to delve beneath the sur- 
face of drug addiction, confusion, guilt 
and abandonment which many Gls still 
fight against. Nor does it examine the 
training and daily life of Gls before and 
during the nine to 12 months on the front 
lines of guerrilla war (e.g., at Ft. Polk, 
‘Louisiana, ‘‘Home of the Combat In- 
fantrymen. in Vietnam,” in a part of the 
base known as ‘‘Tigerland,” every time 
your left foot hit the ground you yelled 
kill loud or suffered the consequences; al- 
so, one was instilled with a basic mis- 
trust and disrespect for Vietnamese 
people, the logic being that they all look 
alike) or the class division between offi- 
cers and enlisted men; or the racism, all of 
which the US Army tries desperately to 
conceal. 

Instead, the movie chooses to toy with 
our conscience through Russian roulette. 
Well, let’s put a few more bullets in and 
spin again. According to US Department 
of Labor sti 
nam-era GIs*in Massachusetts, 13 per- 
cent either have been or are still in jail for 
criminal charges. (There are no figures on 
drug-related casualties.) Or try the Vet- 
erans’ Administration attitude toward 
Agent Orange, a widely used defoliant 
containing a dioxin poison. Toxic symp- 
toms have been birth defects (in both 
Americans and Vietnamese), skin rash, 
nervous-system disorders (numbness) 
and emotional irritability. This latter 
point is interesting in light of the in- 
creasing, number of broken marriages and 
the increase in wife-beating. The VA re- 
mains aloof and offers no treatment or 
compensation. They have been taken to 
court to force a legal and binding com- 
mitment to deal fairly with all Gls af- 
flicted. Unfortunately for the Vietna- 
mese, they are not represented. 

If the people of this country really 
knew what went down, they, too, would 


istics,.of the 250,000 Wiet-~-~ 
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“Cats are so dark and mysterious... 
who Knows what they're thinking about?” 


probably take years before being emo-. 
tionally able to pursue some kind of edu- 
cation or training (that is, if they lived 
through it). Maybe then they would see 
‘why many Gls feel sold out here in the 
USA. 

How does.one regain self-respect after 
all this? The answer is deep-rooted and 
must be dealt with, for the freedom of 
men and women and the whole of so- 
ciety. The war is not over. 

Robert W. Martin 

(Member, Massachusetts Vietnam- 
Era Veterans’ Association) 
Somerville 


NURSE ALL 
WET 


I feel I must respond negatively to the 
article “Nurses Know Best,” by Renee 
Loth (Feb. 27). 

My first comment on the article con- 
cerns where Muriel Poulin, professor at 
BU’s Nursing School, states that ‘nurses 
know best.” I’m assuming she means that 
nurses know better or faster ways of cur- 
ing patients than doctors. If I am right, 
Poulin has a very serious problem and her 
credibility as a professor should be chal- 
lenged. If in fact RNs know best, what is 
keeping them from continuing their edu- 
cation into medical school? I know there 
are RNs who are very well-educated and 
in fact probably, in some rare cases, know 
more than doctors; however, if they have 
that knowledge, why don’t they go that 
route? Poulin is generalizing. And she 
claims that male dominance in medicine is 
responsible for preventing the RN from 
continuing her education into medical 
school — what a sick statement. 

Further, a nurse is in a profession by 
choice, and from the beginning to grad- 
uation and employment he or she knows 
or should know what is expected. 

And how in hell does this so-called 
professor Poulin have a right to give the 
impression that nurses should have the 
right to exercise their duties beyond their 
capabilities? 

I honestly believe that Poulin, like most 
nurses, believes in the old system which 
was created, called “rescuer and victim — - 
a game nurses play.” They seem to be-~ 
lieve they can rescue anyone. 


Poulin also states that nursing services| 


represent 90 percent of this country’s 
health care. This may be true, but she 
doesn’t address what percentage of the 90 
percent is good, fair or even poor care. 
Again I believe the nurse assumes the role 
of the rescuer, with the knowledge that 
the patient is the victim. Poulin states, 
too, that she relishes her reputation as a 
roublemaker at BU. She jokes about her 
own family’s accusations that she “‘gen- 
erates revolution.’” To me this alone says 
something. 

She ends her article with the comment 
that women can be just as effective if they 
stick to nursing and work to win respect 
and recognition for those skills, and that 
someday nursing may be something more 
than ‘just what the doctor ordered.” 
What in God’s name does she mean? If 
nurses stick to nursing, how the hell can 
they achieve what she states earlier? The 
only possible way for a nurse to achieve a 
more decisive role in the nursing profes- 
sion is via the route I stated earlier. 


TRUTH 


Brookline 
I am writing to express to Dianne Du- 


manoski my utmost congratulations for _ 


“Anatomy of an acquittal’ (Feb. 20). 

Residents of the city of Boston, both 
white and black, whom I have discussed 
the story with all agree the story should 
be submitted for a Pulitzer Prize. Minor- 
ity Bostonians are well aware of the ra- 
cist attitudes prevalent in the Boston Po- 
lice Department and the Suffolk County 
District Attorney's office. The minority 
communities of Boston are upset, to say 
the least, after this “acquittal’’ and the 
murders of five of its women. 

Dianne Dumanoski should be com- 


_ mended for writing the truth; you should 


be commended for publishing such truth. 
Your newspaper, in my estimation, is the 
only one in Boston that can legitimately 
be termed a newspaper. You have cour- 
age and conviction as evidenced by the 
host of revelations you have printed in 
the preceding few issues of your paper 
that I have read. 

Please continue your excellence in jour- 


nalism. 
Ronald Stephen Campbell 
Brookline 
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DON LAW PRESENTS 
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WideWorld 


An ‘underclass’ movie gets the middle class angry 


by Stephen Schiff 


F.... time to time, movie critics have to 
be reminded that there’s nothing quite so 
strange as real life — a point brought 
hore to me March 12 at a State House 
hearing about Paramount Pictures’ con- 
troversial movie The Warriors. The hear- 
ing was called by the two-year-old 
Special Commission to Study Spectator 
Violence, and there was state Rep. Royal 
L. Bolling, Jr. (D-Mattapan), the Com- 
mittee’s co-chairman, going head to head 
with Sack Theater’s President A. Alan 
Friedberg. But what were they saying? 
Instead of pontificating about street 
gangs and violence, these gentlemen were 
talking philosophy. 

“The real world is what it is,” pro- 
nounced Friedberg. 

“As long as a film reflects happenings 
in the real world, that is fine with you, 
right?” parried Bolling. 

“If the real world were different, what 
is shown in the movies would be differ- 
ent,’ Friedberg said. “It is the movie that 
reflects the real world, not the real world 
that reflects the movie.” 

A few minutes of that sort of badinage 
made me wonder where in the real world I 
was. 

But then, this Warriors issue is pretty 
confusing. No one can dispute that the 
film has been seen by a number of people 
who later committed violent crimes. Does 
that mean The Warriors causes crime? 
This strikes me as a pretty simple-minded 
deduction, and my blood runs cold when 
I hear legislators, police officials and even 
movie critics (what office are they run- 
ning for?) demand a ban on the film and 
some prior restraint of future movie men- 
aces. For a lot of people, apparently, The 
Warriors is the last straw. Public anger is 
sparked by the undeniable facts that viol- 
ence is rampant in this country and that 
movies, TV, music and even sports all re- 
flect that frightening reality. But to force 
them not to would reduce American art to 
the depiction of what Friedberg called 
‘‘an Alice in Wonderland universe.”” You 
don’t shoot the messenger just because 
you don’t like the message. 

What's this messenger like, any- 
way? The Warriors is a colorful, engros- 
sing, rather dumb entertainment about a 
street gang making its way from the 
Bronx to its home turf on Coney Island — 
and tussling with every other gang in 
town along the way. In a blitzkrieg of 
ads, TV commercials and posters, the film 
opened with surprising success in mid- 
February — with such success, in fact, 
that a few weeks later it supplanted 
Superman as the most popular film in the 
country. Meanwhile, alarming incidents 
were cropping up. In the lobby of the Es- 
planade Theater in Oxnard, California, 
an 18-year-old man was stabbed to death, 
the victim of a post-Warriors gang fight. 
In Palm Springs, California, a 19-year- 
old died after-being shot during a fracas 
at a drive-in. In New York, 12 kids 
jumped subway turnstiles and terrorized 


Charles Eltringham: a horror story 
with an uncertain moral 


Mike Rezendes 


War over ‘The Warriors’ 


bystanders after seeing the movie. And 
on February 15, outside the Fields Cor- 
ner MBTA station in Dorchester, 16- 
year-old Marty Yakubowicz was fatally 
stabbed by a gang that had just seen The 
Warriors at Boston’s Saxon Theater. 
Under fire, Paramount pulled its slick, 
jumpy commercials off TV and yanked 
its print ads, which displayed legions of 
menacing, weirdly attired gang members 
under the legend ‘These are the Armies 
of the Night... . Tonight they’re all out 
to get the Warriors.” In their stead, Para- 
mount placed simple black-on-white an- 
nouncements telling where the movie 
could be seen; a few weeks later, the 


studio resorted to reprints of fave a 


views by Pauline Kael and Rona Barrett. 
Soon, the commotion began to simmer 
down. A critic in Los Angeles tells me 
that no one there is very concerned about 
The Warriors anymore. 

In Boston, too, the movie's popularity 
is on the wane. But the hullabaloo it’s 
raised has a life all its own. At least four 
more street-gang movies are scheduled to 
rumble out of Hollywood this year, and 
though one is reputed to be a light- 
hearted comedy and another a gooey ro- 
mance starring doe-eyed Robby Benson, 
the public is apprehensive. For Repre- 
sentative Bolling and his co-chairman, 
state Sen. Michael LoPresti Jr. (D-East 
Boston), the movie's notoriety has polit- 
ical implications. Both legislators repre- 
sent urban districts with large youth pop- 
ulations and high crime rates, and both 
are up for re-election next year. The 
sources of street crime are usually 
shrouded in mystery — sociological stud- 
ies, psychological analyses, legal arcana. 
Small wonder, then, that when an elected 
official suddenly feels able to identify a 
specific — and easily excised — cause of 
crime, he jumps at the chance. 

And jump LoPresti did. On February 20, 
he released a statement calling upon the 
attorney general and the district attorney 
to review the movie with an eye toward 
banning it outright in the Common- 
wealth. LoPresti seemed to see the film as 
a sort of contagious disease, a cinematic 
rabies: if you're young and come in con- 
tact with it, you'll turn demented. Like a 
doctor ordering a quarantine, LoPresti 
warned, ‘‘We must act before any other 
lives are wasted.” 

LoPresti has seen the movie. Bolling 
hasn’t and says he doesn’t want or need 
to. Charles Eltringham of Wilmington, 
Delaware, hasn’t either, but he’s sure that 
The Warriors caused his brush with 
death on March 3. The 21-year-old El- 
tringham was LoPresti’s most sensa- 
tional witness, opening the hearing with a 


Graffito in LoPresti’s own East Boston: life 


imitates life 


story of ;almost unbelievable horror: he 
had been hitchhiking on Route 2 near 
Concord when he was picked up by three 
men in a van who tortured him and 
threatened to castrate and kill him. By the 
time he escaped, he had heard them iden- 
tify themselves as, among other things, 
“the Warriors.” “Take this film out of 
the reach of the public,”” demanded his 
lawyer, Harry Lent, who also hinted at 
some sort of court action against Para- 
mount. “I’m aware of the First Amend- 
ment, but there are other priorities that 
the public should concern itself with.’ 

Perhaps. But when you mention the 
First Amendment, some of the hysteria 
dies down. Freedom of speech still has 
clout in most quarters, and Bolling and 
LoPresti know they can’t actually engin- 
eer legislation to ban the movie — indeed, 
they seem to have had a difficult time 
coming up with any convincing, non- 
political reasons for holding their hear- 
ing. And so they keep bringing up movie 
ratings — G, PG, R and X. Asked what 
the results of the hearing could possibly 
be, Bolling dithered for a moment before 
outlining a two-point program. He would 
1) have the theater owners enforce the 
rating code as strictly as drinking-age 
laws are enforced (and if you think lines 
at the box office are long now, wait till 
they start checking IDs), and 2) change 
the rating of The Warriors to X ‘‘to set an 
example for the other gang movies that 
are coming this summer.” Bolling wasn’t 
sure that even these initiatives were in the 
legislature’s purview, but he proposed 
“making enforcement of the rating code a 
requirement for a theater to get li- 
censed.”” 


T. be blunt, this ratings talk is hog- 
wash. Probably the only suitable action to 
prevent post-movie violence is better po- 
licing, not only of the theaters, but of 
subways and bus stops. What are rais- 
ing and enforcing a film’s rating going to 
do? The California kids whose rumbles 
resulted in their deaths were 18 and 19; 
both could get into any X-rated movie 
without breaking the rules. And Eltring- 
ham, who by now has recovered from his 
injuries, admitted to me that only one of 
his three abductors could possibly have 
been under 18. 

Then, too, on what basis. are you go- 
ing to raise the film’s rating? As it hap- 
pens, The Warriors is a singularly non- 
violent action picture. There's very little 
bloodshed in it, no rape or torture, and its 
fight sequences are stylized, balletic, even 
cartoonish. The gangs it depicts bear little 
resemblance to real street gangs: they're 


A. Alan Friedberg: a defense 
of “realism” 


racially mixed and they wear things like 
baseball uniforms and garish makeup. 
The movie is pure fantasy. So what are 
you going to give it an X for? Dumb dia- 
logue? 

At the hearing, in a moment of com- 
mendable critical acumen, LoPresti noted 
that the glamorous, surreal atmosphere of 
the film made it seem violence could be 
inflicted without the usual conse- 
quences, without pain and injury. The 
movie's setting is a gorgeous, rain-slick 
New York City, completely deserted by 
adults. It’s a place where the subways be- 
long to the kids and the police are simply 
the most dangerous gang of them all. 


When applied to the ratings (or any form Be 
of prior restraint), LoPresti and Bolling’s © 


assertion that this fairy-tale atmosphere 


makes kids think they can stab some-” 


body without causing pain or bloodshed 
can easily be reduced to absurdity. Are 
they saying we need more gore in our ac- 
tion movies? Are we going to give X’s to 
films that don’t show guts spilled and 
award R’s to those that do? Or should we 
simply make certain subjects (like gangs, 
or rape, or maybe even Communism) ta- 
boo, since we're damned if we portray 
them realistically and damned if we 
don’t? 

I don’t doubt that the movie's fantasy 
atmosphere excites kids. It excited me 
(not to mayhem, I assure you), just as 
West Side Story’s finger-snapping in- 
souciance did in 1961 (and in my opin- 
ion, The Warriors is the better film). But 

Continued on page 30 
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Tabby treatment 


Brighton’s Victorian cathouse has some very 20th- century problems 


by Dave O'Brian 


N..., a century ago, Ellen Martha 
Gifford — a stunningly wealthy, some- 
what eccentric lifelong invalid and in- 
veterate do-gooder — coughed up a siz- 
able portion of her riches in order to 
transform her lavish Victorian mansion 
in Chestnut Hill into a unique charitable 
institution that she called “The Shel- 
tering Arms, at Brighton.” It was to be a 
. residence — a retirement home, really — 


for homeless, starving, abused and sick . 


animals, and Ellen Gifford hired her 
friend Henriette Cushing to run it. 

“If only the waifs, the strays, the 
abused would be sure to get entrance to 
the home,” Gifford told a newspaper re- 
porter in 1884, ‘and anybody would feel 
at liberty to bring in a starving or ill- 
treated animal and have it cared for with- 
out pay, my object would be attained.” 

If only. More than a few present-day 
animal lovers, however, have been re- 
marking of late that kindly old Ellen Gif- 
ford, who died on September 7, 1889 (and 
bequeathed an additional $10,000 to the 
instantly renamed “Ellen M. Gifford 
Home for Animals” and another $10,000 
to Mrs..Cushing, who was still running 
it), must surely be spinning in her grave, 
in New Haven, Connecticut. 

Today, little remains of Ellen Gif- 
ford’s grand. animal-care scheme, which 
she had hoped would eventually include a 
number of free animal hospitals as well as 
shelters where any and _ all four-footed 
creatures would happily reside. Instead, 
most of what remains of the Ellen M. Gif- 
ford Sheltering Home Corporation, 
which Gifford founded and funded, in- 
cludes a board of not overly attentive di- 
rectors, an impressive if conservative 
portfolio of blue-chip stocks and bonds, 
and an aging, cramped and overcrowded 
brick structure (the Ellen M. Gifford 
Sheltering Home for Cats) on Undine 
Road in Brighton. 

Noticeably missing from this little and 
little-known survivor of an institution, 
which has been serving felines exclu- 
sively for at least 40 years, are all those 
larger beasts, which were forced off 
Chestnut Hill over the years as the shel- 
ter’s surroundings became increasingly 
residential. More significant, though, is 


Neal Menschel 


It’s certainly true that the extent of the 
problem this institution was designed to 
alleviate has changed enormously over 
the years. Indeed, the number of stray or 
unwanted animals in urban areas has be- 
come so great — as has, for that matter, the 
number of societies and institutions that 
deal with them — that a strong case can be 
made that the Gifford Home has become 


The Gifford mansion (razed in 1965): 


Society for the Preservation of New England Antiquities 


that Ellen Gifford’s original intention — 
that the doors would always remain open 

’ for the homeless and the diseased — no 
longer holds true. Today stray cats (of 
which there are considerably more than 
in Gifford’s time) are turned away, and 
sick ones are not treated. They are rou- 
tinely destroyed — as are perfectly heal- 
thy cats — to make room for new arri- 
vals. 


4h 


he idea is you've got cats coming 
in all the time,” explained Brian Hag- 
gerty, whose wife, Linda, has been em- 
ployed as the Gifford Home’s caretaker 
for the past two years. ‘Cats are coming 
in every day, so to take a cat and treat it 
when there are healthy cats coming in 
every day to take its place just doesn’t 


no more palatial Victorian quarters 


little more than a classic anachronism. 
Still, as spring approaches, the shelter ex- 
pects once again to be overwhelmed with 
as many as 500 kittens, most of which 
will likely be destroyed as soon as they 
arrive. And the people who run the shel- 
ter are understandably concerned that the 
publicity this story will give them will 
greatly aggravate that problem. 

It can also be argued, however, that the 
attitude of those who have inherited the 
responsibility of managing the Gifford 
Home has also changed markedly — and 


' if Phoenix readers are moved by this ar- 


make sense. Once you've cured the cat, 


the likelihood is it still would have to be 
destroyed.” 


ticle to unload their cats on the shelter, 
one can only assume they haven't read it 
closely enough. 

Item: for more than 20 years the shel- 
ter was managed by Mr. and Mrs. John 
Slight, who allowed cats to be housed to- 
gether in large rooms or in caged areas 
outdoors without ever bothering to vac- 
cinate them against distemper and respi- 


Neal Menschel 


ratory ailments. As a result, the Gifford 
Home gained a reputation among veteri- 
narians and humanitarian groups as a 
place from which diseased cats were rou- 
tinely adopted. 

Item: two years ago the Slights retired 
and the shelter’s board of directors named 
Linda Haggerty, a friend of a relative of 
the Slights, as the new céretaker. She 
openly admits she had no background or 
training in animal care, and that she took 
the job primarily to take advantage of the 
rent-free house that comes with it. 

Item: one constant on the Gifford 
Home's ever-changing board of directors 
for at least 20 years has been John G. Kil- 
patrick Jr., a corporate attorney who gets 
a yearly salary of $4000 for serving as 
secretary, treasurer and legal representa- 
tive of the home. As it happens, since 
1961 Kilpatrick and his family have been 
living in a valuable home located in a 
wooded, affluent section of North Way- 
land, a home that was purchased by the 
Gifford Home’s board of directors in 
1960 for $35,000 as part of an abortive 
attempt to move the shelter out to the 
suburbs. Five years later, Kilpatrick 
bought the house from the Ellen M. Gif- 
ford Sheltering Home Corporation, for 
which he had been legal adviser through- 
out, for $27,500. 

* * * 

Unfortunately, anyone who 
wants to get into the animal-care busi- 
ness can file the necessary forms and get 


tax-free status,” said Roger Van Tynes, 
director of operations for the Animal 
Rescue League. The current directors of 
the Gifford Home, though, simply in- 
herited the corporation, its tax-free status 
and its assets (totaling $366,969.18 as of 
December 31, 1976), and former Gifford 
Home workers and volunteers complain 
that, other than holding the requisite an- 
nual meeting, the board of directors has 
ignored the place. ‘‘It’s the sort of thing 
I’ve seen happen at a lot of small shel- 
ters,” agreed Van Tynes. “Too often the 
board of directors will just turn the keys 
over to the caretakers and that’s it. The 
place just goes along lazily, with no fund- 
raising or directions, until the animals be- 
gin to suffer.” 

“The problem is they really don’t have 
enough money to run a shelter and do it 
correctly,” added Dr. Rodney Poling, 
head veterinarian at the Brookline Ani- 
mal Hospital, where many people who 
adopt cats from the Gifford Home take 
them to be examined. ‘We see fleas, ear 
mites and even respiratory diseases on 75 
percent of the cats that come to us from 
the Gifford Home.” 

But Poling was quick to stress that he 
wasn’t blaming the home’s present care- 
taker for such conditions. “I think the 
people there have the best of inten- 
tions,” he said, ‘but you can’t run Mass. 
General from the back of a pickup 
truck.” 

The Gifford Home has never exactly 
been run from a truck, but even before 
that aging Victorian mansion was torn 
down (back when, according to a 1936 
Globe article, the more spacious cat shel- 
ter behind it offered such amenities as 
“string beans, corn and carrots from Bos- 
ton’s most exclusive food-supply house,”’ 
wooden tiers covered with “‘straw-stuffed 
burlap sacks’ upon which the resident 
felines could repose, and a cat courtyard 
complete with trees for climbing and/or 
scratching), all the creatures there were 
kept in communal pens, as they still are 
today. And this one factor, more than 
anything else, is blamed as the cause of 
the continual problem with disease at the 
home. 


y preference for running that 


place would be separate cages for the cats 
and a policy established that would pre- 
vent people from placing sick, burden- 
some old cats there to die of old age,”’ said 
Bill Curran, law-enforcement officer for 
the Mass. Society for the- Prevention of 


Cruelty to Animals (MSPCA). ‘Run- 


ning a community pen like that is just 
asking for problems.” 

“At one time someone brought me a 
couple of cats that had been at the Gif- 
ford Home overnight and had come down 
with distemper,” said June Pressey, who 
runs a low-cost feline-neutering pro- 
gram in Newton called Kitty Haven. ‘‘We 
did manage to save them. In one sense the 
Gifford Home really can’t do much, be- 
cause irresponsible people just drop off 
sick cats there. But the place is very 
poorly run. The cats are thrown in to- 
gether and the staff is insufficient.” 

“I've had lots of complaints over the 
years from people who've adopted cats 
from the Gifford Home, then discovered 
they had distemper and had to be de- 
stroyed,”” confirmed Dorothy Checchi 
O’Brien, a volunteer lobbyist. for ani- 

Continued on page 24 
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The way it was, 1967 


It's getting drafty again: Congress wants you — to register, at least 


by Stu Cohen 


I still carry my draft card. It’s a relic of 


4 the 196@s*and if“?éminds me of how 


lucky I was to avoid the dilemma of jail 
or Canadian exile. 

Of the 27 million draft-eligible men in 
the Vietnam generation, only two mil- 
lion were actually called upon to fight, 
but according to Lawrence Baskir and 
William Strauss, authors of Chance and 
Circumstance, ‘‘the Vietnam draft cast 
the entire generation into a contest for in- 
dividual survival.’’ Few of the men or 
women of that generation were unin- 
volved in that contest, whether they were 
potential draftees, draft counselors, or 
wives, lovers and friends of those quali- 


fied fe .ne draft. 
And now the draft — or, at the very 
least, compulsory registration —_ threat- 


ens to mire another generation in the 
endless bureaucracy of the Selective 
Service System. No fewer than five bills 
are now, or will soon be, before Con- 
gress; hearings have begun, and some 
form of legislation will in all likelihood be 
reported out of committee and brought to 
the House and Senate floors this spring. 

“It's a very popular idea and I’m not 
sure why,” said Tom Bright, press secre- 
tary to Senator William Cohen (R-Me.), 
who sits on the Senate armed-services 
subcommittee on manpower and person- 
nel. ‘Basically, the people on the armed- 
services committee who are enthusiastic 
about the idea — people like Sam Nunn 
(D-Ga.) and others — are the only ones 
who have really gotten into it in any de- 
tail... . It’s just beginning to become an 
issue of general concern... . You know, 
the Army chiefs of staff who are in favor 
of it seem to think the wind is blowing in 
that direction ... but there are so many 
unanswered questions, it’s going to take a 
long time to resolve.’ 

Other congressional sources predict 
that the chances of a compulsory-reg- 
istration bill's coming out of this session 
of Congress are better than even. And 
David Landau, a staff attorney for the 
American Civil Liberties Union (ACLU) 


who testified against the draft and reg- 


istration billg.several weeks ago, fears - - 


that the Thaftcés are even greater. 

“I think that the draft bill will come 
out of committee,” Landau told the 
Phoenix, ‘‘but I think the compromise 
that will be reached will be just registra- 


tion. There is more than a 50-50 chance - 


that a registration bill will be enacted; I 
think it’s more like 70 or 80 percent at 
this point unless American citizens, and 
particularly students and young people, 
are made aware of the fact that these pro- 
posals are pending and how they are 
going to change their lives. If there’s a 
tremendous outpouring — and the ACLU 
has made this a national priority — I think 
it is stoppable, but it will involve an in- 
tensive effort in the next three or four 
months. These proposals could come out 
of committee in May and reach the floor 
in June and July.” 


Tis intensive effort is already well 
underway. The ACLU and traditional 
peace and conscientious-objector groups, 
such as the American Friends Service 
Committee (AFSC) and the National In- 
terreligious Service Board for Conscien- 
tious Objectors (NISBCO), have begun 
drumming up anti-draft and anti-reg- 
istration sentiment. And last Tuesday, in 
Boston and many other cities around the 
country, the Students for a Libertarian 
Society (SLS) held press conferences to 
voice its opposition to the renewal of the 
draft. 

“This organization,” said Leda Cos- 
mides, a Harvard undergraduate and SLS 
organizer, “in coalition with many others, 
intends to rise up, organize and stop the 
draft... . In (many) cities, leaflets are be- 
ing distributed, coalitions are ,being 
forged and a wide variety of petitions 
circulated. Many of these petitions carry 
a pledge not to register if the draft is 
enacted .... If any form of compulsory 
registration passes, libertarians will defy 


_ it, and will urge every young person 


in the nation to do likewise.’ The SLS, 


-originally .a-California-based group, has 


expanded in recent months to some 16 
cities in other states and has set up a na- 
tional office to coordinate the fight 
against the draft. 

These young libertarians have sounded 
a call to which many organizations on the 
left are responding. The formation of a 
national, multi-faceted coalition is prob- 
ably more likely now than at any other 
time since the end of the Vietnam War.’ 

“We have stood in opposition to the 
draft and stood for the right of conscien- 
tious objection since the organization was 
founded,”’ said AFSC associate executive 
secretary John Sullivan. “In fact, that’s 
where we got our start, providing alter- 
native service for conscientious objectors 
in the First World War. There’s been 
nothing in 62 years that’s changed our 
mind about that.” 

The AFSC is not a lobbying organiza- 
tion, but rather a clearinghouse for in- 
formation. AFSC and NISBCO are at the 
forefront in the effort to spread the news 
about the proposed legislation in Con- 
gress. 


current bills have been. intro- 
duced by both conservative and liberal 
legislators. On January 15, Rep. Charles 
Bennett (D-Florida) introduced a bill that 
would require the president to ‘‘com- 
mence registration not later than Octo- 
ber 1, 1979.” Bennett's draft would also 
amend the federal Privacy Act to permit 
the Selective Service access to “age and 


address information in the records of any . 


school, any agency of the U.S., or any 
agency or political subdivision of any 
state, for the purposes of conducting reg- 
istration.” 

Sen. Harry F. Byrd Jr., (R-Va.) and 
Sen. Sam Nunn (D-Ga.) introduced leg- 
islation in late January that would re- 
quire the president to reinstate registra- 
tion of men within 120 days of its enact- 
mert. The bill would also prohibit the 


president from suspending registration 
for more than 90 consecutive days. This 
is designed to prevent Carter from ‘doing 
what Ford did in 1976, when he elim- 
inated Selective Service registration by 
executive order. 

Rep. G.V. “Sonny’’ Montgomery (D- 
Miss.) is due to introduce a bill that 
would call for the registration, classifica- 
tion and induction of 100,000 to 200,000 
men — and possibly women — into the 
armed forces each year. His bill would al- 
so revise some of the deferment and 
exemption provisions currently in exis- 
tence and would contain no student de- 


ferments. 


Liberal Rep. Pete McCloskey (R-Cal.) 
has chimed in with a compulsory-service 
bill requiring all Americans to register 
within 10 days of their 17th birthday or, 
if between the ages of 17 and 21, within 
six months of the legislation’s enact- 
ment. Three choices would then be open 
to registrants: two years of military serv- 
ice with educational benefits, one year of 
civilian service with no benefits, or tak- 
ing a chance on the military draft during 
wartime. 

Finally, there is the compulsory-serv- 
ice bill introduced by Rep. John Ca- 
vanaugh (D-Nev.), in which all individ- 
uals would be required to register before 
turning 18. There would be a choice be- 
tween military or civilian service, with 
educational benefits tied to the military 
option. During a given six-month period 
when registrants are between ages 18 and 
26, they would receive lottery numbers; 
those with low numbers would be chosen 
for either civilian or military service. If a 
registrant is not chosen during the six 
months’ exposure, the obligation would 
end. 


: SLS opposes the draft as a viola- 


_ tion of the 13th Amendment's prohibi- 


tion of involuntary servitude; it opposes 
registration as an invasion of privacy and 
Continued on page 32 
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Jeff Albertson 


DON’T QUOTE ME... 


Positively easy street: 
The celebrating goes on at '‘BCN 


by Dave O'Brian 


T.. much, probably, has already been 
said and written about the three-week 
strike at progressive-rock radio station 
WBCN. Certainly its settlement is news- 
worthy, especially since Michael Wiener, 
the fellow who bought the station and 
then went and tried to fire more than half 
the staff, seems eventually to have all but 
caved in and accepted the staff's three ini- 
tial demands: that he hire back everyone 
he'd fired, that he recognize the United 
Electrical, Radio and Machine Workers of 
America as the bargaining agent for the 
entire ‘BCN staff and begin negotiating in 
good faith with said union, and that un- 
til negotiations are completed he make no 
changes in work hours or conditions of 
employment. 

This is remarkable both because 
Wiener went into the strike declaring 
forcefully that there was no way he 
would ever agree to any such demands 
(‘ultimatums,” he called them) and be- 
cause the conventional wisdom in the 
radio biz has always been that station 
owners can basically do what they damn 
please. The financial pressure from ‘BCN 
advertisers who agreed to support the 
strike and remove their ads from the sta- 
tion’s airwaves, then, must have been 
truly overwhelming. (And again, yes, 
that’s a story.) 

Trouble is, all those ‘BCN announcers 
(whose egos, one assumes, were none too 
small to begin with) have allowed the 
publicity their strike generated to go 
quickly to their heads; and as nice as it 
has been to long-time listeners to hear 
them broadcasting again, complete with 
Charles Laquidara’s “Hallelujah’’ Chorus 
and astrology freak Darrell Martinie’s de- 
cision last Monday to give his first “10” 
ever (playing politics with the stars? 
Shocking!), the smug back-patting and 
self-satisfaction coming out of our radio 
speakers this past week has been a wee bit 
hard to take. 

Not that the ‘BCN staffers — espe- 
cially those 19 so-called ‘’sub-marginal” 
folks Wiener canned the first time around 
— are out of the woods yet. Part of the re- 
turn-to-work agreement is the union’s 
willingness to allow Wiener to start ter- 

_ minating people all over again after a 
. two-week to two-month evaluation pe- 
riod. And while the union has retained 
the right to strike if it finds Wiener’s sec- 
- ond round of firings to be ‘arbitrary and 
capricious,”’ it has also agreed not to take 
to arbitration any dismissals of sales staff 


members (a compromise, since Wiener in-. 


sisted the station could not be run profit- 
ably otherwise). Finally, once the evalua- 
tion period ends, basically the same holds 
true of the announcers. 
But Phil Mamber, field organizer for 
’ the ‘BCN union, is convinced there will 
be no repeat of the mass firings, and his 
confidence is not merely based on the 
strike threat. ‘“‘Wiener’s attorney (Ira 


Goldstein) admitted during the negotia- 
tions that he was mistaken about the 


feet pe Tracy Roach at the 
“BC. celebration 


law,” Mamber said, “and that he thought 
that if over half the union members were 
fired, that union would no longer repre- 
sent the people at the station.” In short, 
then, Wiener’s otherwise bizarre action 
really was the brazen union-busting at- 
tempt it seemed to be. This week, mean- 
time, negotiations toward thrashing out a 
new ‘BCN contract are scheduled to be- 
gin, and Wiener has said he plans to hire 
a new lawyer for this purpose. There’s 
good news. 
* * 


V irtually the entire Herald American 
editorial staff found itself walking 
around the newsroom displaying an out- 
rageous collective smile, the result of the 
realization that Don Forst, the paper's 
new editor, was actually treating his un- 
derlings like human beings (a unique ex- 
perience indeed for Hearst employees in 
Boston), and this had to happen. On 
Wednesday, Murry Frymer, editor of the 
Herald's Sunday magazine, was sum- 
marily fired by Forst (who is, as it hap- 
pens, a one-time associate of Frymer’s at 
Newsday). “He was fired because I asked 
him to do something and he said he didn’t 
want to,” said Forst. “Then I ordered him 
to do it and he refused.” 

It seems that the Herald's lawyers had 
raised questions concerning a freelance 
article about young lawyers and how they 
obtain clients, a story scheduled to ap- 
pear in the March 25 Sunday magazine. 
Fearful of a lawsuit, Forst reportedly de- 
cided to junk the story and, through man- 
aging editor Bill Kennedy, sent word to 
Frymer to hop on a plane to Louisville 
(where the magazine is printed) and de- 
liver the substitute story. Frymer report- 
edly objected, claiming it would be 
quicker to send the story down by spe- 
cial air freight and that his presence in 
Louisville wasn’t needed. Forst then or- 
dered Frymer to go. Frymer did refuse, 
and his next day of employment at the 
Herald proved to be his last. 

Reached Thursday night, Frymer 
wouldn’t comment on his fate except to 
say that he was still in a state of shock. 
After all, he’s 45 years old, has a wife and 
three kids, and had just purchased an ex- - ;,, 
pensive house in Cohasset. 

And for those smiling Herald staffers, 
the message was clear: Don Forst may be 
a charmer, but don’t cross him. 

* * 


Isewhere: when Ben Bradlee Jr. (who 
is lately being referred to by his nastier 
Globe colleagues as “Sally Quinn’s step- 
son’’) was hired as a general-assignment: 
reporter by our town’s most prestigious 
daily, the word was that he was to work 
nights and weekends, cover fires and 
bank robberies, and, in short, be treated 
just like any other new recruit. Then 
came last Wednesday’s page-one story by 
Bradlee about the troubles facing Smith & 
Wesson, the Springfield-based gun 
manufacturers, possibly the longest story 
to appear in the Globe since the Penta- 
gon Papers. Word is that so many editors 
threw in their two cents as the story went 
through them that Bradlee’s copy ended 
up a mess, and had to be retyped. So it 
was handed to a secretary, Jackie Galvin, 
for retyping. ‘“How many general-assign- 
ment reporters do you know who have 
secretaries to retype their stories?’ 
bitched one long-time Globe malcontent. 


* * * 
| still sensitive to media criti- 
cism, Gov. Ed King’s press secretary, Ron 
Brinn, called Dick Borel, general man- 
ager of radio station WCOZ, to com- 
plain about the station’s having aired a 
“COZone Report’ featuring man-on- 
the-street interviews about our esteemed 
governor's job performance. Brinn was 
irate, we're told, though it’s hard to say 
whether he was annoyed more by the 
comments of those interviewed (one re- 
marked, “You might as well put a ‘For 
Sale’ sign on the State House”; another 
simply called King “a pig’’) or by the 
background music ‘COZ played during - 
the broadcast: ‘Piggies’ by George Har- 
rison and ‘You're No Good” by Linda 


Ronstadt. e 


DON LAW PRESENTS 


with ELIZABETH COTTON 
BERKLEE PERFORMANCE CENTER 
MAR. 24, & PM 
$7.50 
Tickets available at Box Office, Ticketron, @ ctsie's 
TICKET AGENCY —Kenmore Sq. & Harvard Sq., Out-Of-Town 
Ticket Agency—Harvard Sq, & Strawberries 


Berklee Performance Center 


Mar. 25 7 PM 
$8.50, $7.50 


Tickets available at Box Office, Ticketron, ELSIE’S 
TICKET AGENCY —Kenmore Sq. & Harvard Sq., Out-Of-Town 
Ticket Agency—Harvard Sq & Strawberries 


ROXY MUSIC 


Brian Ferry Phil Manzanera Andy 
Paul Thompson Gary Tibbs pod came 


ORPHEUM THEATER 


SAT. MARCH 31, 7:30 PM 
$8.50 


Tickets available at Box Office, Ticketron, @M cisie's 
TICKET AGENCY -—-Kenmore Sq. & Harvard Sq., Out-Of.-Town 
Ticket Agency— Harvard Sq, & Strawberries 


IN ASSOCIATION 
WITH WCOZ 


ORPHEUM THEATER 
APRIL 14 '7:30.PM *8.50 $7.50 


Tickets available at Box Office, Ticketron, ELSIE'S 
TICKET AGENCY —Kenmore Sq. & Harvard Sq., Out-Of-Town @gp, 
Ticket Agency—Harvard Sq, 


SAD CAFE 


McGUINN, CLARK HILLMAN 
BERKLEE PERFORMANCE 


CENTER 
APRIL 20 7:00PM —ALLTICKETS $8.50 


Tickets available at Box Office, Ticketron, ELSIE’S . 
TICKET AGENCY —Kenmore Sa. & Harvard Sq., Out-Of-Town 
Ticket Agency— Harvard Sq, & Strawberries. 


ORPHEUM THEATER 50 $7.50 


Tickets available at Box Office, Ticketron, ELSIE’S 
TICKET AGENCY —Kenmore Sq. & Harvard Sq., Out-Of-Town 
Ticket Agency—Harvard Sq, & Strawberries. 


& Strawberries 
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The fool 
the Hill 


In the inner circles, at least, 
they're laughing at Ed King 


by Richard Gaines 


A. experienced and sage big- 


industry lobbyist whose interests 
are congruent with Gov. Edward 
J. King’s was ruminating re- 
cently about his ally. “In this 
business, you can survive mis- 
takes and setbacks,” he said. 
“You can overcome a bad press. 
But when they start laughing — 
well, it’s very difficult to get them 
to stop.’ 

Already they are laughing. 
They are laughing over les af- 
faires Guptill, Foster, Clifford, 
DiSilva and Haggerty, over 
King’s disputes with Attorney 
General Francis X. Bellotti and 
over his consternation at the dis- 
sident, Thomas P. O'Neill 3rd. 
The people aren’t laughing, mind 
you (not yet, at least), but the 
press and the pols who share a 


fascination with the new gov- 
ernor are. 

They are laughing in Wash- 
ington, where US House Speaker 
Tip O'Neill, father of the exiled 
lieutenant governor, is said to re- 
quest from Bay State visitors tales 
of “how King is fucking up,” and 
on Beacon Hill, where an in- 
credulous state House Speaker 
Thomas W. McGee wonders to 
confidants, ‘‘Who the hell is giv- 
ing the man advice?” 

In a review of his early per- 
formance entitled ‘‘Amateur 
Hour,” Newsweek made King a 
national joke. Worse still, from 
King’s point of view, the article 
stimulated the desire of out-of- 
state journalists ‘for a look at the 
monkey,” as one exasperated 
member of the governor's press 


team put it last week. “Things,” 
top King aide suggested last 
Monday, “have got to get bet- 

Perhaps they will. But for the 


Locke: the message was all in his letter 


time being, events are running 
downhill as fast as the insiders’ 
opinion of King. The change in 
image is startling: from that of a 
political colossus who upset in- 


DON LAW PRESENTS 


Tickets avaiable at Box Orfice, Ticketron, @ ELSIE 


Sa. & Harvard Sq., 
ket Agency—Harvard Sq, & Strawberries. 


on acoustic ; guitar & piano 


MUSIC HALL 


APRIL 14 8PM 
$9.50 8.50 


cumbent Michael S. Dukakis in 
last September’s Democratic pri- 
mary and went on to overwhelm 
Republican Francis W. Hatch Jr. 
in the November election to that 
of an incompetent bumbler who 
seemed to spend the last month 
accepting early resignations from 
discredited appointees. And this 
shift in image has led to a loss of 
respect and a diminution of the 
power to dictate that his ‘‘man- 
date” had given him. 

In the aftermath of the honey- 
moon that wasn’t, supporters 
have fallen silent while critics 
have become emboldened. ‘The 
good news is that Superman is 
here,” state Rep. Barney Frank 
(D-Back Bay) told Newsweek. 
‘The bad news is that the state is 
made of kryptonite.”’ 


T.. lesson is coming home to 
King in many ways. His plan to 
freeze real-estate levies, which 
was essential to his promised 
$500 million property-tax reduc- 
tion program, was first flayed and 
then gutted. Ten days ago, be- 
fore a conference of the Massa- 
chusetts Municipal Associations, 
Democratic State Committee 
Chairman Chester Atkins (D- 
Concord), who is also chairman 
of the Senate Ways and Means 
Committee, called the idea of a 
cap on local taxes ‘‘the most fun- 
damental threat to local govern- . 
ment since Colonial days.’”’ Four 
days later, the Joint Taxation 
Committee rewrote King’s bill, 
substituting legislation that 
would allow a four percent ‘‘cost- 
of-living” increase in local taxa- 
tion. Asked if he thought he 
could persuade King to buy.such 
a plan, House Taxation Commi: 
tee Chairman Gerald Cohen (D- 
Andover), said: ‘‘I don’t want to 
sell this to the governor. I want to 
sell it to the legislature.” 

At the same time, the legisla- 
tive leadership moved to mitigate 
another King initiative: a radical 
cutback in welfare benefits: 
the sake of tax reductions. * 
emergency assistance program 
King proposed to eliminate would 


.be protected, Speaker McGee told 


his committee chairmen pri- 
vately. The decision put the 
House leader in alliance with the 
lieutenant governor, who pub- 
licly decried King’s proposal the 


day after it was announceds#:+ 4»; 


But the most graphic example, 
of King’s loss of clout came last 
Monday. At issue was control of 
the Massachusetts Port Author- 
ity. King, of course, came to pub- 
lic attention in the late ‘60s and 
early ‘70s as the Authority’s 
hard-nosed and expansionist 
head. After a series of disputes 
with a Massport board of direc- 
tors more sensitive to environ- 
mental and community concerns 
than King was, he was ousted in 
November of 1974 — a move,. 
ironically enough, that propelled 
him into elective politics and, ul- 
timately, the Corner Office. 

Once installed as governor, he 
set out to reclaim his beloved 
Massport. He has motives 
aplenty: revenge, for one, and his 
love of concrete and macadam — 
of longer runways and a third 
Harbor tunnel, projects that are 
anathema to the present Mass- 
port administration. In addition, 
of course, are the spoils to be won 
in this struggle: 700 non-civil- 
service jobs at all levels of re- 
sponsibility and pay, each a 
choice plum, and more than $100 
million in contracts to be distrib- 
uted over the next four years to 


_ architects and contractors. 


The House Chairman of the 
State Administration Committee, 
Rep. Charles Buffone (D- 
Worcester), who had been prom- 
ised a $36,000 job in the King ad- 
ministration as superintendent of 
state buildings, was designated 
the lieutenant for King’s planned 
Massport putsch. It was thought 
that the takeover would be ac- 
complished easily. Each year, af- 
ter all, sees a number of bills 
transferring control of Massport 

Continued on page 14 
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PROVIDENCE CIVIC CENTER 


SATURDAY, APRIL 21, 8 PM 
ALL SEATS RESERVED $8.00, $8.50: 


Tickets now on sale at Hub Tickets, Out-of-Town — Cambridge, Open Door — 
Brockton, Gracia Travel — Worcester, all Ticketron locations, all Rhode Island 
locations, and at the Civic Center Box Office. 
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967 Commonwealth Avenue Boston 


HAMMER 
(JAN HAMMER’S NEW GROUP) 
Mar. 18, 8:30 PM $3.50 


BOOMTOWN RATS 
THE ROCKETS 
Mar. 19, 8:30 PM $3.50 


UNNATURAL AXE 
Mar.20, 8:30PM $3.50 in advance 
$4.50 day of show 
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ROBERT GORDON 
featuring CHRIS SPEDDING 
ROBIN LANE & THE 
CHARBUSTERS 
Mar.21,22, 8:30 PM $4.50 
in advance, $5.50 day of show 


Mar.23,24, 8:30 & 11PM $4.50 in 
advance $5.50 day of show 


ROBBEN FORD 
Mar.25, 8:30PM $5.50 


JOHN CALE 
Mar.26, 8:30PM $4.50 in advance 
$5.50 day of show 


ATLANTICS 
Mar.27, 8:30PM $3.50 


JOHANNA WILD 
RECKLESS 
Mar. 28, 8:30PM $3.50 


DESMOND CHILD & 


ROUGE 
Mar.29, 8:30PM $3.50 


30PM: $4.50. 


POLICE 
Apr. 6, 7 8:30 and 11PM $5.50 
‘in advance $6.50 day of show 


TOM PAXTON and 


JOSH WHITE Jr. 
Apr.8. 8:30PM $4.50 in advance 
$5.50 day of show 


BOBBY “BLUE” 
BLAND 
THE WALKER BAND 


Apr.10, 8:30PM $5.50 in advance 
$6.50 day of show 


GIL SCOTT-HERON 


Apr. 27, 28 8:30 and 11PM $6.50 
in advance $7.50 day of show 


Coming May 25, 26 
Tom Robinson Band 


The Paradise opens da'ly at noon 
for lunch and drinks 

The box office opens daily from 
noon to 6 P.M. Tickets also avail- 
able at Ticketron, Out-of-Town. 
Strawberries. Gracia Ticket 
Agency in Worcester. Open Door 
in Brockton and Ticket Center in 
Acton and Concord Positive 
photo ID required Phone: 254- 
2052: For group rates phone Tom 
Villanova at 254-2053. : 


ELSIE’'S TICKET AGENCY 


THE 
arantee 


The Boston Phoenix is making classified advertising better 
for you. We guarantee that if your ad in the For Sale, Apart- 
ments for Rent, Roommates or many other categories 
doesn’t work after you've bought it in advance for two con- 
secutive weeks . . . we will keep running it FREE. Not just 
for one more week, but until it works. All you have to do is 
call and tell us to rerun your ad. The guarantee applies to 
any non-commercial ad for a single transaction. Now 
THAT’s a guarantee. FREE until it works. THE Guaran- 


Call 267-1234 


tee. 


Don Law Presents 


JUDY COLLINS 
SYMPHONY HALL 


APRIL 22 9PM 
$8.50 7.50 


Tickets available at Box Office, Ticketron, > ELSIE’S 
TICKET AGENCY —Kenmore Sq. & Harvard Sq., Out-Of-Town 
icket Agency—Harvard Sq, & Strawberries. ; 
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edited by Stu Cohen 


ORPHEUM THEATER 
MAY 6 7:30 PM 


$8.50 $7.50 


Tickets available at Box Office, Ticketron, @ELSIE'S 7 
TICKET AGENCY —Kenmore Sq. & Harvard Sq., Out-Of-Town 
Ticket Agency—Harvard Sq, & Strawberries. é 


Speaker McGee: a man who knows his symbols 


ETHNIC POLITICS 


W... with the historical tug-of-war between the Yankees and the 
Irish, the matter of ethnic politics is a recurring theme on Beacon Hill, 
as was demonstrated to observers of the Senate last Tuesday. At issue 
was an all but meaningless resolution to Congress requesting that im- 
migration quotas be liberalized for emigrants from Ireland. 

Republican Sen. David Locke of Wellesley ridiculed the idea. ‘‘Why 
do we need more products of the Emerald Isle?’”’ he wondered. “We're 
almost overrun now.” 

That was too much for two of the Senate’s leading Hibernians, Jo- 
seph Walsh of Boston and Denis McKenna of Somerville, who was 
born in Ireland and holds dual citizenship. First in rebuttal was Walsh. 

‘What we need is more” Irish immigrants, he said. ‘These are a 
great people. Congress cut back on quotas 8 or 9 years ago of Irish and 
other Northern European people to allow those from the other side to 
come in. And they don’t do anything but get educated and go back 
home.” The Irish, on the other hand, he argued, ‘have worked and 
paid their-taxes and didn’t go on welfare.” . 

With his arms flailing and his face flushed, McKenna then joined the 
act. “I never thought of (Locke) as a bigot, but he’s revealed himself as 
such this afternoon. Perhaps the days of bigotry have not ceased in this 
commonwealth.” 

This exchange followed by one day a united expression of support 
for Russian dissident Anatoly Shcharansky, who was convicted of es- 


- pionage by a Soviet court last year and sentenced to a 13-year prison 


term in a case that became internationally notorious. A coalition of 
state political leaders gathered in Doric Hall to express their outrage at 
the outcome of the trial and solidarity with the dissident’s wife, Avital 
Shcharansky, who was visiting the State House. 

There were signs that the ceremony and speeches were instructive to 
at least two local pols. One was state Auditor Thaddeus Buczko, who 
leaned down to Mrs. Shcharansky to inquire, ‘‘Do you speak Rus- 
sian?” He was informed politely that she did. 

The event also apparently raised the consciousness of House Speak- 
er Thomas W. McGee of Lynn. After listening to the story of Shcha- 
ransky’s trial and tribulations at the hands of the Soviet authorities, 
McGee leaned over to a colleague and observed: “I wouldn’t want to be 


a symbol in that fucking country. Those guys are really tough.”’ 
; — Richard Gaines 


BOTTLING THE BILL _ 


7, Massachusetts bottle bill appears destined for defeat for the 
consecutive year because of opposition from Gov. Edward J. 
ing. 

In a recent letter to bottle-bill co-sponsor Sen. Robert A. Hall (D- 
Fitchburg), King said, ‘Bottle-bill legislation has been one of the most 
emotional political issues in recent years in the Commonwealth,” and 
concluded; “The result of this long-term legislative debate has demon- 
strated no great fondness for such legislation.” 

Hall'wrote to King in November asking the governor-elect to sup- 
port his bill. A special non-binding referendum held in Hall’s district 
last November was approved by 8000 votes. “I campaigned for the 
bottle bill in the statewide binding referendum in 1976,” said Hall, 


_ “and it was defeated in my district by 5000 votes. But last November 


my people voted for it, eliminating my dilemma.” 

The bill, which calls for a five-cent deposit on beverage containers 
that hold less than a quart and a 10-cent deposit on those that hold 
more, was defeated in a 20-20 tie in the Senate in 1978 after having 
been championed by former Rep. Lois Pines (D-Newton) in the House, 
where it was approved by a 119-109 vote. Pines, now the regional coor- 
dinator of the Federal Trade Commission, has not been active in the ° 
current effort to get the bill passed. 

The Senate vote was decided by Sen. Michael LoPresti Jr. (D-East 
Boston), chairman of the Senate Energy Committee, which will hear the 
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bottle bill on March 27. LoPresti changed his vote at the last minute af- 
ter having voted for the bottle bill two days earlier, when the bill was 
narrowly defeated. 

At the time, bottle-bill proponents claimed that LoPresti wanted to 
appear to favor the bill to please his comparatively liberal Cambridge 
constituency while working behind the scenes to defeat the measure to 
appease business interests. LoPresti said last week the charges were 
“incorrect, untrue and completely off the mark.” 

In fact, LoPresti may be troubled by the unusual makeup of his leg- 
islative district, which includes East Boston, where many small-store 
owners oppose bottle-bill legislation, and a section of comparatively 
liberal Cambridge. In the 1976 binding state referendum, which lost by 
only 21,000 votes, voters in LoPresti’s district favored the legislation by 
nearly 7000 votes. This year, LoPresti is undecided. ‘‘Both sides have 
convincing arguments,” he said. 

But while lobbying groups such as Mass PIRG (Ralph Nader’s Pub- 
lic Interest Research Group) feel LoPresti is important to the Senate 
fight, others contend that Senate President William Bulger (D-South 
Boston) holds all the cards this time and note that Bulger has consis- 
tently opposed the bottle bill. 

Sen. John Olver (D-Amherst), who refers to himself as ‘‘chairman of 
the bottle-bill committee,’’ said that while ‘the situation is good in the 
House, the Senate president voted against it in the past, and if he main- 
tains his position, the whole thing is really touch and go.” 

Hall is even more pessimistic. ‘The bill has no chance,”’ he said; ‘’be- 
cause the governor will veto it. The thing may never even get to his 


desk.” 
— Michael Rezendes 


CRANE PUFF 


W.... Madison Avenue apologists excuse as “puffery” is stan- 
dard fare in campaigns. But few presidential candidates ever admit 
publicly that their campaign literature is anything less than perfect, or 
that something might be released in their names without their approv- 
al as part of an official press kit. ‘ 

In a recent swing through New England, Cong. Phillip Crane of IIli- 
nois, the first announced Republican presidential candidate, had a 
press breakfast at the Parker House in Boston. Crane and his staff 
sought to compare their campaign at ‘four and a half months”’ to Jim- 
my Carter’s at the same stage. Crane said when he announced, on Au- 
gust 2, that ‘‘one barometer of my candidacy would be finances,” and 
proudly noted at the breakfast that, while Carter’s early donations 
came primarily from Georgians, Crane’s support comes from backers 
in all 50 states. 

One reporter, thumbing through Crane’s printed material and com- 
paring the two campaigns, came across the following assertion: ‘‘I have 
not solicited, nor have I accepted, the financial backing of selfish 
special-interest groups or powerful contributors.’’ The reporter asked, 
“Would you please distinguish between an ordinary, run-of-the-mill 
special-interest group and a selfish special-interest group? Which self- 
ish special-interest groups or powerful contributors have offered you 
contributions which you have rejected?” 

The candidate seemed puzzled by the questions and asked to see his 
“statement.” 

“I did not prepare that; I would not put the ‘selfish’ in,” he said, ad- 
ding with a grin, ‘’ All interest groups have legitimate interests, so strike 
the word ‘selfish.’ ” He could not think of any contributions he had 


turned away because they came with strings attached or were other- 


wise tainted. 

Later, Republican State Committee Chairman Gordon Nelson, a 
Crane supporter, explained the difference between a selfish special-in- 
terest group and an ordinary special-interest group. “’A selfish special- 
interest group,” he cracked, “‘is one which hasn't given to your cam- 


paign.” 
— Marjorie Arons and James Barron 


Dimonstrating in of Iranian women 
VEILED THREATS 


N ow that Iranian women have risked political imprisonment ana 
torture to defeat the shah and his secret police force, haven't they 

_ earned equal rights with men? The question was raised around the 
world last Thursday in demonstrations for khaharene ma — our sisters 
in Iran — held in France, Iraq, Egypt and five US cities from New York 
to San Francisco. 

About 150 women and men took part in the Boston rally, at the JFK. 
Building, where sympathizers were urged to wire the Iranian Embassy 
in Washington to call on the Ayatollah Khomeini to assure equal rights 
for women — and to ‘‘telegraph Jimmy Carter that human rights belong 
to women, too.” Organizers of the demonstration announced that an 
international delegation of feminists will head for Teheran on Sunday 
if Khomeini’s response proves unsatisfactory. 

The demands extended beyond the freedom to shed the veil — “a 
head-to-toe symbol of women’s bondage” — and included the rights of 
Iranian women to contraception, abortion and divorce. 

— Flora Haas 


Trading Co. 


VINTAGE CLOTHING & 


FURNITURE 
COLLARLESS 
SHIRTS 

from England 
$12.00-$16.00 


Mon.-Sat., 10-6; 
49 River St., Central Sq. 


with this ad 


“Where's Bost 


old.” 


384 Boylston St., Boston 266-0903 Mystic Mall, Chelsea 889-3075 

Three Center Plaza, Boston $23-3044 Swansea Mall, Swansea 673-7090 

383 Washington St., Boston 426-7035 North Dartmouth Mall, 

Auburn Mall, Auburn 832-5442 No. Dartmouth 999-2206 
- Worcester Center, Worcester 791-0252 Warwick Mall, Warwick, R.1. 401-737-9222 

Metheun Mall, Metheun 685-0745 Lincoln Mall, Lincoln, R.1. 401-333-2120 

Walpole Mass., Walpole 668-3540 So. Portland Mall, Portland, Maine 207-772-8166 


Waldenbooks 


# 1 ON THE NEW YORK 
TIMES BESTSELLER 
LIST FOR MANY 


“My Ofticial papers simply say ‘girl’ 
born on Sunday afternoon, July 11, 
1939. My real mother was a student 
and my father a sailor, and neither of 
them wanted to take responsibility 
for me. So | traveled from Holly- 
wood Presbyterian Hospital to a 
baby broker to 426 North Bristol 
Avenue when | was only a few weeks 


— Christina Crawford 


Mommie Dearest is the story of the 

relationship between a child trying to 

Stay alive and a ruthless, cunning, 

lonely woman who knew every trick 
of survival. 


=—es == William Morrow & Company Inc. °9.95| 
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Continued from page 10 
to the governor. Michael Dukakis 
sought to bring the authority un- 
der his control in 1975; only his lack 
of standing with the legislature pre- 
vented success. Even Barney Frank, 
the only incumbent Democratic legisla- 
tor who publicly broke with King to sup- 
port Hatch last fall, had argued the wis- 
dom of bringing Massport under guber- 
natorial control in the past. 


te months ago, when King’s pres- 
tige was at its acme, Buffone’s committee 
scheduled a hearing on Massport legisla- 
tion for this past Monday. There, it was 
expected, King would make a polite pitch 
for the prized property and then look on 
as an amenable legislature ratified a de- 
fensible power grab. 

What had not been anticipated was 

King’s stumbling from grace. With 
Newsweek on the street, and its ‘“Ama- 
teur Hour” article a leading topic of con- 
versation on Beacon Hill, the hearing 
could not have come at a worse time for 
the governor. ‘‘It is,”” one committee 
member chuckled last week, ‘‘rather dif- 
ficult for him to ask for an additional re- 
sponsibility when he hasn’t demon- 
strated the competence to run what he’s 
already got.” 
In addition, with King now “fair 
game,” as another committee member put 
it, uncommitted legislators without 
strong feelings on Massport (an essen- 
tially local, non-ideological matter) were 
suddenly hesitant to throw in with him 
on what was sure to become a cause cel- 
ebre in communities around Logan Air- 
port and in the press. Head counts of the” 
committee that was lobbied effectively by 
the incumbent Massport administration 
(put in place under Dukakis) offered 
King no guarantees. Nonetheless, in the 
week before the- hearing, King still 
planned to appear personally before the 
committee to lay claim to Massport. He 
was described by one of his advisers as 
“oblivious” to his slipping image. 

They, however, were not, and in the 


days before the showdown hearing, his 
aides urged him to reconsider. Despite the 
advice of his chief secretary, Paul Guzzi 
(and, to a lesser extent, that of Trarispor- 
tation Secretary Barry Locke and Human 
Services Secretary Charles ‘Chic’ Ma- 
honey), King resisted the call for discre- 
tion over valor. It was not until March 9, 
three days before the hearing, when for- 
mer Senate President Kevin B. Harring- 
ton added his voice to the crowd’s, that 
King agreed to reconsider. 

At first, to Locke’s chagrin, King 
thought he would send his transporta- 
tion secretary instead. After it was ar- 
gued that this tactic would offer no ad- 
vantages over King’s own appearance, it 
was decided to send no one, to’ submit 
written testimony in the form of a letter 
from Locke. 


When the letter was read at the hear- 
ing, the players in the battle — the gath- 
ered Massport establishment, the audi- 
ence of people who live close to the air- 
port, the press and most committee mem- 
bers — were surprised. ‘At this time,” 
Locke’s message ran, “the administra- 
tion does not favor passage of legislation 
calling for the reorganization of Mass- 
port.” King had apparently done a quick 
180. 


Buffone: the lieutenant went ahead but the general backed off. 


Members of the panel who had agreed 
at some political risk to vote with Buf- 
fone to give King Massport were angry. 
“We were left high and dry,” one said af- 
terward. 

But the governor had hardly aban- 
doned his quest for lebensraum. Indeed, 
while Locke was denying that King has 
any present desire to take over Mass- 
port, he was, in effect, also demanding a 
series of concessions as a price for the 
Authority’s continued independence: ex- 
tension of a controversial runway, re- 
duced landing and parking fees, con- 
struction of a second container-port fa- 
cility and a repeal of regulations that 
moderately inhibit full night and over- 
night takeoffs and landings. In short, 
King was demanding capitulation on vir- 
tually all the issues that divided him from 
the Massport board five years ago and ul- 
timately led to his dismissal. 

The letter represented an attempted 
diktat: ‘‘We must have tangible evidence 
of good-faith efforts by those who now 
direct Massport that they will work with 
this administration for the benefit of the 
people of: Massachusetts,’’ Locke wrote. 
He didn’t need to say “‘or else.” 

Locke refused to discuss his letter with 
the press. But later Monday, a group of 
reporters tracked down King in his of- 


fice and sought amplification. 

Referring to Locke’s letter, one re- 
porter asked, ‘‘When you say ‘At this 
time’-(the administration does not favor 
Massport reorganization), does that mean 
you could change your position?” 

“That is exactly — it is quite possible, 
yes,” the governor replied. 

What would have to happen in order to 
change the current position? Would there 
have to be some reluctance of the present 
Massport board to expand? 

“Well, I think they deserve some more 
onal King said. ‘But that’s basically the 
idea.” 

Actually, it is King who seeks more 
time — until his standing improves and 
until Massport proves unwilling to give 
the kind of ‘tangible evidence’”’ of the co- 
operative attitude he demands. Later, per- 
haps, when conditions are more favor- 
able, steps can be taken to restore King to 


his rightful place directing Massport. 


At the ad hoc news conference, King 
was asked if he’s “had a change of heart 
on the reorganization.” The governor, 
who has repeatedly denied having any 
designs on Massport since the election, 
suggested otherwise. 

“Well, that’s what you said; I didn’t 
say that,”” he answered. 

Ron Brinn, his press secretary, told me 
a different story a day later; he hinted 
that while King no longer officially sup- 
ports Massport reorganization, he did 
until recently. “Synthesis did take place 
during the week,” he said. “It didn’t at 
the 11th hour, but his position did 
change.” 

Both answers are deceitful. 

Since his dismissal from Massport in 
‘74, through the campaign and the elec- 
tion, King has continually coveted his 
one-time fiefdom. Only the means have 
changed, as they did last week. The po- 
litical machinations that led to Locke’s 
letter reflect not a surrender, but only a 
strategic retreat. 

King’s ardor for Massport has not 
dimmed. It is just that at present, the best 
way for him to get what he wants is to 
pretend that he doesn’t want it. He is 
practicing a kind of reverse political psy- 
chology, In the process, he reveals just 
how far his star has fallen in 10 long 
weeks. 


¢ Frank J. Russo Presents 


RUSH 


.With- special guest stars 
THE GOOD RATS 


SUNDAY, APRIL 8, 8 P.M. 
PROVIDENCE CIVIC CENTER 
All Seats Reserved - ‘7.00, *7.50 


On sale now at all Ticketron Locations, 
~ Hub Tickets, Out-of-Town - 
Cambridge, Open Door - Brockton, 
Gracia Travel - Worcester, and all 
Rhode Island ticket locations and the 
Civic Center Box Office 


Frank J. Russo Presents 


GINO 


5 . INHIS ONLY NEW ENGLAND APPEARANCE 


FRIDAY, APRIL 20, 8 P.M. . 
PROVIDENCE CIVIC CENTER 
All Seats Reserved - *7.00, *7.50 


On Sale Now at all Ticketron locations, 
Hub Tickets, Out-of-Town - 
Cambridge, Open Door - Brockton, 
Gracia Travel - Worcester, and all 
Rhode Island ticket locations and the 
Civic Center Box Office 
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Well, we really didn’t 


The 12 watt Sony STR-1800 
receiver is a perfect match for the 
Scott S-176 speakers and 
Phillips/Collaro turntable. 


Any 8-track 
car stereo 
in stock 


20% off 


our regular low prices 


names like Pioneer, 
Craig, Clarion, Panasonic, 
Audiovox and many more! 


Advent utility speakers 2/$199 
Advent C-60 chromium dioxide cassette 
$1.99 ea or 10/$14.90 


Akai 

2) GxX-630D $439 

AA-1125 25/25 RMS Receiver $149 

AA-1200 120/120 RMS Receiver $379 

Akai GX-230D $389 

Audio Technica 

ATXSE cartridge $9.95 

15) AT14SA cartridge $49 

ATI5XE cartridge $60 

ATISSA cartridge $79 

AT605 insulator feet $20 

ATH-1 headphones $21.95 
Cerwin-Vega 

H-10 loudspeakers $169 pr 

Clarion 

451 underdash 8-track $21.95 

Custom radio kits (include radio and speakers) 
AM Radios $19.95 
AM-FM Radios $44.95 
AM-FM Stereo Radio $99.95 
826A $59 
683 $99 
676 $129 

$169 

751A $249 
300 EQB $139 
10) 450 $39 
SK99B $99 pr 

Dual 

$159 


fiber Headshells $6 
2000 E III cartridge $19 
2000 Z cartridge $49 


ERA 

turntables/no arm $9°.95 
Evadin 

ASEC 602 car cassette $29 
EMC 501 portable cassette $29 


8T-45 
FLC-30/4 pack $2 
FLC-120/2 pack $3.50 


Garrard 
990B w/B&C $79.95 
j 990B & Andante H cartridge $99.95 
775M complete $49.95 
| 630S complete $42.95 
GTS55 $69.95 
Hitachi 
3) D220 $129 


Not responsible for 


ical errors. 


FORGOT 


to have a St. Patrick’s Day Sale! 


.N 


We just kept our everyday low prices. In 


fact, K and L only has a few sales a year. The rest of the year, we sell 
name brand components at low discount prices . 
in the Boston area. K and L Sound. 


. usually the lowest 
ew England’s most complete 


discount audio company. 


S-176 2/99 


8” 2-way spkr. 


A-407 $79 


15/15 amp 


A-416 


25/25 amp 


TOK TDK #TDOK 
TAPERIOT 


Cassette Deck Survival Kit 


2) AD-C90 2) SA-C90 


2) Add’n’Stac Modules 
plus HC-1 cassette cleaner 
plus Cleaning Kit 

lus Recording Guide 

Si 


fi for $12.95 


or FREE with any 
cassette deck purchase 


6) Dsso $179 
2) D900 : $399 
JH Audio Lab Turntable $69 
JBL 4311 monitors $519 pr 
2) Miracord 760 Turntable only $49 
JIL 
517 $49 
603 $49 
851 $59 
Koss: 
HV1A $36 
K7 $9.95 
K-125 $19 
K-6A $15 
HV1-LC $38 
Optonica 
5) RT-1515 $169 
1) RT-2050W $199 
5) ST-3535 $139 
1) RP-7505 $179 
Panasonic Auto Products 
CQ-8520 digital, AM-FM cassette $299 
CQ-6700 AM-FM cassette $119 
CX-7100 cassette $95 
-CJ-3510 power amp $69 
CR-4500 AM-FM stereo $119 
EAB-754 speakers $39 pr 
EAB-800 speakers $89 pr 
EAB-772 speakers ‘$29.95 pr 
EAB-773 $46 pr 


EAB-753 speakers 


Gerrerc 


A Technics system! The SA-80 
receiver puts out a clean 15 watts 
per channel into the SBX-10 
loudspeakers. To turn the 
records, a Garrard 775 M 
Changer. 


SX-880 Receiver 
60/ 60 RMS Technics SA-300 (35/35) 
Cerwin-Vega H-10 
Technics SL-210 
Andante H 


Bye 12 cassette 
storage case $8.99 


Sharp 


RD- $00 portable cassette $25 
Panasonic : RG-5202 car stereo $69 
RQ-2107 portable cassette $29 RG- ms car stereo $89 
RQ-2309 portable cassette $35 Superse 
RQ-3235 portable cassette $99 C-104 104 portable cassette $89 
RQ-4135 portable cassette $69 Technics 
Speakers Special Purchase SBX-10 speakers $129 pr 
e SBX-30 speakers $229 pr 
12” 4-way $99.95 pr SH-510 rack $49.95 
10° 3-way $79.95 pr $399 
RS-288 US cassette deck $329 
Pickering Cartridges Yamaha 
410 Int. A $199 
- nt. Amp 
1) D-6 turntable $219 
KP-S00 w/Craig 9414 $139 Demo 
1) CA-410 $179 
TP-9004 $149 1) CT-410 $139 
TP-9005 $149 1) B2 $679 
AD-30 $79 1) Dé $199 
TS-5 speakers $12.95 pr 1) CT1010 $299 
Sennheiser Headphones lpr) NSSOO $419 pr 
HD-424 $69 1) Al $469 
HD-414 $44 Soundguard 
Setton Preservative $4.95 
ph turntable $99.95 Cleaner $4.95 
2) -660 receiver $558 ' 
RS-440 receiver $420 Open Box, Used & Demo 
RS-220 receiver $360 2) Sanyo FT-433M Auto Cassette $69 
2) AS-1100 Int. Amp. $250 Ipr) Cizek I Repacks $249pr 
2) AS-3300 Int. Amp. $299 Ipr) Cizek II 
2) TUS-600 Tuner $200 Sony Repacks 
2) PS-1100 $79 
3) PS-T1 direct drive $99 
1) PS-XS Xtal Lock $169 
1) PS-X7 Xtal Lock $199 
1) TC-K1 Dolby Cassette $135 
1) TC-KS Dolby Cassette $239 
1) TC-K6 Dolby Cassette $309 
1) Dual C-919 Cassette $249 
1) Superscope CD302A Cassette $69 
1) Kenwood KX-720 Cassette $179 
1) Technics ST-8600 Tuner $199 
1) Technics SL-1300:1 DD $349 
1) Sherwood S-7310 Receiver $159 
1) Sansui 221 Receiver $69 
2) Sony STR-706S Receiver $229 
1) Sherwood S-7100 Receiver $99 
1) Dual 601 Turntable $159 
DO WE HAVE we TURNTABLE BASE 
AND/OR COVER 
bases & covers for Duals, Garrards, Mira- 
cords, PE, etc. $3-$10. Come and check at off- 


10 am - 5 pm 


All units subject to prior sale. - 
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99 
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J 

$29 pr 

8T-90 $2 75 North Beacon 

\ = = - = peak hours. No phone calls, please! 
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FURTHERMORE... 


George Lincoln Rockwell 
remembered: Marlon Brando he wasn't 


by Caryl Rivers 


I. the final episode of Roots: The Next 
Generations, Marlon Brando was im- 
pressive as American Nazi Party leader 
George Lincoln Rockwell — sort of a god- 
father-cum-swastika. In fact, he was a bit 
too impressive. Brando, being Brando, 
brings a certain majesty to any part he 
tackles, be it Fletcher Christian or Jor-El. 
The real Rockwell didn’t have that sort of 
charisma. 

Rockwell would have loved Brando’s 
performance; it gave him a presence — a 
menace, in particular — that he didn’t 
really possess. There is a story in Rock- 
well’s life, a bitter, absurd age of prom- 
ise gone awry, but it would take Eugene 
O'Neill to tell it. The Roots vignette will 
probably be Rockwell's definitive obit- 
uary. He wasn’t even successful enough 
as a bogeyman to rate more than a foot- 
note in-history. What a delicious irony, 
that his moment on national television 
should come in the family saga of a black 
man. Rockwell would not have 
appreciated that. i 

I first stumbled upon George Lincoln 
Rockwell when I was a teenager in Wash- 
ington, DC, after he had established his 
party's headquarters in nearby Arling- 
ton, Virginia. Rockwell and his followers 
were hard to miss. A bunch of guys strut- 
ting around in front of the White House 
in brown shirts and swastikas were 
bound to attract a certain amount of at- 
tention. 

It was hard to figure out precisely what 
to make of him. Some people — usually 
World War II veterans — simply dived in 
and tried to punch him or one of his 
troopers in the mouth. The press seemed 
alternately outraged and bemused. It was 
hard to cover the storm troopers’ annual 
birthday party for Hitler with a straight 
face; when the Nazis baked a big cake 


with vanilla frosting and gathered round 
to sing, ‘‘Happy Birthday, Dear 
Fuehrer,”’ it seemed more like a scene out 
of Laurel and Hardy than like one from 
Triumph of the Will. 

Rockwell was a familiar sight by the 
time I started working as a reporter in 


- Washington, especially as the civil-rights 


movement grew. The storm troopers 
(usually pimply-faced Virginia teen- 
agers) could always be counted on to 
liven up a dull afternoon. One day, one of 
them leaped onto the floor of the House 
in blackface and started doing a shuffle. 
Some sort of minor violence was bound 
to occur whenever Rockwell was on the 
scene — somebody would take a swing at 
him, or the troopers would pull some 
dumb stunt, and the DC police would 
drag the Nazis off to jail again. Not very 
gently, either. 


of my favorite ‘fun’ assign- 


ments was the annual Fascists, Commies 
and Nazis gala on Capitol Hill. That's 
how I thought of it, anyhow. It was 
actually the hearings of the House Un- 
American Activities Committee on the 


trips to Cuba made by leftist student 


groups from America. Most of the stu- 
dents were from the Progressive Labor 
Party, by and large a humorless lot given 
to spouting uninspired Marxist rhetoric 
excoriating the “running dogs of Wall 
Street.’” The HUAC members were them- 
selves not exactly the elite of the nation’s 
lawmakers. 

One of the students being interro- 
gated on a particular day was a young 
woman whose last name was Bond. Rep. 
Joe Pool of Texas seemed particularly in- 
terested in her. During a break in the pro- 
ceedings, I walked over with a reporter 


from Texas to talk to Pool. - 

“Hey, you know that girl, Yvonne 
Bond, she said she worked as an actress 
one summer?”’ the congressman asked the 
reporter. 

“Yeah, Joe?” 

“I wonder if she’s any relation to James 
Bond. Maybe he got her the job.”’ (Now, I 
know this story sounds apocryphal — it 
seems hardly likely that a member of 
Congress would not know that James 
Bond was a fictional character. But I was 
there, and I will swear on a stack of Bi- 
bles that this literary discourse is accur- 
ate.) 

The HUAC hearings were really no- 
thing but a bit of showy theater that gave 
the committee members a chance to out- 
macho the students and the Nazis a 
chance to flaunt their armbands. I re- 
member one stuffy afternoon when the 
hearings wore on with the Nazis stand- 
ing in the back of the room, practicing 
their steely-eyed stare while a dozen cops 
stared back. A burly, six-foot student had 
been on the stand, and he was replaced by 
a scrawny kid who looked as though he 
had just been released from the TB ward. 
Knowing the Nazis, I figured they would 
make their move. They did. A storm 
trooper ran down the aisle, tackled the 
kid, and the two of them thrashed about 
on the floor until the cops dragged the 
storm trooper out. To be a storm trooper, 
I thought, required more than a normal 
level of masochism, since ‘one was al- 
ways being punched, kicked and dragged 
off to the lockup. 


A. for Rockwell himself, he was 
either completely off his trolley or incred- 
ibly stupid. Choosing the swastika as a 
symbol so soon after World War II may 


have been an interesting existential ges- 
ture, but it wasn’t exactly a savvy poli- 
tical move.” He was the son of a vaude- 
ville comedian, ‘“‘Doc’’ Rockwell, a man 
who could never understand how his son 
turned out to be a Nazi. George Lincoln 
was a former Naval officer, a handsome 
man much given to grim-jawed postur- 
ing who seemed to relish having his pic- 
ture taken in his Nazi finery. His tirades 
revealed a mundane, lowbrow brand of 
racism and anti-Semitism, a pastiche of 
discredited biology and familiar race-bait- 
ing. 

In the Roots segment, James Earl Jones 
(playing Alex Haley) asked about the 
“‘hatenannies’”” the Nazis sponsored — 
songfests for bigots, sort of. The simple- 
minded racist lyrics Brando recited had 
the ring of authenticity; the real thing 
wasn’t very sophisticated stuff, either. 
Rockwell, in fact, always seemed on the 
verge of self-parody; a Nazi singing 
songs made up for a “‘hatenanny” could 
come right out of a Saturday Night Live 
satire. 

I always had a warm spot in my heart 
for Rockwell and his storm troopers, 
simply because they were always good 
copy and such inept bad guys. In fact, 
there were a goodly number of. gentle- 
men who wore three-piece suits and sat in 
places of power and respect on Capitol 
Hill who were a lot more dangerous; as 


_ far as racist ideas were concerned. When I 


heard that Rockwell had been shot to 
death in a parking lot, my first reaction 
was not joy that society had been rid of a 
menace, but sadness for such a silly, 
wasted life. From time to time I have 
wondered: could he, at the right time, 
have been the evil force he wished to be? 
It seems absurd, but so too, did the Aus- 
trian paperhanger with his silly Charlie 
Chaplin mustache and his odd, high- 
pitched ranting. He imposed on the world 
his mad dream of a Reich that would last 
a thousand years, a vision that ended in a 
true goetterdaemmerung of blood and 
death. In another time, another place, he 
might have been just another nut preach- 
ing on a street corner. Perhaps history is 
simply a matter of timing. Mad fuehrers 
come along fairly regularly, but most of 
them go no place. Let up hope that in the 
future, their timing — like Rockwell’s — 
will be lousy. * 


fictional Solution 
to the real mystery 

of Agatha Christie’s 
disappearance. 


See Free* 


= Vanessa Redgrave no mystery why Copley Flair is 
| one of Boston’s finest card and gift 
shops. The first 25 customers to 
make a $15 purchase at Copley 
Flair this week will receive 
admission for two to “Agatha,” 
compliments of Copley Flair and 
Sack Theaters. 
Copley Flair carries a unique | 
selection of cards and gifts for all 
occasions. 


FRAMINGHAM RAINTREE CINEMA CITY 
CHER| 1-2-3 CINEMA CINEMA 
50 DALTON OPP SHERATON RT.9 SHOPPERS WLD . SHORE PLAZA 393-2100 933-5330 
BOSION 536-2870 235-8020 848-1070 EXIT 24 OFF RI 128 RT_128 NEAR 93 


Also Visit: 


Downstairs at 
583 Boylston St. 


Open Monday-Friday 9-7 
Saturday 9-6 
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In a Tech Hifi soundroom Lifetime Replacement 


you can actually play and Warranty. 
compare more than 70 — Mi ce 8 If you’re in the market for 


brands of quality compo- quality tape, come into a 
nents. Tech Hifi soundroom and 


You can also play all the compare Maxell with all the 
leading brands of recording other brands. You'll hear the 


tape, and compare how they difference. 
sound.. This week, we hope you'll 


We think one of the best take us up on our invitation to 
cassette tapes is Maxell’s come play. We’re serious 


“Ultra Dynamic”. It’s so well about it. 
made, it comes with Maxell’s ] maxell. 


Come play. 
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Another nursing home 
that doesn’t nurse 


Resthaven has a history of problems: 
can the DPH and a new | 
administration turn it around? 


by Jennifer Preston 


E rom the outside, the Rest- 
haven Corporation’s building on 
Fisher Avenue in Roxbury looks 
like a model nursing home. 
Perhaps it could be: the three- 
story, $3 million facility is only 
seven years old, and it boasts such 
appurtenances as a beauty parlor, 
dentist's and optometrist’s 
offices, a chapel, even Bill Blass 
sheets for its 240 beds. Its board 
of directors is fitted out just as 
handsomely, with such prom- 
inent members of the community 
as a state senator, a state rep- 
resentative, a former state rep and 
the clerk of the Roxbury District 
Court. 
Despite these advantages, the 
Resthaven home has been a 
nightmare for at least some of its 
residents, and the home itself has 
had deep and continuing prob- 


lems ranging from persistent 
union conflicts to ‘‘de-certifica- 
tion’’ by the Massachusetts 
Department of Public Health 
(DPH). At present, conditions at 
the home are being investigated 
by the state attorney general's 
office and a special grand jury, 
and a Superior Court judge has 
before him a request by the AG’s 
office that he appoint a tempo- 
rary receiver for Resthaven. Alle- 
gations against the home include 
not only the tales of substandard 
care and neglect that have become 
depressingly familiar in the world 
of nursing homes, but also spe- 
cific charges of physical and even 
sexual assault on patients by em- 
ployees. 

Barbara Post, Resthaven’s 
administrator since last May, has 
been reporting the assault allega- 


tions to the Medicaid Fraud 
Control Unit in Attorney General 
Francis X. Bellotti’s office. ‘It was 
the only way I knew how to deal 
with the problem,” she said. 
There have been 10 such com- 
plaints to the Unit since last No- 
vember. (In that month, Bellotti 
also had a special grand jury em- 
paneled to investigate nursing- 
home fraud, and evidence of 
patient abuse at Resthaven has 
gone to that panel as well.) The 
complaints describe two cases in- 
volving broken arms, at least one 
of them allegedly the result of an 
assault with a dangerous weapon; 
one case of alleged sexual assault 
on an elderly patient; and several 
cases in which patients suffered 
serious bruises. The Unit has also 
received complaints that Rest- 
haven employees extorted money . 


from residents. 

Investigators from the AG's 
office visited the home on Feb- 
ruary 21 in response to the most 
recent assault complaint, which 
was received the previous day. 
The resident involved, a man in 


his 70s, had sustained fractures in . 


one arm and a rib; he told in- 
vestigators these injuries had 
been inflicted by a Resthaven 
employee. Two days later, the 
man died. It is not clear what, if 
anything, his injuries had to do 
with his death; the investigation 
is continuing, says Assistant AG 
Michael J. McCormack. The 
special state grand jury has also 
heard testimony about the case. 


I. assault investigation is 


only the most spectacular of Rest- 
haven’s woes. In December, the 
DPH de-certified the home, pre- 
venting admission of any new 
patients receiving state aid. (Such 
residents are virtually essential to 
the profitable operation of a 
private nursing home; at Rest- 
haven, for example, every one of 
the current 218 residents receives 


* Medicaid or some other form of 


government support.) The DPH 


survey that led to this action. 


found several deficiencies in care, 
among them failure to provide 
treatment and medications 
ordered by physicians, lack of re- 
habilitative nursing and in- 
adequate staffing by supervisory 


RESERVED SEATS: $15, 12.50, 10.50, 8.50 
. Tickets on sale now — available at the box office and all ma- 
jor outlets. Order by phone on your major credit card by 
calling Concert-Charge at 426-8181. 


GREN ENTERTAINMENT FROM 


\NH 


N 


| TWO GREAT ATTRACTIONS FROM WALKER:CRONIN 


Sunday, April 


PATRON: $50 


SPONSOR: $25 


presente 


d by the 
eague. 


Proceeds donated to 
the CHILDREN’S 
HOSPITAL MEDICAL 
CENTER/Boston. 


All contributions are 
; tax deductible. 


at 7:30 PM 
SYMPHONY HALL, Huntington Ave., Boston 


TICKET INFORMNION : 


DONOR: $15 


Reservations accepted upon receipt of payment. For informa- 
tion, or to order tickets, call (617) 482-5959. — 
Student discount tickets (only) available at the box office. 


WALKER:-CRONIN PRODUCTIONS 


nurses. 


The most recent full inspec- . 


tion by the DPH, on February 22, 
resulted in affidavits filed the 
next day, along with a complaint 
by Bellotti’s Public Protection 
Bureau, with Superior Court 
Judge Joseph Ford. One affi- 
davit, signed by registered nurse 
and DPH surveyor Patricia 
Champagne, said, ‘I have visited 
this home on numerous oc- 
casions spanning several years. I 
have seen conditions improve and 
then deteriorate; however, the 
conditions witnessed by me in 
these last few visits have filled me 
with an increased fear for the 
health and safety of thé resi- 
dents.’’ Champagne also re- 
ported that ‘‘nine patients in the 
East Wing alone (were) lying on 
bare mattresses” and that ‘‘on 
three occasions irrigant solutions 
which had been prescribed for 
specific patients ... were found 
in use upon the wrong patient.” 

Dr. Paul Toselli, a former DPH 
consultant who also visited Rest- 
haven on February 22, reported in 
his affidavit that ‘the records of 
one of the patients indicate that 
he was not properly fed, since his 
tube feedings were not adminis- 
tered as frequently as ordered.” 
The same inspection also re- 
vealed other serious deficiencies, 
including inadequate staffing and 
clinical record-keeping and the 
reuse of disposable syringes. 

In summing up these and other 
reports, the AG's office said in its 
February 23 complaint that the 
home “has engaged in numerous 
illegal practices,” and _ specifi- 
cally included Resthaven’s “‘fail- 
ure to protect its patients from 
physical and sexual abuses” of a 
“serious and life-threatening 
nature.” The complaint argued 
that “immediate and irreparable 
harm will result unless further 
violations of state law are speedily 
enjoined.” 

Judge Ford agreed. The same 
day the complaint was filed, Ford 
issued an injunction (to which 
both parties agreed) ordering 
Resthaven to take steps to pre- 
vent further physical abuses and 
to hire additional staff to improve 
the care it provided. He did not, 
however, rule on the AG’s 
office’s request that the home be 
placed in the hands of a tempo- 
rary receiver. 

The preliminary injunction ex- 
pired Tuesday, March 6. Accord- 
ing to Assistant Attorney Gen- 
eral Paula Gold, chief of the Pub- 
lic Protection Bureau, the injunc- 
tion was continued for another 10 
days by agreement of all parties. 

4 * * 


T. reactions of Resthaven 
board members and officers to the 
current situation have been 
varied. State Sen. William 
Owens, a board member, de- 
clared, ‘‘The board of directors 
will not tolerate any form of vio- 
lence on elderly patients. An 
employee found guilty of abuse 
would be immediately fired.’’ 
Owens added, “I intend to make 
surprise visits to the home.” 
State Rep. Doris Bunte, also a 
member of the board, said she had 
not been active in Resthaven 
affairs because the board met on 
Saturday mornings. heard 
Resthaven was having prob- 
lems,” she said, ‘but I was not 
aware of the legal action taken 
against the home until recently.” 
(Ironically, Bunte might have 
heard about Resthaven’s most 
serious troubles in testimony 
before her own legislative com- 
mittee, Human Services and 
Elderly Affairs, of which she is 
vice-chairperson. In a hearing on 
violence in nursing homes last 
fall, Assistant AG Donald Zeren- 
dow, chief of the Medicaid Fraud 
Control Unit, testified that “an 
employee of a Boston nursing 
home was indicted by a Suffolk 
County grand jury for assault and 
battery on a nursing-home 
patient.” The home was Rest- 
haven; the employee was orderly 
~Fimethy. Nolan, who~ pleaded 
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guilty to the charges on February 
15 and received a three-month 
suspended sentence and six 
months’ probation. Nolan, who 
was 20 at the time, was fired two 
days after the assault — on an 81- 
year-old man who wears a pace- 
maker — was reported to the at- 
torney general's office. He soon 
found another job, however, as an 
orderly in a Brookline nursing 
home.) 

Roxbury District Court Clerk 
Keesler H. Montgomery is presi- 
dent of Resthaven Corp., the 
non-profit corporation that owns 
and operates the Resthaven 
Home. Montgomery has been 
associated with the company for 
35 years, and president for more 
than 12 (the corporation was 
formed in 1927). He could not be 
reached for a discussion of the 
home’s troubles, either at the 
court or at the home, where he 
maintains an office he is said to 
visit ‘almost every day.”’ 

Toni L. Bullock is the corpora- 
tion’s clerk; she is also listed as a 
co-owner, with her husband, 
Adolphus, of the Hodgdon Nurs- 
ing Home in Roxbury. In 1978, 
Adolphus Bullock pleaded guilty 
to charges that he embezzled 
$33,000 from the trust account 
containing Hodgdon patients’ 
spending money, and received a 
suspended two-year sentence and 
two years’ probation. When 
reached by the Phoenix for com- 
ment on the problems at Rest- 
haven, Toni Bullock said, “If 
you're interested in any infor- 
mation, you can contact my at- 
torney.” Before we could ask the 
name of her attorney, she hung 
up. 


* * * 


Barve: Post has been Rest- 
haven’s administrator since last 
May, when she became the fifth 
person to take the job in six years. 
“I came here,”’ she told the Phoe- 
nix, “‘to clean this place up. 
There’s no reason these patients 


Henry Horenstein 


should wake up fearful. I 
promised I would make this insti- 
tution work.” 

As part of her effort to do this, 
Post said, she has initiated 24- 
hour security staffing, placed 
alarms on entrances and exits, 
and required employees to wear 
identification badges. She has 
also put into effect centralized 
systems for supplies and inven- 
tory, employed a_ professional 
cleaning service and hired a direc- 
tor of personnel. The range of 
these innovations seems to indi- 
cate how much there was to do. 

“Before I took over,” said Post, 
“people would walk off the street 
expecting to be hired im- 
mediately. When I told them their 
references had to be checked, they 
said that had never happened at 
Resthaven before.” 

Asked about the persistent 
reports of assaults on patients, 
Post said, ‘‘There are more than 
200 employees here. Like any 


group, there are some good and 
some bad.” 

Of the 200-odd workers, 115 
are members of District 1199 of 
the National Union of Hospital 
and Health Care Employees. 
District President Kenneth 
Walden says that he is aware of 
the complaints about Resthaven 
staffers, and that he has met with 
his union’s members to discuss 
the subject. ‘I told them that it is 
their responsibility to the 
patients, that if they are aware of 
patient abuse and don’t report it 
they are as guilty as the indi- 
vidual who committed it,’’ 
Walden said. He also pointed out 
that abuse of a patient is grounds 
for firing under the union’s con- 
tract. “All we request,” he said, 
“is that the management provide 
evidence.” (Notions of evidence, 
of course, can differ: in one case, 
the union is pressing for rehiring 
of an employee: dismissed last 
summer for allegedly assaulting a 


resident.) 

Walden said the union has had 
a series of problems with manage- 
ment since it became active at the 
home, in 1974. District 1199 
recently filed a formal complaint 
with the National Labor Relations 
Board charging Resthaven with 
unfair labor practices. Walden 
also said he has made repeated 
and unsuccessful attempts to 
initiate discussions of staffing 
and patient-care problems with 
the home’s officers and directors. 

Walden also indicated that he 
does not fully believe the ad- 
ministration’s statements about 
the home's financial difficulties. 
It is true, however, that Rest- 
haven was involved in bank- 
ruptcy proceedings from October 
of 1974 until April of last year 
(when, according to papers filed 
with the court, the home reached 
an agreement with its creditors). 
Administrator Post insists, 
though, that the money prob- 


lems are real, and that they are at 


the heart of Resthaven’s other _ 
troubles. long-range -goal,~ 


my analysis of the nursing-staff- 
ing pattern, was almost exactly 
the one ordered in the injunction 
by the courts,” she said. ‘But 
because of financial reasons and 
cash flow, it was virtually im- 
possible to go ahead and imple- 
ment that staffing. The injunc- 
tion has made it mandatory and 
has proved my point — I have 
seen an immense change in the 
patient care during the past two 
weeks — but it still remains a 
glaring fact that financially it is 
impossible. . . . The current staff- 
ing pattern will result in the home 
going back into bankruptcy 
unless we can admit additional 
state-aided patients.” 

This is, of course, exactly the 
rub. DPH has determined, in the 
de-certification process, that it 
cannot allow such patients to be 
sent to Resthaven, given the level 
of care available there; Rest- 
haven says the revenue’ those 
patients represent is just what it 
needs to improve its care. Post 
claimed de-certification had 
resulted in a deficit of $16,000 for 
February and said that “if the 
Department of Public Health 
would allow us to admit even on a 
temporary basis, I would wel- 
come them monitoring the home 
daily.” 

For now, though, the less mun- 
dane ‘monitoring’ of Resthaven 
— by the attorney general's office 
and the court as well as by the 
DPH — will go on, and the com- 
plaints against the home will 
remain open. ‘‘My major 
priority,’ Post says, ‘‘has always 
been to create an atmosphere 
.which would ensure that the 
safety, welfare and dignity of 
each patient is paramount. If 
doing all in my power to attain 
that goal is a crime, then km per- 
fectly willing -to plead guilty to 
that charge, and only that 
charge.” e 


6L 


6261 ‘02 HOUVW NOLSOS 3SHL 


FS 


*50 4 
Call for consumer info: 353-1550 
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Boston, Ma 02215 (credit cards 
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Professional Services Available 


603-745-8111 


Membership starts when 
you get it on 
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Black or White Trim T Shirts To 
Choose From 

50/50 Cotton/Poly 

Quantity Discounts 
1-5, $5.60 ea; 6-12, $5.00 ea; 13-24, 
$4.75 ea; 25-100, $4.50 ea. Prices 
include Postage in U.S. 

1.8.P.D.S., Box 193 

MA 02174 


Allow 6 weeks for delivery 


you're in 2 Mexico, stop by and visit the Cuervo in Tequila: 


ince 1795 we've welcomed 
ests with our best. | 


nal taste of 
Cuervo Gold. 


Visitors to Cuervo have always been 
greeted in a special way 

They’re met at ig gates and invited inside to experi- 
ence the unique taste of Cuervo Gold. 

This is the way we've said “welcome” for more than 180 
years. And it is as traditional as Cuervo Gold itself. 

For this dedication to tradition is what makes Cuervo 
Gold truly special. Neat, on the rocks, with a splash of soda, 
in a perfect Sunrise or Margarita, Cuervo Gold will bring 
you back to a time when quality ruled the world. 


Cuervo. The Gold standard since 1795. 


~CUERVO ESPECIAL® TEQUILA. 80 PROOF. IMPORTED AND BOTTLED BY © 1978 HEUBLEIN, INC., HARTFORD, CONN. 
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KENNY AND THE 
KASUALS ARE BACK! 


Kenny and the Kasuais. A name that until this year was virtually lost to the ages, known only to collector's of 
rare ip's, Texas teenagers of the mid to late 1960's, some rock historians and musicos-in-the-know. All of this is 
rapidly changing now. The Kasuals tiave emerged from the depths of the underground to be recognized all over 
the world. They are hailed not only as legendary rockers but now as prime movers of the New Wave in music. 
Doubtless their music played in the straight forward rock style. has been the inspiration for such vibrant contem- 
Porary English artiste.es, Lowe. Cagtelio himself when interviewed recently volunteered, 
"They “did one ¢ songs during our gig at the Armadilio (World Headquarter 
Austin).~ are prime mor ¥ Wave movement. 
3 Kériny and the Kasuais first ‘musical fife spanned the height of the British band invasion to the advent of 
Psychedelic rock: It was an age of AM rock stations and top 40 tunes. It was a time when dancing audiences 
wanted their favorite songs played ali night. The Kasuails' Live at the Studio Club. IMPACT LP is a product of that 
era. The original 1966 issue (only 500 copies total pressed) of the IMPACT album lists in the Osborne Record 
Album Price Guide for upwards of $160.00. However. as Bomp Magazine reports. “no copy has ever been offered 
for sale.” The rarity of this LP. the fact that it so perfectly refiects an era of rock and the quality of the recording ali 
add to its value. Texas Monthly writes. “Superlatives were lavished upon IMPACT some even cail it the arche- 
typal American punk record of the sixties The album's reputation is justified ~ 

In the fall of 1977 after careful preparation Mark Records. Ltd released IMPACT due to collector's demand 
and thereby launched the Kasuals second musical life “It’s simple.” explains Mark Lee. the label's director. “the 
re-issue Came about because music is now turning to the Kasuals and their era for insight. much the same as 60's 
music turned io the 50's * Cream Magazine hails it as “the most sought after esoteric punk album in existence © 
Musicians Guide calls it. “an obscure reissue of monumental importance " The IMPACT album 's already a New 
Wave classic. the reissue selling for as much as $50 00 a copy in Paris Further Mark Records, Ltd has now 
issued a Special limited (200 copies total pressed) market test of the Kasuais long awaited. previously unre- 
leased 1967 studio LP. TEEN DREAMS OQue to diate sales resp and critical acclaan. TEEN OREAMS is 
being readied for general release early in 1979 

Arising to meet this phenomenal chain of events Kenny and the Kasuals. after a ten year natus reunited this 
past September for a | recording session The soon to be released results are true to their rock 1 roll 
garage band roots The revitalized Kasuals comprised of Dan Green guitar. Greg Danie! bass the famous Rose- 
bud. drums and Kar! Tomorrow. keyboards. focus upon the extraordinary vocal instrumental and song writing 
ability of the group's founding leader. Kenny Daniel 

Halloween Night. October 31. 1978 marked the worid premier return of the new Kasuals to the performing 
stage. The reception has been tremendous. All who see and hear agree. Kenny and the Kasuals are the best thing 
in the 70's to come out of the 60's. At long last — Kenny and the Kasuals are back! 


Come see the original punk rockers, Keriny And The Kasuals, at The Space 
March 19, 20, 21. Their last appearance in the east was at Shea Stadium when 
they opened for the Beatles in 1966. The Kasuals new album will receive its 
world debut on stage and on the air in Boston. 

Kenny And The Kasuals March 19, 20, 21 8:30 & 11:00 PM $490 


The Space, 76 Batterymarch St.. Boston 542-3377 
ickets on sale March 13 at: Strawberries, Hub, Tyson, Out of Town, and The Space. 
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A movement comprised. of 


ms, engineers, artists; 
and people of 
_ other backgrounds have joined 
together in an effort to reunite. 
the Beatles. They have pro- 
- duced a single called “Come 
Back Beatles.” 
established a roster that you 
-c¢an-sign and join the millions 
with. the-common goal, to re-. 


unite the Beatles. Strawberries 


has the single “Come Back 

Beaties” in stock at all’ foca- 
_tions, where you can also: sign. 
the roster to reunite the. 
Beatles. 


They have 
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new rock ’n’ roll, 
phenomenon - — 


includes: COUNT ON ME SUCH A WOMAN 
DON'T YOU CRY NO MORE:SLOW DOWN BOY 


ti ycoon makes the world of rock and roll 
sit up and take special notice. Slashing 
guitars, rock-solid rhythm and brilliant 


vocal harmonies combine to make a 
devastating debut album. The group to. 


TWILLEY. 
The | 
incredible 
new album 
by Dwight 
Twilley. 


= 


With his new Twiley ay 


‘as a full-fledged rock ’n’ roll star. Hard rocker and 
Classic ballads alike showcase the unmistakable 
brilliance of this major talent. Twilley ind arrived and 
there's no stopping him now! 

‘Includes: OUT OF MY HANDS/RUNAWAY 
STANDIN' IN THE SHADOW OF LOVE ‘4 99 
OTING: S EVER GONNA CHANGE SO FAST 


Available on Arista Records.and Tapes... 


‘GQ’S DISCO NIGHTS— 


The dance- sational 
debut album | 


of the » year! 


469 


With their smash hit single “Disco Nights (Rock Freak)” 
GQ has exploded onto 4 scene as music's hottest new 
group. Now they've made an incredible album that 
showcases the entire range of their spectacular 
performing style. One of the year’s most exciting debuts! 
GQ's DISCO NIGHTS. Their hot debut album featuring 
the smash “Disco Nights (Rock Freak).” 

Includes: DISCO NIGHTS (ROCK FREAK)/SPIRIT 
MAKE MY DREAM A REALITY 


On Arista Records:and Tapes. _ ARISTA 
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ELECTRIC EYE 


To be continued, maybe: Just how 
long can Cliffhangers! possibly hang on? 


by Larry Simonberg 


S Susan Williams 
has fallen into a jungle pit trap. A 
lion approaches for the kill. Want 
to see how she gets out of this 
one? Tune in next time -to 
Cliffhangers! 

This new NBC series has been 
turning up Tuesdays at 8 p.m. 
with three adventure serials pack- 
aged in each hour. Viewers get to 
see how Dracula copes with life in 
San Francisco and how a straight- 
talkin’, straight-shootin’ West- 
ern marshal handles a futuristic 
society beneath the earth. And 
don’t forget Susan Williams, girl 
photographer. 

The three stories are comic 
strips, and Cliffhangers! is 
nothing less than an attempt to 
capture the loyalty of comics 
readers for a TV show. Give Fred 
Silverman some credit: in his 
desperation to find a hit for NBC, 
he’s trying something unusual for 
prime time. 

Traditionally, network series 
have not been true serials. The 


characters continue, of course, 
but the story usually doesn’t: 
each show is self-contained, and 
the order in which episodes are 
telecast is arbitrary. It’s not 
uncommon for the principals in a 
series to refer to or play off events 
and characters from earlier 
shows, but that still doesn’t make 
a serial. 

Will the audiences sit still for a 
continuing story? Will they com- 
mit themselves to watching each 
week, come hell or high water? 
People do it for soap operas. And 
millions have scheduled their 
lives around Roots and Upstairs, 
Downstairs. Unfortunately for 
Cliffhangers!, however, there’s 
little reason for optimism. If this 
show were tied to a railroad track, 
it would be squashed. 

The problem is a lack of 
conviction. If you want to attract 
a young audience with action and 
suspense (and pick up some of 
their elders by appealing to nos- 
talgia), you have to play it 


straight. The campy sensibility 
that suffuses Cliffhangers! de- 
stroys the magic. It cannot sus- 
tain audience interest week after 
week. Okay, so we get a kick 
watching a TV show making fun 
of the comics. How long is it 
funny? 

Characters we care about 
would help, too. That’s sup- 
posed to be the basis for success 
in television series. Someone for- 
got that this time. Tarzan is a 
tremendously affecting char- 
acter; Superman always fascin- 
ates. But Susan Williams, I’m 
afraid, is not in their league. 

“Stop Susan Williams’’ 
features an incarnation of Brenda 
Starr. She’s supposed to be a 
newspaper photographer, but no 
matter what scrape she gets her- 
self into, Susan Anton plays her 
like a fashion model: cool and 
impeccably groomed. 

Our heroine is hot on the trail 
of a nefarious plot hatched by vil- 
lains who murdered her brother. 


And these villains aren't kidding 
around. We know this when we 
see a cobra about to strike the 
unknowing Susan as she lolls in a 
bubble bath. Happily, a Bogart 
clone blasts the snake. ‘Don’t 
worry,” he says. “‘I’ll buy you a 
rubber duck.” 

Susan follows her story across 
Africa. We can tell this from as- 
sorted shots and sounds of wild- 
life that made me wistful for 
Ramar of the Jungle. The news- 
paper brass is a little upset about 
the expense account, but Ray 
Walston, the kindly old editor, 
says, ‘I don’t know, but if she’s 
really onto something it could be 
good for circulation.” 

The first problem Susan faces 
in Kenya is one with which any 
traveler can sympathize: her ve- 
hicle bogs down in the. mud. 
Susan is alarmed to see two 
fierce-looking natives bearing 
down on her. But they only want 
to help a lady in distress, and they 
show her how to shift into four- 
wheel drive. 

“First-rate piece of machin- 
ery,” one of the gents opines. 

“Yes, vehicle looks nice, too, 
his colleague adds. 

With dialogue like that, there’s 
more to worry about than Susan’s 
fate when she’s lured into the pit 
trap. The viewers must consider 
whether they’re being had. If this 
is meant to be comedy, it needs to 
be a lot funnier; if it is action- 
adventure, it needs to cut out the 


STEPHEN STILLS 


AND INTRODUCING SPECIAL GUEST STARS 
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TICKETS: 
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ASSOCIATES 


-the professon needed was a 
supply of hot tubs, which 


fooling around. The producers 
were trying for tongue in.cheek. 
They came up with foot in 
mouth. 

This becomes clearer (if fur- 
ther evidence is needed) when the 
second story, ‘The Secret Em- 
pire,” unspools. This is both a 
sepia-toned Western and a bright 
plastic sci-fi fantasy. Marshal Jim 
Donner discovers that beneath 
the sagebrush-studded plains 
where so many horses have 
pounded lies a tyrannical new 
world. The henchmen of the dic- 
tator seize our hero. But the evil 
princess thinks coaxing is the way 
to find out what Jim’s up to. 

“I’m sorry, ma‘am, but I take 
my orders from St. Louis, Mis- 
souri,”” the stout fellow tells her. 

“This Missouri person cannot 
possibly offer you what I can,” 
the princess purrs. 

What she has in mind for Jim is 
a stint in the “‘complyatron,” a 
device that, well, makes one com- 
pliant. But with the help of a 
considerably nicer girl, Jim gets 
away. The princess herself winds 
up hooked to the infernal 
machine. As we leave these 
people, the princess — happy in 
her new-found friendliness — is 
seducing the captain of the guard. 
Jim, meanwhile, is set upon by a 
creature in green monster make- 
up. I feared for him and thought 
the complyatron would have been 
a better deal. 


‘le third of the continuing 
stories is ‘The Curse of Drac- 
ula,’ which lives up to the 
inspiration of its name. It seems 
the old count is walking with his 
babies down by the San Fran- 
cisco Bay these days. He man- 
ages to keep the wolf from his 
door, in a manner of speaking, by 
teaching Eastern European his- 
tory at a local college — ‘a night 
course, naturally.” 

But while Drac’s having a good 
time sinking his fangs into the 
coeds, he’s got a problem. This 
fellow Van Helsing and a: girl 
named Mary are out to get him. 
They've been going around 
destroying the coffins the vam- 
pire has left in strategic locations 
— ‘the most recent loss being my 
coffin in Marin County.” 

It seemed to me that this was 
just so much psychobabble. All 

eady 
‘Surely 
are not in short supply around 
Sausalito. 

Anyway, Dracula has other 
troubles. One of the coeds he’s 
vamped is stuck on him. ‘’Please 
let, me stay, to say good night,” 
she pleads. “No bedtime stor- 
ies,” her mentor rules. 

This Dracula isn’t all bad. At 
least, there’s a hint of humanity 
in him. Even Mary, whose 
mother, Amanda, was killed by 
Dracula despite his professions of 
love for her, softens for a mo- 
ment when the vampire tells her: 
‘There’s a passion in me which I 
can’t control, a passion to live, to 
possess ... . I should like to pos- 
sess you, Mary.” 

Fat chance, Drac. Not the way 
you're trying to knock off Mary's 
pal, Van Helsing. Why, the poor 
fellow was lying Helpless in his 
hospital bed when a couple of 
your emissaries dropped a dead- 
ly poison into his intravenous 
tube. Last we saw, drops of the 
stuff were oozing toward the 
good man’s body. 

But who cares? Who cares 
about any of these stories? The 
people who write the stuff don’t 
care. The actors don’t believe and 
can’t make us believe. There 
should be an imagined world 
we're happy to enter. There isn’t. 
The Perils of Pauline endings 
each week should make us tingle 
— not because we really believe 
the hero is in danger, but because 
we're anxious to see how he or 
she gets out of it. Cliffhangers! 
exerts no pull, plays on no gen- 
uine emotion. When this show 
heads for the cliff, I don’t think 
too many people will be hoping 


for a miraculous rescue. ~ 
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Technics 


SU-8044 

DC integrated amplifier. 38 watts per channel 
continuous power into 8 ohms, from 20-20,000 
Hz, with no more than 0.02% total harmonic 
distortion. DC power amplifier eliminates coup- 
ling capacitors for gain down to DC (0Hz). Phono 
S/N ratio 85 dB re 2.5 mV. High-speed FL peak- 
indicating power meters. Independent recording 
selector with 2-way tape dubbing. Rugged power 
supply with floating-coil power transformer. 


00 


SU-8055 

DC integrated amplifier. 47 watts per channel 
continuous power into 8 ohms, from 20-20,000 
Hz, with no more than 0.02% total harmonic 
distortion. DC power amplifier eliminates coup- 
ling capacitors for gain down to DC (OHz). Phonc 
S/N ratio 85 dB re 2.5 mV (MM cartridge) 

Includes pre-preamp for movirig-coil cartridges 

High-speed FL peak-indicating power meters 

Independent recording selector with 2-way tape 
dubbing. Rugged power supply with floating-coil 
transformer. 
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SU-8077 

DC integrated amplifier. 60 watts per channel 
continuous power into 8 ohms, from 20-20,000 
Hz, with no more than 0.02% total harmonic 
distortion. Combines very wide open-loop gain 
with carefully selected post-NFB cut-off for 
TYME t BC" selector forms 


‘completely DC signal path from high-level inputs 
- through power amp. Phoffo S/N ratio 88 dB re 2.5 


mV. Includes pre-preamp for Moving Coil 
cartridges. High-speed FL peak-indicating 
power meters. Independent recording selector 
with 2-way dubbing. 


SU-8088 

DC integrated amplifier. 80 watts per channel 
continuous power into 8 ohms, from. 20-20,000 
Hz, with no more than 0.01% total harmonic 
distortion. Design features include “Straight DC” 
signal path selector, concentrated power block, 
SLPT output devices, virtually no 
TIM. Phono S/N ratio 90 dB re 2.5 mV. Includes 
pre-preamp for moving coil cartridges. High- 
speed FL peak-indicating power meters. Inde- 
pendent peccasls selector with 2-way tape 
dubbing. Subsonic filter in phono EQ. Defeatable 
tone controls with selectable turnover fre- 
quencies. 


SU-8099 
DC integrated amplifier. 115 watts per channel 
continuous power into 8 ohms, from 20-20,000 
Hz, with no more than 0.007% total harmonic 
distortion. Design features include “Straight DC” 
signal path selector, concentrated power block.,. 
high-linearity SLPT output devices, virtually no 
TIM. Phono S/N ratio 90 dB re 2.5 mV. Includes 
pre-preamp for Moving Coil cartridges. High- 
speed FL peak-indicating power meters. Inde- 
pendent renorane selector with 2-way tape 
dubbing. Subsonic filter in phono EQ. Defeatable 
tone controls, each with three turnover fre- 
quencies 


MIX 
AND 


MATCH 


ST-8044 

FM/AM stereo tuner. “Active Servo Lock” pre- 
vents frequency drift in local oscillator, IF stage 
and FM discriminator. High-sensitivity front-end: 
38.3 dBf for 50 dB quieting in stereo. LED signal- 
strength indication. Flat group delay filters in IF 
stage help achieve 75 cB selectivity with uniform 
group delay. Quadrature detector contributes to 
wide, flat frequency reponse and low distortion. 


ST-8077 

FM/AM stereo tuner. “Active Servo Lock" pre- 
vents frequency drift in local oscillator, IF stage 
and FM discriminator. 19 KHz wave-shaping and 
cancelling circuits contribute to outstanding 
waveform fidelity. SAW (surface acoustic wave) 
filter in IF stage maintains uniform phase 
characteristics and high selectivity. High- 
sensitivity front end with micro-disc dual-gate 
MOS FET's. LED center-of-channel indicators. 
Selectable FM muting thresholds. 


Technics Products Can 
Be Found Only At 


New 


‘Most 


Hi-Fi Dealers: 


Brands Mart - Cambridge, Mass. 
Adelsons of Newport - Rhode Island 

Ann & Hope - Cumberland, Rhode Island 
Ann & Hope - Danvers, Mass. 

Audio Concepts - Woonsocket, Rhode island 
Tweeter Etc. - Framingham 

Bi-Rite - Manchester, New Hampshire 
Radio Shack - Mariboro, Mass. 

Capron Lighting - Needham Hts., Mass. 
Auditus - Wellesley, Mass. 

Commercial Distributors - Portland, Maine 


Lafayette - Springfield, Mass. 


Curtis Mathes - Foxboro, Mass. 
Cuomos - Salem, N.H. 

Custom Electronics - Chicopee, Mass. 
Eastern Broadcast Supply - Leominster, Mass. 
Electronics Lab - Middlebury, Vt. 
Fitchburg Music - Fitchburg, Mass. 
Radio Shack - Keene, N.H. 

Radio Shack - Portsmouth, N.H. 

1.E.S. - Essex Junction, Vt. 

‘Immedia Sound - Worcester, Mass. 
K&L Sound - Watertown, Mass. 

La Chance - Gardiner, Mass. 

Lake Systems - Newton, Mase. 


Lebow Labs - Alliston, Mass. 
Lechmere Sales - Cambridge, Mass. 
Manchester Music - Manchester, N.H. 
Micro Leak Corp. - Holyoke, Mass. 
Music Center of Boston 

N.E. Music - Bangor, Maine 

N.E. Wholesale Supply - Londonderry, N.H. 
Radio TV Exchange - Lowell, Mass. 
O’Coins - Worcester, Mass. 

Ormsby’s TV & Appliance - Barre, Vt. 
Frank Pomerleau - Maine 

Radio Shack - Lebanon, N.H: 


Richie’s House of Bargains - Wakefield, R.!. 
S&E Audio (Tech Hifi) - Stoughton, Mass. 
St. Albans Electric - St. Albans, Vt. 

Sequin Music - Newport, R.I. 

H. H. Snow - Orleans, Mass. 

Sound I! - Dartmouth, Mass. 

Stereo Broker (Tech Hifi) - N. Bennington, Vt. 
SCS Tech Hifi - Randolph, Mass. 

Stereo Theatre - Rutland, Vt. 

Stereo World - Acton, Mass. 

Tripod Audio - Northampton, Mass. 

Voice & Vision - West Lebanon, N.H. 
Impulse - East Providence, R.!. 
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Cats 


Continued from page 7 

mals. ‘A virus did get in there a while 
back and spread through the whole 
place,” added the MSPCA’s Curran. 
“The MSPCA recommended closing the 
shelter for two weeks, disposing of all the 
cats and steam-cleaning the place.’’ In- 


stead, the shelter was merely shut down: 


and disinfected, and the threat of an epi- 
demic was waited out. The Animal Res- 
cue League’s Van Tynes doesn’t think 
these limited measures were adequate. 
“At the Animal Rescue League,” he said, 
“the cats are kept in separate cages and 
separate rooms, and are examined and fed 
separately. But we still get outbreaks, es- 
pecially of airborne viruses. Part of the 
problem is that an animal goes through a 
stress period when it first arrives at a 
shelter. It may not eat for a couple days 
and its disease resistance may be low- 
ered. Sometimes it’s as long as two weeks 
before they start incubating something and, 
ideally, they should be kept isolated at least 
that long.” 


Instead, the little, archaic brick build- . 


ing (a doghouse in Ellen Gifford’s day) 
located in the back yard of the somewhat 
more modern, 10-year-old caretaker’s 
home on Undine Road has housed as 
many as 200 cats at times; as recently as a 
year ago, cats that were dropped off at the 
place were thrown into the communal 
pens without being vaccinated and with- 
out even being examined to make sure 
they weren't carrying any contagious dis- 
eases. ‘“There was no medical attention 
there whatsoever,” complained Frances 
Trehub of Allston, who was employed 


part-time at the Gifford Home for 
roughly six months, or until her persis- 
tent complaints about the way the place 
was run finally got her fired. ‘Your first 
impression as you walk in the door,” said 
Trehub, “‘is ‘This is Zreat — all these cats 
romping together.’ Then you look closer 
and you see all the cats with runny eyes, 
and you hear cats coughing.”’ 

Additionally, Trehub and Jean 
Young of Brookline, a former Gifford 
Home volunteer, complained that the cats 
in residence were forced to sleep on a 
cold, dingy and porous (thus germ- 
infested) concrete floor, that the shelter 
had inadequate ventilation, and_ that 
Linda Haggerty was too busy caring for 
her three young children (while her hus- 
band spent his days employed as a civil 
engineer for the state) to devote proper 
attention to the cats. “‘Linda spent no time 
at the shelter except when someone came 
to the door,’ Trehub said. 

“When she’s on duty,”’ added Young, 
“there’s no one in the shelter because 
she’s in the home with the children.” 

And a number of the activists and vet- 
erinarians with whom the Phoenix spoke 
raised questions about the Gifford 
Home’s policy against allowing to be put 
up for adoption adult cats that haven't 
been neutered or any cats that have spent 
time in the communal pens. “‘I don’t 
think those cats are having such a great 
time sitting on a window ledge,” said 
Ginger Gay, who is active in Friends of 
Animals (a low-cost animal-neutering 
project) and chairs the newly formed 
Cambridge Animal Commission. “If they 
kept them in separate cages and put ads 
in the paper, they'd be able to place adult 
cats. It can be done with a little effort.” 

Furthermore, although the Gifford 
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Linda Hagger 


Home does — to its credit — offer a $10 
rebate to anyone who adopts a non-neu- 
tered kitten from the place and then has it 
neutered, there is no requirement that 
such cats be neutered, and Linda Hag- 


* gerty told us that people who adopt fe- 


males with the stated intention of having 
them spayed frequently return in six 
months and drop off full litters of kit- 
tens. 

All this, along with the history of 
health problems and the deterioration of 
conditions at the Gifford Home, seems to 
have come as a total surprise to the board 


of directors, or at least to attorney John ~ 


Kilpatrick, when Trehub, Young and 
others began sounding off last spring 
about the place to anyone who would lis- 
ten. Before that, Kilpatrick insists, 
“There weren’t any problems of any ma- 


jor extent that came to my notice. I would 
hear if there was an epidemic, but not if 
there was just one sick cat.’ Kilpatrick 
did agree, though, that before Linda Hag- 
gerty was named caretaker, in Septem- 
ber of 1977, the cats at the home were 
never vaccinated against distemper or any 
of the upper-respiratory ailments to 
which cats are unusually vulnerable, es- 
pecially when they live communally (sep- 
arated only by sex) and share food dishes 
and litter boxes. “I’m sure that if it had 
been suggested to me that it was neces- 
sary, they would have started getting vac- 
cinations,” offered Kilpatrick. 

But it wasn’t until after Haggerty took 
over that arrangements were made with a 
veterinarian — Dr. Paul Howard of the 
Weston Animal Clinic — to stop by the 
shelter and look things over occasionally 
(about once a month, we're told, though 
Trehub claims she never saw him in the 
six months she worked there). And it was 
only after Howard urged that the cats be 
vaccinated (and Trehub donated a re- 
frigerator in which to keep the vaccine) 
that the current inoculation program at 
the Gifford Home finally got started. 

Dr. Rhonda Moore, an Angell Me- 
morial Animal Hospital vet who cur- 
rently donates her time as the Gifford: 
Home’s consultant, contends that the 
conditions at the shelter have improved 
immeasurably. “Three years ago,” she 
said, “‘a lot of the cats brought in from the 
Gifford Home would really get sick in 
one to two weeks. But I haven’t seen any 
sick cats from there in at least 18 months. 
I'm very satisfied. I think Dr. Howard set 
them off on the right foot. With their 
vaccination program and their hygiene 
efforts, I think they’ve created a healthy 

Continued on page 26 


CORRECTION 


The E. Philip Levine Co. was incorrectly listed as a Minolta Dealer 
in an ad running in the 2/13 issue of The Boston Phoenix. 
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You've probably had 
your stereo for several years 
now. And it’s given you good 
service. But you’re ready for 
something better. 


You’re ready for Music 
Systems Limited. 


store. Because MSL stocks 


ponents. From such re- 
spected manufactureres as 
Allison, Celestion, Denon, 
Klipsch, Kewood 
Purist, Revox, 
Thorens 
(among many 
others). 


You won't 
find these 
components 
in most stores 
that sell stereo. Be-_ 

cause 

» stores.don’t meet these 
manufacturers’ standards 
for demonstration and 
service facilities. 


MSL does. 


What’s more, MSL pro- 
tects your investment in 
stereo with such important 
warranties as a one-week full 
refund, a three-month de- 
fective exchange, and a one- 
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Cats 


Continued from page 24 
environment. Both of them are 
making an effort to do it well.” 
Indeed, since the aforemen- 
tioned fuss was raised last spring, 
the Gifford Home's current board 
of directors (James and Janice El- 
lard of Belmont, James Langway 
and Anthony Starzynski of Fram- 
ingham, Kilpatrick and Hag- 
gerty) actually was moved to dip 
into the treasury and come up 
with the funds to install a 
molded-plastic floor and a venti- 
lating fan in the shelter. They 
have also promised to improve 
their recording of donations (in 


the past, donors to the home have _ 


been given no receipts at all, or re- 
ceipts with no dollar amount 
written on them), and they’ ve be- 
gun to maintain health records for 
each of their animals. “ After we 


met with them, they at least loos- 
ened up the purse strings some- 


what,” said the MSPCA’s Cur- 
ran. 
However, even Moore, a 


staunch defender of the place as 


‘it’s now being run, concedes that 


there’s no way to prevent res- 
piratory epidemics from break- 
ing out so long as the Gifford 
Home continues to house its cats 
in those communal pens. ‘‘It- be- 
comes sort of a herd health prob- 
lem,” she said, “and there are go- 
ing to be diseases. From a disease 
standpoint, it would be easier to 
control them if they were in sep- 
arate cages, but I think the cats 
are happier in the situation 
they’re in now. I wouldn’t want 
to bring my cat in there if she 
were going to spend the rest of 
her life in a cage.” 

The trouble with this line of 
reasoning, though, is that it tends 
to reinforce a longstanding myth: 
namely, that the Ellen M. Gif- 


ford Sheltering Home for Cats is a 
happy retirement home, that fe- 
lines left on the Gifford doorstep 
stay there for the remainder of 
their natural lives. 

Sally Pollack’s 12-year-old cat, 
Penny, was only one of many vic- 
tims of that myth. A year ago, 
Pollack gave Penny ‘‘temporar- 
ily” to the Gifford Home because 
she was moving to a “no pets” 
apartment complex. “I love cats,” 
Pollack said, “‘and I heard about 
the Ellen Gifford home, so I went 
down and looked the place over. I 
saw all the little animals running 
around and I thought it was just 
the right place for my cat, at least 
temporarily. I would never have 
left her there if I thought she 
might be destroyed, but I talked 
to Linda Haggerty and she told 
me they never put cats to sleep 
unless they're old and sick.” 

Ten days later Pollack called 
back to see how her pet was do- 
ing and was told that Penny had 


been killed. “What was wrong 
with her?” she asked. “We can’t 
keep track of every animal that 
gets sick,” she says Haggerty told 
her. 

“She might have gotten sick, 
she might have,” Pollack told us. 
“What I have against them is that 
they never called me. But, again, 
she’s gone now. There’s no sense 
in talking about it.” 

Responding to such criticism, 
Linda Haggerty explained that 
she did indeed make mistakes at 
first but that she’s since been to 
the MSPCA for animal-care les- 
sons and has worked hard to im- 
prove the place. In addition to in- 
troducing vaccinations for the 
cats, she said, she now checks 
over every incoming animal for 
fleas and ear mites and takes its 
temperature. She insisted, 
though, that she tries to discour- 
age people from leaving their pets 
there. “I don’t paint a rosy pic- 
ture,” she said. “I tell people the 
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likelihood is that the cat will be 
put to sleep if it gets sick or if the 
place gets overcrowded. But 
people hear just what they want 
to hear. (And since the Gifford 
Home has been under outside 
pressure to clean up its act, Hag- 
gerty has established limits on the 
number of cats to be housed 
there: no more than 60 in the 
winter months and no more than 
150 in the summer.) I tell people 
how long the cat stays here de- 
pends on the circumstances of the 
home. It could be anywhere from 
two weeks to two years.” 

The odds, it seems, are 
strongly against the latter. Fran- 
ces Trehub contends that no more 
than five cats survived the entire 
six months she worked there. 
“There’s no way a cat can sur- 
vive in there for two years,” she 
said. Mary English, who cur- 
rently works part-time at the 
shelter, said that only one cat who 
was at the home when the Hag- 
gertys took over remains alive. 
And Ginger Gay says Brian Hag- 
gerty told her that eventually they 
had to get around to destroying 
them all. 

“It’s deceptive because it’s not 
really what they say it is,” added 
Gay. ‘I hope you'll focus on the 
irresponsibility of pet owners as a 
major problem here. If you loved 
your cat, I don’t know how you 
could leave it there. I’m sure 
when it was started it was a beau- 
tiful retirement home for cats, but 
that just isn’t the case anymore.” 

“Basically,” said John Kilpat- 
rick, “I think we've decided that 
we've been doing this thing tra- 
ditionally for a long period of 
time, and it’s useful to keep it go- 
ing as an alternative.” ‘We're 
here,” added Linda Haggerty, 
‘because this woman (Ellen Gif- 
ford) wanted cats to have a place 
to live, and here it is.”’ 

Again, not quite. If the truth be 
known, the intention of that 
kindly, late-19th-century do- 
gooder (born Ellen Martha Ma- 
rett in New Haven, widow of 


New York banker Arthur Gif= 


ford, daughter of a one-time 
president of the Boston Common 
Council) was to save all the 
world’s poor, unfortunate crea- 
tures, human and otherwise. In 
her will, along with such name- 
dropping bequests as $8000 and 
her membership in the New Yor 
Society Library to Herman Me 
- ville (who outlived her by thr 
years) and. the donation of a Gil- 
“bert Stuart portrait of her other- 
wise undistinguished uncle to 
~Yale’s art gallery, Ellen Gifford 
also left loads of money to such 
charitable institutions of the day 
as ‘the Colored Home and Hos- 
pital of New York City,” the 
Connecticut Prison Association 
“to assist convicts who mean to 
lead better lives on leaving the 
prison, altogether,’’ and the New 
York Society for the Relief of the 
Ruptured and the Crippled, pro- 
vided that said institution proved 
to be non-sectarian. (“I would not 
consent to any disposal of money 
at any place where all religions are 
not allowed,’’ she wrote.) 

Yes, there’s no questioning El- 
len Gifford’s kindness, sincerity 
and motivation. The same, un- 
fortunately, cannot necessarily be 
said of the latter-day proprietors 
of that non-profit corporation for 
the benefit of homeless animals 
which she founded in April of 
1888 and to which she deeded her 
wooded Chestnut Hill estate and 
that Victorian mansion. 

Over the years, the directors 
of the corporation sold off the 
land, alittle at a time, to help fi- 
nance the animal shelter. Then, in 
1960, the remaining 120,607 
square feet of choice property 
was sold for $60,000 to Chestnut 
Hill Gardens Inc. of Watertown, 
and the directors, intending to 
move the cat shelter to suburbia, 
bought a brand-new house and 
238,404 square feet of land off 
Concord Road in North Way- 
land for $35,000. 

As construction of the cat shel- 
ter in the back yard of the Way- 

Continued on page 28 
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“Twi 
DINETTE TWIN SIZE MAPLE OR PINE 
Triple Dresser OPEN 
@ ONE OF A Fum Innerspring 


FINAL WEEKS 


SALLET FURNITURE CO. 


Hurry in and take advantage of these extra special savings. 


10 piece Pit Group consisting of 4 corners, 4 armless, and 2 
ottomans. Group is upholstered in off-white nubby nylon tweed or 
beige curduroy. Countless arrangements are possible using this 
collection of sectionals. 


10 piece Pit Group consisting of 4 corners, 4 armless and 2 

ottomans. Group is upholstered in beige corduroy, and a nubby 
grey tweed, easy care Herculon fabric. Countless arrangements 
are possible using this collection sectionals. 


with additional $1500 value Group A off-white | with additional 
$1100 vaiue 20% discount -$440 Nubby Nylon Tweed 20% Discount $559.99 
Group B Beige _—iwith additional 
$599.99 


Corduroy. 20% Discount 


i 

5 Pc DINETTE SET SPECIAL ‘179.99 
f Butcher Block Formica tressle base reg. *379.99 

(unassembled) 6199" complete 4 table, 4 chairs, sand ranch hide. Table 
P - Limited Quantities Available - top 36” x 60 


20% OFF ANY TAG INOUR STORE SALE 


‘CONVERTABLE BEDS ‘Size. $299-99 $239.99 - 
-CONVERTABLE BEDS $249.99 $199.99 
SOFA, LOVESEAT & CHAIR $32490. $259.90 
FINISHED BOOKCASES $2499 $- 19:99 $ 15.99 
TWIN SIZE MATTRESS & BOX $149.99 $-79:99 $ 63.99 
FULL SIZE MATTRESS & BOX $179:89  $169:99 $ 87.99 
QUEEN SIZE MATTRESS & BOX : $249:99 $209.99 $149.99 
5 PC. CHROME & GLASS DINETTE SET 0% $399:99 $229.99 $183.89 
3 PIECE DROP LEAF DINETTE $ 89:99 $ 69:99 $ 55.99 
7 PC. DINETTE OFF $269:99  $199:99 $159.99 
UNFINISHED BOOKCASES 


REMEMBER ALL MERCHANDISE IN STOCK IS AT SAME SPECIAL 20% DISCOUNT 


CONDITIONS OF SALE: Due to the extremely low pnces of this sale, the 20% off applies only to any and all goods cur- 
rently in stock. NO SPECIAL ORDERS - NO RAIN CHECKS. DELIVERY EXTRA. ALL SALES FINAL - Visa and MasterCharge 


Prior Sales and Layaways not included. 
Hours: S A i i | i : 44 Harvard Ave. 
Daily 10-6 Aliston, MA 
Tues. & Fri. 10-8 782-1891 


FURNITURE COMPANY 
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Commonwealth Pier 


Adults $3.50 
Children under 12 free with parent 


Buses from South Station 


Presented by 
The Massachusetts 
Horticultural Society 
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“BOSTON’S LARGEST ARMY & NAVY STOR 


Army Navy Storé 


601 Washington St., Boston 426 -6588 
557 Boylston St., Copley Sq. 536 -2433 


New Shipment Just Arrived!! 
Promise we have your size. 


Levi STRAUSS co. LEVIS 

SADDLEMAN 
enfield 


ORIGINAL WESTERN 

JACKET 
STRAIGHT Down Vests 
ee with extreme warmth Denim 


Flap-Pocket 
Leather Jackets ae Coming 
Crafted by the experts 


Use our coupon 
for additional savings 


20% OFF 


VOID AFTER MARCH 23 


With this ad on an 


Pires Productions 


MODERN 
THE MODERN THEATER oo Washington St., Boston 


MARCH 


8:00 & 10:30pm 


DREAM BAND 


Eddie Blackwell 


MARCH 3! 


OREGON 


8:00 & 10:00pm 


APRIL 7-8 
CECIL 


TAYLOR 
UNIT 


one show nightly 


TICKET INFORMATION: | 

Tickets for all shows $6.50, $7.50. Available in advance at 

theater boxoffice, all major ticket outlets and Concertcharge. 


You are what 
you wear... 


...SO Wear 
the best 


the finest names in menswear 
the lowest' prices 


NEWTON — 145 California Street 
| (across the rear of King’s Dept. Store) 
Telephone : 332.8149... 


‘ beit a strictly legalistic one. It 


Cats 


Continued from page 26 

land residence commenced, how- 
ever, the neighbors objected, set- 
ting off a lengthy legal battle and 
forcing the directors of the Gif- 
ford Home to buy back their 
Chestnut Hill land. The contro- 
versy was not resolved until June 
of 1965, when the state’s Su- 
preme Judicial Court ruled that 
the town of Wayland could 
legally bar the cat shelter. And 
then, on November 1, 1965, ac- 
cording to records on file in the 
Middlesex County Registry of 
Deeds, John Kilpatrick and his 
wife, Phyllis, bought the home 
and property in Wayland from 
the Ellen M. Gifford Sheltering 
Corporation for $27,500. 

Could the property really have 
plummeted in value by $7500 in 
those five years? And was Kil- 
patrick, who served as secretary 
of. the corporation throughout 
this period, aware that its bylaws 


- stipulate that its property ‘‘shall 


be held or used solely for its 
charitable purposes and no mem- 
ber shall in any event have any 
personal interest therein or in the 
proceeds thereof’? 

“When the corporation bought 
the Wayland property,” Kilpat- 
rick explained, “I was married 
with a baby, living in an apart- 
ment and just starting my law 
practice. (At the time, Kilpatrick 
was associated with the Boston 
law firm of Harwood and Gray; 
one of the principals of that firm, 
Roland Gray Jr., was president of 
the Sheltering Home Corpora- 
tion.) After the town of Wayland 
threw us out, I leased the house 
from the corporation while we 
fought it out in the courts. At the 
end of the period, the question 
came if I could afford to buy the 
house. I took a walk up to the at- 
torney general’s office and asked 
a fellow there what I should do. 
He suggested I get | an appraisal 
from bank.” 

And the appraiser, Kilpat- - 
rick said, valued the property at 

$27,500. ‘It may have been that 
the corporation paid too much for 
it originally,” Kilpatrick sug- 
gested. “I had nothing to do with 
the original purchase. (Though, 
again, he was secretary of the cor- 
poration at the time, and records 
at the Suffolk County Registry o af 
Deeds show that Kilpatrick di 

handle the 1960 transfer of the * 
Chestnut Hill property.) It may ~ 
be that the corporation was pay- 
ing a little bit of a premium to 
move out there.” Roland Gray Jr. 
was vacationing last week and 
unavailable for comment on this. 

Subsequently, the Victorian 
mansion (which, Kilpatrick said, 
had gotten too expensive to main- 
tain) was torn down. And then, in 
1967, all the Chestnut Hill prop- 
erty except for one lot (where the 
Haggertys’ rent- and tax-free 
home and the tiny brick cat shel- 
ter now stand) was sold to a real- 
estate developer for $77,500, and 
the Sheltering Home then wrote 
three mortgages, each in excess of 
$27,500, to allow the developer to 
construct homes on this land. 

Today, of course, that cat shel- 
ter persists, even though it turns 
away strays and provides no 
medical treatment for sick ani- 
mals. It was pointed out to Kil- 
patrick that the original purpose 
of the charitable corporation that 
provided him his home, written in 
Ellen Gifford’s own hand in 1888, 
was to maintain “one or more free 
hospitals or sheltering homes, for 
homeless, neglected, diseased or 
abused animals, where they may 
be kindly cared for, or humanely 
disposed of ....” 

“As I recall the wording of the 
charter, ” Kilpatrick responded, 
‘‘we are required to operate either 
hospitals or homes. When you're 
forming a corporation, you put in 
language that allows you to do 
lots of things. That doesn’t mean 
you have to do everything.” 

This was a correct answer, al- 
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MAKE 


PRICED RIGHT & RUN RIGHT 


ASK FOR OUR SPECIAL 
FREE 


5000 Mile Service On Any New Car Purchase 


FOREIGN ENGINE 


67 Chelsea St., Everett — 


5 min. from Harvard Sq. - 10 min. from Boston 


389-7770 


YOU DON’T HAVE 
PAY THE HIGH PRICE 
HIGH FASHION. 


Just $29 for frames & lenses complete. 
This line of eyewear has given For Eyes" a 
national reputation. Select from hundreds 
of the very same contemporary styles 
you'd pay twice, even three times the 
price for elsewhere. Single-vision wire or 
plastic frames. 

No extra charge for plastic, tinted, 
photochromatic or oversized lenses. 
Bifocals additional. 

Budget and Designer lines also avail- 

able at other low For Eyes* prices. Save 
$4 when you buy additional pairs of 
glasses at the same time you purchase or 
pick up your first pair 


The greotest values in sight 


In Boston: 215 Newbury St. Call 536-4896 
10 to 6 Monday thru Saturday. 


In Cambridge: 56 Boylston St. Cail 876-6031 
10 to 6 Monday thru Saturday 10 to 8 Thursday. 


ALSO: CALIFORNIA, DELAWARE. FLORIDA 
ILLINOIS, MARYLAND. NEW JERSEY. PENN- 
SYLVANIA, VIRGINIA. WASHINGTON. DC 


SHOE DEPARTMENT 
COBBS CORNER CANTON 


OPENING 


MILTON FACTORY SHOE HOFFMANS 


200 UNION ST. 564 ADAMS ST. 
LYNN. E, MILTON, MA_ 


HANOVER MALL PLAZA §COBBS CORNER 
HANOVER, MASS. CANTON. 
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SUPERPERSON! 


Not everyone can be a superman or super- 
woman but you can be a super person. Take 

steps to improve your health and increase 

your energy; achieve positive wellness. Our 

concern is helping. you learn what's best for 

you. 

¢ Nutritional counseling 

© Detailed nutritional/environmental 
evaluation 

¢ Movement classes and body-centered 
therapies to achieve greater freedom and 
ease for body and mind 

e Improved air quality through air ionization 

ASK US! 
For a free copy of 

the NEHF newsletter 

Call: 


661-6225 


ENGLAND 


HEALTH FOUNDATIONS 


2 Nutting Road ¢ Cambridge, Massachusetts 02138 


[ Call 


267-1234. 


to place your Phoenix classified 


Ken Shelton, 


The Stratton Golf Academy’s 
revolutionary Training Center has 22 acres. 
of problems guaranteed to improve your game. 


The fact is, golf instruction is often made too complex 
and technical. The truth about learning to play, or 
improving your game, is this: if plenty of practice on a 
few fundamentals is combined with clear thinking on 
each shot and the ability to learn from past mistakes, 
there is no limit to how well you can play. You will 
amaze yourself if you stick to this basic philosophy. 

This is our philosophy and why we believe attending 
a 5-day session of the Golf Academy at Stratton will 
represent a turning point in your game. We teach the 
fundamentals—a sound grip, developing a proper 
stance, and learning to take a smooth, compact swing at 
the ball. By mastering these points and learning the art 
of concentration at our unique Training Center anyone 
can learn to enjoy the great pleasures of golf. "ins 


Learning by Understanding Is the Trick 


Understanding why certain fundamentals are 
important is the best way to learn. The trick is to 
overlearn by reviewing them again and again. Our 
instructors, led by Bill Cullum, a teaching consultant to 
the National Golf Foundation, will help you learn 
efficiently—to concentrate on the most important 
things. (It is not only impractical, but impossible to 
master all the trivial details.) This is why we've built our 
remarkable Golf Training Center, the only one of its 
kind in the United States. 


22 Acres of Problems 
The Art of Concentration will Solve. 


Our revolutionary Training Center enables instructor 
and student to simulate, isolate, and replay every 
possible golf shot. There are two large greens—one for 
putting; the other bunkered with traps for chipping and 
learning the art of the short approach shot. The tees are 
equally challenging. 

It s the perfect outdoor classroom. 


Video Tape & Sequence Photo Analysis 
Reinforce Individual Instruction 


Bill Cullum and a solid staff of PGA, LPGA and NGF 
teaching professionals provide the ins:ruction, video 
taping and sequence photo analysis that guarantees 
your game will improve. And, the program itself is 
designed to accelerate the progress of each individual 
participant. 

Participants are divided into beginner, intermediate 
and advanced player groups. There's also a special 
“graduate program” for low handicap players. (Even if 
you're a first-rate golfer, chances are there are many 
things you don’t know about your swing.) 


Enjoyment is Your No. 1 Goal 


Here's where our 6,516-yard par 72 USGA course 
comes into play. It’s Green Mountain beauty is 
breathtaking, and a challenge for even the best golfers. 


Putting green 


! 


Mid irons 


Compared with golf courses or driving ranges, the Training Center 
makes learning the art of concentration easy. 


Complete 5-day and Weekend plans, including lodging, “meals, 
instruction, carts and greens fees available from June 15 through Sept. 
23 at three deluxe inns. Instruction only rates also available. 


r Because enrollment is limited to 34 participants per session 


please send today for our color brochure. For reservations 
telephone 
Toll Free (800) 451-4261. 
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Namen 
Address: 


Cites State: sl 


Stratton Mountain, Vermont 0515 


‘Warriors’ 


Continued from page 6 

this movie- doesn’t create gangs, 
punks or delinquents; it simply 
appeals to them. The street gangs 
go to see The Warriors because 
it’s one of the very few movies 
about them. They’re our dispos- 
sessed, our outcast class. They 
don’t disco, they don’t frequent 
Faneuil Hall, and they have no 
way of relating to pictures like 
California Suite or Agatha or The 
China Syndrome. And it’s true 
that when this most restless and 
dissatisfied of groups gets 
together in one darkened room, 
there’s likely to be a dangerous 
electricity in the air. No wonder 
the middle class gets antsy about 
a movie like The Warriors, even 
sight unseen. 

There have always been inci- 
dents of violence at theaters that 
played cheap action and kung fu 
movies, but those films didn’t 
have massive ad campaigns be- 
hind them — the sort of ad cam- 
paign that made The Warriors a 
household word (and an easy tar- 
get) even before it opened. If zeal- 
ots want to devise a rating sys- 
tem that will prevent post-movie 
melees, they'd better throw out 
the old criteria of sex, violence 
and naughty language and rate 
movies along class lines: those 
that attract crowds of disenfran- 
chised youth get an X. The Wiz 
was generally considered a milk- 
pure family picture, but it also 
played to mobs of inner-city kids, 
and though no self-respecting 
street punk would ever identify 
himself as the Tin Woodman, 
there have been violent incidents 
after showings of The Wiz, too. 

Statistics read at the hearing 
show that in Los Angeles there is 
a gang slaying every three days. If, 
during one of those slayings, 
gang members should start call- 
ing themselves the Warriors — an 
event that I admit is entirely like- 
ly if they've seen-the-film-recent- 
ly — would that mean that the 
film had incited the slaying? Of 
course not. Paramount represen- 
tative Joseph Hurley told the Lo- 
Presti-Bolling committee that, in 
fact, both post-Warrior LA kill- 
ings were racially motivated: the 
first involved a white youth ask- 


|..ing,a black fofpare change and 


being refused; the second oc- 
curred when some black men 
tried to prevent a white woman 
from entering a rest room. All 
sorts of people — murderers 
among them — commandeer 
styles, icons and characteriza- 
tions from the popular culture 
that. A few weeks ago, a New 
York youngster jumped from a 
high window while imitating 
Superman. And the Warriors 
were not the only name invoked 
by the tormentors of Charles El- 
tringham. They also called them- 
selves the ‘Sultans of Death.” 
Where'd they get that one? Could 
it have been from the current hit 
single “Sultans of Swing,” by the 
clean-cut band Dire Straits, 
which this newspaper’s music 
editor, Kit Rachlis, characterized as 
“the rock ‘n’ roll band you bring 
home to meet your parents’? The 
song is about a group of Dixie- 
land musicians down ‘or. their 
luck. Did it provoke a crime? I 
doubt it. Probably it was simply 
commandeered — like the name 
“the Warriors’ — by a crew of 
misfits who could just as well 
have called themselves Nazis or 
pirates or anything else, de- 
pending on what TV show they’d 
watched that afternoon or what 
song they'd just heard on the ra- 
dio. Attacking some movie they 
may have seen makes no more 
sense than attacking the store 
where they bought their shoes. 
Clearly, there are two films 
called The Warriors: the one that 
plays on theater screens and 
one that exists in the mind of 
public. The first is an enjoyable, 
slightly dimwitted fantasy. And 
the second is a scapegoat for a 
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RECORD ERS. * TYPEWRITERS 


NATIONALLY ADVERTISED 


13” Diag. Meas. 


PORTABLE COLOR TV AAA) 2 CU. FT. 
All solid-state ia REFRIGERATOR $ 
ick 
Matrix Picture Tube S In Walnut. 
Color Tracking fag for Dorm, Den 
3 soft push buttons, or ice. 
(Power. Auto. AFT) Prise 


“ANNIVERSARY SYSTEM” 


“COMMEMORATIVE SYSTEM” 


320R 
Peat 22388 AM/FM STEREO RECEIVER 
AN Thrusting 15 Watts ni 
05% THD. Features Plug-in Dolby FM Capacity. © Pronecen 


2 Way-8” SPEAKER SYSTEM. 
Wainut enclosure. 


Quanta* 500 


perronmance series s SALE 
SPEAKER.SYSTEM PRICED 
8” Woofer 10”, Passive Radiator. 


Featuring Heil Air Motion Transformer. 
Dual Cs 1237/91 

Multi-Play/Single Play Automatic 

Belt Driven TURNTABLE 

With Base, Dust Cover & 


MS1ED 
Elliptical Cartridge. 


Single-Play Bett Drive 
TURNTABLE 
Includes Base, Dust Cover & 


auaio-tecnnica 


SALE ArT 331€ 


Direct Drive, Single Play 2300SX 


pPEACTS 
SU 7700 AM/FM STANT 681 EE Manual Turntable oa 
FARBE ig inane #134 INTEGRATED AMPLIFIER | STEREO RECEIVER “To ony With DC Motor and : STEREO TAPE DECK PL 512 ot 
5 Quantities Limited. than 0.1% THD. PHONO CARTRIDGE With Base & Dust Cover 


selectors. 


Brews coffee $149 <4] $32 09 378 85 


_| we ¢ BLANK 
2020 3110 cs 7070 “Me Tin” CASSETTE TAPES 
“Direct-0-Matic” Lend 3LRJ Low Noise Series 
AM/FM STEREO Stereo CASSETTE DECK RF-016 SA-9500 Sueer Sterlin ow Noise 
RECEIVER CASSETTE DECK Ultra Thin AM/FM ue. per Sterling ' 
eke $ With Dolby Noise Reductionf Pocket CLOCK RADIO STEREO POWER Electric TYPEWRITER 60 MINUTE 
Pushing 12 watts RMS per ? 79 And Memory. AMPLIFIER E $ c 
channel (FTC rating) Limited Circuit, Tape $ 79 95 80 Watts per channel 88 
Selector min RMS (FTC rating) 
ransport System offering i i 
$ ] 00 Strictly Hi-Fi performance. crystal digital display Wide carriage Electric Repeat 90 MINUTE 
Advanced Amplifier/Circuitry. -$ uartz clock. Clock dial light. $ Keys & Backspace. Fast, smooth $118 
WMuminated Tape Counter, Chirp alarm. 24hr timer. . powered return. Complete with i? 
Quantities Limitea Memory Stop and much more. Includes own carrying case. carrying case. 


echnics [Technics 


Linear Phase 2-Way =-= 
SPEAKER SYSTEM 1207 
2-Speaker vented UNDER DASH 
SB 4500 enclosure design. Auto-Reverse CASSETTE] In Dash AM/FM 
2Way 10" low-frequency | BASF] In-Dash Compact CAR PLAYER CASSETTE * 
10° Woofer 2-3/8 Three 90 Minute Blank AM/FM CASSETTE With FM RADIO 20 Watts RMS,(FTC rating). 2-Way 
SPEAKER | hi-freg. CASSETTE TAPES PLAYER Separate balance & 4 Way Balance. Separate | 1 QUDSPEAKER 
SYSTEM Priced to Sell Fast. fader/Locking Bass & Treble. SYSTEM 
$ $42 fast-forward and rewind 
Limited 37 Ea. 3 $ 9 85 79 Efficient & 


Don’ or Lease your next Car until youcheck with Brands Mart. har Tremendous $$$ Savings on New Cars Gall: (617) 354-7790 


OTHER BRANDS MART 
Not open to dealers. When coupons appesr, only one 
CONVENIENT LOCATIONS:. Coupon per item, per customer. Expiration dates are 
TIME/LIFE BUILDING adhered to. We t responsible for typographical 
1271 AVENUE OF THE AMERICAS, errors. Brands not open to public. 
LONG ISLAND CITY, MEW YORK A Brands Mart Card, MBTA Pass or College 1.0. is 
160 E. INDUSTRY COURT required for admission. If you don't have a Brands 
arp es Cena Mart Card and wish one, please have the head of your 
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NEEDS 


537 Commonwealth Ave. 3 Center Plaza _ 99 Washington St. 
Kenmore Square Government Center Village Mall Canton 
261-5140 742-8151 828-7645 
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F SAVE AT OPTICUS 


Limit one coupon per purchasee 


f WITH THIS COUPON 
Valid only for purchase of complete pair of eyeglasses. J 


THE BOSTON PHOENIX 


announces a special section 


JOB OPPORTUNITIES 


THE OFFICIAL GUIDE TO THE 


at the Park Piaza Hotel 
March 26th & 27th 


THE FAIR: 


A bright new concept in employee recruiting! Call. wire or write to reserve your space now! 
BUSINESS PEOPLE, INC. 

Interview prospects “right on the spot.” When you hire, neither you 612/370-0550 

nor the employee pays employment fees. Your only cost is a mod- 400 1st Avenue N. 

est booth rental fee. Minneapolis, MN 55401 

Spend far less than your normal recruitment advertising and/or or call locally 

agency fee costs. 367-6050 

WE ARE NOT AN EMPLOYMENT AGENCY ae 


THE SPECIAL SECTION: 
ISSUE DATE: MARCH 27TH — AD DEADLINE: MARCH 19TH 


READERSHIP: 391,000* 

Regular Phoenix Readership: 381,000* At the Show: 5,000-10,000 

OVER 175,000 PHOENIX READERS ARE EXCLUSIVE OF THE SUNDAY GLOBE’ 
EDITORIAL CONTENT: 

The Job Climate in New England 

Helpful Tips on Job Hunting 

And much more.... 


~ 


For rates and information, call Allan Cohen 267-1234 


Pir THE BOSTON 


Career Jobs Fair Supplement 
March 27 


Draft 


Continued from page 8 

the first step toward conscrip- 
tion. And the ACLU’s David Lan- 
dau sees other serious constitu- 
tional problems in the possible 
reintroduction of the draft. 

“Well, you have to look at the 
different parts of the Constitu- 
tion,” he told the Phoenix. 
“Clearly we have a number of 
civil rights and civil liberties, 
many of which would be abridged 
by going into the armed forces 
— and there’s also the 13th 
Amendment prohibition. Now, in 
order to abridge those rights, you 
have to look to some other power 
of Congress and some kind of 
compelling need. The only clause 
you could look to for that would 
be the power to raise and sup- 
port armies, and we say that that 
clause can only be brought in to 
deprive you of your other consti- 
tutional rights in a time of na- 
tional emergency.” If the draft 
bills are enacted into law, the 
ACLU (which, like the AFSC, got 
its start helping conscientious ob- 
jectors during the First World 
War) will most certainly take the 
issue to the courts, and Landau’s 
argument is a preview of the case 
they will make. 

But for John Sullivan, “our 
first concern is whether it is nec- 
essary for it to get that far, 
whether the Congress and the 
president are foolish enough to 
support that proposal.” 

According to White House 
press spokesman Jim Purks, “So 
far the president has not made a 
statement on those (bills). As I re- 
call the last statement he made, he 
said that it was still under con- 
tinuing assessment; he hasn't 
really committed to the draft yet, 
but he said we’d need a major 
crisis for them to prove that the 
current system isn’t working and 
to institute a draft."But he hasn't 
really said anything definitive 
lately since this recent congres- 
sional testimony.” 

The president's silence has 
hamstrung one major supporter 
of a return to the draft, Sen. John 
Stennis (D-Miss.). As early as 
1976, according to an article in 
the February 15 Newsday, Sten- 
nis was stumping for a return to 
the draft. The volun jeer Army 
was a “bothersome matter,”” and 
“we will soon have to go back to a 
selective service system of some 
kind,”’ Stennis said at a press con- 
ference in Jackson, Mississippi. 

Stennis is keeping his own 
counsel these days. He has not be- 
come deeply involved in the cur- 
rent debate, despite his predilec- 
tions toward a resuscitated draft. 
According to one congressional 
source, “My information is that 
Stennis will wait and see what 
happens in the House before in- 
troducing a bill of his own. He 
will sit on his hands and wait un- 
til the House does something. . . . 
I think he’s taking a wait-and-see 
approach because he knows the 
president's strongly opposed and 
Stennis is a president's man and 
he’ll support whatever president 
is in power.” 

Another source in Congress 
said, ‘‘The politics of it are such 
that there would have to be a head 
of steam built up behind it be- 
fore it got over to the Senate. In 
other words, Stennis would have 
to have a compelling vote in the 
House in order to win in the Sen- 
ate. So he would rather have the 
House people stick their necks 
out before he sticks his out.” 


S. far, the House members 
have been perfectly willing to do 
just that. When David Landau 
testified before the House sub- 
committee on military personnel 
several weeks ago, he said, “‘It 
was clear from the first four wit- 
nesses, whoe were government 
witnesses, that most of them ad- 
vocated registration but not the 
draft, and most of the subcom- 
mittee members spent most of the 
morning berating them for not 
going far enough, saying, ‘Don’t 
you think we need a draft?’ So by 
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the time they got to me there 
wasn’t much they could say in re- 
sponse to what I had to say.” 
The essential question, of 
course, is why now? The country 
is at peace. Despite some recruit- 
ing problems, the volunteer Army 


- seems to have a manpower sur- 


plus in essential jobs. Why, then, 
all this haste to reintroduce the 
draft, or at least set the machin- 
ery in motion to bring back con- 
scription at a later time? 

“There are a couple of rea- 
sons, probably,” said John Sulli- 
van. “Certainly, one is that a lot 
of people were never happy to see 
it go and so there has always been 
a number of people ready to bring 
it back. There is also an interest- 
ing theory at this point that the 
nature of warfare has changed 
and that the warfare of the fu- 
ture — or the present — would re- 
quire troop replacements at a far 
faster rate than would have been 
the case in World War II, or even 
the Vietnam War. There'll be 
higher casualty rates, which will 
mean a much earlier replacement 
need, and if you're contemplat- 
ing fighting that kind of war, 
what you need to do is start build- 
ing up your manpower pool. And 
I’m sure that there is thinking of 
that sort that’s involved in this 
thing.” 

Indeed, the old Selective Serv- 
ice System was expected to fur- 
nish 100,000 soldiers within 150 
days of mobilization. It is esti- 
mated by the Department of De- 
fense that in a new war the same 
number of troops would be re- 
quired, but within a period of 60 
days, rather than 150. 

Also, the population is shift- 
ing. Four million people become 
18 years of age each year, but that 
number will be declining in the 
1980s. 

And there are questions raised 
by both conservatives and lib- 
erals about the nature of a volun- 
teer Army. It is not represen- 
tative of the population at large. 
Minorities fill some 40 percent of 
the highest-risk, combat posi- 
tions. There are questions, too, 
about the readiness of US re- 
serve forces and their ability to at- 
tract new recruits. 

' In the final analysis, the agita- 
tion for a return to the draft is 
part of a major debate over the in- 
ternational role of a post-Viet- 
nam War America. The anti- 


“SAL  anti-detente lobby, which 


has heavy hitters in both parties, 


is also a pro-draft lobby. ‘’This is 
the bottom line,” said Leda Cos- 
mides of the SLS, ‘‘the real justi- 
fication for renewing the draft 
that no one dares to mention: the 
maintenance-of a global empire.”’ 

Nor will the pro-draft lobby be 
defeated if Congress approves 
registration alone. As Lewis Her- 
sey, former director of Selective 
Service, made clear in a now-fa- 
mous memorandum: ‘‘We are 
(not) so rich in human resources 
that we can afford deliberately to 
ignore opportunities we have to 
channel people into training and 
the application of training.” 

That, in part, was what the 
Vietnam draft was about. It was a 
social-control measure. And re- 
newed registration is the first step 
in rebuilding that system of so- 
cial control, of “channeling.” 
Registration would allow the 
government access to personal 
data about millions of citizens. As 
Landau and others have pointed 
out, it would ‘mean a significant 
invasion of privacy. 

The battle has been joined. 
Groups like the SLS are agitating 
for national student demonstra- 
tions on May 1 against the pend- 
ing legislation. Washington ob- 
servers say that one of the rea- 
sons Congress may stop short of a 
draft is fear of another wide- 
spread student revolt. But some 
congressional sources think it is 
all smoke and no fire. “It’s a dif- 
ferent generation,” said one, “and 
besides, you're Still only going to 
take 100,000 — it’s a drop in the 
bucket. I think the heat business is 
exaggerated. The passionsewent out 


_in 1972.” That remains to be seen. . 
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Our prices are the lowest 
because we are the 
factory 


Platform Beds 
Starting At 


$119.00 


Opposite Lechmere Sales 
Corner of First and Thorndike Streets. 


947-1213 Cambridge, Mass. 947-1213 
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more spacious store!! 


(259 mauy. ave.) 


just 3 stores away from our old one... 
and to Celebrate...ALL BIKES 


OFF 


Special reductions on overhauls 


(UNTIL MARCH 31) 


AEST RCE ONE DAY SERVICE ON PEUGE OT 


ANY MAKE 


sales repairs -used bikes-parts - accessories 


the NEW bicycle workshop 


OPEN TIL 6pm MON-SAT 876-6555 


| starts with thought. | 227-4500 


New England's Finest Family of 
Franchised Spas for Women 


“meres heakkhIpa 
introductory offer 


tailored programs sauna « steam 
group exercises showers « lockers 


nutritional guidance dressing rooms 
unlimited visits no contracts 


64 Staniford St. 
Longfellow Place, Boston 


Clip and Save This Ad.__. 
Good for 1 Free Game for each member of 
your Party during open Play Hours. 


Bowl For Fun and For Health. Meet New 
People; Make New Friends. At Your 
Local Brunswick Bowiing Center. 


Snack Bar open during League 


Bowl in Air Conditioned Comfort 


’ Children Playroom Supervised During 
Morning Leagues 


Summertime Bandwagon 


Bowl-a-way Lanes Fairhaven Lanes 
Burlington Fairhaven 
272-1880 993-1771 

Westgate Lanes Lowell Lanes 
Brockton Lowell 
583-1297 454-0476 

Maple Lanes 
Marlboro 


Offer Expires June 1 


Bowling 


485-5811 


BECOME AN EARTH SURFER 


Learn to Carve, Grind, Aerial, & Do the 360’s 
OPEN"? NEW ENGLAND’S LARGEST, NEWEST 


: 7 DAYS WEEKLY :_ INDOOR CONCRETE SKATEBOARD PARK 


Pools with tile & coping Dey and 


Bowls, Snake Runs, Slalom Runs , 
, , Board and Safety Equipment 
Banked & Flat Free Styles Areas. | Rentals Available in Pro Shop 


Located sacra Broadway Shopping Plaza 36 Broadway, Malden. Call 322-1777 


for info and pre-skating requirements. 
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OPEN: 


MON. THRU FRI. 9-9 
SATURDAYS 9-5:30 


EASTERN MOUNTAIN SPORTS 


254-4250 
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COED SCUBA COURS ? 


LEARN NOW! 


Somerville Y 625-5050 
Hyde Park Y 361-2300 
We supply all equipment 
Only $65 for 7 lessons 
You can reach us by MBTA 
Somerville starts Apr 30 


Hyde Park starts Apr 4 


Snack Bar 

32 Fully Equipped 

Bowling Lanes 

30 Tee Driving Range 
18-hole Miniature Course 
9-hole Pitch and Put Course 


The Fun Center of New 


England 
Why Travel... We’re Already Here... 


SPORTS WORLD 


721 WORCESTER STREET, ROUTE 9, NATICK, MASS. 01760 TEL. 653-5820 | 


SPORT 
PARACHUTING 


@ Free brochure 


®@ World’s largest & safest 
parachute company 

@ Over 375,000 jumps — 
Our 20th year. 


© Open weekends only thru April 30th 

@ 3 Hours of instruction with jump the same 
day $79.00 

® Second jump same day $15.50 


ORANGE 


PARACHUTE CENTER 
P.O. Box 96, Orange, Mass. 01364 
Phone: (617) 544-6911 


Candlepin Coffee Shop 
Tenpins Pinbaltt— 
Cocktail Lounge Video Games 


... what will it be? 

One thing’s certain — it 

will be fun. Fun with 

friends .. . fun in excitement 
fun in competition. Frame 
after frame, string 
after string. 


Steambath & Massage 


3 


All Around Fun and Entertainment Center 
You've got the time. Join us at: 


Turnpike Bowladrome 
195 Concord Ave., Cambridge 876-5533 


Pool Tables, Film 


. “BLUE SKY” 
SOLO COURSE 


FLY 


Air Charter Services, Inc. 


PIPER FLITE CENTER 


MANSFIELD MUNICIPAL AIRPORT 
339-5505 


SE . 
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LESSONS $ 
ONE PRIVATE HR. 

TWO GROUP ‘2 HRS. 


WITH OR WITHOUT A PARTNER 
NEW STUDENTS ONLY 


A few steps — and you'll be on your ONE fun-filled lesson will prove 
way to being terrific. At Arthur you can be a great dance partner. 
Murray's, we put you in touch with We have the world’d finest dance 
today's popular after-hours mood teachers. 
— TOUCH DISCO. 


1 P.M.-10 P.M. MON. through FRI. 
MASTERCHARGE - VISA 
FRANCHISED DANCE SCHOOLS 


1 Wainut St., 
Worcester 
798-0392 


Let the Bicycle Exchange put you 
on the best bicycle, at the best price 
just in time to start the season. 


Full Inventory of Fine 
International Brands 


Raleigh 
@ Motobecane 


Peugeot 
@ Univega 


exchange 


4 

: 864-1300: Sales & Service 4 
" 3 BOW ST., HARVARD SQUARE 864-7278: Parts & Accessories 4 


Largest selection in New England »4 


CAMBRIDGE, MA 02138 


fx} Serving cyclists since 1934. 


& aA 42 2 2 


FAST CLIMBING THE 
TOP ALL THE BEST 


SELLER LISTS 


Hailey 


Overload 

& | Electric power. Imagine the lack of it, not for short 
LA NOVEL 


periods but far longer ... Darkness! Deprivation! 
Chaos! This dramatic, timely novel is the story of 

BY THE ACTHORGY The Maney Changers. 
Wheds& Airport 


) 


people and events leading to such a crisis. Although 
fiction, it is uncannily real, superbly exciting. And it 
could happen... may happen... soon. 


Doubleday *10.95 


384 Boylston St., Boston 266-0903 Mystic Mall, Chelsea 889-3075 
Three Center Plaza, Boston 523-3044 S Mall, S 673-7090 
383 Washington St., Boston 426-7035 | North Dartmouth Mall, 
Auburn Mall, Auburn 832-5442 | No. Dartmouth 999-2206 
Worcester Center, Worcester 791-0252 Warwick Mall, Warwick, R.I. 401-737-9222 
Metheun Mall, Metheun 685-0745 Lincoln Mall, Lincoln, R.1. 401-333-2120 
Walpole Mass., Walpole 668-3540 So. Portland Mall, Portland, Maine 207-772-8166 


SPORTING EYE 


The spring 
their discontent 


Only the manager knows .... 


If you didn’t like the 
questions about the Sox, 
you'll hate the answers 


by Geor ge Kimball 


Warez HAVEN — Some musings... . 


Championship play will commence two-weeks from Thursday, and it 
seems safe to predict that the Boston Red Sox will once again go right 
down to the wire this year. The season’s final series pits the Sox against 
the Detroit Tigers, and at this juncture it appears that by late Septem- 
ber those two clubs should be locked in a life-and-death struggle, with 
fourth place in the American League East at stake. 

This is a team that came to camp fraught with question marks and 
accumulated more over the ensuing three weeks. On the other hand, a 
few matters have been resolved, to wit: will Bill Campbell’s arm be 
ready for bd season? (No.) Is Stan Papi an adequate major-league util- 
ity infielde NNot on crutches, he isn’t.) Is Bobby Sprowl ready to be a 
big-league pitcher? (No.) Was there a place on the field where Mike Eas- 
ter could have been hidden? (No, though the point became moot when 
he was traded to Pittsburgh.) Has Don Zimmer learned anything from 
the frustrating near-misses of the past two years? (Apparently not.) 

In any case, the picture is becoming somewhat clearer in the person- 
nel department. Injuries, of course, have contributed mightily to this 
clarification. Campbell’s shoulder trouble is chronic, severe and mys- 
terious. Team physician Arthur Pappas has no idea what is wrong with 
him. Nor daes Campbell, save that it hurts. ‘The pain,” says Pappas, 
“isn’t even localized.” Rest is the prescription — rest until if stops hurt- 
ing. That could be all of 1979. And it could be forever. 

Following his knee operation, Papi is out for at least half a season. 
Carlton Fisk, who has a sore right elbow, probably will not be ready by 
opening day. “It feels just like a severe hyperextension would,” says 
Fisk. ‘Every time I try to swing a bat or cut loose with a throw it feels 
like someone was taking my arm and bending it backwards.” The re- 
sult is that he has neither hit nor thrown, and the elbow still pains him 
greatly whenever he tries. Pappas’s conclusions are that (a) the condi- 
tion, whatever it is, is independent of the calcium deposits in Fisk’s el- 
bow, and that (b) whatever it is, it is inoperable. 

Butch Hobson, on the other hand, probably will be ready for the 
opener. 


* * * 


Bajos the convalescent ward, Zimmer has already announced his 
intention to carry 10 pitchers. (Or 11, including Campbell if he’s on the 
disabled list.) Eight of those jobs are presumably already nailed down, 
by Dennis Eckersley, Mike Torrez, Bob Stanley, Andy Hassler, Steve 
Renko, Dick Drago, Tom Burgmeier and Jim Wright. Nine other pitch- 
ers have been battling for the other two spots, all with allegedly equal 
chances. 

At this point Steve Schneck, John Tudor and Sprowl have effec- 
tively pitched themselves out of contention. Burke Suter probably 
needs another year of Triple-A, and while Allen Ripley has pitched 
well, the nuance of Zimmer's prejudices are such that he’d have to be a 
lot better than Tom Seaver to make his opportunity equal to any of the 
others’. This leaves the battle to Joel Finch, Chuck Rainey, John La- 
Rose and Wilhelmus Remmerswaal, and at this stage Rainey and the 
Dutch Boy appear to have the inside track. 

The catching situation is wholly baffling. Fisk’s condition, of course, 
complicates matters, but there is also the strange specter of Robert Ed- 
ward Montgomery. Montgomery got seven hits in 1978, on his way to 
amassing a total of 86 in the last four full seasons, yet he will be with 

. the team on opening day. No one save the Gerbil knows why, but at 
least Zimmer has forgone the nonsense about Monty’s being “the 
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The Unusual Is Always Available at 


Commonwealth Aquarium* 


362 Boylston St., Rte. 9, Brookline, MA 232-0067 G 
Discount Aquarium Set-Ups - the only place to go .. . no matter what 
your budget, we have the aquarium for you. 
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... the hypnotic effect 
of swimming fish 


The alternative to 
watching television . . . 


It’s an old wives’ tale that aquariums are difficult to maintain. We will give you all the advise you need free! 


After the set-up we have: - e A huge assortment of specials | 
¢ Over 400 types of fresh & salt water fish ¢ The largest selection of live plants for your tank 


Already have a set-up, or own a pet? Use this ad for a 20% 
20% OFF discount on any item, including fish, exotic birds, small animals 
, & supplies, dog & cat supplies. 


*On MBTA Riverside Line, Brookline Hills Stop, Corner of Rte. 9 & Cypress St. (Next to V.W. Dealer) 
Hours Monday-Friday 11-9 — Saturday & Sunday 11-6 
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PLANTS WORK AT 
THE PLANT WORKS 


Super Selection of Fresh Cut 
Flowers 
Unusual Flowering Plants for 
Spring 
Mon, Tues., Wed., Fri. & Sat. 10-6 
Thurs. 10-8:30, 
Sun. 12-6 


everything from pine to solid oak 


“Quality is a Specialty 
We've Grown” 
TEE WOLKS 


1768 Mass. Ave. Cambridge 
661-6363 


31 BOYLSTON STREET 


The ; ROUTE 9 @ on the) 
‘Boston Bedroom! vittace 


731-6038 


NEWS ALONE NOT 


ENOUGH. 


attivities in and 
out of the world — 
Boston. News. — 
Music, talk and 
‘gtener participation 
blended by 
talented 
department. 
: irivestigation. 
Every Sunday, 8 a.m. - ene 


Dives vou a radio magazine 


Travel the U.S. with Rand 
McNally 


| 
| Mobil Travel Guide to Northeastern States $4.95 
| 
| 
| 
| 
| 


Mobil Travel Guide to Middle Atlantic States $4.95 
Mobil Travel Guide to Great Lakes Area $4.95 
National Park Guide _.. $6.95 


fark 


384 Boylston St., Boston 266-0903 Mystic Mall, Chelsea 889-3075 

} Three Center Plaza, Boston 523-3044 Swansea Mall, Swansea : 673-7090 
383 Washington St., Boston 426-7035 North Dartmouth Mall, 

Auburn Mall, Auburn 832-5442 No. Dartmouth 999-2206 

Worcester Center, Worcester 791-0252 Warwick Sa gy as 401-737-9222 

Metheun Mall, Metheun 685-0745 Lincoln Mall, 401-333-2120 

So. Portland Mall, Portland, Maine’ 207-772-8166 


Walpole Mass., Walpole 668-3540 


Sox 


Continued from page 36 
backup catcher in the major leagues” this spring. Montgomery has al- 


ready been designated the third-string catcher, with Gary Allenson and — 


Mike O’Berry fighting it out for the backup job. 

Now there is no earthly reason that the International League’s most 
valuable player should have been placed on equal footing with a player 
whose batting average soared to a career high of .236 last year in 
Double-A (in the three previous years O’Berry batted .083, .200 and 
.205). Once it happened, the equivalency became almost a self-fulfill- 
ing prophecy. Allenson has been pressing, at the plate and behind it, 
and were the decision to be made right now, O’Berry —whom Carl Yas- 
trzemski has taken under his wing as his personal reclamation project 
for the spring — would probably get the job. / 

Beyond the starting infield of George Scott, Jerry Remy, Ritk Burle- 
son and Hobson, three utility spots exist, and Larry Wolfe, acquired 
from Minnesota, has won one of them. One would have supposed that 
Jack Brohamer would be a shoo-in for another, but strange things have 
been happening. Brohamer was not used, in fact, in the Red Sox’ first 
five exhibition games, and played in only one of the firsy seven. Last 
Saturday night, at Zimmer's daughter’s wedding reception, one of the 
three highlights of the Polk County spring social season (the others be- 
ing the Chamber of Commerce barbecue and the Ku Klux Klan par- 
ade, which are frequently indistinguishable), Brohamer walked up to 
the manager with outstretched hand and introduced himself: ‘Hi. My 
name is Jack Brohamer . . . .’” Zimmer maintains that he’s just looking 
at a few other people and that the Hammer needn’t worry, which is 
probably true. 

Frank Duffy, who seemed certain trade bait two weeks ago, had his 
position solidified by Papi's knee surgery. Since neither Wolfe nor Bro- 
hamer can fill in at shortstop (or at first base, for that matter; Duffy, to 
his utter bewilderment, played four innings there in Sarasota last 
week), Duffy’s tenure will last at least as long as Papi’s convalescence. 
Ironically, the rookie who has impressed everyone the most, 22-year- 
old Julio Valdez, is the one with no chance of making the team. Valdez 
would have to beat out Burleson to stay with the Red Sox. He will in- 
stead play regularly in Pawtucket, and last year’s PawSox shortstop, 
Glenn Hoffman, will move to third to make room. 

The outfield spots and designated-hitter role will, of course, be filled 
in some combination by Yastrzemski, Jim Rice, Fred Lynn and Dwight 
Evans, which leaves room for only one more outfielder. With Easler 
gone (reducing the number of black Sox, incidentally, by 33.3 per- 
cent), it appears that new acquisition Jim Dwyer will make the team. 
Since this in turn would mean sending down Garry Hancock and Sam 
Bowen, Dwyer may be the only semblance of defensive help in the out- 
field. Of course, this — like all of the above — presumes that the Sox 
will not, after shying away from deals all winter, make some major 
move just before the season opens. For now, Montgomery’s presence 
looks more unreasonable each time you add up the available spots on 


the roster. Even on a fourth-place team .... 
* © 


M eanwhile, the Globe’s Larry Whiteside became the spring’s first 
media victim of the daily demolition derby outside Chain-O-Lakes 
Park last week (his car was totaled by a speeding 16-year-old), and 
while Whiteside wasn’t seriously injured, he did have to wear a pro- 
tective collar for a few days. One day Bill Campbell approached White-. 
side and politely inquired about the progress of his convalescence. 
“Oh, it’s still a little sore, but it’s coming around all right,” replied 
the sportswriter. 


“Good,” said Campbell, with a grin. ‘Because I’m gonna ask you the 


same thing tomorrow. And the day after that ....’ 


+ 


I, appears likely that the White Sox’ 5-foot-3 shortstop, Hay 
Chappas, is going to stick with the club this year, which would make 
him the major leagues’ shortest player since the midget, Eddie Gaedel 
(one assumes that this time the commissioner will allow the short 
people's friend, Bill Veeck, to keep his undersized player. Rumor has it 


that Chappas will get a five-pound apprentice allowance this season 


And elsewhere in the American League, Baltimore’s Lee May has 
shaved his head, a la Marvin Hagler. ‘He looks,” says Bill Lee, “like a 
giant black conehead.” 

Speaking of Lee, word has trickled down from on high that Bowie 
Kuhn plans to make some sort of ruling this week on Lee’s admission 
that he has “used” marijuana. Should any sort of punitive action be 
forthcoming, Spaceman promises, he'll take legal action (he has al- 
ready been deluged with offers of volunteer legal assistance). 

“If he wanted to talk to me about it,”’ says Lee, ‘he had a golden op- 
portunity last week when he was over here (in Daytona Beach) to 
throw out the first ball. I was 100 feet away from the bullpen yelling, 
‘Don’t Bogart that ball, my friend ....’” 


* 


8 proposal Dennis Eckersley’s agent, Ed Keating, submitted to 
the Red Sox is apparently a “take it or leave it’’ proposition. The de- 
mands are presumably negotiable through spring training, but if Eck- 
ersley isn’t signed by the time the season starts, he will go ahead and 
play out his option. 

The figures in question are hardly Ricean: according to a reliable 
source, Eck-would sign now for a guaranteed $2 million over five years, 
but should Haywood Sullivan spurn the proposal, the price of poker 
will go up considerably, since it is likely that after this season Eckers- 
ley could command twice that on the open market. : 

* * 


alk shows have made it to Winter Haven. One night last week, a 
late-night caller on WSIR (the local station which also broadcasts the 
Red Sox’ regular-season games) asked host Stan Friedman what num- 
ber Ted Williams had worn. “Uh, 37, I think,” replied Friedman (that 
happens to have been Bill Lee’s number). A few minutes later, Fried- 
man had an irate caller on the line. 

“Anybody who knows anything about baseball,” boomed a crusty 
voice, ‘knows that Ted Williams wore number nine, still wears num- 
ber nine, always will wear number nine, and nobody else’ll ever wear 

Friedman, retreating, emphasized that, well, not all his listeners were 
necessarily Boston fans: “We've got a lot of Yankee fans and Dodger 
fans down here, too.’:: 

“You can’t say words like that on the radio,” interjected the caller; 
who was, of course, the Splendid Splinter himself, Theodore Samuel _ 


Williams. 
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CRIMSON 


CRIMSON TRAVEL SERVICE 
HAS THE BEST TRAVEL VALUES 


EUROPE 


Call Crimson Travel to save 
on Ski Saver Fares to Europe! 


from June 18 


$190| 


-| Direct Capitol Airways flight 
|| from Boston to Brussels for 
| as low as $150 each way. 


EURAIL PASS - travel 
through Europe for 15 days 
foraslowas.... 

Unlimited 1st class rail travel 
through 15 European Countries. 
No rigid schedule, travel at your 
leisure. 


Passport Photos, too! White you wait! 


272-2600 


2 Centor Plaza BURLINGTON 39 BoyistonStreet 
. Gov. Center Harvard Square 
BOSTON Cc 
: 392 Paradise Road 
472-4100 | Swampscott § 965-4600 _ 
Granite Street : 294 Watnut Street 
Quincy Center 263-9500 Newtonville Center 


Canon Lenses 


CANON Cameras 
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100-200 mm AE-1 w/F1.8 269.96 
Zoom 179.95 | AT-1 w/F1.8 229.95 
135 mm 111.95 | A-1 w/F1.8 Call 
28 mm F2.8 149.95 | Power Winder 84.95 
| Speedlite 155A 54.95 

Canon Gill 17 Canonette 28 


79.95 


We're just 30 min. from Boston on Rte. 93. Complete prices on most major 
brand cameras & lenses. 


317 South Broadway, Rte. 28 
686-2202 
Salem, New Hampshire 
03079 
(603) 893-1904 


RECORDS 


The new “ONE” from Ahmad. 
The latest record in the continuing 
evolution of one of the world’s most 
influential and enduring musicians. 


4.49 


JAMAL piays JAMAL 


Appearing at 
pp g WHI 
3 Appleton St., Boston 


March 20, 21, 22 


RECORDS 


distributed by RCA records 


HARVARD SQUARE 
MIT STUDENT CENTER 


CHILDREN’S HOSPITAL MEDICAL CENTER 
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The first horoscope that promises only good things for your future. 


PERSONALITY TRAITS: Since Pisces is the sign of the 
fish, you would think that Pisceans enjoy water. You may 
be right, but who asked you? Actually, most Pisceans 
prefer champagne; though it is more expensive to fill a 

ishbow! that way. If you are lucky enough to be a Pisces . 


settle back, light up a Newport fend of commercial 
message) and listen closely: as 
BEST TRAITS: Being brave, courageous, intelligent, 
“understanding and terrific. 
_ WORST TRAITS: Believing any and all flattery, even 
obviously untrue stuff like the sentence above. 


On the third Thursday of next June, it will disappear. 


GOOD NEWS: While singing in the shower, a talent 
agent will overhear you, and offer to make youa star. 


BAD NEWS; While singing in the shower, your next door 


_ neighbor will overhear 


| Warning: The Surgeon General Has Determined 
‘ That Cigarette Smoking Is Dangerous to Your Health. 
i 


After all, if reading about your future isn’t a pleasure, why bother? 


ety ee {although you admittedly had little choice in the matter) — 


you, and offer to make you anew — 


WHAT'S AHEAD: While you are out riding, you wilt pick 


upa very, very attractive hitchhiker, who will climb into. 
the back seat. But since you will be riding off roller 
skates, it will become very crowded... ‘although also. 

Next Tuesday you will find yourself watching a very’ 
boring three ree T¥ special. Ne Wednesday you will | 
tealize you had been staring at your bedroom mirror. 

While sifting the table salt in search of white 
diamonds, you will uncover a secret cache of pencil 
sharpeners. You-can either call the Board of Health, or 
975-19399. (This was formerly an. untisted number,” 


2» and even earlier was an unlisted fraction}. 
TERRIFIC NEWS YOU HAVE BEEN WAITING TO HEAR: 


FINAL THOUGHTS FOR THE MONTH: Trade-in your 
turnip collection fora trip-to Guatemala. Feather your 


nest. And discover how much.more you will enjoy your . 


Newports if you light up the unfiltered end. 


18 “tar”, 1.3 mq, nicotine av. = 
Eper cigarette, FTC Report May 1978. 
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‘edited by Barbara Wallraff 


Lifestyle | Index. 


Crossword 


Squash 


The red and the white 7 
‘Thought for food 8 
The great outdoors/Ski 4 
The fat and the lean. 


_ station are locked up tight; the former Salada Tea Company building 


~ in which lines are inscribed alternately from right to left and left to right. 


bronze figures flanking the panels are Céylonese tea farmers and tea 


099815 


URBAN EYE SITE 


I hese elegant bronze doors-on Stuart Street near the Greyhound 


behind them is vacant. The era of international commerce depicted in their 
bas-relief panels is rarely glorified now. But still, the doors, cast in 1927 
and installed the next year, are beautiful, finely crafted and cryptic. 
Ten panels illustrate steps in the growing and processing of tea in 
Ceylon. But if the sequence seems jumbled — for instance, the elephants 
appear to be transporting the tea after it’s been put on board the freighter 
— that’s because it follows boustrophedon, an ancient method of writing 


The many figures flanking the panels also have their subtle mysteries — 
whom do they represent? Well, we can tell you this much: the smaller 


gatherers. The larger ones in the bottom row are the four Eastern 
divinities: Vishnu, the creator; Kwannon, goddess of love; and Sundara 
Marti Swami and Appar Swami, patron saints of Ceylon. For some 
unexplained reason, the Greek hunting goddess Artemis is smack in the 
center of all this. Persephone, goddess of spring, is carved in stone at the 
right; the earth mother, Demeter, is overhead; and on the left, Kwannon 
reappears. 

The bronze doors of the former Salada Tea Company are on Stuart™ 
Street near the corner of Berkeley Street, in Boston. — B.W. 


Classifieds 45] 


OUTSIDERS’ GUIDE 


| ae talks about the environment, but who's doing something 
about it? Well, it’s easy enough to find out: the Directory of 
Environmental Groups in New England, a free, 60-page booklet, is 
available from the federal Environmental Protection Agency office in 
Boston. 

William R. Adams Jr, EPA regional administrator, describes the 
publication as ‘‘a resource for those who would like to get involved in 
protecting our environment but don’t know where to start.” The directory 
lists federal and state agencies that deal with environmental issues, gives a 
national, regional and state-by-state rundown of New England non-profit 
groups, and includes capsule descriptions of their activities. 

For a free copy of the Directory of Environmental Groups in New 
England, write to the Office of Public Awareness, US Environmental 
Protection Agency, Room 2203, John F. Kennedy Federal Building, 
Boston 02203. 

— BW. 


FLIGHTS 
OF FANTASY 


Ll... ‘ve ever thought that Ann Landers 
“should go fly a kite, well; now you've got your. 
wish, She's just one of many contributors in 
To Fly and To Delight the Eye 
at Boston City Hall through March 
Landers, Edward Kennedy, Mel Brooks and 
Henry Winkler are only of the 
‘uminaries enlisted by the Mayor's Office of. 
“Cultural Affairs. And if the Fonz, et al., make 
“you yawn, check out thé creations: by local © 
designers and artists (including Phoenix 
_¢artoonist David Sipress) and Museum 
students, The School, in fact, is co-sponsor. 

‘as well as benefiting from the display: theyll 
-tecéive the proceeds from a kite auction held 
at the Fine Arts Museum on April 7 from 1 
“p.m. to S p.m, 

“Kites To Fly and To Delight the Eye” at 
‘the Boston City Hall Main Gallery, free, is ‘ 
open Monday 10am.” 


_DECADE OF AMERICAN T-SHIRTS 
FROM MAINE TO LA 


SHIRTS OFF 
HIS BACK 


I t's gotta be a sign of spring — or spring fever. About 200 
T-shirts have been hung on clotheslines in the Boston 
Architectural Center gallery. And no, it’s not washday; it’s an 
exhibit entitled “A Decade of American T-shirts from Maine 
to L.A.” 

This array of warm-weather wear is the pick of a private 
collection of over 300 shirts amassed by Frederic Schwartz, a 
Philadelphia architect and a former student at Harvard 
Graduate School of Design. It all began with Schwartz's Little 
League shirt. Since then, he’s moved on to collect historic 
pieces from the Berkeley strike and the Munich Olympics, as 
well as artistic treasures — including’a shirt by early auto- 
airbrushing superstar Big Daddy Roth. 

“American T-Shirts” exhibit, at the Boston Architectural 
Center, 320 Newbury Street, Boston, is open Monday 
through Thursday from 9 a.m. until 10 p.m., Friday and 
Saturday from 9 a.m. until 5 p.m. and Sunday from noon 
until 5 p.m. It will continue through April 13. The opening 
reception, (free) will be held Monday, March 19, from 5 p.m. 


until 7 p.m. 
— B.W. 


ichael Grecco 


Cars and chairs are the specialty at Paul Santos’s Texaco. 


A. Paul Santos's full-service Texaco station, in Cambridge, he'll 
fill ‘er up, check your oil or re-cane your bentwood rocker. 

If you listen to what Santos says, there’s nothing extraordinary 
about a station that includes rush- and cane-seating repair among its 
services. But then again, he’s had time to get used to the idea. “I 
started caning when I was 15 years old.at Martino Willow Furniture 
in Haymarket Square, when it was Haymarket Square,” he says. 
Sitting at a workstand between two cars in the shop; he deftly twists 
a grassy rush onto the strand that wraps around the frame of a chair 
seat, and continues his tale. When he was laid off frém his job as a 
chair caner during the Depression,_he bought.the gas station. He’s 
been combining both enterprises since 1934. 


Except for hanging a small sign out front, Santos has made little 
effort to advertise his craft or his prices (his estimate of $30 for a 
typical new seat is about $10 lower than the estimates we received 
elsewhere). ‘’To tell you the truth, I don’t want toomuch business. I 


». have gas pumps to take care of and Steve and Ziggy to talk to,”’ he 


nods toward two young mechanics, who grin back. “Their specialty 
is Volkswagens,” Santos notes. And no, they don’t cane. 

Paul Santos’s Texaco station, 286 Broadway, Cambridge, is open 
Monday through Friday from 6:30 a.m. until 6:30 p.m. and 
Saturday from 9 a.m. until 6 p.m.»Call 661-0442 for more 
information. 


BW. 


s 
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THE BOSTON PHOENIX, SECTION TWO, MARCH 20, 1979 


by D.C. Denison 


f s a game of arcs and angles. The courts, which look 
like abandoned sets from an old Michelangelo An- 
!tonioni movie, are white, wooden boxes, and when the 
small dark-green ball travels at 125 miles per hour, as it 
does when, say, Mohibullah Khan has just given it a 
good slashing, it cuts a confusing and unpredictable suc- 
cession of trapezoidal, rhomboidal, and otherwise multi- 
angular images against the four pallid walls. A geometri- 
cian’s dream. 

The sport is squash racquets, or, for those on a first- 
name basis with it, squash. And if you've never played it 
or seen it, it’s only because squash, like polo, has tradi- 
tionally been the kind of sport played less by inclination 
than by right of birth — the kind of sport that was once 
open only to people who either belonged to the right 
clubs or went to awfully good schools. This is no longer 
true, of course, but it does explain why Boston, with 
plenty of both — clubs and schools, that is — is probably 
one of the best cities in the country for playing and 
watching squash. And why, when the sport goes public, 
as it inevitably will, Boston will remain, with New York 
and Philadelphia, one of the nation’s premier squash cit- 
ies. 

This is, unfortunately, a few years off. At a time when 
hardly a week goes by without some starlet telling 
Johnny, or Merv, or Mike how great she feels now that 
she is playing racketball or tennis, squash remains, for 
the most part, a private game. Of the 106 squash courts 
in Cambridge and Boston, for example, only four are 
open to the public, or at least to those who have a YMCA 
card. Of the rest, Harvard, which has traditionally 
fielded the best collegiate team in the country, has 50; 
MIT has 16; and a quartet of private clubs — the Tennis 
and Racquet Club, the Union Boat Club, the University 
Club and the Harvard Club — has 25. In the future this 
ratio will almost certainly change. In New York, where 
nine new public squash facilities have been built in the 
last five years, the ratio of public to private courts has al- 
ready changed. It’s just that Boston seems to be a tougher 
nut to crack. ‘‘I could list four or five attempts to build 
public facilities in Boston’’ says Leonard Bernheimer, for- 
mer president of the Massachusetts Squash Racquets 
Association. ‘But they have all fallen through, mostly at 
the financing stage. Sooner or later, though, we'll get 
them.” 

Why has public squash failed to bloom in Boston? The 
reasons aren't clear, but it could be that people think that 
any sport that has, up till now, been the exclusive do- 
main of Ivy League universities and private men’s clubs 
must be as boring as the Episcopal Women’s Cookbook 
— something like croquet or cribbage. The kind of diver- 
sion that makes tweedy old gentlemen fall asleep in their 
overstuffed chairs. 

Anyone who has watched a squash match knows 
otherwise. For one thing, squash is fast enough to make 
tennis look like it’s played in slow motion. For another, 
squash, being three-dimensional, is a good deal more 
complicated: experienced players are often more in- 
clined to compare the'sport with, say, chess or billiards 
than with another racket sport. (Stuart Goldstein, a New 
York professional, frequently speaks of squash in terms 
of physics and vector analysis.) On top of all this, the 
sport has a lively and untraditional cast of characters. In 
Boston alone, even a partial listing of well-known squash 
players is enough to supply the Boston Herald American 
“Eye” column with enough material to last a month: 
Edward Kennedy, Boston Globe associate editor Robert 
Heal, Barney Frank, Paul Guzzi, Mortimer Zucker- 
man, Martin Slobodkin, writer J.D. Spooner, former 
State Sen! James Kelly, Christopher Lydon. . . . Over the 
next few years, squash in Boston — following New York 
and Philadelphia’s lead — is almost certain to get more 
popular, but it couldn’t get any livelier. 

* * * 


+. Boston Open Squash Racquets Tournament, an 
annual affair held in November in Harvard University’s 
Hemenway Gymnasium, is one of the most prestigious 
squash tournaments in North America, attracting the 
best amateurs and professionals from the US, Canada 


(The cover photo shows Mohilbullah Khan and his 
son Sakibullah. The series across the top of this page 
shows Tom Poor in action.) 


The Boston 


At a time when everyone is hot on tennis 


and Mexico. And on the opening night (it stretches over 
four days and four nights), the spectator section is 
packed with a crowd that is elegant, well-dressed and 
completely crazy about squash. One would have to be: 
watching a squash match at Hemenway, as it turns out, is 
only slightly easier than viewing an eclipse. The hard 
wooden bleachers that rise steeply from the champion- 
ship court really hold only 200 spectators, yet at least 300 
standing, kneeling, leaning and semi-sitting fans re- 
gularly squeeze in. Those aficionados who can afford to 
pay $100 for a seat in one of the first rows clearly have 
the right idea; the $50 seats, right behind them, are prob- 
ably also a bargain, but even those who pay the $6 
general admission and end up crouching in the aisles or 
standing on the makeshift risers behind the stands seem 
to be glad to get a glimpse of what appears to be an in- 
herently private game: : 

.. From above, two championship players locked in com- 
bat appear to be acting out a high-speed Zen sword dance 
as they whip their light-weight racquets around in wide 
arcs that often come within inches of their opponent's 
head. Squash is a physical game, and as they jockey for 
position, the players push and shove like two basketball 
players under the hoop. And when they do get a good 
swipe at the ball, it shoots off the catgut strings as if it 
was flung by a jai alai player’s cesta. Nevertheless, 
accommodating a large audience for this spectacle has 
always been a major problem. It’s not for lack of facili- 
ties, really; it’s just that the game itself doesn’t seem to 
lend itself to being viewed by more than a few rows of 
spectators. In England, they regularly squeeze in up to 
700 people for a match by seating them around the top 
perimeter of the court, but the practice has yet to reach 
the States. There have also been experiments with all- 
glass courts, but since the ball responds differently to 
glass and wood, this idea has never caught on, either. 
Glass-backed courts, of which there are two in Boston, at 
the University Club, are apparently the best that current 
technology can offer. 

As one might imagine, televising the sport also has its 
problems. According to Darwin Kingsley 3rd, the execu- 
tive director of the United States Squash Racquets As- 
sociation, squash’s total air time over the last 10 years has 
amounted to ‘‘between 30 and 50 seconds. American tele- 
vision would much rather show a man jumping off an 
80-foot tower into a sponge than televise squash.”’ There 
are reasons for this: in the first place, a squash ball 
bounding around a court at well over 100 miles per hour 
is about as photogenic as a bullet, and secondly, the cam- 
era angles possible when one is looking down into a 
white room are, to say the least, restricted. Eventually, of 
course, modifications in the game itself may succeed in 
bringing some of squash’s excitement to a TV screen, but 
if it never happens, it won't be for lack of influence in 
high places. As it turns out, Roone Arledge, the ABC-TV 
programing czar who has turned sporting events into 
made-for-TV specials, really only plays one sport — you 
guessed it, squash. 


ye crowd at the Boston Open, however, is ob- 
viously more than willing to overlook the shortcomings 
of squash as a spectator sport; they are enjoying every 
minute of it. Most of them are players (a man next to me 
is wearing under his tweed jacket a T-shirt that reads, ‘In 
case of accident: 1) Phone Hemenway Gym (495-2222) 
and cancel my squash court reservation. 2) Notify my 
family.’’), and there is a certain thrill to being part of 
such a knowledgeable crowd. At one point, only a few 
minutes after a close and particularly tense semi-final 
match, one of the participants, now wearing a blue blazer 
and gray flannels, his hair still wet from a quick shower, 
slides into an empty seat in the stands to get a view of the 
next match, This is not unusual; it becomes obvious af- 


Eric A. Roth 


ter a while that unlike a football or baseball crowd, a 
squash audience for the most part comprises partici- 
pants rather than mere spectators, people who are much 
more accustomed to meeting one another in shorts on the 
court than all dressed up in the stands. In fact, their tol- 
erance of the viewing conditions probably stems from 
their realization, down deep, that the very qualities they 
love about the sport — its inward, concentrated nature, 
for example — are the same qualities that make mass ap- 
peal so elusive. ‘‘Walls keep people out, yes,”” Hashim 
Khan, the Pakistani-born Babe Ruth of squash has 
written. “But they give joy to game. You thank these 
walls I think.’’ Squash is still very much a sport of a dif- 
ferent age, a string quartet in a time of almost Mahler- 
like sporting productions. The participants know this; in 
fact they are probably thankful for the opportunity to 
watch the game at all. So once a year, they gladly give up 
their regular Saturday-afternoon court, pack themselves 
into Hemenway and watch the best — which since 1950 
has usually meant watching one or more members of the 
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and racketball, this game 


legendary Khan family. 

Sports Illustrated recently described the family as 
“wondrous,” which is about as good a description as 
anyone can muster, because during the last 30 years the 
Khans have dominated squash in a way that no other 
family has ever dominated a sport. In tennis, it would be 
as if Jimmy Connors and Bjorn Borg were brothers, the 
sons of Rod Laver, and first cousins to John McEnroe 
and Brian Gottfried. In squash, it’s not unusual for a ma- 
jor tournament to turn into a Khan family affair, the only 
question being which Khan will win. 

The family’s story is a charmed one that often sounds 
as if it is the product of a collaboration of Rudyard Kip- 


- ling and Horatio Alger. It begins with Hashim Khan, 


who not only rose from being a barefoot ball boy for the 
squash-playing British officers who guarded the Khyber 
Pass to become a seven-time winner of the British Open 
(the British, who pride themselves on their squash, will 
tell you that at the time this feat was roughly equivalent 
to an obscure Japanese baseball team’s winning the 


squash racket 


remains private 


World Series seven years straight), but also founded a 
dynasty of squash players that has continued to domin- 
ate the international squash scene long after his own 
reign ended. In fact, today at the Boston Open, there are 
no less than six Khans competing, from 28-year-old 
Aziz to the grand old man himself, Hashim, who at 62 is 
still playing. And two of them, — Hashim’s nephews 
Mohibullah and Gul — are, not surprisingly, permanent 
residents of Boston. 
* * * 


here is a short note on United States Senate letter- 
head on the wall of Molibullah Khan’s wood-paneled of - 
fice in the Harvard Club, where he is the club pro. “Dear 
Mohibullah,” it reads. ‘I think that squash game on elec- 
tion eve made the difference. Best, Ted.”’ “I play him a 
few good games before the election,”” Khan explains with 
a Pakistani accent (among themselves the Khans speak 
Urdu, an official language of Pakistan, and Pashto, a 
Pathan dialect). ‘Loosen him up. Relax him a little bit.’’ 

Mohibullah Khan’s connection with the Kennedy 
family goes back 19 years. At that time, Khan was 20 
years old and indisputably the best squash player in the 
world; he was persuaded by then-President JFK and his 
brother Ted not only to come to the US, but also to teach 
at their squash club, the Harvard Club. (Where did JFK 
play squash in Washington? ‘There are five courts in the 
Pentagon,” Khan replies matter-of-factly, indicating no 
surprise at the government/squash connection. After all, 
there is a court in Buckingham Palace.) 

In any event, it is easy to see what brought the Ken- 
nedys and this particular Khan together: now 39, Mohi- 
bullah is still the most flamboyant of the Khans. Off the 
court, his dramatic good looks, his taste in tailored suits, 
and his devilish smile are well known in the squash 
world. On the court, however, all these attributes take a 
back seat to his blinding left-handed swing, dazzling 
quickness and surprisingly large repertoire of shots. In 
the early ‘60s, these gifts won him every tournament im- 
aginable: the British Open, the Scottish Open (four 
times), the Pakistani Open (five times) and a host of 
others. Then, after coming to the US and the Harvard 
Club in 1962 (‘I tell nobody in Pakistan that I am leav- 
ing — even my parents,” he recalls. ‘“Otherwise they 
wouldn’t let a world champion go’), he proceeded to 
dominate the American scene: from 1964 to ‘69, he won 
the North American Open and the Professional Champ- 
ionships five times each. 

Sometimes it appeared as if the Khans were toying 
with the championships among themselves. “If you look 
at the records,’”’ one long-time observer noted recently, 
“you'll notice that for a period of four or five years, 
Hashim always won the British tournaments, Roshan 
Khan dominated the Canadian championships, and 
Mohibullah won in Scotland — it was as if they divided 
up the world into their own territories.” 

In fact, their play in the 1960 Canadian Open champ- 
ionship match has become legend. As the story goes, 
once Hashim and Mohibullah reached the finals, a pool 
was organized among the spectators to guess the total 
score. Before the match Arthur Sonneborn, a Detroit 
businessman, told his good friends, the Khans, that he 
had picked the number 174. When the match was over 
the points — to Sonneborn’s surprise — added up to 174. 

Naturally, such domination gave rise to speculation as 


to what exactly the Khans had that nobody else seemed 


to have. Various theories were advanced: it was their 
eyes, or their early years’ training in the thin air at the 
base of the Himalayas, or their Moslem upbringing (none 
of the Khans smoke, only a few drink, and their wives 
stay home; neither Mohibullah’s wife nor his mother has 
ever seen him play). When I brought up the subject with 
Kashim Khan at the Boston Open, his reply was simple. 
“One, thinkwork. Two, footwork. Three, handwork. 


Four, eyework.” Mohibullah’s explanation is only 
slightly more complicated: ‘‘We're more strong, more 
faster, and we have better racquét control. We don’t go 
out and run all these miles — then you are too tired to 
play. We go right to the court.” 

Whatever it is, it runs in the family. And it is signifi- 
cant that when Mohibullah finally loosened his grip on 
the squash world, his cousin, and Hashim’s son, Sharif, 
took over; he continues to dominate the sport even now. 
This sort of thing, according to Mohibullah, could go on 
indefinitely. ‘‘What happens,” he says, ‘is that a Khan 
looks up when he is a child and sees that his father or 
uncle is the champion, and he says to himself that he 
want to be champion. And then his son or cousin sees the 
same thing and says that he wants to be champion, and it 
will go on and on — just like that.” 


* * * 

A. 5:30 on a Wednesday afternoon, Tom Poor, a 35- 
year-old investment analyst for Scudder, Stevens and 
Clark and the number-two-ranked amateur squash 
player in Massachusetts, pushes open the door to the car- 
peted, softly-lit locker room at Boston’s Tennis and Rac- 
quet Club, peels off his gray suit jacket, loosens his tie 
and starts to unpack his racquets and shorts from a well- 
traveled gym bag. Another player, his T-shirt soaked af- 
ter what must have been a particularly vigorous squash 
match, walks in. 

“Where were you last week?” he asks Poor. 

“Out at the US Nationals in Portland,” he says. 
“Competing in the 35-and-over class.” 

did you do?” 

“I won. Then I went up to the Canadian Nationals in 
Vancouver.” 

‘How did you do up there?” 

‘““T won that too.” 

Although he is better than most, Tom Poor is, in a 
way, typical of the players who fill Boston-area squash 
courts every day after work. They are lawyers, doctors 
and businessmen, and although they seldom provide the 
drama of a Khan family clash, they are the backbone of 
this town’s lively squash community. 

Squash amateurs in Boston sort themselves into four 
categories: ‘“A’’ through “D.’’ Most of the A’s have 
played squash in prep school and college (Poor, an A, 
played at Deerfield and Amherst). ‘Try as you might,” a 
one-year, five-nights-a-week veteran of the Boston 
squash scene says, “it’s very hard to compete with the 
veterans of the prep school and Ivy league squash cir- 
cuits. They hit the ball with a ‘thwack’ that’s hard to 
duplicate.” 

The object of this rating system is to facilitate even 
match-ups and good games. In general, all squash 
players are dogged in their pursuit of a good game. Un- 
like tennis matches, squash matches are rarely social 
events. There is very little sartorial elegance involved, 
just to begin with: participants rarely wear matching 
baby-blue outfits, and usually change from their three- 
piece suits into comically mismatched combinations of 
ragged sweatshirts, tattered shorts and old headbands. 
Once in the court, they also manage to sweat rather more 
than is socially acceptable. A 40-minute game usually 
leaves both participants looking as if they had just 
sprinted up the Bunker Hill Monument. The rating sys- 
tem ensures that all participants will get a heart-pound- 
ing workout, even on foreign turf. Frequently, business- 
men from out of town leave their business cards on club 
bulletin boards with requests for games — ‘’C player de- 
sires 6 p.m. weekday game” — and they get them. 

Many of the more avid squash players in Boston play 
on one of the 13 teams in the winter squash league. The 
University Club, the Harvard Club, the Union Boat Club 
and the Tennis and Racquet Club, among others, all field 
at least one team for each category; many of the more ac- 
tive clubs also field women’s teams, a testament to the in- 
creasing interest of women in this previously all-male 
game. The matches are based on the collegiate system: a 
team has five players, ranked one through five, and each 
plays the similarly ranked player on the other team. A 
team plays one night a week, November through Febru- 
ary, and the clubs take turns hosting the matches. The 
whole arrangement works rather well: a 40-minute 
match, a steam bath, a drink at the locker room bar — all 

Continued on page 13 
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by Abby Hansen 


W.. are they — these phan- 


tom typists, these magnanimous 
poets, these literary talents who 
materialize in the Harvard Coop’s 
typewriter department and leave 
their works of art carelessly stuck 
in demonstration models? Liter- 
ary litterbugs, one might say, 
compulsive hunt-and-peck scrib- 
blers whose fingers itch at the 
sight of a clean sheet of paper 
curled around a_ typewriter’s 
platen. Perhaps they’re a species 
of vandal, but unlike more tradi- 
tional graffito artists (you know, 
those who get their, kicks from 
defacing all manner of painted, 
tiled or mirrored surfaces), 
they’re civilized: they put their 
messages on paper, which is, after 
all, precisely what paper is for. 

One thing seems clear, though: these anonymous 
authors are fighting yet another battle in man’s war 
against the machine. They are humanizing the faceless- 
ness of the typewriter-demonstration display in the ser- 
vice of communication. 

Anyone who has ever had to type for hours knows the 
agony of martyrdom to technology. Typists, their fingers 
clenched over the keys, their trapezius muscles bunched 
into reef knots, may be overheard chanting, “a, s, d, f, g, 
semi, I, k, j, h’’ with febrile intensity as their deadlines 
approach. Typewriter graffitists, on the other hand, 
labor under no such mundane constraints — theirs is a 
hit-and-run art. They simply stand at the typewriter 
shelf and tickle the plastics as the spirit moves. Hitherto 
typewriters — unlike harpsichords and Cuisinarts — have 
seldom lifted the human spirit to creative anticipation, 
but now that typewriter graffiti has evolved, that will all 
change. 


Dan Collins 


F typewriter graffiti has a patron saint, it must be the 
influential but unheralded writer Charles Weller. If he 
were alive today and collecting royalties, he’d be even 
richer than the woman who wrote “Happy Birthday to 
You” is supposed to be. In 1867, Weller, a court reporter 
by trade, wrote a line familiar to anyone who has been 
within 10 feet of a typewriter: ‘“Now is the time for all 
good men to come to the aid of the party.”’ The ubiquity 
this sentence has since gained could be cited as evidence 
for the existence of the Jungian collective unconscious: 
everybody knows it, but nobody actually remembers 
having learned it. 

“Now is the time” (usually with “country” substi- 
tuted for “‘party’’) is a leitmotif played in many modes. 
Take this example, in a minor key of political pessi- 
mism: ‘‘Now is the time for all good men to come to the 
aid of their country, that is if there is a country to return 
to.” There’s also a lyrical mode of free-form philosophi- 
cal speculation: ‘‘Now is the time — when is the time? — 
how many times? — fiat!” The marcato rhythm of the 
upper-case assertion produced ““NOW IS THE TIME 
FOR ALL GOOD MEN TO COME TO THE AID OF 
THEIR COUNTRY!” And the next typist to use this 


page pecked out his reaction to the tune of the ‘‘Interna-’ 


tionale”’: ‘Bourgeois revisionist swine!!!!’’ Simply by 
truncation, one contributor turned Weller’s words into 
sexual innuendo: ‘Now is the time for all good men to 
come.” And yet another writer tried to ennoble the fa- 
mous sentence by classical translation, but ran out of 
Latin pretty quickly: ‘Nunc tempus est vel nun... A 
final variation on the theme (allegro con brio) was the 
jovial Saturday-night invitation, possibly to a stag party: 
‘Now is the time for all good men to come to the party. ’’ 

The changes rung by Coop graffitists on the second- 
most-famous typewritten sentence — ‘‘The quick brown 
fox jumps over the lazy dog.’ — get even more baroque, 


American 


like the lyrical complexities of the classical fugue. To- 
gether, they form a crazy cadenza: 


The quick brown fox fell over the autumn moon. 

The quick brown fox fell out of grace with the goddamn 
world. 

The quick brown fox jumped over the august moon. 

The quick brown fox fell to the bottom of the pool. 

The quick brown fox fell out of grace with the world. 

Where have you been for the last five years? What have 
you learned and how have you grown? What have you 
seen in your travels? Have you travelled close to home? 
Have you found out that there are more questions than 
answers for? 

A rat in Tim’s house might eat Tim’s ice cream. 

How many times do you have to be told? 

No. No. No. I don’t care what they told you in the ther- 
apy group. 

The quick brown fox jumped over the lazy dog's back. 

The lazy brown fox jumped over the grey fox. 


Tempting excerpts from short stories in progress are 
some of the choicest pieces of typewriter graffiti. For ex- 
ample: ‘There was a sleepy girl named Fred who was al- 
ways noshing on pumpkin seeds while lying in bed. As a 
result of this she had to wash her sheets twice a week.” 
Another: “ ‘Alas!’ cried Spitsie, groping in the dark, ‘I’ve 
lost my scruples!’ ’ But the best-developed short nov- 
ella ever rolled through an IBM Selectric was this spon- 
taneous mutation of the genus Star Wars: 


The worst thing was that he couldn't wait for it to be 
over. There were too many X factors involved in’ the 
business, and he didn’t trust him. So he hopped into his 
convertible Hipper-hopper-spacecraft and flew away. 

‘BRAINBURST"’ he cried, as the mutilated remnants 
of his shiny new brain flew by the window. 

‘ALBATROSS!’ 

‘ALBATROSS" he turned his head and looked. There 
was Myrna Martian and her boyfirnd Troy Spaceper- 
son! ‘Troy! Troy! Over here,’ he called. 

Then the worst thing was that he couldn't wait for it to 
be over. 


. 


O n inclement days, when people get cranky, they 
produce examples of a venerable literary form unfor- 
tunately in decline these days: the flyting, or creative in- 
sult — name-calling and scurrilous abuse for its sheer 
artistic beauty. Anonymity is its most fertile soil, so it’s 
no accident that flytings frequently appear in public 
typewriters. ‘‘Chazbo the Gazbo has returned. He is very 
fat,’’ is among the milder smears. Terser and more fo- 
cused is, ‘Richard Chaplin smells like horse crap.” (Of 


(o} 


course, the name has been 
changed.) This graffito elicited a 
swift critical review; someone 
typed right under it, ‘This is a 
helluva place to write obscen- 


part of their authors. Typing 
one’s bad feelings into the 
machine is a good way to work 
out aggression. No one who 
reads, ‘When I punch on your 
face you will die’ suffers bodily 
harm. 


ity.... Maledicta!’’ Most in- 
ewri T r ] | sults are typed error-free, indi- 
cating a purity of intent on the 


E... on a slow day, someone is 
likely to have created a concrete 
poem — some tasteful design 
worked out in verses of ****- 
and. HHHHHHHH- 
H####HHSs. In a more propitious 
hour a philosophical dialogue might develop, carried on 
(one guesses) by tremulous, shy souls seeking spiritual 
completion by typing messages to people they will never 
meet (maybe they have different lunch hours). These ex- 
changes can be flippant: 


“I'm a good spellur.”’ 
“Sure yu ar.” 


Or: “This typewriter feels good. Now, when it comes to 
feeling good, call Denise in Central Square.” 
“getwellquick.”” 


They may also bespeak a certain chagrin, like: 

“JOIN TODAY’S MODERN VOLUNTEER 
ARMY!” 

“grdidiflg.”’ 


They can also be one-sided, enigmatic musings. 
“Breakfast for Quasimodo: egg cream, mayonnaise, hat 
blocking....” Or exultations, like: “It’s not the 
machine, it’s the operator — WOW!” At least one visit- 


_ing monarch typed his name on the rolls: ‘‘Gondrath IV, 


King of Oskley.” | 

Reading typewriter graffiti, one remembers how close 
the fin de siecle is to catching us all by the scruffs of our 
necks. Sibylline utterances are on-the increase; their 
brevity often gives them a haunting resonance: 


‘What is the meaning of the world?’ asked Leonardo 
Rodent, nibbling on a piece of provalone.”’ 


“If the world has a meaning, this must be it.” 
“The end is not the end.” 


“Once in the end of time allotted is the only answer I 
can give you to your dilemma.” 


“The end of the world is coming on swift wings.” 


You get the picture. 

No one would argue that typing one’s inspirations into 
a demo-model Olivetti rivals making it to number one on 
the New York Times's best-seller list, but for the bash- 
ful writer with a lofty willingness to see his creations 
rolled off the platens and crumpled into the trash at the 
end of the shopping day, typewriter graffiti can offer 
great satisfaction. Someone will surely read your stuff. 
Starting a typewriter graffiti dialogue may also prove en- 
lightening. 

What is the meaning of the universe? 


_-(Please type on the dotted line.) e 
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THE RED THE WHITE 
Pass the jug, part 


American Burgundies: From 
pleasant to better forgotten 


by Harvey Finkel 


H...:. had a couple of rounds of white jug wines 
from California (see the Phoenix, January 16 and Febru- 
ary 22), we’re now ready to confront the reds, most of 
them called ‘Burgundy.’ It’s a familiar and appetizing 
name, and, since they're certainly not Bordeaux, I guess 
the marketing guys didn’t know what else to call them. 
They do, however, adhere to the first duty of their genre 
— they are red. 

We actually have two main groups of wines, those 
labeled ‘‘Burgundy”’ unadorned and those with a macho 
adjective, usually indicating more sugary and alcoholic 
wines, in the homy western-Italianate style. Again, many 
of the grapes are from the prolific but inelegant Central 
Valley, and some are probably in the form of concen- 
trate. Individual or varietal character is not attempted, 
nor is it achieved. Most of the wines are reasonably fruity 
and off-dry. They are widely distributed. Prices cited are 
for fifths, unless the wine is available only in larger size. 
Because they don’t keep especially well once opened, I'd 
advise that you avoid buying the large jugs except for 
parties, mulled wine, or sangria. These wines require no 
further aging, and most no airing. They are best served at 
cool room temperature or maybe barely cooled. At best 
they make for simple and pleasant quaffing, at worst . 
well, we'll see. 

We'll taste 19 standard jug Burgundies in this col- 
umn, leaving their sweet and strong clones for next time. 
They're not ranked in definite order — too much similar- 
ity for that — but they are divided into three groups: nine 
pleasant, five drinkable, and five more whose presump- 
tion, unlike Thurber’s wonderful cartoon, is not amus- 
ing. 

Almaden seems to do better with red than with white 
wines at the ordinary level. I think it easier to make an 
adequate cheap red than white; the reds have more facets 
to them and so may be more interesting. On the other 
hand, flaws are more difficult to hide in white wines. (In 
any wine, sugar is the commonest masking device.) 
Almaden Mountain Red Burgundy ($1.99) has an at- 
tractive, sweet, berry-fruit aroma and flavor. Although a 


bit sweet, it does have balancing acid. 1 wonder whether 
it contains some Zinfandel. 

The Christian Brothers live and work in a large Napa 
Valley monastery-cum-winery. They are a teaching order 
renowned far more for their wines, made under the di- 
rection of the celebrated big Brother Timothy, than for 
their schools. Christian Brothers Select Burgundy ($1.99) 
is smooth of nose and less heavy than the Almaden. It 
also has sufficient acid, which is too often lacking in 
wines of this type. There is a reserve about the fruit and 
an interest created by a bit of spice in the taste. It fin- 
ishes well, but on retasting feels thinner in the mouth 
after standing in the glass for 20 minutes. 

Italian Swiss Colony continues to produce reliable or- 
dinary wine. The Colony Burgundy ($1.39) has good 
color. Its smells and tastes combine elements of fruit, 
sweetness and tannin in pleasant balance. Less blowzy 
than Almaden, it stays the course better than the Chris- 
tian Brothers. 

Like Italian Swiss Colony, Inglenook is a large branch 
of the giant United Vintners. It produces premium Napa 
Valley wines as well as a nice series of jug wines. Ingle- 
nook Navalle Burgundy ($1.99) is similar in style to most 
of this group, though since it has no sharp elbows stick- 
ing out, maybe it’s just a bit better than most. The var- 
ious elements of this wine are harmoniously at peace 
with one another. 

M. LaMont Burgundy ($1.69) admits to being a ruby 
cabernet blend, and that’s nothing to be ashamed of. 
Ruby cabernet is a cabernet sauvignon-carignane cross 
created by the University of California’s Harold Olmo, 
who aimed to combine the character of the cabernet with 
the abundant productivity of carignane. This wine has 
good color, an enticing berry bouquet, and decent body 
and flavor. While simple and a bit sweet, there’s more to 
it than most jug Burgundies, and its strength holds in the 
glass. 

Paul Masson, scion of an old Burgundian winemak- 
ing family, came to California as a youth in 1878 and, 
after marrying the bose’ s daughter, founded the com- 


pany that bears his name. Now controlled by the Sea- 
gram whiskey company, Paul Masson sold 5.3 million 
cases of wine in the United States in 1978, surpassed only 
by Gallo, United Vintners and Almaden. Good varietals, 
reliable generics, and some excellent dessert wines are 
produced. Paul Masson Burgundy ($2.15) is different in 
character from most of the wines of today’s tasting. It is 
not at all sweet, and seems to me to be a better-balanced 
wine blended from better-quality grapes. Paul Masson 
Baroque Burgundy ($2.29) is a somewhat bigger version 
of the same style, with more character and fruit, some 
oaken echoes, and a good finish. Neither wine lasts par- 
ticularly well in the glass, a small fault shared with the 
Christian Brothers. Otherwise the three would stand 
clearly ahead of all the rest. 

CK Mondavi Select Burgundy ($1.79) has a smooth 
berry bouquet. Its style is in the usual mold, similar to 
Almaden, Colony, Inglenook, LaMont and Wine- 
masters, as well as to some of the less satisfactory wines 
to follow. There are no annoying and aggressive tastes or 
smells; it is balanced and pleasant. 

The last of our favored group of nine is Winemasters 
Mountain Burgundy ($1.75). It too is like the majority of 
these wines: when done well, there are aromas and fla- 
vors of ripe berries and a modicum of sweetness. This 
wine is put together very nicely. © 


T.. next five wines are less lovable though still drink- 
able and potentially enjoyable. The Sebastiani Northern 
California Mountain Burgundy ($1.85) is the best of the 
quintet and perhaps belongs with the first nine. Bal- 
anced and smooth, it is a competently made wine. Un- 
like those to follow, there are no obvious flaws. 

Taylor California Cellars Burgundy ($2.19) is also 
smooth and seems rather sweet. However, it has a trace 
of effervescence, suggesting that fermentation has not 
been completed at bottling time — I don’t appreciate 
bubbles in my red wines. 

Two from Emilio Guglielmo suffer from his penchant 
for wood at the expense of fruit. Emile’s Private Stock 
Burgundy ($1.99) smells vaguely of kelp. It tastes sharp 
and quite dry, almost puckery — a good wooden frame 
sorely in need of fruit to fill it out. Emile’s Cavalcade 
Santa Clara Valley Burgundy ($2.25) is similar but has 
more fruit. Its acid and tannin calm down after airing in 
the glass. 

Gallo Burgundy ($1.65) rounds off this group of 
wines. There is' simple nondescript fruit and some weedi- 
ness in the nose. The wine is balanced, yet so neutral in 
flavor that it lacks interest. 


N... for the last five. We’ve seen most of these 
names before on the bottom of previous lists. Famiglia 
Continued on page 13 _ 
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THOUGHT FOR FOOD 


Two for 


the show 


Lora Brody and MelPell: 


Cooking with class 


by Sheryl Julian 


ae all day is tiring and tedious: it takes a good 
back and lots of patience to get through routine work and 
endless washing-up. Which is why it’s important to save 
some energy for trying new things: because creating 
dishes, after all, is the essence of a cook’s work. It is also 
the reward, the part that keeps one excited; a new suc- 
cessful method or a tantalizing smell can make a whole 
day of experimenting worthwhile. Lora Brody and Mel 
Pell are two local cooks who invent along with the best of 
them, and while their creativity has “spoiled” the fol- 
lowing recipes for the rest of us (because now we can’t 
have the fun of inventing them ourselves), their hard 
work has made it possible for us to avoid the labor of 
trial-and-error discovery. 


Lora Brody 

It is legend among chefs that those who have chosen to 
concentrate on patisseries can, if they want, master all the 
other areas of cooking, whereas those who begin as sauce 
chefs, for instance, will rarely be able to move into pas- 
tries. Pastry chefs, they say, are the real artists in the pro- 
fession: and the good ones awe every cook who knows 
them. 

Incredibly enough, Lora Brody taught herself some of 
the most elaborate and complicated French cakes and 
pastries, then went on to invent her own clever adapta- 
tions of the classics. Brody refuses to be discouraged 
when attempting to perfect a certain technique or com- 
bine several flavors or textures, and her results are the 
work of a real professional. When she caught Craig Clai- 
borne’s notice last year, he devoted an entire page in the 
New York Times magazine to her cheesecakes. 

After many years of catering parties and delivering her 
gorgeous cakes all over town. Brody has decided to give a 
series of pastry classes next month that will cover some 
of the basic techniques needed to master sweet cookery. 
(Call 964-0016 for more information.) But if you can’t 
wait a month to sample her creations, this should hold 
you over. 


Chocolate croquembouche 
Serves twelve 

From the French word croquer crunch’) comes 
the name of a conical dessert, croquembouche, the classic 
version of which is made with a pyramid of filled cream 
puffs attached to each other with a sugar syrup that 
hardens to a candy-like texture. Brody gives this dessert 
the name because of its shape, rather than its texture. The 
puffs are filled with a mocha-flavored cream and as- 
sembled on a styrofoam cone that has been wrapped with 


’ plastic film. The rounds adhere to each other because 


they are dipped in melted chocolate that solidifies on 
standing. The whole ¢onfection, well chilled, is lifted off 


the cone in one piece. Styrofoam cones about nine inches _ 


Eric A. Roth 


Lora Brody's chocolate croquembouche 


tall can be found in the arts-and-crafts section of most 
dime stores or in art-supply stores. You'll also need a 
pastry bag and plain round tip. This is advanced cook- 
ery, folks: read through the entire recipe before begin- 
ning and allow time between the steps. 
For the puffs: 

1 cup all-purpose flour; 

Pinch of salt; 

1 tablespoon granulated sugar; 

8 tablespoons (1 stick) butter, cut up; 

1 cup water; 

4 large eggs (not extra large or jumbo). 
For the mocha filling: 

1% cups heavy cream; 

2 tablespoons powdered cocoa; 

1% teaspoons instant coffee; 

¥% cup confectioners’ sugar. 
For the dipping chocolate: 

¥2 cup heavy cream; 

8 ounces semi-sweet chocolate. 


For the puffs: set the oven at 425 degrees and stack 
two baking sheets, one on top of one another. Line the 
top one with aluminum foil (do not grease it) and set 
them aside. (If you have enough baking sheets to make 
two double sets, do so, because there is more batter than 
one sheet can hold; otherwise, bake the puffs in two 
batches.) 

Sift the flour, salt and sugar onto a sheet of waxed pa- 
per. Set it near the stove. 

Put the cut-up butter into a large saucepan with the 
water and bring the liquid to a rolling boil, stirring with a 
wooden spoon so the butter has melted by the time the 
water has heated to boiling. Immediately pull the sauce- 
pan off the heat and add the flour mixture all at once, 


stirring carefully to combine it with the liquid. When it is 
thoroughly mixed, return the saucepan to a medium heat 
and stir for 30 seconds; just to rid the mixture of excess 
moisture. 

Turn the contents of the pan out onto a plate to cool 
for 10 minutes, then transfer them to the bowl of an elec- 
tric mixer and beat in the eggs, one at a time, beating well 
after each addition. Put the mixture into the pastry bag, 
fitting it with a three-eighth-inch plain round tube, and 
pipe mounds onto the foil, making about 50 puffs (half 
at a time, if you have to make two batches). 

Bake the puffs in the preheated oven for 10 minutes, 
then lower the heat to 350 degrees and continue baking 
them for 40 more minutes, or until they are puffed and 
even the cracks on the tops of the mounds are lightly 
browned. During the last five minutes of cooking, 
quickly pull out the tray(s) and prick each puff several 
times with the tip of a knife to allow steam to escape. 

Take the puffs from the oven, peel them off the foil 
and make a hole in the bottom of each one with the tip of 
a knife. Leave them to cool completely, and chill the beat- 
ers and bowl of your mixer in the meantime. 

For the mocha filling: in a small cup, mix a tablespoon 
of the cream with the powdered cocoa to form a smooth 
paste. Then pour the chocolate paste into the chilled mix- 
ing bowl with the remaining heavy cream, the powdered 
coffee and the confectioners sugar. Beat the cream until it 
forms stiff peaks, then pile this mixture into a pastry bag 
fitted with a quarter-inch plain round tip. Pipe the cream 
into the puffs through the hole in the bottom, setting 
each one on a tray as you fill them. 

Put the puffs in the freezer for a couple of hours, un- 
til they are firm and very cold. 

To assemble the croquembouche: set the styrofoam 
cone on a small tray and drape two longs sheets of plas- 
tic wrap over the cone so it is covered completely and 
there is some plastic left draping over the tray. 

For the dipping chocolate: heat the half-cup of heavy 
cream in a saucepan until it is very hot. Add the choco- 
late and stir well over a low heat until the chocolate melts 
and forms a thick dark mixture. 

Take the tray of puffs from the freezer and dip each 
one’s flat side in the chocolate, one at a time; starting at 
the base, stick the puffs to the plastic film as you dip 
them. They should be set as closely as possible to one 
another. Remember that only the chocolate is holding the 
croquembouche together, so make sure there is plenty on 
the bottom of each puff. 

Continue until you have covered the entire cone, then 
freeze the assembled croquembouche. (You can also 
freeze the leftover puffs for another time.) 

One hour before serving, get a volunteer to help you 
lift the croguembouche off the cone slowly and care- 
fully, as follows: set the croguembouche on its side and 
insert a trussing needle or skewer in the cone. Pull it 
away carefully so you are left with the confection lined 
inside with plastic film. Ease the film away from the 
chocolate little by little and discard it. Then set the cro- 
quembouche on a small round platter. Keep it in a cool 
place until you're ready to serve it, then, starting at the 
top, pull off two puffs per person. 


Mel Pell 
If you do your socializing at all the right places, you’ve 
undoubtedly already sampled caterer Mel Pell’s food. It’s 
distinguished by his knack for transforming some of the 
most ordinary and simple dishes by means of an un- 
likely addition or an unusual presentation. His food is 
not intimidating; it’s just very interesting, and he uses 
top-quality ingredients. Pell loves to create dishes to suit 
the occasion: he once made seafood lasagne for 120 vege- 
tarians. (When you hire him, he will, if you want, sup- 
Continued on page 12 
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THE GREAT OUTDOORS / SKI 


Spring fever 


A skier’s fancy turns 
to thoughts of fun 


by Bill Hoffman 


F you're the type of skier who puts his equipment 
away at the first hint of warm weather, chances are 
you're overlooking a fine experience: spring skiing. 
Though the days have been considerably warmer and the 
trees are trying valiantly to bud, there’s still a good deal 
of skiing to be had. This is especially true in northern 
New England, where substantial snowfalls and snow- 
making combine to make deep, virtually unmeltable 
bases; many areas will keep their slopes open until mid- 
April or even early May. And some skiers say spring is 
the best season for the sport: the sunny skies and balmy 
weather are a treat after sub-zero temperatures, the corn 
snow that forms when the mercury rises allows for a 
maximum of maneuverability, lift lines are shorter and, 
in many places, the skiing day is longer. 

Spring brings out both the die-hards and the crazies — 
and many resorts take on a carnival atmosphere as skiers 
of all ages celebrate the season with revelry and general 
foolishness. Here’s a sampling of the zaniness ahead. 

Vermont's Bolton Valley will stage its eighth annual 


Jim Carson 


Spring Thing March 30 through April 1. A full slate of . 
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activities is planned, including an obstacle-course race, a 
“crazy race” for kids, a costume parade on skis, a mogul 
competition, a jumping competition, giant-slalom team 
races for father-daughter, mother-son and couples, a 
beer slalom (cups of beer are stationed at each gate and 
the skier must drink up before he can continue on the 
course), a treasure hunt for kids, a barbeque and a torch- 
light parade. There'll also be live entertainment and 
music on the slopes throughout the weekend. Bolton 
hopes to remain open until mid-April, weather permit- 
ting, of course. 

Stowe christens the season with its annual Sugar Sla- 
lom, April 7 and 8. This is an event for Class A and B 
racers, and traditionally ends with the presentation of 
awards and the consumption of maple sugar on snow. 
Stowe continues its festivities Easter weekend with a 
sunrise setvice atop the mountain, an Easter parade and a 
crazy-costume contest. 

Stratton is ringing in the spring with a special ski rate: 
five-and-a-half day package (Sunday through Friday), 
complete with lifts and five ski lessons, for just $65 ($40 
for those 14 and under). The New England Patriots 
Cheerleaders are paying a visit to Smugglers’ Notch on 
March 16 through 18. Smugglers’ will be open until late 
April or early May. 


If you drive a Suburu, you'll want to check out Sugar- 
bush Valley on March 17 and 18 when owners of these 
cars or their pass2ngers can pick up specially priced lift 
tickets and participate in a giant-slalom race. The Val- 
ley'’s Spring Fling weekend takes place March 28 and 29, 
and a variety of insane events (including an egg-throw- 
ing contest) is planned. The Valley’s scheduled closing 
date is May 6. 

Jay Peak, near Vermont's Canadian border, hosts the 
Invitational Can-Am Amateur Race on March 31. This 
event is open to skiers from Vermont, the Laurentians 
and the eastern townships. If past years are any indica- 
tion, it should be quite a contest. 

Killington, an area traditionally open straight through 
until May, ushers in the spring with a series of racing 
events: the annual King-Queen Mogul Competition on 
March 17, the Eastern Spring Series (for top A and B 
team racers) on March 20 and 21, and the ninth annual 
Shovel Schuss on March 31. The resort also offers a 
Spring Fling Freestyle Clinic, April 13 through 16. 

New Hampshire’s Loon Mountain holds a Big Dip- 
per Boogie Day on March 17. Big Dipper is one of the _ 
area’s expert trails, and during the entire day, music will 
be played down the length of the run. Other activities 


planned are the Loon Mountain Challenge Cup Race on 
March 20, the Super Saloon Invitational Slalom (open to 
employees of local lounges) on the 22nd, the Great Ski- 
Off (with races taking place all day) on the 25th, and a 
ski-club challenge on the 31st. The grand finale is on 
Easter weekend, when a variety of festivities for skiers 
and non-skiers alike takes place. 

In Maine, cross-country races are the focus at Water- 
ville Valley this spring with the Fleishman’ Mixed 
Double Sprint on March 17, the 50-kilometer marathon 
on the 18th, and the 15-kilometer cross-country and 
snowshoe Sandwich Notch Race. 

Crotched Mountain in Francistown will hold _ its 
Spring Carnival on April Fool’s Day, and anyone show- 
ing up in costume will receive a free lift ticket. A cost- 
ume parade, Bavarian band concert, beer kegs buried in 
the snow, and an obstacle-course race round out’ the 
day’s events. 

Sugarloaf/USA is going all out: on March 31, NFL 
players will stage a game in the snow, and on April 1, you 
can watch the World Heavyweight Ski Championship. 
Participants of the latter must weigh in at a minimum of 
250 pounds. Believe it or not, these skiers turn in some 

Continued on Page 12 


The best walking tour of Boston 


The Boston Phoenix is making classified advertising better 
for you. We guarantee that if your ad in the For Sale, Apart- 
ments for Rent, Roommates or many other categories 
doesn’t work after you’ve bought it in advance for two con- 
secutive weeks . . . we will keep running it FREE. Not just 
for one more week, but until it works. All you have to do is 
call and tell us to rerun your ad. The guarantee applies to 
any non-commercial ad for a single transaction. Now 
THAT’s a guarantee. FREE until it works. THE Guaran- 


“Call 267-1234 


All-cotton futon mattresses, maple bed j 
frames, flannel sheets, cotton percale 
sheets, down comforters, multi-functional 
furnishings. 229 Newbury Street. Open 10-6 
Mon., Fri., and Sat., 10-8 Tues., Wed., and 
Thurs. 

Selected items are also available at Goods De- 
partment Store, Harvard Square. 


SHINERA 


Discover 
the 
Comfort of 
Natural 
Sleep 
Products 
from 


is 740 feet above the ground. 


: pleasing to the eye — and easy on the fee 


Youth Art Exhibit, March and April. 


That’s because our whole tour of Boston begins and ends in the Hancock Tower 


Observatory on the 60th floor, atop the tallest building in New England. 


See the most spectacular view of Boston there is, with 60 miles of breathtaking scenery. 


Then experience the Boston of 200 years ago through our unique multi-media exhibits. Like 
a photorama of Massachusetts’ rich historical heritage. A show about Boston in 1775, 
featuring a 20-foot scale model. And a lot more. 


The Observatory is open Monday through Saturday from 9am to 11pm, and Sundays 


from noon till 11pm, every day except Thanksgiving and Christmas. Admission is $1.50 for 
adults, 75¢ for children 5 through 15. Group and Convention rates are available: call 247- 
1926. Our ticket office is located.on St. James Avenue. opposite Copley Square. ed 


“Visit the Hancock Tower It’s.a- walking: af.Boston. that's 


John Hancock Observatory 
The Best Place to See Boston. 


Back-to-School Special, Sept. 10-14: 5-10 pm. Family Group Rate. 
Free admission for Mothers on Mother’s Day. 

History of Flags Exhibit, June and July. 
Private function facility available. 421-2637 
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THE THE LEAN 
Hermitage 


Fit for a czar 


955 Boylston Street, in the Institute of Contemporary 
Art; 267-3652; open for lunch from noon until 2:30 p.m. 
Tuesday through Saturday and for Sunday brunch; open 
for dinner from 6 p.m. to 10 p.m. Tuesday through 
Thursday and Sunday, until 11 p.m. Friday and Satur- 
day; full liquor license; American Express, Master 
Charge and Visa accepted; the dining rooms are down 
one and two flights, with rest-room facilities off the 
lower area. 


by John David Ober 


H.. to explain that Hermitage always seems to be 
underpopulated, at least on our visits, in spite of the con- 
sistently high quality of the food? Several theories have 
been advanced. For one, it is said that the maitre d’ and 
his waiting staff are more nearly ‘‘imperial Russian’ — or 
at least imperious — than the cuisine. For another, it is 
said that the color schemes and the stark, angular setting 
are icier than Archangel in January, even though the 
main wall, previously white, has been painted avocado- 
ish-brown. Also, on our most recent visit, the tempera- 


ture in the restaurant was hot enough to melt all Siberia 
— and to stifle appetite in the bargain. Nonetheless, our 
meal was unusual in composition and preparation, and 
exceptionally good. 

Our waiter was well-informed about ingredients and 
recipes, and provided attentive service beyond the call of 
duty. We liked the decor — brown napery, comfortable 
chairs made of blond wood with padded seats, flowers on 
each table — with the exception of the remote lighting far 
overhead, which creates some odd, but few warming, ef- 
fects. 

Hermitage has both an a la carte and a table d’hote 
menu; the latter is changed daily and offers three en- 
trees. Offered on the evening we went: charcoal-broiled 
game hen with lemon and sage ($13.95), roast loin of 
pork stuffed with prosciutto and cheese ($13.95) and a 
veal chop braised with whole white onions and mush- 
rooms ($15.95). The price of each entree on the table 
d’hote menu includes choice of soup or appetizer, des- 
sert and coffee or espresso. 

If you order a la carte, Hermitage is an expensive res-, 
taurant, even when you consider that entrees come fully 
garnished with fresh vegetables. Steak tartare, for ex- 
ample, is $12.95, fish of the day is $10.95, and roast duck 
is $13.95, to pick three items from the list of ‘“house spe- 
cialties’”’ (which may be a euphemism for ‘most costly’’). 
The complete dinners on the table d’hote menu will save 
you money, and they proved to be worth the price in 
both quantity and quality — even if they don’t qualify as 
real bargains. 

From the a la carte menu, we skipped over the mar- 
inated herring and caviar to sample the mixed zakuski 
($3.50 for one, $6.40 for two) and an order of pelmeny 
($2.95). The former was a delightful platter of hor 
d'oeuvres — northern cousin, twice removed, to the Ital- 
ian antipasto: beet salad, a slice of decent pate, mar- 


DISTINCTIVE GREEK DINING 


567 Mass. Ave. 
(Central Sq.) 
Cambridge, MA 02139 


Your Hosts 
Nick and Sandy 


Real Chinese food, 
cocktails and take-outs 


CHINA PEARL 


9 Tyler St., Boston Chinatown 


PUBLIC VICTUALS 


426-4338 


Spectacular Desserts 
Open Barbeque Pit 
Vegetarian Specialties 


468 Commonwealth Ave. 
Kenmore Square 
(Next to Deli Haus) 


Free Homemade SoupsBackgammon by the Open Fire | 


247-9600 
11 am-Midnight 
(Closed Mondays) 


Charlton’s 


Best Ribs In Town . 
Chicken, Steak & Fish 
Open 12 noon to 10:30 p.m. 

Piano Bar ; 
307A Harvard St., Brookline 
566-4229 


$1° 


Home-style Cooking 


RESTAU?ANT 


withNatural Food 
2720 Newbury St., Boston 

247-2475 
Wed. thru Mon. 7 a.m.-9 p.m. 


4} GREAT 
SHANGHAI 


ghai Cuisine 
285 Centre St. Newton Corner 


Includes Baked Potato 
Crisp Salad — Texas 
Toast 


Buddy’s 
Sirloin Pit 


39 Brattle St. 
Harvard Sq. 


969-1214 


Over 270 Restaurants 


From Cheap Dates (meals for under $4) to 
Second Mortgages (meals over $10) The Boston 
Phoenix's Guide To Dining Out takes the 
guesswork out of the restaurant scene for you. 
Published by the publishers of the bestselling 
Cheap Eats, Dining Out lets you know what your 
dining experience will be like ahead of time. From 
old favorites to new discoveries, from standard 
American to Vietnamese restaurants, Dining Out 
covers where they are, what they're like and what 
the financial damage will be. The most extensive 
restaurant guide ever published in Boston. 


ON SALE NOW 


Where Paperbacks Are Sold 


Blimpie) HERE! 


~ . KENMORE SQUARE 266-0188 _- 


876-7000 


Chinese food till you've 
 beentoHunan. 


HUNAN 


Luncheon Specials * Banquet Facilite: 
700 Mass Ave + Central Sq + Cambridge 


An authentic pub imported 
England offering warmth, 
comfort, fine food, ales and 
celebrated spirits. 


Mandarin 
Szechue 
Cuisine. 


” 


**A-little bit of yesterday to-day 


394 Faneuil Hall Marketplace 
Boston, MA 
227-7004 
Reservations Accepted 


“Shanghai Garden ts a Chinese restaurant that sets 
‘the standard for the Boston area. Superbly prepared 
food from the Mandarin Szechuan cuisine. Every- 


thing we've tried here has been worth every penny.” 
: -Boston Phoenix, May 23, 1978 


. Now offering a full cocktail menu. 
1366 Beacon St., Brookline (Formerly Anita Chues) 


LATIA-© 
Restaurant 
AUTHENTIC 
MEXICAN FOOD 
AND THESE 
FEATURES TO 
ADD TO YOUR 
ENJOYMENT: 


Lius, 


H. 307 Fres! 


ching On Prudential 
On Fresh Pond 


Mandarin Cuisine 

903 Boy '-:on Street 
Bostor 

A> (Rt. 16) Cam) dge 354-0850 


Sun.-Thurs. 3:30- 
10:00 
25% off your total 
bill. 
(Drinks & Food) 
Live music Fri. & Sat. 
8:00 to 1:00 p.m. 
No cover charge 


19 Brookline St. 
Cambridge 876-9074 


Cook’ery 


36-1850 
ad Parkway 
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inated cabbage, carrots and mushrooms, and an egg a la 
‘' russe topped’ with caviar. The vegetables were fresh and 
crisply cooked. Pelmeny, on the other hand, did not fare 
as well. Small dumplings about the size of Peking ravioli 
were filled with finely ground beef and served with a 
horseradish sauce. The dish sounded and looked better 
than it tasted; the dough was tough and pasty, the fill- 
ing too bland, and there was little or no taste of the prom- 
ised ingredient in the sauce. 

From the table d’hote menu, we ordered appetizers: a 
timbale made of pureed artichoke and prosciutto, and 
meatballs in a spicy sauce of ginger and caraway. (Both 
were included in the price of the table d’hote entree.) The 
timbale was elegant and nicely glazed, with a delicate fla- 
vor of artichoke. If there was also prosciutto (or pro- 
scuitto, as the menu had it) in the molded and baked pu- 
ree, the flavor was lost. The meatballs, a major success at 
our table, were like good Swedish meatballs with more 
spice in a smooth, tantalizing mahogany sauce. In the 
kitchen is a wise spicer — an increasing rarity — who 
knows the meaning of too little and too much. 

There is a soup of the day, which was cream of celery 
($1.50 a la carte, included in the price table d’hote) on our 
evening's visit. There is also, of course, the requisite 
borshch ($2.25), mundane fare on an otherwise regal 
menu, which probably represents an ecumenical gesture 
from the czar. 

The roast pork with prosciutto and cheese offered a 
fine blend of flavors, including sage, and the meat was 


neither greasy nor dry. Also from the table d’hote menu, 

“the thick veal chop’ Wahot Gnly prime, “as Tisted, but of 
the highest quality you are likely.to find in the US. While 
most restaurants err on the side of overcooking, we were 
surprised to discover that the chop was undercooked — a 
bit too much so for veal. The mistake was quickly recti- 
fied by waiter and kitchen with no harm done. (A res- 
taurateur whom I know has posted a large sign over the 
ranges: “Cook it less."’) The braised onions and mush- 
rooms served with the veal were handled just right for 
maximum texture and flavor. 

From the a la carte menu — and therefore presumably 
available all the time — we tried chicken Kiev ($7.95) and 
a boned, marinated Cornish game hen ($10.95), roasted 
and served with a sour-plum sauce (tkemali) on the side. 
All too often in restaurants, ‘marinated’ means brushed 
with oil. Not so here. The game hen — called tabaka on 
the menu — had soaked long enough to acquire a pi- 
quant flavor of orange, garlic, mustard and cinnamon 
mingled deliciously with natural juices. It was nicely 
browned but remained succulent — a feat more difficult 
than it sounds with small birds. 

In preparing chicken Kiev — which is an overrated 
concoction at best, standard airline fare at worst — the 
cooks at Hermitage had made the right decision in sacri- 
ficing artifice to quality: there was no fountain of butter 
when the breast was pierced simply because the meat had 
not been cemented shut in the usual fashion with a 
breading the consistency of sand plaster. Instead, fresh 


crumbs coated the outside, and the aroma of steamed 


~~—~burtter and fresh “permeated the Inside. We * 


thought the Kiev was much better than the version we 
sampled not long ago at the Russian Tea Room in New 
York. 

Every entree was served with fresh broccoli and red 
cabbage, the latter slightly sweet and sour. Here was 
proof that restaurants can offer fresh vegetables without 
mangling them beyond recognition. Ours were tasty, 
crisp, flawless. 

Salads were available a la carte, but winter cucumber, 
served with dill ($1.75), did not appeal; watercress and 
mushrooms ($2.95) did, but we moved on to dessert. 
Mocha torte was good but not outstanding. Lime mousse 
was light, not too sweet, and zesty. Chocolate pot de 
creme had plenty of flavor but tasted more ‘ike thick 
mousse than chocolate custard; not quite all the choco- 
late bits had melted when the dessert was made. Es- 
presso was what it should be: dark roast, freshly brewed, 
strong. 

The proffering of “imperial Russian cuisine” is, of 
course, a sure-fire proposition. There is nothing in town 
with which to compare the food at Hermitage, and the 
real cooks to the czars are not likely to cavil since they 
have not been heard from in years. In fact, such gim- 
crackery might serve to keep away as many patrons as it 
entices, and that would be a shame. Even trendy Back 
Bay can use all the culinary variation and excellence it 
can support. 


The Boston Ski and Sports Club 


Over 30 

Alpine ski 

clubs will compete 

for individual awards, 

_ prizes, and the Jose 
Cuervo Gold Cup this winter. 
For more information contact 


_ 325 Harvard Street 
Brookline; MA 734-6726 


West Hartford, Ct. 
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Continued. from page 8 

ply a crew, tables, chairs, flow- 
ers, utensils, bartender and liquor, 
so that you can almost be a guest 
at your own party.) Pell will cook 
for two or 200; his specialties are 
mostly French or Italian, and — 
partly by instinct and partly from 
10 years’ experience — he seems 
to know what will please all of the 
people all of the time. (Mel Pell 
Caterers can be reached at 227- 
3427.) Here's a recipe of his. 


Mussel risotto 
Serves four as an appetizer 

The colors of this starter are 
stunning: the deep brownish tone 
of the mussels, the bright yellow 
saffron-flavored rice, the burst of 
green from the parsley on top. 
Those flavors, combined with the 
mussel cooking liquid and a 
heavy sprinkling of Parmesan 
cheese, are intoxicating. Risotto 
as a first course is not uncom- 
mon in the north of Italy, where a 
short-grained rice called Arborio 
is used in the dish. In fact, for a 
true risotto, a dish with a creamy 
rather than fluffy texture, and 
rice which is just al dente, it is 
worth seeking out the small boxes 
or muslin packets of Arborio. 

2 pounds (about 2 dozen) fresh 
mussels; 
3 tablespoons cornmeal; 
3 cups white wine; 
8 tablespoons (1 stick) butter; 


1 shallot, finely chopped; 

1 small onion, finely chopped; 

1 clove of garlic, crushed; 

¥2 teaspoon saffron threads dis- 
solved in 2 tablespoons boiling 
water; 

1 cup Arborio rice; 

3 cups broth from cooking 
mussels; 

¥% cup freshly grated Par- 
mesan cheese; 

Small handful fresh parsley, 
finely chopped. 


Rinse the mussels thoroughly 
under cold running water and pile 
them into a very large bowl with 
enough cold water to cover them. 
Sprinkle them with the cornmeal 
and leave them to stand in the re- 
frigerator for two or three hours 
(but no more). The water re- 
moves the sand and grit from the 
shells when the mussels open 
slightly to ingest the cornmeal. 

Drain the mussels into a col- 
ander and scrub them carefully 
with a stiff vegetable brush. Then 
pull the thread-like beard on each 
one by giving it a sharp yank 
away from the mussel’s hinge. 

Pile the mussels in a very large 
saucepan and pour in the white 
wine. Cover the pan and set it 
over a high heat. Bring the liquid 
to the boil, hold onto the pan 
handle and lid at the same time, 
and give the pot a good shake so 
you redistribute the mollusks. 

Continue cooking over the 
high heat (watch that the liquid 
doesn’t boil over the top of the 


pot) for another few minutes, un- 
til all the mussels have opened. 
Then lift them from the liquid 
with a slotted spoon and set them 
aside in a bowl until they are cool 
enough to handle. 

Meanwhile, line a strainer with 
a clean cloth napkin, small 
kitchen towel, or several thick- 
nesses of cheesecloth. Set the 
strainer over a bowl and pour in 
the mussels and the wine: re- 
serve the cooking liquid. 

Take the mussels from the 
shells, discarding all the shells 
and any mussels that have not 
opened. Set them aside while you 
make the rice. 

Melt the butter in a heavy- 
based flameproof casserole and 
add the shallot, onion and garlic. 
Cook these over a medium heat 
until they are soft but not brown. 

Add the saffron and rice to the 
butter and cook for two minutes, 
stirring constantly. 

Add one cup of the mussel 
broth, raise the heat so the liquid 
comes just to the boil. Then lower 
the heat quickly and cook the rice 
in the broth, leaving the cover off 
and stirring occasionally, for 
about seven minutes, or until the 
rice has absorbed the broth. 

Continue adding the broth in 
two more portions, letting all the 
second addition be absorbed by 
the rice, but not all of the third. 
Add the mussels during the last 
five minutes of cooking. Stir the 
rice over the heat. At the end — 
total cooking time is 20 minutes — 


the rice should be al dente and 
there should still be some liquid in 
the pot. (Also, you will have some 
mussel liquid left over for another 
use.) 

Stir in the Parmesan cheese and 
taste for seasoning: the mussel 
broth and cheese should have 
given the dish quite enough salt- 
iness, and it is best left unpep- 
pered as well. 

Pile the risotto into a warm 
serving dish and sprinkle it with 
the parsley. Serve it at once. x 


Ski 


Centinued from page 9 

pretty fast times and are remark- 
ably graceful. Sugarloaf’s Spring 
Fling weekend takes place April 6, 
7, and 8; among the many events 
are the Peugeot pole, pedal, paddle 
and perambulator competition 
and a wild relay race that com- 
bines skiing, jogging, bicycling 
and canoeing (both on water and 
on the mountain). You have to see 
it to believe it. 

Easter-weekend activities at 
Sugarloaf/USA include a sunrise 
service, a silly slalom for kids, an 
Easter-egg hunt, a canoe-ski 
down the mountain and a canoe 
race down the Carrabassett Ri- 
ver. The mountain’s last day of 
operations will be May 15, but if 
you're planning a trip to Sugar- 
loaf, keep in mind that the rental 
price of their superb condomin- 
iums is discounted 25 percent 


after April 15. 

Elsewhere in Maine, Squaw is 
holding its big event of the sea- 
son — the Mayor's Ball — on 
March 31. Saddleback will be 
open until mid-April, and there'll 
be barbeques, races and an Easter 
celebration between now and 
then. 

Sunday River, in Bethel, 
Maine, hosts a Shovel Challenge 
Cup on March 31, a Beer Slalom 
on April 1, a pond-skimming 
contest on April 7 and a family 
challenge race on April 8. 

For those of a heartier nature, 
Tuckerman’s Ravine, part of Mt. 
Washington, is open until July 4 
(at least) with some spectacular 
sport. The only catch: there are 
no lifts, so you have to hike up 
from Pinkham Notch before you 
can take a run. In the old days, 
the Appalachian Mountain Club 
(AMC) used to provide mule 
rides up the mountain, but this 
proved a bit expensive and was 
discontinued. If you can manage 
the climb to the top, however, the 
skiing is unsurpassed. The large 
headwall (a lofty precipice) is de- 
finitely for experts, since some 
spots can be treacherous. This 
section cannot be opened to the 
public until the danger of ava- 


-lanche has passed, but the smal- 


ler headwall can provide enough 
challenge for most serious skiers. 
For an update on snow condi- 
tions or overnight accommoda- 
tions, contact the AMC at (603) 
466-2727. 


Quality Sportswear and 
Silk Screen Printing | 


Call or write for brochure: 787-1020 | 
or visit our showroom at: 7 
10-20 Rugg Road, Aliston, MA 02134 


Even to correct astigmatism 


Call 542-1929 
Contact Lens 
Specialists 


77 Summer St. 
Boston 


Shoemakers to America 
Keep your cool. And show it 
off on a new Swirl dex bottom. 
With open back and double 
open shark in soft glove leather. 


_ you and the feeling is Dexter. 


Other great styles too... 
VISA’ 


The world's wide open to 


226 MOODY ST. 
WALTHAM, MASS. 
893-9450 
Opp. Grover Cronin 

* Open Wed. & Fri. Eves 


time. 


Different ... delightful . .. delicious in brilliant color. 
23 inches wide by 33 inches high. 


| am enclosing $2.00 (3 for $5.00) for each poster ordered plus a 


$.75 postage/handling fee. 


EROTIC FOODS 


A Sensuous Smorgasbord 


of Delectable Posters 
Food and Sex .. . Our most basic hungers, meet in 
this series of succulent posters that will turn you on, 
make you smile, and get you hungry all at the same 


Order yours now! 


Bldg. 19-#10, Flanders, N.J. 07836 
Please send me the following poster(s): 


HARVARD 
BARTENDING 
SCHOOL 


Intensive 3 night course. 
Learn cocktail and professional 
bartending. 

Courses begin Mon. evenings at 7:30 
For Information 
or Reservations 
Cali 


495-3032 


LONDON TO 
KATHMANDU 
11 Weeks 
$1400 Boston Return 
OVERSEAS 
ADVENTURE 
TRAVEL 
876-0533 


PO6 


OP06 OPO3 


| URETHANE FOAM 


Bench 
Cot 
Twin 
| 3/4 
Full 
Queen 
King 


Wholesale-Retall 


Mattresses for bunks, 
beaches, vane, sofes, seate, 
station wagons, boats, 


campers 
Any shape or size cut while 
you wait — no charge. 
Stitching service available. 


7.00 11.50 17.28 
8.00 20. 


Any thickness available. 


SPECIALS 
Shredded Urethene 
20 Ib. bags 


NATIONAL FOAM & RUBBER 
394 Ave. 
Boston, Mess. 02210. 


= 
| | 

- 
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SOFT 
™M 

+ 

48x75 14.00 20.50 31.50 

Send check or money order to: SLIKPIX, 151 US Highway#206 

| 
i City State .......,/. Zip ....... 
F 
( New Jersey Residents add 5% sales tax. - 
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Squash 


Continued from page 5 

in time for a late dinner at home. 
“It’s really a very efficient 
way to get some good compe- 
tition and meet a variety of 
players,” one league member 
says. ‘By playing in a league, | 
get to play 12 players from other 
clubs, instead of competing 
against the same one or two guys 
over and over.” 

During the year, Boston also 
plays host to a wide variety of 
squash competitions and tourna- 
ments. On this particular 
Wednesday, for example, Poor is 
playing an early round of the 
Massachusetts State Singles 
championship. His opponent, 
David Mead, a Tufts varsity 
player who is at least 15 years his 
junior, arrives at the locker room 
looking energetic and enthu- 
siastic. The match has been 
scheduled on a court without a 
gallery (the early rounds of tour- 
naments are traditionally played 
without referees), so there is no 
way of telling how it proceeds, 
but 30 minutes later, when Mead 
stumbles off the court looking 
confused and humbled and Poor 
looks as if he hasn’t raised a 
sweat, there doesn’t seem to be 
any point in inquiring further. 

“There’s no doubt about it,” 
Poor says later in one of the Ten- 
nis Racquet Club’s downstairs 
lounges. ‘‘The sport has ex- 
panded. But it’s something like a 
pyramid: there are still only a 
relatively small group of good 
players, and most of these are 
concentrated in the universities 
and the downtown clubs.” 

During the nine years that Poor 
has competed in Boston, he has 
been fairly successful at staying 
on top of this pyramid (he has 
won the state singles champion- 
ships five times; the state 
doubles, six). But squash is an ex- 
hausting and very competitive 
game — a young man’s game, 
really — and Poor can see a whole 
new flock of amateurs at his 
heels. “A lot of players my age 
have already given up competi- 
tive squash,” he says. ‘“They have 
their families, their jobs, and 
eventually squash takes a back 
seat. Frankly, I can see that I only 
have a few years left. A while ago 
I would think nothing of going 
down to Philadelphia or Wash- 
ington for a tournament because I 
knew that I had a shot at win- 
ning it. Now, sometimes I find 
myself eliminated in preliminary 
rounds, and I’m starting to ask 
myself whether it’s worth it.” 

Even on his own turf, there are 
a few young players who are on 
their way to the top. Michael 
Desaulniers, a junior at Harvard, 
is currently ranked number one in 
Massachusetts, and then there is 
Mohibullah Khan's 16-year-old 
son, Sakibullah (Saki), who is 
quickly becoming a‘ threat. “I 
haven't played Saki yet,’ Poor 
says. ‘He plays number four on 
the Harvard Club team and I play 
number one on the T and R team, 
but I’m sure we'll be meeting a 
few years down the road. He'll be 
on his way up,” he says with a 
wry grin. ‘And I'll be on my way 
down.” 

* + * 


What could be called the Bos- 
ton Squash scene of the future 
descended on the Harvard Club 
for a few days last December, 
during the Club’s Holiday Junior 
Squash Tournament. The players 
were all between 10 and 19, but 
they were far from novices; six of 
them were nationally ranked. 
- Naturally, all the right prep 
schools were represented: Choate, 
Exeter, Deerfield, Belmont Hill, 
Milton Academy, etc. The par- 
ticipants were all dressed in La- 
coste shirts, warm-up suits and 
crew-neck sweaters; if it had been 
Halloween, one would have 
thought that they were imper- 
sonating their squash-playing 
fathers. 


Unlike most high school ath- 
letes, these players will probably 
be competing against each other 
for the rest of their lives, in col- 
lege and in the club leagues. And 
like their fathers, they will prob- 
ably have to get used to watching 
a Khan in the finals of every 
major tournament they enter. To- 
day, as they crowd into the tiny 
spectators’ gallery at the Harvard 
Club, many of them are getting 
their first look at the heir to the 
dynasty, Sakibullah Khan, as he 
slowly warms up in the center 
court. Tall and lanky, wearing 
thick, black-rimmed glasses and 
matching striped wristbands, he 
seems relaxed and confident. And 
as he strokes the ball against the 
front wall, the players in the aud- 
ience scrutinize him in the hope 
of finding any signs of magical 
gifts. 

Sakibullah was born in Pakis- 
tan and speaks Pashto at home, 
but after 12 years in the Cam- 
bridge school system he speaks 
unaccented English. Unlike most 
Khans, he was a late bloomer. 
“When I was younger, I wasn’t 
really that interested,” he says. “'I 
used to come down to the Har- 
vard Club and just play pool. I 
played squash maybe once or 
twice a month.” 

However, at age 11, after at- 
tending the Boston Open and see- 
ing no less than seven members of 
his family represented, he de- 
cided to pursue the inevitable. At 
that point the Khan’s greatest re- 
source, other Khans, came into 
play. Saki traveled back to Pakis- 
tan for the summer and played 


squash eight hours a day with as 
many as 20 different squash- 
playing relatives. Finding a court 
was certainly no problem. ‘‘There 
were a number of courts right in 
my grandfather's house,’’ Saki re- 
calls. “They were given to my 
father by the government after he 
won the British Open.”’ 

When he got back to the US, 
his education continued when his 
great-uncle Hashim, who is re- 
garded as one of the best squash 
teachers in the world (zealous 
amateurs often arrange their busi- 
ness and vacation plans around a 
visit, and a lesson, with Hashim at 
the Denver Athletic Club), gave 
him a week of intensive coach- 
ing. After that, to no one’s sur- 
prise, young Sakibullah was play- 
ing like a Khan. Suddenly, he was 
beating A players twice his age, 
and in one three-week stretch last 
year, he won three Harvard Club 
tournaments. 

This does not necessarily mean 
that the youngest Khan will be- 
come a life-long professional. 
(‘I'd like to go to Harvard,” he 
says. ‘And then work in busi- 
ness administration.”’) But in the 
squash world, it is entirely pos- 
sible for an amateur — especially a 
Khan — to become number one. 
And Sakibullah’s ambitions in 
this regard are simple: “I want to 
go to the top.” 

In the finals of the Holiday 
Classic, where he faces Neal 
Vohr, a freshman at the State 
University of New York at Stony 
Brook, the youngest Khan cer- 
tainly looks as if he'll rise quickly. 
Before the first game is over, he 


has Vohr sprinting all over the 
court like a confused terrier, miss- 
ing shots and making mistakes. 
As his father would say, Saki- 
bullah is more faster and more 
strong. He is obviously planning 
his points three and four shots in 
advance, placing a bewildering 
array of lobs, drop shots and alley 
shots over Vohr's shoulders, be- 
hind his back and between his 
legs. The gallery of young hope- 
fuls is aghast; Tom Poor, who is 
acting as referee, is clearly im- 
pressed; Mohibullah Khan, who 
is watching from the gallery, is 
beaming. Saki wins the match 
without losing a game. 

Afterward, as the crowd clears 
out of the gallery, Tom Poor turns 
to Mohibullah Khan. ‘‘He looks 
good,” he says. “But he doesn’t 
seem to have your fiery tempera- 
ment. He seems to be so good-na- 
tured in the court.”’ 

“The Khans are always good- 
natured,’’ Mohibullah replies 
with a grin, “when we win.” 
Wine 
Continued from page 7 
Cribari Burgundy ($1.39) 
does have a sweet fruit flavor, 
but I’m not sure what fruit, 
and it certainly doesn’t taste 
much like wine. I noticed the 
other day that Cribari is now mar- 
keting a Cabernet Sauvignon. | 
can’t begin to imagine what fheir 
version of that supposed-to-be- 
elegant wine is like. 


I continue to be puzzled by Los 
Hermanos. One would not ex- 


pect this division of Beringer, a 
respected Napa Valley winery, to 
make such unpleasant stuff, but 
it does. Los Hermanos Burgundy 
($2.49/1.5 liter) has sweetness in 
the smell and taste, much like the 
majority of this column's 19. It is, 
however, particularly cloying and 
possessed of an unpleasant arti- 
ficial aftertaste. A poor job that 
reminds me of imitation-flavored 
candy. 

Roma Burgundy ($1.59) is con- 
sistent in style with their Cha- 
blis: sweet, simple, and without 
vinous character. Another liquid 
candy. 

Now we take our penultimate 
step down, to Pastene Red Bur- 
gundy ($1.29). The price is mod- 
est; the wine certainly has a lot to 
be modest about. It is thin and 
watery with very little aroma or 
flavor, vinous or otherwise. 

Finally, since I particularly dis- 
like cotton candy, especially in 
my wine, I regret to report that 
Franzia Burgundy ($1.45), alarm- 
ingly light in color, smells and 
tastes sickly sweet, just like spun 
sugar. 

* * * 

Continuing the hazardous and 
often unrewarding search for 
prospective members of our 
under-$5-a-bottle claret club, I’ve 
turned up another. Chateau 
Tauzinat-l’Hermitage 1975, a 
little-kfiown St.-Emilion sold at 
Brookline Liquor Mart for $4.50, 
has decent color and the begin- 
nings of bouquet, good fruit and 
Bordeaux character. I believe it 
will continue to develop for a 


while. 
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camera adams inc. 


EVERYTHING 


BUGS 


DORCHESTER: 514 Galiivan Bivd 

Granite Ave exit off SE X-way 

near Neponset Circle 
625-1952 9-6pm Fri 9-7 


WEYMOUTH: Pleasant Shops - Rte 18 
335-8884 


Optometrists 


Comprehensive Eye Exams ‘20. 
Single vision prescription eyeglasses *35. 
Bausch and Lomb Soft Contact Lenses 


_$125* 


* Inchides fitting, instruction 


lenses, materials, one year’s office visits 


* Includes office plan for damaged and lost lenses 
- * Contacts normally fit and dispensed the same day 


* No boiling 
Eye exam, 
* No obligation in-office trial 


services performed by eye doctors 


* 20% Off on eyeglasses 


‘Harvard Square 


347-6080 


Our Boston Test Center 

Offers for a limited time, 

personefty tat Open tothe 
No obligations. 


philosophy. Church of Scientology 
registered name. 


Copyright 1979 by L. Ron Hubbard. All rights reserved. Scientology is an applied religious 
of Boston — a non-profit organization. Scientology® is a 


Full Service Plant — Professional Dry Cleaners 


FERN CLEANERS 


ZA Shop 


w/backs 


50 Styles & Colors to choose from. Sizes to fit the entire family. 


Danish 


n, MA. North Conway, Route 16 


475 Comm. Ave., Boston (Between Mass. Ave. and Kenmore Pi 
Northhampto 


| 


‘YOUR LAUNDRY SAME DAY SERVICE 


4 


Washed, Dried, Folded 
DISCOUNT 22¢/lb. 
20¢ When You Bring Dry Cleaning 


128 Brighton Ave., Allston © 254-9649 


Antone’s Bartenders School 


Start a new career or 
supplement your income 
471-1872 


Hair has 
17: A Mees. Ave., Cambridge, bet. Harvard.& Porter a. ass. 7848 
2041 Centre St., West Roxbury, next to Blanchard’s. 323-9573 


Mitchell's 


sex. 


We offer: 
e 40 hour course in mixology 
e learn bartending in 1 or 2 weeks 


PLACEMENT 


licensed by Commonwealth of Nass. Dept. of Education 


Chicago ¢55_5530 
Pizzeria 


secutive weeks. . 


Sandwiches Waiters on 

Deep Dish Pizzas Roller Skates 
Fantastic Salad Bar 
BBQ Ribs & Chicken 

1287-95 Broadway, Somerville 


tee. 


arantee 


The Boston Phoenix is making classified advertising better 
for you. We guarantee that if your ad in the For Sale, Apart- 
ments for Rent, Roommates or many, other categories 
doesn’t work after you’ve bought it in advance for two con- 
. we will keep running it FREE. Not just 
for one more week, but until it works. All you have to de is 
call and tell us to rerun your ad. The guarantee applies to 
any non-commercial ad for a single transaction. Now 
THAT’s a guarantee. FREE until it works. THE Guaran- 


Call 267-1234 


| | 
| 
| ‘ 
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\' additional 
Discover your exact berriers to greater SELF-CONFIDENCE Hospital 
Hours: 10 am - 10 pm Everyday 
2 | 
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THE BOSTON PHOENIX, SECTION TWO, MARCH 20, 1979 


4 Is proper for life as horses’ toenails. (8) a La 

8 Two short months to extract by boiling. (6) £2 Ee eRe 


9 Elevates universal paeans. (8) 4n-e-e= 
12 Plant i mae animal wie. 
13 Sound of joy later about sound of disgust. (8) baal bil ss 


16 Scene of total confusion results when fraud almost made divine. 


10 Desires having to do with searches. (8) 


(8) 
19 Predicts era between publicity. (8) = 
21 Untouched in diplomacy. (6) 
23 One and 10 bands transformed into black glass. (8) 28 @ 
24 A lover pursues a lover endlessly to get a candlestick. (8) 
Aversion for an author bereft of a god by the ocean. (6) 


26 Argues in favor of trials. (8) 


DOWN 


1 Many cut him. (7) 


2 Study a French instrument and find something with a pun for 
an answer. (9) 


3 As in when a play starts up; subject: the source of the 
Mississippi. (6) 


4 City begins to grow certain vegetables. (8, 7) 
5 Article sounded a bell in color producing tirade. (8) 
- 6 She has nothing vivid. (5) 
7 Recluse before, followed by tiny creature. (7) 
14 One kind of baseball strategy is a crime. (3-3-3) 
15 Scatters things about loudly at first and moves nervously. (8) 
17 Trainer has her and 50 inside. (7) 
18 Scolds informer found in insects. (7) 
‘20 Monk climbing headland pointed at both ends. (6) 


22 Permit 1000 in mine entrance. (5) 


THE THIRD ANNUAL! 
DAN THE GREAT BOSTON 


DANCE MARATHON 


WW A student benefit for MDA at the 
TE Boston Arena - April 27&28 


Sign 
(singles & couples!) 


trophies! J BOSTON ARENA, NORTHEASTERN UNIVERSITY, (SYMPHONY T-STOP) 


7:00 PM Friday, April 27th until 10:00 PM Saturday, April 28th 


NAME: PHONE: 
Grand Prizes: ADDRESS: 
Matching stereos donated by Tech Hifi, NAME : PHONE: 
Moped rental donated by Boston Moped Sales. ADDRESS: 


I/We do not hold the Muscular Dystrophy Association, their representatives, successors and 
assigns or any organization representing MDA, responsible for any injuries or losses in 
connection with the event. 


I/We also agree to release any photographs of the dance marathon to MDA. 


Dance to 
Boston’s 


best bands! 


MUSCULAR DYSTROPHY ASSOCIATION 


GREATER BOSTON CHAPTER 
391 Totten Pond Road, Waltham, Massachusetts 02154 
(617) 890-0300 


Signature Signature 


PLEASE RETURN THIS FORM TO: The Muscular Dystrophy Association, Great Boston Dance Marathon 
‘79, 391 Totten Pond Road, Waltham, MA 02154 or call 890-0300. 


RULES: 

1) All dancers must be college age students. Couples are allowed to have only one member be a non-student. 

2) The winning couples and individuals are determined by who collects the most money by May 13th and finishes the 
27 hours of dancing. 

3) There is no limit to the number of people who can help each dancer collect money. A sponsoring organization is 
not needed. 

4) Registration fee of $5. individua! and $10. couple made payable to the Muscular Dystrophy Association along with 
the registration form by April 10, 1979. Send form and check or money order to: MDA, 391 Totten Pond Road, 
Waltham, MA 02154. 

FUND RAISING MATERIALS AND PROCEDURES WILL BE SENT SHORTLY AFTER SIGN-UP, ALONG WITH YOUR 

FREE T-SHIRT. GRAND PRIZES WILL BE ANNOUNCED IN LATER ADS. 


i 
i 
i 
: 
i 
i 


iA o 
=x 
j 
} 
: 
; | 
{ 
c 
| 
| 
Last week’s solution 
Tlolk 
O atts 
AL 
LE} 16 
1g 
- 
Ss 
ue 
= 
= 
f 


| DOMESTIC |} 


1972 Dodge Monaco, power 

steering, power brakes, factory air 

conditioning, regular gas and 

more $1095 or best offer, 698- 


73 MERCURY MONTEGO wagon 
V-8 auto am-fm 9 passenger 7 
radial tirés 55000 mi. gd cond 
asking $1450 call days 524-1602. 


75 AUSTIN MARINA 1-8, 4dr. exc 
cd 4cyl 4spd gd on gas Rust prot 
New. paint Int clean 55,000 mi. 
Nds tires $1500 or BO 782-9807 


74 AUSTIN MARINA GT, 41500 
mi, engine runs well, Needs some 
work, $750 or BO, 354-4453 


1968 BUICK Skylark: 77000 mi, 
pb, new tires, cond, $650 
or best offer. 254-0059. 


1978 CHEV Malabu. Brn/tan. 6 
cyl. 2 dr wh-wall, 16,000 mi. $4400 
or B/O. 776-6539 


1977 CADILLAC 
Coupe Deville perfect all fact 
equip plus tan leather int and Saf- 
fron Firemist ext 26000 mi. $7900 
527-5225 Newton. 

1975 CUSTOM SHOW 

CORVETTE 

4 times BEST OF SHOW & 
PEOPLES CHOICE, 19 wins past 
18 mos. 1 owner, silver metallic, 
burgandy interior. A/C, stereo, tilt 
& telescopic steering wheel, rear 
defrost, auto. 22,000 miles, garag- 
ed year round, off road from Oct. 
to May. Beautiful hood mural-too 
many options to list. BO over 
$9500-buying a home. Call 649- 
6867 Rich, day or night. 


“53” chevy, movie car, The Brinks 
Job, POLICE, runs well new tires, 
rebuilt eng.& trans, more or less 
$1400 894-0965 


Chevy Capris 68 beautiful body 
no rust runs excel. must sell $800 
or bo call Zach eves 7826628 


CAMARO RS 72 4spd V8 gold-bik 
vinyl roof & int 65,000mi good 
running cond. Some rust $1200 or 
BO 482-7300 x17 9-5 


Lady must sell-73 Cadillac Sedan 
DeVille, lo miles, exc. inside & out. 
1 owner. 631-4123 


Lady must sell 1973 Cadillic 
Sedan DeVille, low mileage. 
Looks and runs well. 1. owner 
6321-4123 


1972 Dodge Custom Polara ac, 
ps, pb, radials, cruise cont brown 
w black roof exc cond 74000 mi 
must sell $1300 or bo 354-2140. 


Chevy Nova - good running con- 
dition $375 or bo. Call Tom 
7875651 evenings and weekends. 


1966 ELECTRA $250 or BO. Runs 
well Inter good, body OK. 127,000 
mi. Must sell. 876-9041 After 6 
pm. 


69 Ford stn wgn pwr str & brk 
some rust, 58,000 mi, runs well 
$300 or best offer call 738— 9487 
till midnight 


1972 Ford LTD Sedan 4-door 
351C Eng in gd run cond Body 
good pis&pib air cond rear win 
defogger asking $750 923-1511 


VOLKSWAGEN ' 
SPECIALISTS 
Engine Rebuilding Experts 
Free Pickup & Delivery 
One Day Service 
6 mo. or 6000 mi. warrenty 
BHF MOTORS 
Lowell, MA 459-6946 


Great Car! 69 Ford runs 
weolwell,AC AM gd tires vry 
itirust. Must sell fast! Best 
offer,call 492-0983. Keep trying! 


72 GREMLIN 74000 mi. stan gd 
mech cond $800 482-5977 


1974 GREMLIN gd cond. AM-FM 
54,000 mi. $1200 Call 327-9243 or 
725-3490 


73 MERC MONT BROUGHM a-c, 
reardefr., loaded. Many new 
parts, high mileage, exc. cond. 
$1400 or B.O. 643-4594. 


1973 Monte Carlo 65,000 mi, V8, 
ps,pb, ac, exc body cond, best 
offer. Call 944-8649, keep trying! 


1974 OLDS CUTLASS SUP 2dr 
coupe pwr steer, pwr disc brks, 
AC, stereo 24000mi exc cond. 
must sell BO over $2000 364-2869 


1965 OLDSMOBILE F-85 6 cy! std 
radials very good condition $375 
524-6598 


75 PLYMOUTH VALIANT auto 6 
cyl ps new brake job & tune up 
exc mech cond & exc body check- 
ed out by J&S Auto call 267-0300 
days 522-5197 nites. $2175. 


FOR SALE- Plymouth Satillite 
1972 Blue exc. cond. $1500. C all 
876-8922 


1978 MERCURY Bobcat sta wag, 
6, auto trans, power brakes-steer. 
AM radio roof rack exc cond 617- 
262-1925 603-883-7151 


1972 PLY DUSTER. New trans, 
new brakes, new tires, 8-track, 
A/C. Good reliable car $750 or 
Best Offer 738-7551 


THUNDERBIRD 
1974 full power, stereo, leather in- 
t., cruise control, No Andover Call 
686-6121 aft 5 


1970 VOLVO 142 S. 2 dr auto. Re- 

cent rebit trans, snows, body 
(ood cond. Best offer. Mike 327- 
282 or 327-4395 after 5. 


1973VENTURA 
Manual trans 60000 mi rear body 
damage but engine in good shape 
teas or 8.0. Call Larry at 254- 


1975 VEGA HATCHBACK Red 
41,000 mi. 4 new tires Air con- 
ditioned new carborator. Ex- 
cellent condition. 587-2530. 


74 DODGE COLT GT 2 dr 4 spd 
new exhaust and s/b radials gray 
61000 mi 30MPG no rust 4 spkr. 
sound gd cond $1480 342-6442. 


1973 Ford Gran Torino 45,000 
Orig mi A/C PS + PB stereo 
AM/FM radio new brakes + water 
pump $1350 or BO days 272-0885 
eves 284-7887 


1976 Capri !1 46000 mi 2.8 litre V6 
pwr strg, pb, fact. ac, am/fm 
casette, cb, radials mag wheels, 
sport option pkg, map light, rear 
defroster/wiper eve 491-0595 day 
749-3220 


QUALITY REBUILT 
VW AND PORSCHE 
ENGINES 


Full Year Warranty 


ine 
off Mi. 83 North 944-2607 


1962 AUSTIN MINI COOPER 
1275cc engine, body completely 
redone mini-lites, 4 new tires & 
brakes, runs strong & looks good 
603-434-1106 or 603-434-9190 


BMW-for quality service & fair 
prices-LOUIE’S BMW REPAIR, 1- 
887-8070 


27 MPG REG GAS 
1975 AUDI FOX Excellent condi- 
tion 40000 miles original owner 
dark gree 4 speed Standard AM 
FM radio 27 MPG on regular rd 
New brakes struts exhaust 3500 
or best offer 877-3429 eves 


73 Audi 100LS 4DR std trans 
amfm 63,000 mi air cond sunroof 
uses reg gas new exhaust exc. 
cond $2300 or bo 665-6079 Eves 


73 Capri 6 cyl 4 spd 6 mounted 
radials many extras runs well 
$1200 or best offer 247-2909 or 
367-2094. 


72 BMW maroon bavaria exc 
cond am-fm stereo ac 18MPG reg 
gee. $3500 Randolph days 963- 
800 Duxbury nites & weekends 
934-6866. 


75 CHEV MONZA TOWNE CP 
autp ps fdb vinyl top. Exc cond. 
$2650 or BO Linda 237-3660 
wkdys 843-0141 eves-wkends 
Must sell. 


CITROEN 72 OS-21 57000 mi. 
semi-auto, ac, leather int. 
Blaupunkt stereo mech sound 
body gd. day 623-1204 eves 864- 
0653. 


1974 Mercury Cougar XR7 a/c 
stereo, ps, pb, low mileage exc 
cond. bo offer 986-5288 Leaving 
country must sell 


77 Merc Monarch copper 4dr ps, 
pb, auto exc cond in/out. Dealer 
maint. undercoat. low mi, $3700 
am/fm cass 267-1231 anytime 


| FOREIGN 


1971 BMW 1600 green very good 
shape. Konis, 19mm bars, quartz 
lights, snows, & more $1900 Peter 
492-3545 484-9019 


73 BMW 2002 4 spd., am-fm 
stereo, Michelins, exc. cond. 
$3800 or best offer call 872-7627 
eves & weekends. 


1971 CADILLAC Eldorado con- 
vertable 37,00 orig mi., white, red 
leather int, tape, air, exc cond Call 
389-1547 3-5pm 


73 CAPRI radials sunroof 4 spd 
reg gas runs fine body needs 
work 8.0. over $400 call 742-6020 
days 666-2906 eves. 


1971 MEC. CAPRI 1600 4-speed 
runs good. $500 or B.O. Call after 
6 731-5408 


DATSUN 1972 510 wgn 4 speed 
radials, am-fm, new brakes and 
battery. runs well $895. Must seli 
383-0614 eves 


DATSUN 1973 240Z silver 4 spd 
Shelby mags michelins ziebart 
rustproof Muholland shocks. Exc 
cond Call 876-3838 after 6 


DATSUN 1976 710 auto., am-fm 
radials original owner excellent 
condition $2600 firm call eves & 
wknds 877-2453 
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74 DATSUN 260Z exc cond must 
be seen Best offer over $4000. 
Call for details 254-1425 


1969 FORD CUSTOM w/radio & 
good tires, oy running cond. 
Foe city. $750 or B.O. tel 492- 
Keep trying. 


68 FORD MUSTANG, 3 spd exc 
mech cond, almost solid body, 6 
tires, red w/black, $1500. Michael 
days 272-4222 eves 667-3354. 


72 OLDS 88 good cond eng runs 
good just did major tune up good 
tires AM/FM stereo blue w/black 
vinyl $1500 658-8470 


everything you need to... 


KEEP YOUR CAR ALIVE! ‘ 
-beginning and advanced Auto Repair Courses 27 Hayward St. Cambridge 
-complete Self-Service Auto Repair Facilities 

with tools and advice 
-consumer-access Repair Service 


MECHANIA 


near the Kendall Sq. MBTA 
for info: 354-9339 
for service: 354-8057 


SPORTS CAR CENTER 
OF BOSTON 
1979s ARE HERE! 
MG-Triumph- Jaguar 
COMMONWEALTH 
IMPORTED AUTO 
179 Amory St., 


738-4700 


204 OEXTER AVE 
WATERTOWN MA 


CAR NUTS! 


We're the source. Top- 
quality performance, 
handling, comfort, 
safety, and appear- 
ance accessories from 
Anti-sway bars to 
Zeron rally comput- 
ers, for everything from 
Alfas to Z-cars. If it’s 
good to have, we have 
it, and we have it at the 
best price in town! 


tei 


739-2241 


AJSUN from 


BOSTON 
DATSUN 


AMERICA’S NO. 1 
Gas Mileage Car 
Sold by Boston's No. 1 
Datsun dealer 


Similar savings on all other new cars in stock 


1979 210 Deluxe 
4 Dr Sedan 


$4295 


1979 510 
4 Dr. Sedan, 
Auto. 


..:. 


1979 280 ZX 
5 spd, AM/FM stereo 


1979 Datsun 
Pick Up 
5 spd. — short bed 


for your car... 


Bass & Treble...and more! 
An extremely sensitive FM section 


here 
and theyre hot! 


Jensen Stereo Receiver 


| SABT7 
BOSTON DATSUN 


18 BRIGHTON AVE © Junction 1100 Comm. Ave. 
Tel: Sales 782-9600; Parts 782-0181; Service 782-6697 


At long last, the incredible in-dash 
Jensen car stereo Receivers. With what 
we unflinchingly believe to be the best 
sound you can get for your car. Anywhere. 

Six different models in all. Three 
with cassette and three with 8-track. And 
all six ready to revolutionize the sound 
in your car. 


..-With features you'd expect 
only on a home receiver... 

__ Imagine...up to 60 watts of power, 
Bi-Amplification, Dolby Noise Reduction, 
Loudness Compensation, Independent 


with Interstation Muting and Local/Dhs- 
tance controls. Tape sections that will 
rival most home decks. All controlled 
with Jensen's unique feather-touch elec- 
tronic switches. 


Refinements like these... and more 
give the Jensen Receivers incredible 
transparency, low distortion and realism. 
...And they're hot! 


Hi-fi for the car has arrived, and you 
can hear it now. Stop in for a demonstra- 
tion at a participating Jensen dealer and 
pick up a free cassette! 


Ellis has everything for the 


do-it-yourselfers 


ekiss. 


ELLIS THE RIM MAN” 


1001 COMMONWEALTH AVE. 
BOSTON,MASS.02215 782-4777 


181 0CK FROM THE ARMORY 


and Syster are trademarks of Lateratones 


Heres how to get your free BASF C-90“Professional I” cassette... 


1) Fill out coupon | 
2) Bning to any participating dealer 
Street .- 
Listen to the hot new Jensen receivers 
State. .— . 
Store Name... 


Store Manager. | 


SOUND LABORATORIES 


Limit one per customer 


Eardrum Cuomos Auto Sound 

160 Cambridge St., Rte. 3A 317 South Broadway 959 Main St. 
Burlington Salem, NH Brockton 
273-1105 603-893-1904 587-2100 

Eardrum South Shore Sound Auto Sound 

16 Eliot St. 720 Bridge St. 430 Main St. 
Cambridge, Mass. N. Weymouth, Mass. Watertown 
864-1155 335-8502 926-4800 


— 
- 
— 
. 
The FROM $350- 
r Mobile $5500 
U E U S | 
100 FOR YOUR CAR 
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DATSUN F-10 '77. Front whi dr. 5 
spd,htchbk, AM-FM. Alarm, 
21000 mi. Good in snow. Must 
sell, have company car 745-6552. 


FIAT - 76 128 4 dr beau cond. All 
new elec sys-ex sys. brakes, new 
tuneup, rustprf, radials & snows, 
am-fm stereo tape. Garage kept 
simonized $2200 call 1-485-9394 


DATSUN 1978 F 10 hatchback; 
front wheel drive excellent shap 


or 1-481-8746 eves 
74 FIAT 4dr am-fm cassette 46K 


1972 DATSUN 510 Auto, 52,000 
mi. $1100 or BO. 965-5835. 


$1050 or best offer 288-3355 or 
262-9319. 


DUN 


Make your own Dune Buggy out 
of my 66 VW Bug. Engine in exc. 
shape needs body & brake work 
$350 545-6872. 


1977 HONDA ACCORD 
5 spd., air, am-fm stereo cassett, 
rust proofing, many extras, call 
after 6 603-883-5250 $4800 


76 HONDA CIVIC-36,000 mi, rust 


E BUGGY 


75 FIAT 128 exc cond & engine 
comp! recondtioned thruout has 
am-fm radio rear wind def 6 tires 
45000 mi call 232-8027 


proofed, snow tires, front wheel 
drive, $2600 or BO. 323-7064 
eves. 


Mazda RX7, GS 1979, new, white, 
loaded, undercoated & blue coral 


Fiat 1973 850 Sport Spyder con- 
vertible. 33 mpg, 
system, radial tires, Runs well. 
Many spare parts B.O. over $1000 
Perry 494-8196 


waxed, must sell, best offer 444- 
1984. 


RX7 MAZDA NEW 
G.S. 5 Speed Silver Ext Black int 
SS 100 Alarm system 15 Percent 


new elec. 


74 FIAT 4 dr. am-fm cassette 46K 
$1050 or best offer 288-3355 or 
623-6319. 


insurance discount Rusty Jones 
Must Well Best offer Call 247- 
0712 Boston its Beautiful 


1975 HONDA CIVIC, white, 4 spd, 
am-fm radio, radials, 24,000 mi, 
reg gas, $2000 237-7182. 


1975 LANCIA 4 dr. AC AM-FM 
35,000 mi. Michelin tires, very 
ood cond. BO over $2200. Call! 
23-7507 or 266-4705 Valerie. 


69 ROVER 2000 4 dr sedan safe 
reliable. Am-Fm, leather interior, 
auto trans, radials & snow tires. 
$1000 or best offer 776-4495. 


SAAB-99LE 1973 Mint Cond. 4 
New Steel Belted Radial Tires. 
Lifetime Battery and Exhaust 
System. $2795 or BO. 1-585- 
8107. 


1975 SAAB 99LE wagonback. 
Metallic brn, 27,000 mi. exc cond. 
$4000 or BO Call wkdys 661-3010 
or eves 259-0709. 


SAAB 72 99E 4sp 2dr CP body & 
inter. Good cond. New clutch, ex- 
haust, trans, radials. Nds sm work 
$800/BO 277-0397 5-7pm 


1972 SAAB99 Biue Good condi- 
tion $2000 Call 927-4698 after 6 
pm. 
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CINDERELLA CARRIAGE CO 
INDEPENDENT 


Volvo Service 


47 SONTH PL.. CAMB. 876-1781 
OFF CONCORD AVE BY FRESH PD CIRCLE 


Volkswagon Engines Hebuillt 


Installed and 
from 229 Guaranteed 


FREE TOWING WITH JOB 
610 Gallivan 

Neponsett Cir 

FOMEX ENGINE CO. 
825-2110 


FOREIGN ENGINE CO. 
67 Chelsea St., Everett 
389-7770 


5 min. from Harvard Sq. 
10 min. from Boston 


SUBARU 74 GL COUPE 5 spd. 
low mi. tach trip meter radio clock 
like new moving must sell call now 
828-1327. 


1978 SUBARU GF Hrdtp, 32-45 
mpg on reg. gas. 5 spd, am-fm, 
19,000 mi, immac. BO over $3650 
358-7056 eves or wknds 271-2191 
9-5. 


71 TOYOTA COROLLA 54000 mi 
good shape snow tires econom to 
run, asking $750 call Roy 267- 
1580 aft 6 


TRIUMPH TR7 1975 20,000 mi. 
sun roof, stereo, 4 speed. Show 
room cond. $3795 or BO. 986- 
5119. 


Foreign Motory 
Day Ernerngeruy Service 


GREATER BOSTON’S PERSONALIZED EUROPEAN CAR REPAIR CENTER 
ALL FOREIGN MAKES SERVICED 


DATSUN 


LLnion 


666-3232 


7-9 UNION SQUARE, SOMERVILLE 


Triumph 


jWoodin 
gara 
Volkswagen - Audi 


complete service including 
Rabbit, Dasher, Scirocco 


Allston, Mass. 254-9324 


1972 TOYOTA Land Cruiser good 
cond $1750 or BO Call 648-9838 


1976 TOYOTA Celica Liftback 5 
speed, AM-FM stereo, silver with 
black interior, immaculate cond. 
$3295. 401-272-5929 eves 


TRIUMPH 1976 Tr6, 18,000 mi, 
never used in winter, O.D., hdtop, 
am-fm_ stereo, rustproof, many 
extras, $7500 or BO. 233-9359 


VW engines for bus or Bug, both 
are 1600cc will fit 64 to 71. Ex- 
cellent condition. $250 & $175 
resp. 266-2112 mornings 


VW-CHEAP 
70 VW Bug, runs well, -body needs 
work. Call 254-3543. $350 


VW Superbeetie 1971 excellent 
running condition. Excellent 
= side dent $700 call 267- 
394 


VW BUS-72 58,000 Mi Gd Cond. 
Just Tuned. New Clutch. AM FM 
Radio Radial Tires $1500 Call 
729-4134 


1968 VW rebuilt eng Needs 
transmission & body work Best 
offer Call wkdys 956-3416 or Sun. 
484-8098 


1977 VW RABBIT 4 dr cstm sunrf 
AM-FMst, 8-trk ,Bipnkt,6 tires— 2 
brand new, 49K Mi Hway driven 
Fanatically mntnd 4spd excellent 
cond $37.50 see it to believe 522- 
5219 Keep trying. 


1978 VW SCIROCCO silver 
metalic 1 owner car loaded show 
room cond 32 mpg 603-434-1106 
603-434-9190. 


1972 VW Squareback 60,000 mi., 
9000 on rebuilt engine. 
Automatic, sunroof, AMFM radio. 
$1100. Call 628-3447. 


VOLVO 122s-67 two new 
fibreglass fenders $140pr $75ea 
two Volvo AM radios $25ea call 
Erik 661-4665 soon 


‘70 VOLVO 142 4 spd. 4 new 
radials, 40,000 mi. on rebit motor. 
Exc winter car, great heat. $950 
268-1944. Evenings 


4-13 inch MAG WHEELS excel 
condition Best offer ETS type Cali 
after 5 232-3008 


We install front brake pads, new front 
seals and brake hardware; rebuild cali- 
pers, resurface rotors, repack front 
wheel bearings, inspect master cylin- 
der and brake hoses, bleed system and 
add new fluid; then road test the car. 


Amer. cars 
(single piston) 
system) 


We'll install new resistor plugs, ignition| 
points and condenser; adjust carbure- 
tor; set point dwell and timing; test bat- 
tery and charging systems. V-8's and 
sone air conditioned cars extra. Elec- 
tronic ignition systems $4 less. 


Boston Firestone 
972 Comm. Ave. 
277-8480 


Watertown Firestone 
40 Arsenal St. 
924-3988 


(A) 


| 


Open 


‘The FOREIGN 
CONNECTION 
Join our National Discount 
Club and receive a 


Discount on most 
Automotive Purchases 


Monday-Friday 
Rt. 1 Industrial Park Westwood 
329-1700 800-532-9622 


15% 


OFF 


VOLVO P-1800 
1963 serial 6000, last one made, 
rebuilt engine, runs well. Rot on 
body. Best Offer over $500 266- 
9186 


73 AUDI 100LS 64000 mi am-fm 
stereo cassette radial snows 
$1600 or Best Offer Call 924-7704 


71 BMW BARVARIA 2800 
superbly maintained inside & out 
AM/FM tuner $3400 call 369-1952 


DATSUN 1978 F 10 hatchback 
front wheel drive excellent shape 
am-fm radio 5 speed tach radials 
= $3800 after 6 pm 232- 


77 Datsun B-210, 4 spd, 2 dr, 
am/fm, 8 trk, radials, runs excel 
35000 mi $2600 Call 731-8516 
eves & wkends 


1974 Fiat 124 special, low mil 
am/fm stereo radio, gd. tires , 
exc. cond. $1675 or best offer call 
Sybil 227-8000, or eve 262-2699 


Datsun 2402 1973 Orange 4-spd. 
68,000 mi. A.C., am/fm mags ask- 
ing $2,500. Must be seen. Call 
anytime 254-3886 


1976 Lancia Scorpion. Classic 

red, am/fm, 16000 mi, leather in- 

terior, air cond $7500 call 272- 
3 eves 


1973 SAAB 99LE good condition 
cece or BO 848-6000 or 773- 
1 


[ VANS & TRUCKS | 


, Fresh imron silver metallic 
Call aft 6pm 40*-846-4861 $500 


1978 Jeep CJ7 loaded, hardtop, 

all heavy duty ops, 6 cyl auto tow- 

ing pkg 2500 orig mi full warr. Call 

pd 462-7571 after 5 462-7505 
pt 


VW Bus 74 Automatic 45300 mi, 
1100 on rebuilt eng and brakes 
incl rem sleeping arr for 2 $4550 
Belmont 484-5926 after 7pm 


1977 CHEVY VAN V8-305 engine 
low mileage-sunroof am/fm 
stereo and cassette player- 
partially converted 479-4276 or 
47128205 


1971 FORD Van rns vry well, new 
brakes, battery, shks, viv job, 
crpted, icebx, AM/FM 8trk, some 
rst, 85k, $1600. 846-5205 


1972 LTD 72,000 mi. Good cond. 
Well cared for, new brakes. Must 
sell $600 or B.O. 926-2921. Sun 
aft. 6 pm M-F Joann 


VW-Rebuilt 1300 Engine 6 or 12 V 
$150 or Best Offer Call Marty at 
864-5400 Ext 226 


| MOTORCYCLES ; 
YAMAHA-1974 650 Gd Cond. 1 


Owner Includes 2 Helmets Lock 
Chain & Cover. 335-8917 


YAMAHA 77 750cc 2D low 
mileage exc cond, frt eng guard 
backrest lug rack $2100 828-6937 
lv message | will call you back 


24in MKM Reynolds 531 DB 
frame, full campi inc. brakes. 
aint. 


1977 CHEVY Van low mil. , 
custom interior, pwr steering, 
auto trans., am-fm stereo, $46 
773-2612 after 6 pm 


74 CHEVY CHYNNE Sup %T 
pickup w am/fm ac cap pwr 
radials sns new paint Exc cond 
75,000 miles askg $3200 344- 
0279/326-3244 


74 Chevy % Ton pick-up good 
and sturdy exc rung cond. 1900 or 
bo 281-1126 


1976 CHEV PU STEPSIDE 8cyl 
Auto radio Needs work $2400 or 
best offer Call J Romolo to be 
seen at 868-7095 Cambridge area 


74 DODGE RAMCHARGER 
ps pb auto never plowed 4whi 
drive in dash am-fm stereo tape 
roof rack 36gal tank new steel 
belted radials on white spoke whis 
bucket seats console $4100 894- 
1571 aft 6 pm. ‘ 


1977 Datsun pick up, 5 spd., Ig 
bed, heavy duty rear bumper new 
ft. tires & snows undercoated. $3,- 
350 eve. after 9pm 426-8484 


1976 DODGE VAN auto grey w 
custom mural fully customized blu 
shag icebx capt chairs many ex 
$ or BO Steve bf 6 325-0673 


1973 FORD E-100 6 cyl, 3 spd, int. 
80 pc paneled & insul. High 
mileage, but dependable transp. 
Nds a little work $1200 359-2359 


1973 Jeep CJ5 exc. cond extras 
asking 3400 armstrongs, sunroof 
spokers, motor new. 424-1516 


a 


T 


TONE 


Buy the No. 1 Import 
From the No. 1 Dealer 


Service Second to None 


Large selection in stock including 1978 executive models 


1979 COROLLA 
2 DR SEDAN 


Mode! 1401 4 spd 


1979 CORONA 
DELUXE 


4dr Sedan. 5 spa. Trans.. Model 


V 


. 2221 
‘3772 5955 
~ 1979 COROLLA 1979 
DELUXE COROLA CUSTOM 
Mode! 1511 2 DR SEDAN 2 


4 


FINE SELECTION PRE-OWNED IMPORTS & DOMESTIC MAKES 


One-Year Power Train Warranty Available 


BJO} S| TION) 


32 Brighton Ave.. Junction 1100 Comm. Ave. 254-2340 


Mon.-Thurs., 9-9 © Fri. 9-7 © Sat. 9-5 
f\ 


VISIT OUR EXPANDED 
SERVICE FACILITIES 

© Full Front End Service 

® Dynamic Balancing 


Brakes 
Alignment 
Shocks 


= 


126 Galen St., Watertown 
Exit 17 o#f Mass. Pike 


923-1800 


BMW LANCIA FIAT 
ALFA ROMEO 
service and collision work 


service and 
collision work 


40 Travis Street, Aliston 


MA 02134 738-3078 


Distributor 
Kleber 
Goodyear 
Armstrong 


per day 


A DAY 
IS TOO 
MUCH! 


Park and fly offers 


e only 4.00 per day 

e safe & secure fenced-in lighted 
area with attendant 

e No looking for parking 

e No long walk to Airport 

¢ Open 365 days a year 24 hours 


e Free shuttle to Airport 


CENTURY 
AUTO 
RENTALS 


LOW RATES» 
WE RENT TO. 


8 YR. OLDS | 


WEEKEND 
SPECIALS 


215 Stuart St. 
(Park Sq.) Boston 
426-0003 
on-Fri 8:30am-8:30p 
Sat 9:00am-3:00pm 


1973 Yamaha 650 good condition 
new battery origina! paint reliable 
transportation 60 mpg 500 or b.o. 
call 236-4677 7pm 10pm 


Mercier 10-spd 21” frame, white 
Reynolds db! butted 531, simpex 
prestige, sewups, only 21 Ibs incis 
misc acces $200 359-2359. 


Harley Davidson sportster 1979 
black, dil cooler, sissybar, electric 
start perfect conditio400 mi call 
Steve 387-8463 $3000 


1977 Honda 550 biue supersport 
excel cond 1200 mi helmet lock 
rack $1500 call Matt 236-4060 


HARLY DVDSONS 
1977 Brown classic FLH. Special 
paint, am-fm, Taylor lights, full- 
chrome, full-dress, every xtra. 
$4500. Also XLCR 1000cc Cafe 
Racer $3345. Never registered. 
784-8448 


SUZUKI T-500 
2cyl 500cc Bike has been com- 
pletely rebuilt new pistons clutch 
expansion chambers good rubber 
lock and more needs but a rider 
stored indoors $750 Call Fran at 
782-9512 no3/25-31 


FOR SALE - 72 Husky 360 Enduro 
Dirt Bike gd. condtiion, must sell 
$475 or BO. Call Phil 734-8546 


FOR SALE-1976 YAMAHA-650 
9000 mi exc cond good city bike 
$1100 Phil 734-8546 


73 HONDA XL-250 runs good, 
looks good, many new parts and 
xtras. Street legal asking $385 
call 731-3246. 


77 SUZUKI GS750 new sprocket, 
chainn, ano continental tires ex- 
cellent cond with 19000 mile 
$1650 call 6-12PM 361-4555 


71 YAMAHA DT1E 250cc trail bike 
set up as strictly off-road has 0 mi 
on top motor rebuild $325. Chris . 
489-1804 for details 


74 YAMAHA TX 500 bént frame 
but repairable or gd for parts.Gd 
mo:or & 95 pe of parts OK 12500 
= ioe or best offer, Chris 489- 


1971 BMW RGOS5 excellent bike, 
very good condition black, w 
shield, lock n chain, spare parts 
$1600 Dan 354-5091 eves 


J&S AUTOMOTIVE 


Mechanical and 
Body Work 
Expert Repairs 
All makes Foreign and 
Domestic Cars 
Specializing in 
VALIANTS ‘and DARTS 
16 Miner Street 
Boston 
(near Kenmore Sq.) 


267-0300 


Call for 
- Information 
and Directions 
569-4545 


Check or money 


PRICING GUIDE 
Dealer Cost 


Inside information on American 
and foreign car cost 


IMPORTANTNEWS | 
When you know what the pros know, 
you will get the best possible deal. 
Send $9.95 + $1.50 postage % handling 
; Big Four Auto Prices 


P.O. Box 185 
Lynn, Mass. 01903 
order. No cash please. 


NEW CAR 


| 


ADEs 
irestoneiG] 
Disc brake | Energy saving || Motorsport 
overhaul tune-up | 
B8 88 | = = 
E 
SALE__SAVE SALE SAVE SALE | 
= 8 am - 6 pm Mon.-Sat. ™-“"- — 
[| : 
(ep) 
> 
<= m 
< 
= 
OD 
| AY 
uw 


A RDVARKS 


Apartment Rental Agent. Creative 
person with ambitious goals 
needed for busy office part or full 
time 266-6206 


Learn your |.Q. Doctoral student 
in psych does IQ festing. Approx. 
1% hrs. Phone 266-2259 between 
6 and 10 PM 


Fitchburg area? Gay? Closeted? 
Come out! Find friends, lovers life. 
Montachusett Gay alliance March 
28-monthly Mike 342-5963 


ELVIS COSTELLO 2 tickets 
available for March 29 concert 
Call 498-5139 


PIANOS? 739-2200 
BACKGAMMON- 
HEARTS- 
CRIBBAGE! 1979 


N. England invitational tourney- 
Sun April 22nd K. of C. Hall N. An- 
dover, Mass. Guaranteed cash & 
trophy prizes!! Non-elimination 
format. For complete ‘info’ and 

form - write to Joe Andrews; 
36 Farrwood dr, Brsdford, Mass 
01830 write today! 


RECEPTIONIST 
WANTED 
organizational skills for 

Sane ridge Healing Center. For 
an interview, call: Women’s 
a for Natural Healing 491- 


YOUR WEEKLY FORECAST 628- 
5622. 


TWEETER ETC. 
Hi-Fi OUTLET 


USED 
& 
DEMO 
STEREO 
SALE 


Fantastic 
One-Of-A-Kind 
Deals!! 

At BU 874 Comm Av. 


Near the Ski Market 
10am-9pm 738-4411 


BEWARE OF IMITATORS 
Lesters FV has been buying 
& selling used TVs & Stereos 
for almost 30 years. We stand 
behind every set & repair that 
leaves the shop. Fair prices - 
free pickup & delivery. Hon- 
est repair work our special- 
ty. Lester's TV ©. 523-2187 
15 Revere St.. Beacon Hill 


COLOR COPIES 
At Copy Cop, 815 Boylston St., 
opp the Pru. Dial C-O-P-Y-C-O-P. 


RELAXING MASSAGE 
Relieve tension and fatigue. Walk 
in service $12. Cambridge Heal- 
ing Center, 678 Mass Ave, 7th fil. 
— Cambridge. Mon.-Sat. 


J.D. FURST & SON 


DEMO SALE 


Mcintosh C-28 A. 
(new 9 
Tandberg 10XD-2 
(new $1499 


Tandberg TCD 310 
(new $599) 


—All With Warranties— 
HARBOR SOUND 
742-6887 


$99 and up 


PAY LESS FOR QUALITY 
Grands — Uprights — Spinets! 


(all with a 10 year warranty) 


DELIVERY — TUNING AT HOME 


DON’T BUY A PIANO 


until you see our Selections & Prices 


Open 7 days a week 10 AM to 10 PM 


Wholesale 


PIANOS 


PIANO BENCHES ON SALE NEW & USED 


PORNO CAKES 


AND SPECIAL CAKES for aii 
occasions — sports, hob- 
bies, cartoons, logos. you 
name it. Call the world's most 
imaginative bakers — 


1-366-5753 


Vintage Cabinet Grands —.New Spinets & Consoles 


LARGEST SELECTION OF RE-CONDITIONED PIANOS 
Steinways -Mason Hamlin —Chickering—Knabe- Ives & Pond — Baldwin 


21 Brookline Ave., 267-4079, Kenmore Sq., Boston 
WATCH FOR OUR NEW LOCATIONS IN PORTSMOUTH, NH AND CORAL GABLES, FLA. 


LBEE SC, 
the Fing 
“ Indoor Sports 


POOL TABLES 
FOOSBALL 
PINBALL 
DARTS 
For Home Recreation - 


See the Specialists in the 
Fine Art of Indoor 


Sports. 


Bur 272-5140 
Dee 329-3918 
Waltham 894-2040 


NEED EXTRA MONEY 
QUICK AND CASH... 

We will buy your old jewelry in any 
condition or Dental, optomical 
frames, rings, watches, chains, 
clocks, silverware, etc... Mail it in 
for FREE estimate. We are bond- 
ed and licensed. TIME DIST. INC. 


Boston, Mass. 02108 


Free — lunchion. Mon— 
Fri, 12:30-2 pm. Hare Krishna 
Center 72 Comm Ave. . 
536-1695 


Business cards, raised printed 
wholesale cata’ 30 cents Car- 
-— P.O. Box Nashua N.H. 


We like pickling things! Name the 
part of anatomy, we will pickle it. 
Great thrills, new experience try it! 
566-8072 


AR tuner & amplifier with wood 
cases mint cond. $125 each 
Dunlap-Clarke model ten preamp 


| | Prototype $300 call 266-9242 


Gays 18-21 OUT HERE is a 


INVITATION TV'S 
To make up and dress for an hour 
in sheers, satins, attr wigs and 
lovely surroundings. Completely 
private and confidential. 10:30- 
5:30, Tues thru Fri. 944-8576. 


1877 B-100 DODGE van. V-8, auto 
trans, 127 in. wheel base, ps, 4800 
G.V.W. pkg. Boughi new in 1978. 
low miles. 536-0908 or 547-9577 


SAVE $$$ ON TIRES 
= Howard at 536-5390 days for 
info. 


1976 VW Poptop camper 4 cyl 
fuel inj Porsche eng tks reg gas 26 
migal sips 4 adults 1 child Boasts 
sink w run water icebx electrhkup 
& many bitin storage cabnts 3 
New Continental Sti belted radials 
35000 mi exc cond No change in 
more recent models Best Offer 
over $6000 call Paul Frmhm 879- 
3356. 


, WE BUY BOOKS 
Brattle Book Shop 
George Gloss, Tel. 542-0210 


MASSEUSES NEEDED 
for Massage Center in Cam- 
bridge. Experienced preferred, 
but will train those with strong 
desire to learn. For interview call 
— Healing Center 864- 


ACUPRESSURE 
SHIATSU 


Woman student or experienced 
practitioner of Acupressure- 
Shiatsu wanted. For interview, call 
Women's Center for Natural Heal- 
ing. 491-1550 


76 Chevy van v-8 at,ps, G20 hvy 
duty suspension 28000 mi cam- 
ping interior chrome ext. Clarion 
cassette call aft 6 603-882-9100 


Antique wood stove restored and 
working circa 1890 nickel and 
$375 or best offer 631- 
103 


Magazines from '61 year sets of 
Rolling Stone Playboy Penthouse 
Time Sports Il! Stamp Coin Life 


Ass'd others 891-6095 


program with social evenings, rap 
groups and outings for you to 
meet gay kids your own age. Call 
Gay Hotline 426-9371 M-F 6-12, 
or write Box 10GY, 22 Bromfield 
St., Boston 02118 


PRIVATE MAiL BOXES 
For rent. DLD, 310 Franklin St 
Boston, 423-3543. Estab 1972 U 
have your own key 


Name change number 505135 
from Cornelius J O'Handley. Also 
Cornelius John O'Handley to 
Marc Stevens 


Regular Commercial 
4 for $4.00 -—— at $2.75 ——— 
Extra Lines..... for $2.50 
Headlines......... at $2.50 at $3.50 
Bold Headlines...at $4.50 at $6.00 —__ 
Box Number....... $2.50 
TOTAL 


Buy the 2-Week Guarantee. $4.00 A Week & It Runs til It Works. 


TOTAL PAYABLE IN ADVANCE 
Minimum Total Cost $4.00 for Regular Classifieds 


Name 


Address 


Phone 


CHARGE 
IT! 


Card Number 


0) Master Charge 
0 American Express 
0 Visa 


Bank Number 


Expiration Date 


Signature 


For Apt. ads, circle one location: ___. 

‘ Allston, Back Bay, Beacon Hill, Boston, Brighton, Brookline, Cambridge, Jamaica Plain, Somerville, Watertown, Suburban. 
DATE OF INSERTION CATEGORY 
$ LEAVE SPACE BETWEEN EACH WORD 
i HEADLINE Regular 1 2 3 4 § 6 7 8 9 10 11 12 13 14°15 16 17 #18 Commercial 
¥ Rate Rate 
$2.50 | | | $3.50 

$6.00 
For Bold 
Regular 
Rate $2.75 

This 

$2.75 
i $4.00 $2.75 
$2.75 
$2.75 
$2.50 
£ $2.75 
$2.75 
$2.50 
$2.75 
123 § 6 10 1314 16 16 19°26 22 24 26 26-27 28. 29.30 
BOS 
PRCETI 
MAIL 7°O CLASSIFIED DEPT., 367 NEWBURY ST., BOSTON, MASS. 02115 


ADS MAY BE PLACED AT: Clessified Office: 367 Newbury St., Corner of Newbury St. & Mass. Ave., Mon.-Fri. 8:30-6 


IN BOSTON: Paperback Booksmith 733 Boylston St., Boston, Mass. 
WN CAMBRIDGE: Tech HIFI 38 Boyiston Street, Cambridge, Mass. (Harvard Sq.) 


Deadiine for all drop-off points is 2:30 Thurs. 


ABSOLUTE DEADLINE 
— 5:30 THURS. 


ALL CLAIMS FOR ADVERTISING 


ERRORS MUST BE MADE WITHIN 7 


DAYS FROM DATE OF PUBLICATION. 


DEADLINE FOR CHANGES AND CANCELLATIONS IS 4:30 TUES. 


No changes can be made in guarantee ade after the firet two printings. 
BOX NUMBERS: Service charge is $2.50 for each week the box is 


advertised. 
Advertisers may pick up mail at our office 9-5 weekdays. Mail is held for 3 
weeks after the last time the box number appears in the ad and will be for- 


warded if a large self-addressed stamped envelope accompanies the ad. 


Readers who wish to respond to a box should address their replies to 
x______ c/o Boston Phoenix Classifieds, 367 Newbury St., Boston, Mass. 


Bo 
02115. 


In PERSONALS ae Only our boxes and P.O. boxes may be used if you 
bers and addresses are not acceptable and will re- 


sire a resp 
Sult in rejection ad. 


The Boston Phoenix reserves the right to edit or reject advertising which may 
result in legal action or which we consider to be in poor taste. For your protec- 
tion, all advertisers must enclose full name, 
This information is strictly confidential; however, we cannot print your ad with- 
out it. The Boston Phoenix has no control over classified advertisers. 
cannot assure you that your inquiry will’ be answered or that the product or ser- 


vice is accurately presented 


PLEASE NOTE! No ad will be accepted without an individual's phone number. 


de- 


dda 


and h number. 


Hence, we 


267-1234 


NOTE: When placing classified ads through the mail or drop-off 
points, DO NOT SEND CASH. Checks or money orders only. 


*THE Guarantee: If your ad in the For Sale, Apartments, Room- 
mates, Aardvarks, Cars, Cycles, Free/Trade, Houses, Jobs 
Wanted, Musical Instruments, Pets, Rides, Sounds, Studios, 
Summer Rentals, Travel or Wanted categories doesn't work 
after you've bought it in advance for two consecutive weeks . . . 
we will keep running the same ad FREE until It works. All you 
have to do is call us by deadline of the third week (and each suc- 
cessive week) & tell us to rerun the same ad. 

Applies to any non-commercial ad for a single transaction. 
*NOTE: Guaranteed ads cancelled after the first publication will 
receive a refund of one-half the balance of the second week. 


dt 
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T-SHIRT TRANSFERS 
(8 X 10) 

from your 35mm color slide or art 
work. $2.50 each. COPY COP 815 
Boyiston St. Boston 267-9267 
Open 8-10 M-Th, 8-8 Friday, 9-6 
Sat. 13 Congress St. (near State) 
Open 8-9 M-Th, 8-6 Fri. 9-5 Sat. 

14 in X 18 in COPIES 
or 11 x 7 now available at COPY 
COP. Dial C-O-P-Y-C-O-P, 815 
Boylston St., opposite the Pru. 


Boston's Most 
Inexpensive 
PICTURE FRAMERS 


tree estimates 266-9331 


KENNEDY STUDIOS 


MORE 4 RECORDS 
Before selling your records, call 
for details on the most convenient 
way to get more for them, 641- 
0139 any day or eve. 


Tail fem-imp will help mn with 
cross-dressing etc. After 5 pm 
=” alli dy wknds Mikki 742- 
4293 


|_| 


THF HIFI BROKER 
For Stereo Equipment, see 


VISUAL 
SOULIMA 
STRAVINSKY 
will present Piano Master Ciasses 
Mon. March 19 at 3 & 7 pm. at the 
Longy School of Music. 1 Follen 
St. Cambridge. Calsses are open 
to the public. For information call 

876-0956. 


PRIVATE 
MAILBOXES 
FOR RENT 
Your Own Locked Mailbox 
400 Comm. Ave. 247-9141 
Confidential & Secure 
Ask Abou! 

tL Telephone Answering 


GRAND OPENING 

The Women's Center is having a 
special Get Acquainted offer. 20 
per cent off with THIS AD otward 
an Acupressure Massage and a 
Nutritional Consultation. For ap- 
pointment call: Women's Center 
for Natural Healing. 678. Mass 
Ave., Central Sq. Cambridge. 
491-1550 


SMOKE 
HERBS 


All Natural, Herbal Cigarettes 
No Nicotine ¢ Non-Toxic 
Super tasting - rose pedals, 
honey, fruit juices, etc. 
Filter-tip Honey Rose Deluxe 
$1.50/pk., $12.50/cart. 
Exotic Ginseng blend $2/pk., 
$16/cart. 

Select preference and mail 
check to Box 9240. 


SAIL BOAT 
C&C - 25 LOADED 


10 sails, motor, sleeps four 
comfortably, like new, 5 
winches stern twin stay 
$14,500. 
Call 254-4250 
or eve. 631-7005 


YOUR OWN BOSS? 
Earn cash! Sell seat mats at con- 
certs/sports events! Sample rush 
$3.00 refundable. Desoto Co. PO 
BOX 31 Westboro, MA 01581 


15 kids ages 10 to 17 need $$$ for 
summer camp. All donations will 
help. $3000 needed. Write HELP- 
4 Box 174 Dracut Ma 01826 


LEROY NEIMAN 
Investment quality serigrapbs, ed. 
300, framed. LABRADOR; Marlin. 
Samiler aPt forces sale well below 

allery prices. Photos available. 
67-5264. 


WITCHCRAFTI- 7wk course,psyc. 
development thru pp | the 
power of the inner mind the 
nature religion, 267-1699 


SUNDANCE 
WAKE-UP SERVICE 
A personalized phone call at 
your designated time, a warm 
friendly voice at the other end 
of the line. Introductory offer: 

3 months $30. 


Call 731-2318 


Bae 


3170-3400: Cheat!’ & “BTA. 


783-2100. 


Pk Dr & Bri-well managed bidg 
some no lease stu 1 & 2bds $160- 
$450 Boston Common RE 267— 
6191 566-2000 


LOWEST PRICES 
Studio, 1 & 2 bds $170-$300. All 
clean & secure 783-2100. 


SUNNY RIVERWAY 
1 & 2bdrms on treelined street, ht 
& hw included, clean& secure, 
$265. 783-2100. 


BRI-BRKLNE Sublet 5/25-8/23 
ibr furnished safe quiet nr T& 
‘Stores w to w balcony easy on st 
parking. 782-8341 betw 3-8pm 


BRI-CLEV CR-sunny clean ibd, 
hdwd firs, Ig kit, live-in supt. Near 
T & stores. 4/1 $285 w/ht. Call 
876-6463 day 787-4696 eve 


Apt. to share, Coolidge Corner 1F 
to share 5 bedrm.,near trans. 
Lease & Security req. Call 731- 
5016. Avail. immed. 


BRi-cin sunny 1bd $230 232-0050 


Brighton Clev Cir- Spacious 1 
bdrm apt $250 mo htd Immed oc- 
cupancy Call Rob 423-4200 | will 
return you call. 


BRi-cin studio $175. 232-0050. 


BRIGHTON STUDIO 
Renovated 1st floor pvt. bath & 
kitchen heat & utils $235.00 At 
center nr library. 969-6532 


BRI-ig cin 2bd $295. 232-0050. 
BRIGHTON Lg sunny 1 bed near 


trans stores secure Res supt. 
$225 mo no lease 266-5630. 


ALLSTON Irg sunny 1 bed near 
trans stores secure res supt. 
Laundry $195 no lease 266-5630. 


Allston - sunny corner apt 4th fir 
balcony & mod facil nr T avail 4-15 


® $215 mo hdt 254-3813 


Back Bay studio Private bath and 
kit live-in sup neat T avail 4-1 
$185 incl heat and hw 2676101 
eves after 9 


KENMORE SQ. 
FURNISHED-ww carpeting priv & 
semi priv mod baths $35 and $45 
a week. 267-8280 645 Beacon St. 


BACK BAY modern studio, Pru 
view, hf block to MBTA, mkt, In- 
dry. $210 267-9363 


FENWAY ROOMS 
Kit fac neat ref'nces 262-0853 


Bay State Rd. prof responsible 
WM to share 2 bd apt River view, 
2 fpis, Idy, near T, free pkg, all 
utls, $225 0 call 267-9129 


63PINKNEY STREET 
BEACON HILL 
Rooms $35 up. Exc loc great mgt, 
clean, nr all trans. Call John 262- 
9169 or 227-2380 


BEACON HILL 
peupe-ee loc & sunny $210 783- 
21 


Beacon hill studio apt. Very sun- 
ny, hdwd firs, eat in kit. $225 mon. 
Avail 4-1 call 5237826 


Waterbeds, platform beds & 
piano benches built to order ‘We'll 
design it together’ Chuck Green 
782-6507. 


ATHLETES 
Lic. psych. Dr. specializing in hyp- 
nosis, counseling & therapy of 
athletes, H.S., college, prof., 734- 
6996 Dr. Goldburgh 739-1252. 


HYPNOSIS 
Relaxation 
Smoking 
a Weight 
> 
<= 


SHIRLEY ALEO, M.A. 
277-2618 
: 1166 Beacon St., Brookline 


RICE CUSTARD PUDDING 
Easy Recipe for Perfect Dessert 
Send $1 to Recipe PO Box 6112 
Boston, Mass 02209 


The 
Ambassador 
Club 
617-935-7656 


M.K. REALTY TRUST 
120 HEMENWAY ST. 


Back Bay, Kenmore Sq., 
Comm. Ave. Lg. studio $150, 
1 bdrm $185, 3 bdrm $310. 


Call 261-3333 


FURNSHED ROOM AVBL 
Foreign student leaving us sublet- 
ting room in 2 bdrm apt 5 min 
from B.U. off Beacon St. $160 avbl 
April call 247-1260.. 


BAY VILLAGE 
1 br apt, working frp!, completely 
renovated. Also Ig studio Utils in- 
cl. $300. 423-5697 Cisco 


Bos-Brigham Ctr area-sunny 3 
brm apt w living rm dinning rm 
eat-in kit, on quiet st Smin. walk fr 
hosps $240 267-6569 


S. END Studio nr Copley Sq. 
Owner occupied bidg. $170 + 
utils. 426-7769. 


LG SUNNY-2 Room studio Work- 
ing Fireplace Hrdwd floors 1 
Block to Charles Street Call After 
6 pm 227-9449 ¢ 


APTS-AIl Sizes & Prices 232-0050 


CHEAP RENTS 
Bri All Fens-All sizes 232-0050 


SOUTH oo large 1 bdrm 
nr Symphony. ner occ. pets 
OK all utilitoes $225 mo. 262-3388 


Nashua area Gays. Rap group 
meets Mon. 8 pm. For info call 
Dave 603-883-4337 6-11 pm. 
Write Box 3472 Nashua 03061. 


H GRAND 
OPENING!! 


Women’s Center is nav-6 
ping a special Get Acquainted 
offer. 20% off with this ad to- 
an Acupressure Mass- 
age and a Nutritional Con- 
J suitation. For &>pointment 


call: 


Women’s Center 
for Natural Healing 
678 Mass. Ave. } 
] Central Sq., Cambridge 
491-1550 i 


BACK BAY Near N.U. ige studio 
Mod kit Secure Near trans and 
stores No lease 266-5630 $185. 


EXCEPTIONAL APTS!! 
Back B-stu alcove ac $190 1bd 
fresh pnt $240 2bd choice loc very 
Ig $325 Boston Common RE 267- 
6191 566-2000 


BACK B-sunny stu $155 1bd $190 
elev bidg res supt very secure 
Boston Common Realty 267-6191 
566-2000 


CONDO’S FOR SALE 
BACK BAY 

Luxury beacon st building with 

river view, Studio, 1 & 2 bdrm 

condo's, hdwd firs, beautiful 

details, magnificent frpis. Prices 

start at $12K 266-1155 


STUDENTS 
Near schools: studios, 1 & 2bdrms 


BRIGHTON-Ig 2bd, exc bidg, cin, 
sunny, hw firs, res supt, nr trans 
$325. Tom 536-3010 


NO LEASE-SUNNY 
Bri nr Brkine-stu alc $185 1bd 
eat-in K $210 2bd just pntd $295 
Boston Common RE 566-2000 
267-6191 


BRIGHTON 1&2 BDRMS 
Clean & sunny, ht & hw incl, $210- 
$340. 783-2100. 


BROOKLINE 
Beautiful 2 bedroom apt near 
MTA & shopping in quiet pleasant 
All gay house Delux kit WW carpet 
washer dryer & parking $350 per 
mo includes everything Call Don 
232-8306 after noon. 


BROOKLINE 1 bed WW carp near 
Ay $235 mo. Aft 5 call 738— 


BKLINE BRI line 2 bath 2 & hf 
bdrm snny 2 nd fir of old house on 
Bcon T. Hrdwd firs eatin ktchn 


’ $450 inc ht & pkg 738-1472 after 6 


BROOKLINE-SUNNY 
New to mkt-1bd very ig 
mod k&b $285 2bd resid loc $30: 
Boston Common RE 566-2000 
267-6191 


BRAINTREE room & board free in 
exchange for carpenter- 
handyman work on the premises 
Send qualifications POB 720 
Quincy MA 02269 


NEWTON CTR unique & in- 
teresting 5 rm apt on 3rd fir of Vic- 
torian home. Mod. kitch with dis- 
hwasher $595 mo incl elec & ht. 
Call 969-1583 


WF 20 seeks rmmt same to share 
5 rm 2 bdrm apt in Hyde Park call 
after 5 364-3247. 


WATERTOWN-M cross dresser 
will share 2 bdrm apt w F G or 
Straight share food expenses on- 
ly. Must be working923-1035. 


Beacon St. nr Brkine-ig stu sep 
mod kit, tile bath, fp, hw firs, very 
sunny $215 Fred 536-3010. 


“APT. SUBLET | 


a 


Female rmmte needed for 5/8 to 
8/31 4bdrm apt 2bathrms, liv, kit, 
porch in Brookline area Call Min- 
dy 277-5091 $150 mo 


SOUTH END-nicely furn 1bd apt, 
all utils incl, nr T & pkg, /mo. 
Length of sub period flex. Call 


536-5663 
A PARTMENTS 
WANTED 


Female sks F roommate 

(nonsmoker, 20-25) & apartment 

in Boston area near T, Rent 

— Call 247-8146 ask for 
ue 


$35 dollar reward. Prof cpl & 

daughter sk 3 bdrm apt in quiet 
bldg Brkin (Runkle school- 

eel fld) 91 Max rent $495 738- 
427 


Prof M 26 sks apt nr T with 3-4 
wrkg people. Am clean, omniv, 
smoker, have alt cat: no hassles 
247-1382 Dana, keep trying 


Single white male student seeks 
single room apartment near 
MBTA, max rent $120 267-5438. 
Leave number. 


GWM 42 conservative healthy 
sense of humor looking for living 
arrangement in Boston with GWM 
can move in anytime Box 9220 


ADULT-W Friendly 3 Yr Old Ger- 
man Shep Sk Home Alone or W 
Rmmtes in Brkline or Suburbs. 
250 Tops Call 232-9296 eves & 
Wkends 


APARTMENT SIT 
Need temporary sit. 2mos fle x 
able responsable 2675943 jack 


Drums | need home. Resp Am- 
bulance driver seeks loft, apt or 
house where | can play loudly. 
862-3273 before 11 pm Thanks 


Used Cartons CHEAP. Call 
Marakesh Express. See Services. 


CAMBRIDGE-SOMERVILLE line 
sublet thru Aug Ig 1 bdrm new 
bidg & all util ex elec $300 mo 
876-5261. 


BRIGHTON-CLEVELAND CIR. 
Spacious 1 bdrm $250 mo, htd 
immediate occupancy Cail Rob 
423-4200. Will return 
call. 


BRIGHTON-BROOKLINE sub to 
resp clean per 
pie 1 bdrm liv kit. ww a 
disp $275 0 furn incl. hw gas 
pkg Idry 515 820 nr T & 57 787- 
2322. 


BRIGHTON DUPLEX 
Beautiful 7 room apt. (1/2 house) 
Fireplace, free parking, garden 
space. $325 mo. plus all util. Avail 
4-1-79. 254-6634 


Camb.-inman sq. 3lg.rm. 
$175 o, HTD,needs lots of 
cosmetic wk.,but has gd. light & 
7 call Andy 623-2500,876- 
47. 


CAMB SOMER LINE on quiet st nr’ 


Davis Sq. Spacious & sunny 6 rm 
twn hse, beautiful fis, lg mod kit, 
separate basement, ig bkyd for 
garden. Avail immed $350 un- 
hted. Cal 625-0166 


a / 


STEREO SYSTEM. Garrard turn- 
table, Utah spkrs, Bell amp, AM- 
FM tuner. Beautiful older system 
$250 372-8677. 


SUPER 8 SOUND EQUIP. Chinon 
Pacific 12 SMR camera. Elmo ST 
1200 HDM proj. Many acess. Ask- 
ing $1200 344-2380 eve & wknds. 


Electra-Voice Centry IIA spkrs 
$300 pr. Fischer receiver $75. 
Turntable $50. Call628-3447. 


Speakers: JBL L 100, $485/pr 
OHMB, $300/pr, 2 AKG D-200E 
mics, $80/ea. All in mint cond 
Harriet 277-4277 


PIONEER-SX 990 $150 Ace Audio 
Amp & Preamp $250 
Loudspeakers Kef Tweeter & 
Crossovers 8 Inch Woofers $175 
Mike 469-0710 


SHERWOOD-Sei 300 $325 SWTP 
Fet Preamp $25 Pioneer CS63DX 
$250 Pair SX 626 $150 QL600A 
$50 Technics SA8000X Mike 469- 
0710 


-ADVENT 300 receiver. $200. Akai 
r-r GX 270D glass head $400. 369- 
8910 ext 530 days. 646-5688 eves. 


Summer sublet 5 bdrms, 1 % bath 
modern kitchen, free parking % 
block from Porter sq., Cambridge 
$510 mo call 776-490 4 


Jamaica Plain large 2 & 3 bdrm 
apts. Cheaper rent for handyman. 
Negiotable 524-6780 keep trying. 


JP irg 6Gbdrm suny apt Curley 
School area conv trans $225 mo 
no pets 661-8138 leave message 


Lesbian rmmts wanted to share 
apt in Jamaica Plain would like 
someone warm, mature, 
preferably vegetarian $90 524- 
7074 


DORCHESTER-rmmts wntd for 
Victorian hse 5 mins. from Fields 
Corner T station close to shop- 
ping cntr. Avai April 1st. Rent $98 
incl heat, share food, telephone. 
265-1696 after 6 pm. 


Dorchester-Near Melviiic Ave, 
Shawmut Station. Lovely ren- 
novated 5 room apartment. 
$250/mo unheated. 436-0050 


SOMERVILLE-new walls, ceilings 
throughout, 4 Irg rms, plus tile 
bath, hrdwd firs, convenient loca- 
tion, $210 unhtd sec deposit no 
pets 776-3055. 


r octave Subsonic rumble 

fitter $90, SWTP 9 band stereo 

equalizer $100, Ohm G 

loudspeakers $450, more Mike- 
469-0710 


YAMAHA NS1000M $800, B&O 
4002 $450, YAMAHA CR600 $250, 
DUAL 1249 $150, DUAL 1225 
$100, OHM F's $750, more call 
Mike 469-0710 


BRAUN-TG1000 Mint Cond List 
$1000 W TGF3 Remote Control 
List $70 Service Manual & Lots of 
Tape All for $450 729-5726 


Tascam 80-8 with model 5 mixer 
warrenty cards access. and Anvil 
fit cases together or seperate very 
little use 686-2217. 


BRAND NEW 
AKAI 270D auto reverse 7 inch 
reel tape deck; list $775 sell $550. 
AKAI 630D 10.5 inch ree! deck; list 


24dB 


* $9200 sel! $640 Fully sealed car- 


tons, with full warranty Call 329- 
6363 days. 


SOUNDS & LIGHTS 
Professional Moble Sound & light 
system for traveling DJ. Can also 
be permanently installed for club 
use. Fill a small hall or lge gym 
with stereo sound & dazzling 
lights. Sound system includes 


Console, 400 watt amp, equalizer, 
& Gauss spkrs. Light system is 
custom made & completely por- 
table. Includes master controller 
& 2 easy set-up-breakdown light 
trees. Xstras. Phone 1-631-3737 
lv. message. 


THE BROKER 


iv 
% 


HJ 


At The Hi-Fi Broker we 
feature quality name 
brand audio equipment 
at the lowest possible 
prices. 


@ Lowest Price on Systems @ 

@ Lowest Price on Speakers @ 
@ Lowest Price on Recewers @ 
@ Lowest Price on Turntables @ 
@ Lowest Prce on Tape Decks @ 
@ Lowest Price e:, Accessories @ 
Lowest Price en Video Games @ 
Lowest Prce on Video Recorders @ 


moncen 
STANTON 


< MANY 
OTHERS 

< 


We also provide expert audio service. 


SPECIAL 


Video Computer Game 


by Atari mod GX2600 154.95 
RECEIVERS 
Pioneer SX580 169.95 
Pioneer SX680 199.95 
Philips AH7831 129.95 
Harmon Kardon 3300 139.95 
Technics SA200 174.95 
Technics SA400 249.95 
Technics SA500 279.95 
Sansui G2000 154.95 
Fy Sansui G3000 174.95 
JVC S61H 144.88 


OTHER SPECIALS 

NEW TECHNICS M22 

cassette deck 

Garrard GT25 complete 

with Shure M91 cartridge 

Akai 7020 

Pioneer CTF900 cassette 

Pioneer CTF1O00 cassette 

Teac A103 cassette 

Teac 2300SX open reel 

Dual 50495 

Kenwood 5700 amp 

Jensen 6x9 coaxial speakers 

Philips PhSJ2932 speakers 9.95 

Sonic by Pioneer 10° 3-way speaker74.95 

Shure V-15 Type IV 89.00 

Zerostat Demagnitizer Gun 13.95 
8.99 
74.95 


Disc Washer 
Magnavox 12” blk & wht TV 
Philips Collaro 1252 turntable on 
base, dust cover and cartridge 9.95 
New Technics SL5200 Direct 
Drive quartz turntable 184.95 
New Technics SL5300 Direct 

199.95 


Drive quartz turntable 
For your convenience, if the new audio 
equipment you purchase at the Hi-Fi 
Broker is returned for warranty repair 
service you may choose to have similar 
equipment loaned to you for the servic- 
ing period. 
VIDEO RECORDERS 

sar 724.95 
RCA VCT 200 
RCA VCT 201 
RCA VCT 400 


information & 


899-2529 
“It's Worth A Call!’ 
Business Hours 
Closed Monday 
Tues. & Thurs. 10-8 


Wed. & Fri. 16-6 
Sat. 10-5 


COMPLETE SYSTEM 
Acoustic X Electrostatic spkrs DB 
systems preamps Lynn Sondek 


turntable ads arm, more best offer 


over $2,000 865-3377. 


2SPKS 12 woof 3 tweet exc $70 
receiver 10W/chan $20. Needs wk 
Miracord turn exc cart $65 Mat- 
tress $8 628-0465. 


_ Niko Alpha Il-amp 110 RMS Niko 


Beta Il pre amp Niko-Gama | fm 
tuner oak case holds pieces 2 in- 
finitg quantum 3 speaks 450 max 
Tech SL 1900 direct drive turt 
AIWA 6550 cass deck $3000 firm 
389-2873 Steve serious calls only 


Mint Mint Mint! YAMAHA NS 
1000, SAE 2900 Power amp 100 
watts Both 6 mos old. Asking 
$1100. Call Ken at 964-1020 


BOSE 901 Series 3 w/chrome 
stands $500 box receipt mint con- 
d. over $800 spent for this pair & 
stands Call 266-4620. 


NAKAMICHI 550 portable 
cassette deck, w case. Excellent 
cond $500 call 359-2359 


GARRARD TURNTABLE 
42m Ortofon MKIl cart auto. Call 
Joe 625-3900 wkdy only $25 


Pioneer SX 950 Receiver 85 watts 
per channel $375 321-6909 after 
6:00 Phil 


FOR SALE 2 Concord 600-1 VTRs 
1 with new heads, Sanyo b&w 12 
in. monitor with color channel 


fal 
selectors almost new, 24 1/2 in. r- 
r tapes some never used, 
Modulator for Channel 11 for VTR 
to regular b&w tv, B&W carnera & 


assorted cables Everything in exc. 
cond. Whole lot for $700 Call aft 5 
581-7876 

USED STEREO 


and TV's too. A whole store full of 
guaranteed used equipment. We 
buy sell trade & fix components & 
TVs. USED SOUND, 225 Newbury 
St., Boston, 247-7707 ; 


Pro Disco Equipment 460W 
Yamaha P2200 amp, 2 Ev Sentry 
4B Spkr, 2 Russco Cué-Master 
turntables w micro track 303 arms 
Together in 1 unit w/a meteor 
clubman 11 mixer & light system 
$2700 or BO with rec library 
$3000 Joe 623-0592 387-7471 


LUXMAN PD-272 turntable 
w/Sonus Blue cartridge fitted to 
Lux TA- 1 arm Mint $400+. 
Sell $310 Call 339-6867 


Share a super saver ticket. You fly 
the Boston to Denver half, | use 
return. Call 899-9488 eves 


MINI LEVINSON SYSTEM: Rib- 
bon Tweeter,4 Electrostatic 
midrange panels, Theile aligned 
ol $750 still more Mike 469- 


MARANTZ Imperial 5G speakers 
Consumer's Reports Best Buy at 
$220; only $95/pair. Nashua 603- 
888 2249 


742-6887 


Brand new, never used Pioneer 
Spack-! stereo pre-amp must sell 
$325 or bo 337-6750 


PA SPEAKERS—Handbuilt, fold- 
ed horn cabinets with two eight- 
inch speakers in each. Tweeters 
on top $200 call 356-0669 anytm 


MIXING CONSOLE 
LEARANCE SALE 


‘Audio Processing Systems, Inc. 
APSI 


P.A., Sound Reinforcement, 
Studio Mixing Consoles 
Save Thousands of Dollars 
One 24x4x4 Console with 4 track 
monitor system and road case 
6800 


One 16x4x4x4 small Mainframe 
Console with road case 
$6000.00 (5 mos. old) 
One 24x4x4x4 large Mainframe 
Console with road case 
$7000.00 (6 mos. old) 
One 32x4x4x4 large Mainframe 
console with road case 
$8000.00 (6 mos. old) 
First Come First Serve 
All Units Fully Warranteed 


Sale to be heid at 
American Speaker 
Systems, Inc. 

38 Landsdowne Street 
Cambridge. MA 02139 
Phone: (61. ) 354-1144 
Hours: 10:00 A.M.-6:00 P.M. 
Monday-Friday 
Saturday: 11:00 A.M.-4:00 P.M. 


Marantz 5420 Cas Deck- the best 
one-. Panpots/4 line mixer/Dolby 
under =? $250 or BO Brand 
a ADC Equalizer $220 353- 


KLH model 11 portable-(stereo in 
a suitcase) Cost $250+, Plex- 
iglass dust cover, cost $25 also 
KLH model 18 tuner orig. $140 all 
in exc cond. Asking $160 for all. 
Nashua 603-888-2249 


PIONEER System, mint condition 
$x636 (25w/ch) reciever, play 45D 
belt-drive, ttbl (w/cart) spkrs 
cs66g (3way, 10’fs) all wood $800 
new, seil all for $350 must see to 
believe Call 738-9542 Ron 


Tech HiFi 


Mac C-28 $225 
SAE IlIC $300 
Marantz 3200 
preamp $150 
Accuphase 
T101 $279 
Phase 400$419 
Hervic | 
HR150 $289 
SAE MK30$149 
Luxman R- 
1040 $289 
SAE 2200 pw- 
amp $410 
Much more!! 
Tech Hifi at MIT 
182 Mass. Ave. 
Cambridge 


864-4434 
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Bose spks series 3, brand new 
$625, or bo Call 332-3269 


Mint condition $500 call after 6 
p.m. 862-3557 


Business 


OPPORTUNITIES 


Apartment Rental Agent. Creative 
person with ambitious goals 
needed for busy office part or full 
time 266-6206 


BABCOCK DAY SCHOOL 
Long established, year round. All 
activities 8 am - 5:30 pm. Ages 2- 
6. $25 per week. Transportation. 
277-9832. . 


C ounsetine 


SINGLES SUPRORT GROUP 
Form new relationships and find 
directions. Elaine, 890— 


Acorns 


Parts for new JFK play non-pro fit 
group-Jacqueline, Ted Kennedy, 
Kenny O'Donnell, sec, Judge, etc. 
Call Richard 327-7172 


Boston Summer Opera Theatre 
sks set designer, light designer, 
prod. stage man. for summer 
prod. of Rossini’s LA 
CENERENTOLA 1-653-1676 eve, 
482-2700 ext 2483 days. 


ACTORS-ACTRESSES- 
Technicians House Personnel The 
Public Theatre is Accepting 
Resumes for its 9th Season of Out 
Door Summer Theatre. Classical 
Training & Exp Pref. Mail Resume 
to The Public Theatre Suite 510 29 
Comm Ave. Boston 02116 


Need 1 M age 50 for comedy 
opening in late April. Pay. Call 
661-7354 


DANCERS, MIMIST 
Street act forming. Percusionist 
- who is into comedy, magic mime, 
etc. 731-0049, leave phone 


AUDITIONS 
For Church Street Theatre Prod. 
in spring. Salaried, many actors 
needed . Sat, March 24th at 3 
Churxh st., Harvard sq. 10-3 or 
call 734-3149. 


ACTORS ACTRESSES 
Technicians Publick Theatre 
summer productions of Merchant 
of Venice and Othello by appoint- 
ment only call 262-3160 Mon thru 


Fri 12-2, ask for David 
Blumenthal. 
The Municipal Symphony 


Orchestra of Caracas, Venezuea 
is currently being organized for its 
inaugural season & requires: ab- 
solutly first class professional in- 
strumentalists to take up 
residence in Caracas. Auditions 
will be held in Boston Sat. Mar 31, 
1979 from 9 am to 9 pm. & Sun. 
Apr. 1 from Noon to 4 pm. 
Application forms & pertinant in- 
formation regardind audition re- 


quirements, salary, social 
benefits, work schedule, an 
. program may be obta 


ined in person only from 10 am to 
2 pm at the following address. 
Venezuelan Consulate, 1 Federal 
St, 16th fl. Boston 426— 0711. 


The Municipal Symphony 
Orchestra of Caracas, Venezuea 
is currently being organized for its 
inaugural season & requires: ab- 
solutly first class professional in- 
strumentalists to take up 
residence in Caracas. Auditions 
will be held in Boston Sat. Mar 31, 
1979 from 9 am to 9 pm. & Sun. 
Apr. 1 from Noon to 4 pm. 
Application forms & pertinant in- 
formation regardind audition re- 
quirements, salary, social 
benefits, work schedule, an 
program may be obta 


DON ZIMMER 

LOOK-A-LIKES 
If you look like + talk like Don 
Zimmer, ag have a chance to be 
featured in a TV commercial 426- 


1977 CJ360T 1200 mi like new 


color maroon fast bike have a car 
pon to sell. Call Pete at 469-0961 


1978 HUSQVARNA 250-OR. Less 
than 500 mi. Preston Petty lights. 
Air forks, O-ring chain. Xtras. 
$1375 Cali 823-7074. 


Yamaha RD350 1975, low mileage 
in excellent condition. Just tuned 
up, $700 call 628-1022 Crash bars 
& 2 helmets inc. 


10 SPEED BIKES 
3 only brand new KOBE 
CHAPARRAL fine Japanese bikes 
‘with quality components in factory 
sealed cartons. 1-19", 2-23” list 
$190. Asking $130 firm call Jon at 
536-5390 days. 


TEN SPEED-in Good Condition 
$65 738-5635 


24 inch Motobecane Le Cham- 
pion Reynolds 531 d.b. frame, all 
Campy including brakes, Cinnelli 
bar and stem, ideal 2002 saddle. 


PSYCHOTHERAPY - Priv practice 
cert. hypnosis pers. counseling 
fee neg. House calls 267-8695 


739 Boylston Street, Boston, 
Mass.02116 (617) 266-3444 
The Only Professional 
Center In The Boston Area 
Specializing In- 
*SEXUAL THERAPY 
*MARITAL COUNSELING 
*PSYCHOTHERAPY 


*SURROGATE THERAPY 
“Sexual well-being is as 


important as uny other 
aspect of health.” 
Health Insurance Accepted. 


Want greater self awareness, 
richer relationships, better com- 
munication? join our co-ed Per- 
sonal Growth Group. Exp. leader, 
Gestalt Therapy. Individual 
counseling also offered. Dorothy 
491-6408. 


CAMBRIDGE MENTAL 
HEALTH ASSOCIATES 
Individual, group and coup- 
les psychotherapy and coun- 
seling. Interviewing the thera- 
pist is free and encourage! 
Eligible for health insurance 


payments. 547-4823 


Want greater self-awareness, 
richer relationships, better com- 
munication? Join our Personal 
Growth Group, exp. leader 
Gestalt Therapy. Individual 
counseling offered. Ins. accepted. 
Dorothy 491-6408 


THERAPY Cari Schneider 876- 
5085 


Sexual Health Counseling: There 
is no uninvolved person when sex 
is a problem. For app. 426-3677 


SEXUAL HEALTH CTR 
Specializes in the treatment of im- 
potence & premature ejaculation 
problems Call 266-3444 


Gestalt Therapy for Women. Cer- 
tified Gest Therapist. Foster 
Center for Counseling 262-1862. 
Health Insurance Accepted 


a Counseling By & For 


739 Boylston St. Suite 412 
Near Copley Square - 247-9141 


BOSTON COUNSELING CO-OP |. 


Experienced, Competent & 
Reasonable 


STEP FAMILY OUT OF STEP? 
Join a small professionally led 
discussion group. 8 sessions April 
3-May 22. Fee $70. For further in- 
formation call 227-4724. 


ASSOCIATES 
IN 


PSYCHOTHERAPY 
Individual, couples, 
group and family ther- 
apy. No charge for in- 
itial interview. 661-9672 


Hypnosis for weight control and 
smoking. Five sessions $50. Also 
treatment for stress, relaxation, 
confidence, phobias, drinking, 
and sexual problems. All 
therapists PH.D perce ists. 
Institute for Rational Living. 739- 


iS easy 
Gi is a natural state 
Eh feels good 
puts you in control 
enables you to 

quit smoking 
All the above. 

277-2.6/8 


ATING 


Ted and Carol 
327-6210 
Call Between 
2-4, 5-7 p.m. 
New Couples are 
invited to call 


MEET-A-MATE 
Meet someone who appreciates 
you, and have fun in the process. 
Females join now free for 3 month 
membership. 482-0714 


THE GAY WAY 


Florida to California 
Discreet Professional Mating 
tor Gays Only. 

Send $1.00 for brochure 
Box 189, Maiden, MA 0214€ 


MEET SEXUAL 


friends nationwide. Free inforrma- 
tion. Call Sue 312-262-9800 


SINGLES! 
Meet that special person soon. 
Call today and you could be 
dating someone really nice nex! 
week!! For FREE brochure, ph. 
207-4500 anytime. 
DATIQUE INC. 419 Boylston 
St., Suite 312, Boston 02116 
“Since 1970-Large 
Membership” 


DATA-MATE IS NO. 1 
Since 1966 DATA-MATE has in- 
troduced over 30,000 singles to 
each other. Our fee is $20 with a 
money back guarantee. Call us 
anytime 547-0225 or write us at 
DATA-MATE Box 361 Dept BP 
Arlington MA 02174 


EQUAL PARTNERS -. 
Specializing in introducing 
independent, divorced or 
single men & women over 
25, who are seriously inter- 
ested in finding a partner. 
We guarantee to introduce 
iy to suitable people. Call 

tween 4 pm to 9 pm. 


277-1741 


THE ALTERNATIVE 
Bob & Faye 269-0839 M-F 9-5 
Mel & Chris 586-7576 M-F 7-10 

pm. John & Judy at 453-6414. 


fascinating 
experience.”’ 
—Boston Globe (7/16/78) 


Look for your single man 
or woman on videotape. 
More Members ° More Selective ° 


Fun The T™ 

47- 

3800 BROCHURE Company 
ALONE? WHY? 


Dignified introductions for almost 
18 years. Service discussed on 
radio & TV. Please call Mrs. 
Scofield at 267-7433. _ 


UNITED 
SINGLES 


THERE ARE MANY ADVAN- 
TAGES OF MEETING 
PEOPLE OUR WAY... 


You'll meet only eligible 
people who have the same 
likes as you. Through these 
‘ people you'll meet more, giv- 
ing you a whole new circle of 
friends. Our way eliminates 
the risk of blind dates. You 
won't waste time and money 
with the wrong person. 

FOR EACH MATCH SE- 
LECTED FOR YOU, WE PRO- 
VIDE A REFERRAL SHEET 
WHICH INCLUDES A... 
Photo — Biographical Sketch 
— Vital Statistics. The per- 
son selected as compatible 
for you also receives a refer- 
ral sheet with the same type of 
information about you. Thus, 
the two of you know a great 
deal.about each other before 
you ever meet, eliminating the 
cold, blind date. 


MON Ajddy 


440M 
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See our ad in the Yellow Pages 


Steve Sweeney - Just back from 
N.Y.’s Bitter End. Fridays 8:30 
Charies Playhouse. Stage I!! 


MUSIC for all occassions by the 
Bob Bevans Band 331-4474 


Mike’s Mobile Music 
Music for all occasions fea- 
turing Big Bands, Oldies, 
Rock & . Professional 
D.J. & Light Show. Quality 
sound at reasonable rates to 
meet your needs, big or small. 
893-0262 


PO Box 189 Bemie (617) 646-6422 
Cambridge 


. Ma. 02139 Tod (617)396-4906 
(After $:00 PM) 


Spice of Life Disco Show 


Bemie Suickiond “The Dancing 0)” 
Best in Modem Music 
Guoranteed to Rock Your Soul 


Alt Occasions 


Funny versatile folksinger with un- 
ique well-polished act (& 4 record 
releases) seeks bookings Howie 
Newman 327-0121 or 436-4600 


Band avail for your function. 
Music for everyone. Dan 245-8571 


MUSIC MUSEUM 


Boston's most exp. mobile 
D.J. has music for every oc- 
casion. Choose from 10,000 
records dating back to early 
50s thru present day hits. Pro- 
fessional sound equipment, 
dynamic light show, very rea- 
ponatte rates and non-stop 
music. Weddings a specialty. 
Call Jack McCoy's Music Mu- 
seum at 787-2282, 782-3970. 


For SALE 


APPLIANCES 


ANTIQUE WOOD & GAS 
KITCHEN RANGE 

Best reasonable offer. Call 6-7 pm 

or weekends 203-923-9350, 1 hr. 

to Boston delivery possible. 


3 MAYTAG washers all under 
$100, all w 90 day guarantees, 
delivery arranged. Call 837-6953 


Color TV-new 19” Philcomatic, 
exc cond $175. Call 891-2356. 


Harvard Book Stores pays TOP 
prices for used textbooks 


FURNITURE 


Like new 3-pc Iv rm set, coffee, 2 
end tables, 5-pc 42” dinette set, 
$1800 vaive, $500 takes all call 
395-3908 after 6 pm. 


HEATED-Kingsize waterbed, 
Sunlamp 35mm Camera 
Typewriter Macaw Parrot Stereo 
Receiver & Spkrs Video Game 
522-0600 


Solid dark oak desk 
42"LX24"WX30" _ tall-1drawer- 
2bkshelves $65. Days 482-3600, 
ext 267 nights 776-2836 Michele. 


PIANOS? 739-2200 


MUST SELL 
Moving 24th. Queen size waterb- 
ed, 8 pc antique dining set. Other 
items. Call 484-5494. 


Moving, must sell furniture & 
appliances. Call 643-2744 


Waterbed mattress King size 
heavy duty Excc cond w/liner $35 
236-1994 


Moving- Antiquish king size 
bedheadboard, nght stands, 
men’s & women's dressers, & Irg 
mirror, almost new-GE 800B2u a 
738-6285 


Furniture for sale. Couch, chairs, 
tables. Call wkdys between 9-5 
266-4001 


BOSE 901 series 3 speakers w 
equalizer, Brand new, w 5 yr 
guarantee. $575 332-3269 aft 6pm 


5 Mo old: SEALY supreme dbi 
bed glas cof end tbis-sm dinet set 
Antique: Drsr w miror sew mach 
Tbis-more-all reasnbi 738-9093 


14, cream background large 

center & corner medal. Bordered 

ee never used too big! Ask 
1400 call 744-6209. 


Waterbeds 1K 1Q brand new 
never opende includes stained 
frame base Deck fac guar matt 
heater & liner $179 734-8546. 


Arch/drafting equipment. Nor- 
mam Wade radius tension table, 
lamp superchair, parallel rule, 
pens etc $500 or BO. 367-0687 


MATTRESSES. 


Factory closeout of famous 
make mattresses and box 
springs. All new slight factory 
seconds. 


Twin Size $29.50 ea. 
Full Size $38.00 ea. 
Queen Set $97.00 


ROYAL 


SLUMBER SHOP 
251 Worcester Road 
(Route 9) 

Natick (next to Merit Gas) 


655-0340 


Apt sale furn, rugs, lamp, 
kitchenware, . books, clothes, 
glass, bric-a-brac, collectibles. 
3/22-23 6PM 3/24-25 9AM-9PM 
188 Beacon St. Boston Apt 8 or 
call 267-8780 


coffee $145 2 matching wood 
base lamps $20 each. 784-6095 


CALL EM TOLL FREE! 
Like new directory 267-1510 


2 SHURE Vocal Master heads Hi 
impedence Model VA 300C. Both 
need work $110. Call Jimmy days 
or eves 782-7172. 


Gaming table Hepplewhite style 
mahog satinwood veneer & inlay 
Must sell call 227-0155 8 am-2 pm 
ask for Jim B. in cabinet mking 


Peugot ten speed in good cond. 
$100 738-5635 


| have first quality racquetball 
racquets for saie that are identical 
to Leach and Ecktelon lines Under 
$15 Mark 266-8269 


STAINED GLASS 
Windows, diamond patter, 23x33 
outstanding colors, matched set 
of 3, reasonable. Call 745-7144 or 
745-6948 


THE MARTELLS 
working rhythm & blues band 
seeks strong, versatile, pro. 
drummer for immediate work. 
Call Peter 734-3808 between 12 
pm & 6 pm or Kenny 442-1376. 


Moving from large house must 
sell everything. 762-6801 


Med size old couch, brown design 
$25 or BO Call 547-0907 


THE 


nl 
5 


It's a couch that 
opens up toa 
double bed 


URETHANE FOAM | 


Double 54x75 2190 33.90 
Queen 60x80 2590 38.90 
Twin 39x78 1490 21.90 


Other Sizes Available at 
Substantial Discounts 


Upholstery Modes 
15 Tudor St. Camb..MA 
491-7536 
OPEN 8:30-5:00 


SAT. 9-2 


EARN $100/DAY + 
EXPENSES 

Actor who sings needed for 1- 
man touring children’s show. 
Two week training period in 
L.A. Audition at Sheraton, 
Boston Rm 575 March 21 
9am-5pm. For info contact 
(617) 879-8585 


BASSIST & DRUMMER 
Seeking working situations for 
rhythm section. Fully equipped. 
All styles of music. Travel O.K. 
Call nights 738-0569 or 491-2578 


Lead guitarist vocalist into Rock & 
Hard Rock looking for established 
or forming band call Bob 326- 
4666 eves . 


Keyboards and lead vocals wntd 
by original rock band with 
national concert & recording 
goals. 923-1914 eves & wkds. 


Boston agency seeks keybo & 
player with head on Backup 
vocals for ready to work top 40 
disco act. Tel 268-1053 


DMR & Guit (Berk grad) sk bass & 
kbd for T40 & high nrg jazz— rock 
fsn. Pros only Call Mark Connors 
632-3255 


ODDS & ENDS 


SCUBA DIVERS-U.S.D. 71-2 
Alum. Tank w Kam Ezy Pack Just 
Hydro Stated $125 Curt 787-5523 
Anytime Keep Trying. 


PHOENIX ISERE KAYAK 
14ft 9 in fiberglass rd wht, spray 
skirt, 210 cm paddle s&d flotation 
wdry pack romer helmet used on 
lake only 1yr old $350 597-8890 


Scuba gear. 2 single 70's, twin 
38’s backpacks, Scubapro reg w 
Seaview gage, masks, fins, gun, 
suit, weights, $350 or ? 367-0687 


2 bidgs for sale Fenway area. 
Good condition and profit. 
Suitable for single or multi 
occupancy-32K each 738-4421 


Antique pool table prof size 1 in 
3 piece slate Leather pockets 
ivory balis inlay Table in exc cond 
Moving must sell Appraised at 
oa Sacrifie $2500 or BO 293- 


IBM Exec Typewriter model 11C. 
Many special features. Built like a 
tank, good cond. $200 incl film 
ribbons. 876-0064. 


USED RECORDS & COMIC 
BOOKS. 106 University Ave. 
Lowell. 452— 1231 or 458-9994 


10 SPEED BIKES 
3 only brand new KOBE 
CHAPARRAL fine Japanese bikes 
with quality components in factory 
sealed cartons. 1-19", 2-23" list 
$190. Asking $130 firm call Jon at 
536-5390 days. 


Must sell boxspring and mattress 
84"x54” new cond 5 mo old $175 
or best offer ask for John bet. 5&6 
pm at 479-7980. 


Must sell - Moving, New sofa, 
chair, kitchen set, dishes, misc. 
Nanci (D) 227-0196 (E) 426- 


OAK PLATFORM 
BEDS 


Direct Factory Outlet 
Contemporary styles. ideal 
for foam, water, and reg. mat- 
tress, drawers, headboards 

Sturdy —- guaranteed 

Start at $65 
Knock down — no tools 
required 
Delivery Avail — Free Park 


LEAHY-MURPHY 


CO. 
365 Dorchester Ave. 
S. Boston 269-3543 
M-F 9-6, Sat. 9-1 
Wholesale inquiries Invited 


Like new queen size sofa bed Aiso 
full size metal frame bed Cail 
before 9 am or after 5 pm 266- 
8280 


ORIENTAL rug, india handmade 
Peking Ming design approx. 10x- 


We buy used paperbacks 
Harvard Book Stores 


1248 MASS. AVE., CAMBRIDGE 
732 COMM. AVE., BOSTON 
124 NEWBURY STREET, BOSTON 


ROLLING STONE MAGAZINES 
1973-79 Complete Make an Offer 
Michael 227-2574. 


MATTRESS- and Box spring 
brand new, never used. 
Posturepedic $100 or best offer. 
Call 376-2102 aft. 7. 


ATTN-TVs F Has Lingerie Skirts 
Blouses High Heels At Reas. 
Rates Can Heip w Dressing & 
Makeup. 884-1288 4-7 pm 


Are you into skydiving? | have 
jumpsuit great for relative work. 
Call Lyle 253-6548 days or 354- 
8262 nights. 


FOR SALE $$$$ 
Fruit juice vending machines. 
Each holds 260 cans. Make 100% 
profit. Never used. Real good 
looking. Will talk. Call 337-3330. 


Wood bedroom set 6 pieces $345 
Parsons style tables 2 end 1 


Exp Id voc wnts band. 50's ‘R&B 
Biues-Rock Sou! Orig. Hi-Power 
Revue Style Working Road Band 
pref. | can relocate. 776-1571 


TRIOS & QUARTET looking for 
work? Guaranteed work, Must 
travel 50% of time. Contracts 
negotiable For info call 965-5458 
or 244-4326 T&T Transnat'c Inc 


LEAD VOCALIST 
needed by Rock & Roll band with 
full set of original songs and ready 
to gig for more info call Steve 361- 
2660 bet 5 & 7 serious inquiries 
only. 


Rock guitarist wanted by NY 
management firm for Boston bas- 
ed band must have studio stage 
and songwriting exp Tommy 484- 
7633 5-7 pm only. 


Drummer-vibist sks wk 864-1981 


Acous-Ele Guit/Voc & Bass on 
N.Shore Ikg for instr-voc to share 
Id&harmony, also drummer. For 
part time fun,gig. Blues-Rtr-Jazz- 
Orig. into Feat, Dead. Neal 356- 
3755 day 948-2210 nit 


FORMING BAND 
Drums, Piano & Reed Players 
needed to complete band w/est. 
Duo (F vocals & acous guitar) for 
blues/jazz/rock. Exp & versatility 
nec. Comp & arr skills a plus. Call 
625-9325,4-11 


Young, inventive, good looking Id 

guitarist, bassist, drummer 

sought by singer/lyricist 223. 

Interested in basic rockers. Very 
id. writer, performer. Bos. area. 
an 254-6989 


PUDGE!! 
Piano player & vocalists for part 
original rock band 696-3035. 


Experienced bassist w strong har- 
mony vocals seeks local gig part 
of full time have exc equipment 
transportation and drive also own 
prof PA system with monitors and 
lights Call Mark 935-6211 dys or 
lv message 7311360 nights 


SPACE WANTED 
Rehearsal space needed on reg 
basis at reas rate. $200-$350 o 
is not my idea of reasonable. Cail 
Dennis 436-1314 aft 8pm 


P.A. Rental $30/day 12 in mix, 
VOT's Crown mics. mons LO wkly 
DJ 481-6887 impressionistic jazz- 
classical rock group needs 
drummer-percussionist to per- 
form all original materoa on the 
concert level. Mortals need not 
apply now aft. 5 pm call 265-0022, 
666-9550 


MUSIC 
CAREER 
COUNSELING 


Do vou Nave wnat tf takes 
Make it? 
Do you wher 
rt see nowt 
We can neip Cal 
267-4079 Mon-Fri 10am-iipm 
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GUITARS 
Lead & bass wntd for all orig 
progressive classical rock band to 
tour. Exp vocals a neccesity. Exc 
opp. Call Jay 535-4976 


Wkg bnd sks drummer wvocais & 
lead singerfront person we hv 
gigs 50-mi radius $150-200 call 
John 738- 5434, 495- 4651 


F id vocal sks group for steady wk 
Exper: Kybd & Id voc lounge GB 
clubs R&B R&R Disco Ma in Mus 
Ex range: volume 665-6371 


ROAD PERSONNEL | 
Exp road personnel, Rd. mgrs, 
mixers, sound crew, light crew. 
Please send resume to Castle 
Music 635 Madison Ave Suite 
1003 NY NY 10022 


SPACE 
FOR RENT 
Rehearsal Studios — Dance 
Classes — Showcases — 
Small Concerts — Private 
Parties, Etc 
Call 
267-4079 


Energetics R&B band on Atlantic 
records seeking experienced 
road manager Must be able to 
communicate with record co staff 
call or write Roscoe Gorham, 18 
Ridgeview Ave, Mattapan, MA 
02126, 617- 427- 4114. 

Creative lead guitarist-words are 
Strong playings fast clean listen to 
P. Smith TV Zep Stones looking 
for creative singer and rhythm 
guit to write with form band send 
desc to Phoenix Box 9316. 


ATTENTION! Punks only. original 
band needs strong fast bass 
drums Id guitar to start journey 
through musical ecstacy. Eves 
424-1698 or 628-9534 
DRUMMER WANTED | 

Exp professional only for original 
creative rock. Quality vocals a 
must. 643- 2775 

Serious original “rock act seeks 
personnel management. Booking 
agents need not apply. 354-5616. 


Prog-rock band all orig mat nds 
female for iead vocals your 
chance for famefortune call Marc 
326- 0184 628-7521 


Guitarist wnt. for disco T40 funk 
band wkg. full time pros. only Box 
9222 


Bass ‘drums keyboards for 
country-rockpop band woriginals 
vocals preferred (M or F) pros on- 
ly. Call (603) 926-9068. 


Female keyboard w/ lead vocal 
ability needed for T40-Disco, all 
fem band. Sax, bass, drums. Wer 
reforming for spr&sum. Bkngs 
must be serious&hdwkng for a 
fulltime gig. Gd$&gd people to 
work with. Call Lori 643-5779. 
Must sing & play w/ gd stage pres 


Multi-keyboard & bass players 
wtd up & coming all orig poprock 
band songs are all written & we 
feel they have great potential kbd 
must .have organ we own a 
Rhodes iInfl:Dan Springsteen 
Costello plan to cut demo soon 
Please call Glen 2624161 


Female singer & guitarist w vocs 
for vers commercial band featur- 
ing jazz vocs other styles Jeff 525- 
3920 or Dan 524-7219 


Drummer Wntd for Top-40 Disco 
band. Must sing lead & be able to 
oo Steady work. Carlo 396- 


M TRUMPET PLAYER 
needed for touring disco Top40 
showband call 617-256-7405 or 
401-941-0287. 


PA's 
CALL ANYTIME 277-8797 


FUNKY BASS PLAYER WANTED 
call 846-7577 


Blues and Chromatic harmonica 
player looking for studio work All 
styles can play! Call 5-7pm 394- 
1012 Bobby Blue 


Rock band seeks sax player. 
Funk, jazz, blues influence. Inot S. 
Dan, L. Feat, Orleans. Some origs. 
some covers. Nded immed. Call 
782-2386 


HOUSE SOUNDMAN 
For major rockclub in Boston 
Must have exp in setup, 
soundchecks and equip Great op- 
port Steady work for the right per- 
= be dependable Call 667- 


Have any musical talent? if you 


are in a band or just play solo, put 
it on the radio! Call Loren 647- 
4486 after 10pm 


Rock drummer ready to work into 
Aerosmith, Bad Company, Cheap 
Trick, etc. call Ed 729-1533 


Honky Talk piano player nded. 
Please only people wdesire to 
play Blues, Country, & Southern 
Rock. NOT A JAZZ BAND. in 
BOS. call Bill 776-1410,in- Natick, 
Jim.6 


QUALITY RECURDING 
Professional 4, 8, 16 or 24 
track recording services. 
geod ot studio rates. with exp. 

ngin 
DEMOS or product. 


61 7-252-8944 


NEEDED: Versatile hard rock gt. 
also sax, flute, bass player. Both 
should sing. For original's band 


record & ply. out. 485-2548 


Lead guitar-wrkng band, exp 
players nds lead guit. Strong 
originals, tasty rock. Must be able 
to fill 864- 4382. 


SOUND SERVICE 

for hire: 12 mikes, 1200 watts, 
moitors, very loud, very clean. 
Solve your PA system troubles for 
small money. 479- 8444. 
Rehearsal Rooms now open at the 
Cambridge Music Complex. 491- 
7371 


Working Top 40 disco band look- 
ing for FM singer in Brockton 
South Shore area Call 587- 8507 


Professional F front singer seeks 
band working or near working 
into T40 & Funk, Tracy 232- 1872 
Keyboard & drummer looking for 
gd lead guitarist, bass & vocals for 
summer work any combination 
preferred. Jazz, Rock, New Wave 
call Chip 475-5507 Andover. 


Drummer seeks working band 
doing orig material. 14 yrs exp- 
any type rock. Worked with song 
writer. Have done 16 & 24 trk 
recordings. 862- 5882 

Bass player wanted for working 
country band Must be willing to 
travel have car Must be into coun- 
try music call Neil 884-3275 at 11 


RAVE REVUE-Sks Light & Sound 
Man Experience Required Cail 
782-2386 


r 


! 


JOCKEYS | 


For All Occasions 


COMPLETE 
SYSTEMS 
PROVIDED 


Call Sert 
At 
436-2992 


Also Available 
RON ROBIN 
(Disco Vinnie) and The 
Original Bud Ballou 
Oldies Show. 


= 


MULTIKEYS & VOCALIST seek 
exp, pro ROCK players to form a 


_ top qual ORIG Band that will 


make it on @ NATIONAL Level. We 
have Pro attitude, pro equip, 
strong material, rehearsal space 
and strong goals. If you have it 
ALL together call: 923-1914. 


Wanted strong bass guitarist with 
strong backup vocals must be ex- 
perienced have management ana 
recording connection in N.Y. 828- 
3710. 


So End Townhouse 2F 2M seek 1 
M or F, Ig lvng rm, dng rm, frpl, 
friendly, ex pkng, 5 min to Copley 
$150 236-1166 Keep Trying: 


BRIGHTON large friendly musical 
house needs 2 roomates for 3/1 & 
4/1, Fireplace, washer, dryer, 
near T $105 + 783-3156 


2F/M25+ to share sunny apt 8 Irg 
rms. No smoke. Rent 100+. Dis- 
tant Comm Ave & Harv Sq indep 
but interdependent pref call 6-10 
M-F, SS days 254-5162 


MUSICIAN 
REFERRAL 
AN EMPLOYMENT 
AGENCY 
FOR MUSICIANS AND 
VOCALISTS 
Serving musicians & vocal- 
ists since 1974. Oldest and 
largest in New England. 
617-787-2025 
297 Faneuil St. 
Brighton, MA 02135 


ATTN BANDS 
Rehearsal Rooms for Rent. 24 hr 
access, Soundproof, Secure & 
Clean. Low Rates Call 588-6519 


PIANOS? 739-2200 


Bass player wnted for fulltime 
wrking T-40 disco. band. Either 


Rooms in lIge victorian hse. 
Responsable persons only share 
kit bath yd garden washédr. 
Hse duties $125 inc. util&phone 
no pets good neighborhood free 
parking 265-8030 1% bik to MTA 


GREATER BOSTON AREA 
3 Responsible college stidents 
seek to care for a house or apart- 
ment for summer months 
references upon request call 647- 
4858 Evenings ask for Wendy 


Brighton nice 4 bdrm house in 
good neighborhood needs 4th 
rmt for large bdrm Available April 
130mo + utils 782-9134 


BAI friendly coop house (28-45) & 
dog sk F/M to shr beaut Ig Vict 
home Meals Fires Chores Has 
w/d pkg Nr T Nice nghbrhd 
$114/mo & util & food. No more 
pets pls 783-4833 


“amo 
FOR 


OF 


quarter-pound gourmet hot dog. 


K two Movies shown twice nightly 
Movies run continuously from 7 pm till 2 am 


New movies start every Monday night .. . 
For Movie information call Newbury St. 266-8872 
973 Comm. Ave. 782-4381 


BEERS FROM ALL 
OVER THE WORLD! 


We also feature 


“ The MONSTER” 


our all beef 


Newbury St. atthe corner6f 973 Comm. Ave. 
Mass. Ave. — Boston 


Aliston at BU West Campus 


is better than most NO 
EXPERIENCE NECESSARY jobs, 
Startsat $3.30/hr. & has flexible 
hours. Call Mr. Rees at C-O-UR-I- 
E-R Between 10 am & 2pm 


WBCN NEWS PER. 
WBCN is Ikng for a qualified 
newsperson, min of 3 yrs exp 
necessary. Tape & resume only 
No phone calls please. Send to, 
WBCN-5005 Pru Tower Bos Mass 
02199 Att: Steven Strick Equal 
Opp. Employer MF. 


Wanted: exp bar help for Cam- 
bridge entertainment bar. 547- 
3233 or 262-7785. 


SSSEX$$ 
WOMEN 

Now that | have your attention At- 
tr. nude F models needed by pro 
Photog. for features in Mens 
mags. No experience nec. The 
only sex is in the headline of this 
ad. Call Dick for appt 444-8325 
Box 516, Needham Ma 02192. 
Sincere calls only 


PROFESSIONAL HELP 

Full & part time positions in 
designing & implementing 
programs for mentally retarded 
adolescents & adults in W. Rox- 
bury, Roslindale, Hyde Park area 
residential facilities. Immediate 
openings Call 327-5433 or 361- 
2442. Ask for Jean Moffatt or 
Kathleen Fyfe 


RESUMES PRINTED 
REtyped by COPY COP, 815 
opp the Pru. Dial C- 


Energy Conservation retail store 
needs assistant manager. 449- 
2080. 


HELP! Busy pers wants reliable 
cleaning pers to make apt shine. 
Easy job but nec for my peace of 
mind. Cali 825-3113 


RETAIL SALES 
Bright energetic exp. salesperson 
for interesting retail operation in 
Faneuil Hail Market. Apply in per- 
son, Monograms, Faneuil Hall 
Marketplace, Boston 


DISCO MANAGER 
Capable person to manage 
Boston area Disco. Must have 
some experience & references. 
Must be willing to work long 
hours. Cail 401-737-8000 1-4:30 
pm Mon.-Fri. for appointment 


Apartment Rental Agent. Creative 
person with ambitious goals 
needed for busy office part or full 
time 266-6206 


LOST STUDENT REPS 
For 1979-1980. Major law 
bookstore nds campus reps for 
'79-'80 schoolyear. Reps nded at 
Northeastern, Suffolk & BU only. 
Call Carole Horne 661-0494 


Chestnut Hill acct. firm sking 
responsible ind. w/sht hand Or 
spd. writing ability, capable of 
statistical typing. Varied duties. 
Call 738-5200 


BOOKKEEPER 
pag practice located next 
aconess Hosp. sks. exp. 
onan -keeper. Varied duties, 
fringe benefits. Call 738-5200 


PHONE SALES 


ranteed commission, exp or 


am or 5 pm Must be clean and no 
other comitments 


| need some musicians to play 
square dances at my wedding. 
May 5 2 pm price negotiable | can 
hire caller separate 232-4689. 


ALBATROSS Rock band needs 
asst equipment manager w exp in 
stage lighting. 393-3621 


If you want to know how to get 
songs published and re- 
corded: recording contracts, 
you need to know about 


THE MUSIC 
BUSINESS 
WEEKEND 

DAYTIME 
SEMINAR 
April 21, 22 


Learn from industry pro with 
proven track record. Lec- 
tures cover songwriting, 
copyrights. demos, produc- 
tion. contracts, managers, 
agents, booking, and 70 other 
subjects. 


Cail or write today! 
Limited Enroliment 


BUSINESS 
ACADEMY 

OF MUSIC 

P.O. Box 4026 

Conn. 06525 
(203) 735-5883 
Resume and Appi. 

upon request 


Vocals-4 pc band seeks front per- 
son dbi.on inst a plus must per- 
torm’ well Dan, Feat’ Doobies 


Paimer etc. Goed jexz 
funk 238-1566 or Jack 
843-0214 


Guit/comp seeks. musicians to 
form orig. cont hace band. 
Call Matt 254-91 


BASS & KEYS-Lking Preferably 
For Established Top 40 South 
Shore Band. Both Can Sing, Lead 
and Double on Keys Flute enor & 
Guitar. Exc Equip inciu PA Pros 
Only Call 337-7355 or 583-8208 


High Energy explosive versitile 
bassist wanted for prog. heavy 
metal hard rock jazz trio. Vocals 
trans & gd equip helpful. We ar in- 
fl. by Van Halen, Rush, Al 
Dimeola, Brand X, Hendrix & 
McLaughlin. & Beck & santana & 
ELT + some blues rock & funk. 
Call Dave 547-0215 


Prog band Ikng 4 clone of Peter 
Gabriel 4 Id voc-frontman we 
rehearse 5 nts in Brockton Mike 
401-726-0814 after 3:30 


Singer needed for high energy 
rock band with the right idea. 
only, Danvers area 774- 


Attn bands 1965 school bus v-8 
no seats nu brakes exhaust frt 
end panelled walls taxes all equipt 
for any band 878-7724 


Lead guitarest, vocalist into rock 
& hard rock looking for establish- 
ed or forming band. Call Bob 326- 
4666 anytime. 


Heads-Up 
Boutique 


531-537 BROADWAY (RT. 28) 
LAWRENCE. MA 682-1632 
Satin - Sparkle - Glitter 
Highest in New York & West 
Coast Fashions 
Personal Checks Accepted 


Specializing in stage and club attire. 
Whether it-be hard rock or a dressy 
shew. we have the styles for your banc 


Group Discounts, 
Master Charge Visa 

HOURS: 10-8:30 PM Tues. & Fri. 

10-5:30 PM Mon..Wed.. Thurs. & Sat! 


sing or read notes, pref both Doug 
287-0686 nt af 11 am best 


Fiddler-also play violin style sks 
full time gig w established work- 
ing band. 433-2404 Dan 


ZONKARAZ 
HOT FEMALE 
VOCALIST 
Needed to front all orig. Pop 
Rock band. Strong touring act 
doing New England. clubs, 


only. Solid steady money. 
799-4765¢0 865-4944 


Hous: 


HOUSEMATES ~ 


ARBORETUM area dependent 
hsid 2F 1M sk 2 more 27 + to 
share sunny quiet house no 
smoking or pets parking $100 + 
325-4093 


DORCHESTER $45 small rm in Ig 
5 bedroom house 5 min from red 
line nice area, vegetarian hshid, 
driveway Call 265-0755 


AVAILABLE IMMED. 
House in Allston on a quiet tree- 
lined st. is Ikng for a woman 
rmmte Organic vegetarian kitchen 
Music 787-3995 or 787-2510 


NEEDHAM-WELLESLEY line fully 
furnished ail modern conv near Rt 
9 & 128 working person in 20s 
pref call 235-9382 


SHERBORN Mature M to shr_ 
in Sherborn with m 


pets or tobacco. 
keep trying 


WELLESLEY-quiet dead end 
street older home new paper & 
paint 2 car garage 3% bdrms 1 
bth. $550 per mo avail 523 235- 
4331 eves. 


F with 4yr old F twins sks at least 2 
adults with at least 1 child to 
find¢hare hse in Newton. Call Jodi 
eves, Sat’'s, Sun's 926-3584. 


Woeds, privacy, company. | 
655-1496: 


PORTER SQ. 2M, 2F seek rmmt. 
(cpl welcome) for cooperative 
house. Spacious, sunny duplex w 
ntri wdwk, frp! & garden. Share fd 
chores & free time. Avail 41 thru 
summer. $135-$155. 625-3314. 


NEEDHAM nice house w mod 
conv & prking nr Rt. 9 & Rt. 128 
Working person in 20!s pref Call 
444-5289 


NAHANT F housemate for 4 bdrm 
beach house (co-ed) in Nahant. 
Spectacular view of ocean. Frpice 
and sundeck. No pet n 
call 599-7667 or 646-2151 airline 
person preferred. Available now 


WATERFRONT home in Quincy 
needs G male $200 include 
utilities 472-5576 


Rmt wtd for hse nr ocean in 
Wellfleet - Cape Cod’s finest town 
- use this new 9 rm hse as a yr 
round retreat main residence. 
Other people in hse live in Boston 
& use occasionally Furn. $125 mo 
plus Bill 524-7393. 


Houses continued on page 22. 


OPPORTUNITIES 


erms Male e- 
male are used for the 
convenience of the 

reader. Sex discrim.- : 
ination is illegal unless 
‘a bona fide occupa- 


tional qualification is. 


ale PROFESSIONAL | 


s $160 mo . 


"director needed. must 
plan's variety of. instrum. wood 
winds & guitar desirable. Must be 
interested in hard serious work w 
active theatredance co we are an 
equal opp emplyr. Rehersing & 
performing during daytime hrs 
call 247-8156 


HARD WORK! 
Gnomon copy is sking Xerox 
machine operations who can deal 
in a prof. articulate manner w 
students & prof. in our shops. This 


will train. Call Jack Shea 4825166 


Joy of Movement is seeking an 
experienced accounts payable 


bookkeeper. Must be familiar with - 


purchase systems, accounts 
payable vouchers, and one-write 
system. Recently converted to 
computer, therefore knowledge of 
computers helpful. Salary $170 
per week pius health and dance 
benefits call Ronnie or Kim at 492- 


GENERAL 


FITNESS CENTER 
ATTENDANT 
Part time position for male who 
works well with people. Good 
communications skills necessary. 
Boston YMCA 536-7800 


$14.75 PER HR. 
Exclusive agency has 6 openings 
for attractive congenial women. 
As a masseuse you'll get high 
wages and excel. working cond. 
Exp pref. but not nec. 876-8329. 


FEM MASSEUSES 
Wanted: Great opp, good pay. For 
appt call 331-0005 anytime 


GO-GO & STRIPTEASE dancers 
job offer in scenic Colorado Call 
10am-10pm 303-795-6825. 


Need massueses no exp. necess. 
reply P.O. Box61 Milton Mass 
02186 


45,000 IN 3 WEEKS 
GUARANTEED! SASE to Hal 
Austin Box 363 400 Comm Ave 
Boston Ma 


WANT TO MODEL? 
Suburb freelance photog Inter- 
viewing now Call Jamie 891-1497 


Exchange superintendent work 
for own rm in shared paid apt., 
Far hone & util sal. Loc bet Central & 
Sq. Duties, occ: 
omergency calls: 


bing & required. 
student. 547-8197, 876- 


m- 


Children the next generation, 
elderly the last. Jobs avail in home 
speners. Work as much or as lit- 
tle as you want. Jobs avail now. 
Ref Req International Sitting Ser- 
vice, 233 Harv St. Rm 34, 
Brookline. Please call 566-7901 


haul 


eee wee ae 


| 
* = 
= 
or 
@ = : 
inquiries & auditions confi- 
a = 
| 


OPPORTUNITIES 


Person wanted to perform 


Women earn excellent salary as 
— Act now call 267- 


WOMEN DRIVERS 
Need partner for career driving 
hvy equipment long distance. 
Brad 948-7625 leave message. 


DANCE THEATER 
Exercise 
a Crafts 
Teaching positions now open 
in coop school 


267-4079 


ADV. 
ASST./TYPIST 


The Boston Phoenix 
seeks an organized 
person for typing and 
general office duties. 
Avail. immediately. 
Apply in person. 
The Boston Phoenix 
100 Mass. Ave. 
Corner of N 
Ask for Carola 


Director | 
of Advertising & 
Market Research 


The Joy of Movement 
Center is seeking an 


367-6050 


exp. prof. minimum of 


400 1st Avenue N. 
Minneapolis, MN 55401 
or call locally 


THE BOSTON @@ 


CAREER OPPORTUNITIES 


Employee Recruiting — General Help Wanted 
The Boston Phoenix Aut 


announces a special section 


Job Opportunities The Official Guide to 
The Fair: 


A bright new concept in employee recruiting interview 


prospects. . 
Interview prospects “right on the spot.” When you hire, neither you nor the em- 


ployee pays employment fees. Your only cost is a modest booth rental fee. 
tag far less than your normal recruitment advertising and/or Neate fee 


WE ARE NOT AN EMPLOYMENT AGENCY 


The Special Section: 


issue Date: March 27 — Ad Deadline: March 19 _ 


arch READERSHIP: 391,000° 
M 26 & 27 Regular Phoenix Readership: 381,000° At the Show: 5,000-10 
Call, wire or write to reserve your space now! OVER 175,000 PHOENIX READERS ARE EXCLUSIVE OF THE SUNDAY ADMIN. ASSISTANT 
BUSINESS PEOPLE, INC. SIT ORIAL Conran: GIRL FRIDAY 
612/370-0550 The Job Climate in New England 
ministrative assistant. Our clear- 


Helpful Tips on Job Hunting 
And much more .... 

For rates and information, call 
Allan Cohen, 267-1234 


CAREER JOBS -FAIR 
SUPPLEMENT 


MARCH 27 


janitorial duties at private tennis 
club in the Chestnut Hill area 
immediate employment, call 
7312900 for details 


MECHANIC Wnhtd & 
Swedish cars Exp & own tools, 
Salary or flat rate. 254-2121 


Auto mechanic wanted. Hard 
ng, skilled, min 2 yrs exp, 
varied work in & gd 
pay, gd people, no power trips. 
Cail 354-9339, or John 
354-8028. 


LOGAN AIRPORT 
SALES SECRETARY | 
Exciting position for outgo- 


ing individual with typ- 
ine. Shorthand a 
Call Robert 


§42-7272 * 
EXCLUSIVELY WOMEN 
PERSONNEL 
CONSULTANTS 
75 Federa! St. 


truckers and truckers who need 
loads. We will train you to be a 
Truck Broker. cos neat ap- 
pearance, 
experience, and 
intelligence, an aptitude for organ- 
izing details, the ability to work 
under pressure and deal with both 
executives and truckers. 


Located in Everett, Mass. 4 
tive salary offered. Write Box 68 


5 yrs. Marketing exp to 
head advertising & 
market research dept. 
Salary commensurate 
with exp. Send res- 

ume (do not call): 

Director 

The Joy of 
Movement Center 
536 Mass Ave. - 

Cambridge, MA 
02138 


MENTAL HEALTH 


WORKERS 
A challenging career can be yours 
as you provide direct care service 
for our developmentally disabled 
clients. Emphasis is on self-care 
skills training & socialization 
development for our clients. 
Salary $152/wk excellent 
benefits. (2:30-11 pm and 11pm- 
7am w wkend work n 
Ideal for students). If you are in- 
terested in this rewardi ype 
tunity, Please call 894- 
155,156, 157 Fernald School, 
Waltham, Ma. An equal oppor- 
tunity employer M/F 


ACTIVIST FUNDRAISERS 
Boston's largest women’s 
organization has fulltime summer 
positions available grass roots 
fundrcising. Begin April 1 or later. 
$20-$40 a day. Call 536-6003 for 
interview. “9-5”, 140 Clarendon 
St, Boston. 


Bik M 50 sks F student 18+ 2 
= apt. $4 hr. If serious Tel 876- 


COUNSELORS 
For halfway house for adult ex- 
offenders. Minimum of three 8-hr 
shifts per week, nights and 
weekends. Stipend of $10 per 8 hr 
shift. Call 261-1864 


WANTED young energetic F for 
housekeeper & companion for 
slightly handicapped male. Room, 
board & salary. Call 536-6155 
anytime and keep trying. 


F art model needed $5 hr. 868- 
3515 


Boston, Ma. 02167. 


BRADFORD TRUST COMPANY OF 
BOSTON 


CHALLENGE & 
GROWTH OPPORTUNITY 


LEARN THE LATEST EQUIPMENT! 


We are willing to train a good typist or Mag Card Operator on the latest Word 
Processing equipment. We are a growing company looking for individuals 
who are interested in improving their skills by learning to use the newest 
Word Processing systems. Responsibilities include some dictaphone typing. 
For further information or to apply call: 


BRADFORD TRUST COMPANY 
OF BOSTON 


723-7810, extension 445 


JOIN OUR STAFF 


Sees 
We are growing and seeking bright, enthusiastic individuals to work in our in- 
novative financial organization. We are presently interviewing experienced and 
entry-level applicants for the following areas: 


RESEARCH CORRESPONDENT 


This position requires experience in Shareholder Communications. Respon- 
sibilites will include: research and dictation of correspondence to mutual fund 
shareholders and brokers. Knowledge of legal requirements is desired. 


VARIABLE ANNUITIES CLERK 


Responsibilities will include daily processing of ng transactions and main- 
— files of accounts. Any previous exper in insurance would be help- 


CLERK TYPIST 
immediate serge available for a well organized individual as a Clerk Typist in 
our Mutual ntrol Dept. Applicants should type at least 50 wpm accur- 
ately & have ‘a aptitude for figrues. Some bookkeeping experience helpful. 


We provide Opportunity and offer a good benefit pack qual- 
or would like further information, please call TES 0, exten 


ADVERTISING ART PRODUCTION 
EVENING SHIFT SUPERVISOR 


We need someone with at least 1 yr. supervisory exp. and thor- 
ough knowledge of ad. production (type specing, stat camera, 
mechanicals), to supervise a 3-5 person evening shift. 

Must be able to handle extreme deadline pressure and occa- 
sional long hours. Fringe Benefits — pleasant working conditions. 
Salary commensurate with experience. 

Please epply IN PERSON with resume and “egy MON.-TUES. 
or WED., March 19-20-21 between 2 & 6 p.m 


HOSION 


orner 

BOSTON 
NO PHONE CALLS PLEASE 


Doss WANTED 


GWM 19 Ikng 4 job n Bstn B4 4— 


with good organizational skills 
for Cambridge Healing Cen- 
ter. For an interview, call: 


Women’s Center 


15. HSgrad-sme coll. Ex n 
cashiering, sales, nvn- for Natural Healing 
try, .Fast Irnr,alert. Scot 401- 678 Mass. Ave. 
Central Sq., Ca 

Nice young man desires pt time 491-1550 
work as chauffer or houseboy, aid 
to prof and businesswoman only — 
926-4465 Bob. 

MALE COMPANION 
Congenial medical attendant WANTED 
companion houseman seeks non FU LL 
transit minimum ours 
per hour excellent references! or PART TIME 
Call 277-6996 
Wanted part-time work full office y 


background type and writing 
ability call Bill at 661-4535 


Energetic woman wants to do 
ur housework! Newton area. 
info call Janet at 7 


Child Care- will babysit for your 
children days or eves. In your 
home or mine. | have refs. Call 
Eves 254-0427. 


ARTIST seeks freelance. work. 


Graphic, technical, or pictorat il- 


787- 


WRITER MUSICIAN 
with wide range of other skillis 
seeks work. | can edit your MS, 
teach you the flute, clean your 
house and exercise your horse. 
on Call 734- 


WM with 5. yrs. exp. sks. empimt 
in freight fordwg or expediting 
salary open will travel call Bruce 
617-424-1519 aft. 6p m wkdys. ’ 


Tom O’Brien 
Pontiac 
472-6700 


_ See page 92, 


Woman student or exper- 
ienced practitioner of Acu- 
pressure-Shiatsu wanted. For 


An equal opportunity employer An equal opportunity employer 
RECEPTIONIST ACUPRESSURE- MASSEUSES 
WANTED SHIATSU NEEDED 


for Massage Center in Cam- 
bridge. Experienced pre- 
ferred, but will train those with 
strong desire to learn. For in- 


We're Hiring At The Hyatt 


NIGHT CLEANERS 
HOUSEKEEPERS 
BUS PERSONS HOST/HOSTESS 
PBX OPERATORS 
CONVENTION SET-UP 
BAR PORTERS GENERAL COOKS 
FURNITURE REPAIR 
CARPET SHAMPOOER 


To interview, come to the Personnel Office 
Monday through Friday, between 9am and 5pm. 


HYATT REGENCY CAMBRIDGE 


575 Memonial Drive 


An Equal Opportunity Employer 


interview, call: terview call: 

Women’s Center Cambridge 
for Natural Healing Healing Center 

a 
491-1550 864-3332 
SECRETARY 


Growing Cambridge based consulting firm is 
seeking an experienced, well-organized person 
with top notch typing skills to handle a wide vari- 
ety of responsibilities. 
typing of reports and proposals. Applicant will be 
trained on a computerized word processing sys- 
tem. Future possibilities exist for upward move- 
ment into administrative or research activities. 
We offer a good benefits package and a salary 
range of $180-$190 per week, depending on typ- 
ing skills and previous experience. 
If you are interested, please call: 
Ms. Keefe at 864-8880 


Major tasks will include 


Fast Growing 
Manufacturing Company 
has need of the following 


ELECTRONIC ASSEMBLERS 


Some background in electronics required to perform PC Board 
Assemblies. Duties will also include some light mechanical 
assembly, wiring and soldering. 


COMPUTER-LINK 
CORPORATION 


14 Cambridge St., Burlington, Mass. 01803 


272-7400 


E.0.E. M/F 


THE BOSTON Ml 


nix 


announces 
a special section 


JOB 
OPPORTUNITIES 


Section 1 for details. 


ACTORS, WRITERS, MUSICIANS, _ 
“DISC JOCKEYS 


You have all chosen a rewarding career in communications and 
your skills are of great value to you: From our office on Beacon Hill 
we contact residents throughout the New England area and intro- 
duce them to popular Time-Life books. tp people of your © 
calibre are presently earning from $3.00-$7.00 
time. The pay plan features base-wage, 
Choose from 8:30-1, 1-5, 5-9 shifts. Full-time schedules also avail- 
able. Call 723-2470 for further information. : 


LIBRARIES. INC. 
Equal Opportunity Employer M/F 


~ SECRETARY 
Criminal Law - Boston, 
60 wpm typing, 80-100 
wpm shorthand, good 
Organizational skills 
and the ability to learn 
quickly help qualify you 
for this interesting and 
demanding position. 
35 -hr. work week. Ex- 
cellent starting’ salary 
and benefit package. 


per hour, part- 
commission plus bonus. 


Daley at 482-6212. 
equal employment 
opportunity 


Please call Mary Ellen: 


Le 
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Jam plain need roomate for 7 
room duplex apt. Near Arbretum 
& T $100 plus util 522-1430 Avail 
April 1st Keep trying 


Watertown sq. 4th person needed 
for ige enjoyable hse near T great 
neiborhood. Avail immed 100 plus 
util call 926-5514 


JP 1F 3M sk 1F for ind Ivrg sit 2 
firs 2 baths frp! porch nr T and 
Pond quiet st. $125 inc ht sec dep 
req call 524-4542. 


Beacon St. Brookline studio in 
large family home. Private own 
entrance kitch no lease $200 mo. 
Util incl 566-0920 


5 versatile conscious women sk 
responsible wking F to rent spac. 
rm. in Bkin house conv. to T & 
Strs. 3rd world F. Please apply 
(22)$135 total, 731-5032 or 734- 
2812 avble. now 


2 resp F Harvard Jr's sk hse sit- 
ting job for summer 6/1 on. Love 
animals & plants. References. 
49842118. 


LEXINGTON-Lg rm & study $125 
+ for indep*F 25 + in hse of 3 bus 
to Camb No kids pets 861-8737 


| HOUSES FOR 
SALE 


HANDYMAN’'S SPECIAL 
12 rooms in White Mts, N.H. new 
wires and plumbing town water 1 
sewer low taxes great ski and 
hunting area $14900, 603-838- 


Easy care condo. 1 bedrm, 
Falmouth, overlooking woods, 
deck, full basement, washer & 
dryer $47,500. CAIl 332-2878 or 
5362078 


2 FM HSE BY OWNER 
2 Car garage Sm Bk yrd fenced in 
Heat 4 rms 1st fl 5 rms 2nd fi $15,- 
000 or Best Offer 2880146 Aft 
7pm 726-6578 


BOSTON. Roxb. Cross. a hand- 
some stone twnhse for sale. Ask- 
ing $17000. Call 442-9683 7-9 pm 


Soufriere, St. Lucia Delightfully 
geometric pole house View of 
Caribbean Greenheart w wood & 
shingle roof Self contained $29,- 
— inquiries only 462- 
881 


Hse for Sale Wellfleet Ma ro 
Cod's finest town overlks Nat'l 
Seashore park 7 rm contemp 4 
bdrm 2 baths 18 X 30 X 16 high liv 
rm all cathedral ceilings. Oak & 
Cedar construct decks, 4 frpl 
exc. financing avail $85, Bill 
(617) 524-7393. 


AS SEEN IN PLAYBOY 
MAGAZINE- This 8 year old 
Centerville contemporary offers 
the ultimate in indoor-outdoor 
entertaining. This spacious 2 
bdrm 2 bath compietely furnished 
home has a suspended fireplace 
in the living room, gourmet 
kitchen, formal dining room, ex- 
pansive party room with sliders 
leading to a heated inground 
pool for your private parties. 
Guest bdrm & full bath. In the tiv- 
ing room there's a floating spiral 
staircase leading to a master 
suite, dressing room & den. A 
two-car garage, 3 zoned FHWU oil 
heat & full basement complement 
this home. | $135,000. 
— Real Estate 771— 
8225. 


ROYALSTON 


MT. MONADNOCK is nearby. 
framed majestically en route 
to 23 acres where the only 
medium Houdini could not 
discredit lived in this place 
she called Shangri-La. Three 
gabled rooms with wide plank 
floors are upstairs from a fire- 
placed livingroom and kitch- 
en with woodstove. A full- 
width sun-porch faces South 
and a totally wood-plank 
room forms a wing heading 
‘West. Behind the house, a 
summer cottage. barn, pond, 
stone wall and birch trees ring 
a large clearing. A perman- 
ent teepee faces East into the 
rising sun from an unex- 
pected clearing bounded 
behind by stonewalls at the 
crest of the hill. Ideally. we 
seek an artisan who has rea- 
sonable knowledge of farm- 
ing techniques to represent 
us in the community. Call 
288-0612. 


ACTING 


Beginning & Advanced acting 
class. Min.-theory, Max.-work. 
Cail 289-0361 


BOSTON ART THEATER 
Intense personal thorough train- 
ing in all forms of real acting for 
actors seeking permanent contact 
with source of their talent. 
Methods of Stanislavski Chekov 
Decloux. Perm rep to be formed 
call M-F 12 pm - 2 pm ask for 
David Juda call 868-2882 


ARTS & CRAFTS. 


MAXINE KLEIN-Renowed Acting 
Teacher. Has Openings in Acting 
Class. Call 734-2154. 


Actors Workshop - Est. 1956 day; 
evening classes, all levels forming 


- Info-656 Beacon St 266-6840 


DANCE 


JAZZERCISE 
Classes-AM & PM-get back into 
shape thru movement 12 weeks 
begins 4/2/79 (Kenmore Sq) info 
245-9005 Beginners welcome 


BALLET DANCE THEATRE 
Spring session begins April 2 for 
12 wks, offering professional 
training in classical dance for all 
levels and ages with Dorothy 
Massalski, Tom Shanton, Arline 
Ashton, and Roberta Rubin. 82 
Charlies St. Boston. 30 classes per 
week, max. 15 students,$2.75- 
3.50 per class. Please call 742- 
8076 for a catalogue and informa- 
tion. 


GUARANTEED WEIGHT LOSS 


. Experience a rapid, safe and 
healthful weight loss of 10 to 20 
Ibs. in one week 

. No drugs or dangerous mail- 

nutrition regimines. 

. Eliminate compulsive food ad- 

dictions. 

Improve your health. 

Look better, feel better and }|- 

sleep better. 

. Follow up program to take 
home - how to prepare foods, 
what to eat, and what to avoid. 

7. Never again have a weight 

problem with our program. 


ALL AT THE 
BERKSHIRE HEALTH MANOR, 
COPAKE, N.Y.S. 12516 
Fasting or Non-fasting programs 
$150 for eight days stay 
Brochure Available 
Tel. 518-329-1228 


DD 


Instruction in Conga & Afro Cuban 
rythum stew 731-0049 


GUITAR LESSONS 
All styles of improvisation ear 
training, harmony understanding 
phe Berk grad Eric Jensen 
661-7615. 


PHOTOGRAPHIC 
PHOTOGRAPHY 

Lectures to groups & clubs on 

buying & using cameras 232-2517 


SERVICES 


A GOOD PLACE 
to start dancing-exercising. 
Dancers exercises for non- 
dancers. Complimentary trial 
class. 426-8889 SHELLEY'S 
STUDIO 


JAZZ TAP 


At School of Contemporary 
Music for beginner's, adult's 
and children's classes. 
Twelve week sessions start 
Saturday, March 17. Call 
Pamela Raff 267-7813 after 
4:00 P.M 


BLUES HARPCLASSES 
By Richard ‘Rosy’ Rosenblatt All 
Levels Group and Private at the 
Music Emporium 661-6977 


Guitar lessons. Exp teacher. 
Played & recorded w James 
Montgomery, Bonnie Raitt. 
Currently w Kate Taylor. 
Beginners welcome. Peter Bell 
964-3036 mornings 


Vocal Training-by Conservatory 


LEGAL SERVICES 
Available at reasonable 
fees. 

Contact 
Michael Friedman, Esq. 
Cambridge 661-3565 


We've lost Alfred, a black cat with ' 


no tail in Cambridge. Since 2/22. 
Please call Jeff at 864-6786. 


REWARDI! 
Half Huskie — Half Mala- 
mute, Black w/ white face and 
paws. Puppy stolen outside of 
Charlie's, Harvard Sq., Feb. 
22. She's very sick and must 
have medicine. Cail Veneita 
262-0916 or 547-2099 or 
leave with cops. 
Please!! | LOVE HER. 


SIZZLING 
Lovely lady will relax you in 
complete privacy. Cross- 
dressing sessions avail. Sin- 
cere only. 


266-4060 


Men NE best massage service 
wants you to be a member write to 
pleasure now box 212, 118 Mass 
ave, Boston MA 02115 


Massace 


GWM Blond 19 for massage No 
later than 12 am by appt 367-0867 


POETRY IN MOTION 
North, South, East or West-We 
give a massage that is truly the 
best. Call 876-6916. 


Ladies couples men hot oil 
Swedish French massage 4 
specialty by a WM 30 women free 
11 to 8. 846-7236. 


TOUCH OF CLASS 
Outcall massage with a flair for 
excellence 262-4417 


Ladies enjoy professional 
massage given by WM w over 5yr 
exp All types of mass offered in or 
out 322-0397 Zak 


IMMIGRATION LAW 
Philip Nessralla 453 Pleasant St. 
Brockton Mass. 588-1193 


Legal Services for the Gay Com- 
munity, John P. Ward, Attorney 


To be discreet is a must. Call Cin- 
dy 734-6663 


MAN ENOUGH??? 
Massage geared for the man who 
has done just about everything 


MENAGE MASSAGE!! 
Join two lovely ladies for 
THE ULTIMATE MASSAGE! 
Please Call: 
864-2076 
ABSOLUTE DISCRETION! 
Verifiable phone a must. 


COUPLES WELCOME 
11 am-6 pm Mon.-Fri. 


GWM DANA 536-0938 studeri 
rate 


we 


IN THE HEART OF KENMORE SQUARE a 
OUR OWN BLEND OF ineuenceD WHOLE GRAIN 
FLOURS SMOTHERED WITH ANY OF THE MEATS 
AND VEGETABLES LISTED BELOW. TOPPED 
WITH IMPORTED CHEESES, CRUSHED TOMATO 
AND SPICES. BAKED IN A DEEP DISH. 


SPINACH ANCHOVIES 

CARROTS. RAISINS 

SAUSAGE. GREEN PEPPER 
GNIONS WALNUTS 

OLIVES BEAN SPROUTS 
BROCCOLI ZUCCHINI 

PEPPERONI! TUNA 

EGGPLANT EXTRA CHEESES 


A CRISPY WHOLE WHEAT OR 
MEDITERRANEAN TURNOVER STUFFED 
Lae MEATS, VEGETABLES AND CHEESES. 
A 5 HOT VARIATIONS, A DELICIOUS DISH THAT 
SERVES ‘ONE., 


ENMORE 
DELI/PIZZA 


HEALTH 


ARE YOU SICK AND TIRED 
OF THE WAY YOU LOOK 
AND FEEL? 


Experienced and successful 
male bodybuilder in Back Bay 
area offers private and semi- 
private instruction in body- 
building and nutrition. 


Not a Sex Ad. 
Serious inquiries only 
6-7431 
9 a.m. - 12 noon 


LANGUAGE 


Italian lessons offered by native 
call 729-8094 eves 


SPANISH PORTUGUESE 
ESL small conversation classes 
native speaking instructors 10 
week series begins week of April 
9 Latin American libraryinfo 
center. Pan American Society 75 
A Newbury St. 266-2248 


MEDITATION 


Raja- Yoga Meditation 
The Natural Way to REalization 
Ram Chandra Mission 
No Fees 492-5094. 


MISCELLANEOUS 


PRINTING 
Eve classes in etching & litho 
graphy begin April 3. Experimen- 
tal etching studio, 29 StanHope 
St., Boston. Call 262-4612. 


TUTOR in Eng, Math, German, & 
Eco. 5 yrs exp David 742-7063 


Experienced competent math 
teacher available Algebra 
calculus Sat GRE. Reasonable 
hourly rate Brenda 353-1363 


Self-defense Chinese Kung-Fu 
Wing Chun style Studio 11 
Gorham St Aliston and 67 Blake 
St. Lynn 734-1563 or 739-2200 ext 
218 


WITCHCRAFT: 7 week course on 
psychic development, tapping the 
power of mind & the Nature 
Religion. 267-1699. 


trained professional 489-3860. 


Park Sq. Boston. 426-2020 


DRUM LESSONS 
Jazz, Latin, rock 442-2721. 


BOSTON MUSIC 
STUDIO 


Excellent instruction in 

both Voice and Piano 

Performance Classes 
Call 261-8653 or 566-4498 


FOLK MUSIC 
CLASSES 
Guitar, Banjo, Mandolin, 
Dulcimer, Fiddle, Harmonica, 


Voice Theory. Group Classes- 
Private Lessons Spring Term 
start- ing March 26. The School at 
the Music Emporium Cail for free 
brochure 661-6977 


SOULIMA 
STRAVINSKY 


Will present Piano Master Classes 
Mon. March 19 at 3 & 7 pm. At the 
Longy School of Music, 1 Follen 
St. Cambridge. Classes are open 
to the public. For information call 
876-0956 


Tabla lessons 277-2197 William 
VIOLIN lessons Janice 522-7973 


GUITAR AT YR. HOUSE 
$10-hr. exp. pro. Peter 876-4435 


CREATIVE PIANO-Tom 731-3344 


JAZZ & CLASSIC 
GUITAR LESSONS 
Technique, theory, reading, 
chords, scales, improvising & ear 
training. Beginners weicome. 

ANDY CAPONIGRO 
Former Berklee Faculty 
25 Years Experience, 
concerts, clubs, TV 
661-2518 


1! will make you a star- Top 40, 
Rock, Folk, Broadway. Singing 
lessons with a Pro. 266-1231 


GUITAR LESSONS 
All levels, any style incl improv, 
harmony, reading, ear training, 
Improve discipline & confidence 
Berk grad & studies at Eastman 
Michael 469-2372 


DRUM LESSONS 
Develop hands, reading coor- , 


dination, and playing in dif- 
ferent idioms. 


ALL LEVELS on Hund Strest. MON.-SAT. 10-7 


JES ORTON 
deKONINCK and 
WALTER MUNSEN 
ATTORNEYS 
GENERAL ‘PRACTICE and 
TAX PREPARATION. Eve- 
ning and Saturday appoint- 
ments. Free initial consulta- 


tion. 
376 Boylston St., Boston 
236-4300 


LEGAL PROBLEMS? 
Uncontested 
Divorces $120 

Also Real Estate $100 


Call Atty. John A. Powell Jr. 
Att. Daniel Solomon 


Call 24 hrs. 723-9330 | 


else. Relax with pre-op transexual 
Brandy Call 267-1672 


Hot & Delicious 
Gents relax & enjoy fantasy of 
B&D, S&M, Domn. & Dis- 
cipline with props & cos- 
tume. Sun, Mon, Wed, Thurs 
enjoy the pleasure of Greek & 
Russian massages. Discrete 


only. 289-1337 


Ladies only massage by WM 24 w 
relaxation & satisfaction a 
guarantee disc Write to Bob w 
phone at once to Box 9331. 


Enjoy a total body massage w 
Michael a 20yo GWM 536-8730 


Outcall servicing No Shore & So 
Shore areas 24 hrs. 588-3983 


TRACY IS BACK 
Will be back from Fla. March 19. 
Call 269-8492. 


WOMEN ONLY! FRENCH 
MASSAGE NO FEE 

Bored housewives & other gals. 
Live a Fantasy. My fr. Massage 
will release your pent up 
frustrations. Relief is just a Ph. call 
away. | am WM 32 discreet honest 
& trustworthy. No Gays! & none of 
you shy phone freaks please. 
Avail days 588-7561 


Are you a real gentleman desiring 
total relaxation in tranquil setting 
with curvaceous brunette young 
lady? 267-3142. 


Do you feel tired 
and tense? 
We care about you. 
Come and have a 


SAUNA AND 


SOOTHING MASSAGE 
By Our Lovely 
Female Masseuses 


with 
this coupon 
So. on Rt. 128 to 
Rt. 3 N to Rt. 62 
Burlington Exit 
175 Bedford St. 
No Appt. Necessary 


Let a pretty girl massage away 
your troubles. Bos. & Camb. out- 
calls only 262-2299 


Lonely visitor? Call lovely Lilith at 
254-2658 for hotel out calls. All 
calls verified 


Private masseuse avail. w/pro 
training. Write w/name & no. to 
Box 8908 


BE SOOTHED 
Sensuous outrageous massage 
by lovely ladies. 787-4609 


KENMORE SQUARE LEGAL 
CLINIC 


Criminal ¢ Civil 
™'vorce Wills 
Landlord-Tenant 
Call Dennis M. Forman 
Open days and evenings 


267-4840 
520 Commonwealth Ave. 


NEED. A LAWYER? 
Anthony T. Visconti Attorney At 
Law 542-0102 Reasonable Rates 


The 
Guaranteed 
= Classified 
i It runs til | 
it works. 
YW Call 267-1234 


NEED 
A LAWYER? 

% Hour Consultation: $5 
Legal services 
at reasonable rates. 
Cornelius H. Kane, Jr. 
Peter Bahouth 
9 Park St. Suite 65 
Boston, MA 02108 
367-0737 


Uncontested Divorces. $115.00 
Call Atty. Mark Shaw 523-8070 


MASSAGE 
Men get your MASSAGE ai 
ELFIES GARDEN OF EDEN. 
éExpert Swedish. Powder. or 
Hussian Oakleaf Massage. 
Unlimited use of sauna and 
steam room. Come to 64 
Middlesex Tpk., Burlington or 
call 272-8660 

New Hours: Mon.-Sat. 

11 am to 11:30 pm 
SATURDAY NIGHT SPECIAL 
$5 Discount on ‘2 hr. 
massage 


WINTER WONDER 
A full body relaxation; an un- 
forgettable experience b 
talented women. Call 787-4609 


GWM Paul student rates 267- 
1410 


Fantasia 


Las Vegas showgirl will relax 
you w/ xtras in high heels - 
silk stockings - garter belt & 
leather boots for ultimate 


leasure. 
MELLOW OUT 266- 
With lovely Brunette 367-2613. oes 
Outcall Service 24hrs 267-2575 SEE SUPERMAN 


Luxurious massage by oe our- 
calls Boston only 266-56 


(Relaxation 


“One of New England’s 
plushest clubs.”’ 
-luxury for gentlemen 
Fifteen maseeuses. Major 
credit cards accepted. Im- 
ial body annointment and 
bble baths, mineral springs 
whirlpool. Finnish Hot Rock 
Sauna. Ultraviolet tannin 
lamps, relaxation lounge. 
complimentary beverage and 


massage. 

Let the games begin!!! 

$7 off between 10am-12 noon 

Open 10:00 a.m.-1:00 a.m. 

7 days a week. 
212 Central St. 

Downtown Lowell. 

Call 459-0191. Park 


Well built 20yl student Steve ap- 
pointments Fri & Sat 267-2977 


Fun at Platos-swingcilub in NYC 
a 201-568 6618 & 212-867- 


Free massage for cpls and single 
fmis by male 31 also free model- 
ing for female art student in ex- 
change for massage box 9241 


RELAXING MASSAGE 
Relieve tension and fatigue 
Walk-in Service 


$12 
Cambridge 
Healing Center 


678 MASS. AVE., 7th FLOOR 
CENTRAL SQ., CAMBRIDGE 
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+ GENTLEMAN’S 


AN INSPIRATION 
Confrontations by app 723-5178 


Out call only all areas north South 
Shore. 584-3568 


Excellent massage with two 
women Relaxing atmosphere. 
Dannielle 492-2618. 


$5 OFF 
MORNS & EVES 
Before 10:30 or after 6:30 pm with 
this ad at Mandala on your hour 
long total body massage. Call us 
965-5535 or 965-1066 


SUNRISE 
SUNSET 


Open 12 noon to 3 a.m. 


Enjoy a delightfully exotic 
massage by ‘one of our 
shapely, well-endowed young 
ladies. Outcalls only. 


Hotel — Office — Home 
Call for Appointment 
266-0718 


All calls will be verified 
— COUPLES 
ACCOMMODATED — 


Exquisite Delights.. Box 9298 
Business Letterhead and phone 
no. required. 


RELAX 
Cindy yng soft & lovely will give 
good massage 266-2113. 


For a full body massage call Lori 
at 266-0918. 


Alex 266-0735 10 am - midnite 


Outcalls only Greater Boston 24 
hours call 491-0445 


IMPERIAL 
MASSAGE 


Our sensuous, enticing, 
pleasure pleasing mas- 
seuses are waiting to hear 
from you. If you would like a 
truely unforgettable, extreme- 
ly satisfying session in the pri- 
vacy of your home, hotel, or 
office then call 367-9661. Hrs 


> 


Out call massage We are new ex- 
citing & lovely -3885 


_44D 28 38 Deb outcall 876-8977 


Relax with 36-C Nicki 492-7668 


Rick handsome gd build versatile 
discrete 247-3896. 


DELIGHT 


Are you tired of being 
rushed? Try us for that sen- 
suous massage. Garter belt, 
stockings and free movie 


Why wait? 
344-5630 
S-S 
Healthy young guy gives great 
massage Days/eves. Reas. rates 


Incalls only Rick 242-0690 


CALL AUDREY 
16m available at 367-3454 now 


For the best massage you ever 
had call China Doll or Sunshine 
from 10am - 8pm 1-834-9863 ~ 


Body Builder will give massage to 
men only Call 625-1816 


MANDALA 


Healing Massage 


HOUR LONG - 
TOTAL BODY 
MASSAGE 
MASTERCHARGE AND 
VISA 


NOW ACCEPTED 
Where the Supreme Art of 
Relaxation Is Practiced. 
Newton: open 7 days, 9-9 


965-1066 
965-5535 


Gdikng well equip Jeff 227-0772 
Steve, attr. model Call 536-5085 


Handsome WM 6’ 165 for model- 
ing sincere vers & exp 266-5091 


Barry-21-426-5305. 

THE 
GUARANTEED g 
CLASSIFIED 
It runs til 

it works 
Call 267-1234 


Tony & Greg 266-8521. 


Two well built men will work 
together or aione Dick 262-5513 


2 very hunky Italian studs, brown 
hair & eyes, mustaches & great 
bodies will escort and model. Out- 
calls only Tony.and Frank 262- 
0479 Discretion assured. 


Novice photographer needs 
female model for very discreet 
private photo sessions hours & 
fee flexiable phone ) 328-6251 


ENTERPRISE 


The Finest In 
Male 
Models & Escorts 
Outcall Service ONLY 
For Appt. 


Tel. 569-3060 
10 am-midnight 
7 days a week 


AN INSPIRATION 
by our F models 9-5 723-5178. 


Models, Models..Free Contact 
Sheets! See PHOTO. Pro photog 
needs nude F models See SEX in 
job ops. 


Something new & mod BIWM 19 & 


Ampeg sut 300w 2 cabs 8 10's ea. 
$700 v-4 100w never used $325 
Tapco 6000r mixer 6 channel w 
reverb $200. Mark 878-7724 


Cerwin-Vega V30 PA speakers 
5mo old stcal at $400 one SRO 15 
speaker $90 603-889-759T. 


ACOUSTIC-125 Guitar Amp 100 
WMS Reverb 5 Band EQ Lifetime 
Guarantee Must sell, brand new 
$525 or BO Call Rich 540-2897 


YAMAHA 215L cab & B100 hd for 
super bass snd, $400; 14 chni 
Tapco bal line mix w anvil cs, 
$600; 2 Shure & 2 AKG mics, too, 
all exc cond, Rich, 593-4514, 
afternoons 


5 StRING BANJO: GIBSON Pete 
Seeger style longneck. Super 
sound and action. Lk new w 
hardshell case $275 241-7279 


PA SYSTEM 
EV Eliminator cabinets w JBL 
0130 15 in spkr. $200 ea. Com- 
munity horns w Altec 288B drivers 
w x/overs $225 ea. Peavey 800 8 
chan mixer $200 4 hot spot 
monitors $50 ea George 524-0747 


Sitar for sale Sher Mohammad & 
Sons Lahore great inst excei. 
cond throut perfect & complete 
$275 787-3995 787-2510 


HELP F musician going crazy 
without piano If you know of one 


E. Harmonix E. Mistress w ac 
adapter-$50: Carvin 0C150 
stereo guitar, hot Humbuckers w 
sngle coil & phase switches; great 
action & sound, hard shell base- 
$330; Carvin VT 1500 lead tube 
amp 100w-50w duel power, 
graphic EQ, overdrive-$340 spk 
box, 4x12 inch Magnetone spk 
$300 Jay 734-3031 


Calif bound-must sell quickly 
Shure PA head & 4 columns all 6ft 
tall excel cond $650. 447— 6766 


Sd Curlee $450 Also rare 63 Gib- 
son Firebird 5 $850 firm Pair 
Cerwin Vega V30s PA $450 492- 
0920 


For Sale-5piece slingeriand mar. 
pearl,vry. gd, cond. 12&13in mtd. 
toms, 18in. fir. tom,14inall chrm. 
sneer 22in. base,Ludwig spd. king 
pedal,High-hat 18-20in. sym.zil. 
$575,call 846-1102 


Encore hollow body electric 
guitar; 2 pickups, tremelo bar, 
emerald green, exc cond, w/ 
Gregory Mark 16 amp: 2 channel 
w/ reverb & ft switch, best offer. 
Call Bill 964-8017. 


Gibson L-50 archtop acoustic 
1963 exc. cond. case in very good 
cond. very gd action $200 Andy 
787-9555. 


Snake 10 channel 3 outs 100 ft 


$$$ for Guitars and Amps. Best 
deals - largest stock. RECORD 


GARAGE 354-8870. 


THE INSTRUMENT 
EXCHANGE 


Wants to buy used Fender, 
Gibson, Martin, etc. guitars. 
Also used saxes, amps, and 
keyboards. Check our prices 
on new & used instruments. 

661-9798 


TWO PEAVEY 5’ COLUMNS-with 
covers, exc cond, $300 for pair. 
Call 254-3445. 


Carvin PA 8 channel reverb 160 
watts 2 cabinets w treble horns 
exc cond w covers $650 call Rich 
783-3914 


Prof PA 4way electronic 
crossover All prof components, 
be sold as unit or individually. Vy 
clean & vy loud call Hank 6695941 


| will pay $15 for a cassette of 
Bruce Springsteen's 3 hour live 
concert broadcast on WBCN on 
Sept 1978. Wendy 289-4400 days 


Steinway upright reconditioned, 
German hammers, completely 
regulated action-Must sell $1000 
or BO 738-8893, 783-2724 


GUITA 
ARIA 6-string 9000 series little us- 


LOCATED RT. 1 (NORTH) 
AT THE LOWELL ST. EXIT 


PEABODY 
935-4550 


9 massage rooms 11 masseuses 
Sat. & Sun., Special Buffet 


OFFERING THE 
LARGEST AND FINEST 
: FACILITIES IN 
NEW ENGLAND 
Massage By Women . 
Whirlpool, Steam, 
Hot Rock Sauna 


Be Sure to Visit Our 


MASTER CHARGE 
VISA 
BANK AMERICARD 


imp. V.U. meter mint cond. 2 yr 
old $175 478-2766 


4-Biamp-M2V crossovers $90 
each Roland Re201 Echo $375 
BGW 750 $650 BGW 500 $550 
Road S118 bass cabinet 
W18"evm $275, 1966 Gibson 
Thunderbird single P.U. bass 
$450 call 413-774-3616 or 773- 


LINTON student oboe. Like new 
cond. Listed for $440 will sacrifice 
for $210. Cail 266-3700 ext 2800 
betw 9 & 5. M-F. 


Guitar-Loprinzi LR15 1973 
Rosewood back & sides $425 
original owner call 452-0922 after 
5pm 


CONN ORGAN 3 Manuel 
Theatrett Mode! 580-2. Plus 351 
Leslie System and 2 sets of pipes 
all in exc cond. Call 533-7985 

HAMMOND PORTA-B_ w/770 
Leslie Great sound both in exci 
cond. $1600 266-8994 after 5:30 


Violin made by Andrew Hyde in 
Northampton MA in 1902, ex- 
cellent condition; bow and case 
included, 369-9695 


Clavinet D-6 great shape $500 or 
best offer. Ovation 12 acous-elec 
mint. $350 or BO. Nashua NH Fritz 
1-203-883-9397 nites 


5 piece set Ludwig drums all Zyl- 
dian cymbals cases and hardware 
one year old $2000 new will sell 
for $1550 John 1-583-4423 


MOVING Must Sell pair of acousti 
phase monitors speakers, mint 
condition very good sound, $200 
or BO Call 266-8678 evenings. 


For sale guild G212 12 string 
acoustic guitar hardshell case exc 
cond $670 firm call 5272806 after 
6pm 


4 JBL base cabs 150w $300 each 
2 JBL 36 in. horns 100w $350 
each. Roland echo $425 Bi-amp 
crossover $200 Bi-amp EQ $180 
15 channel snake $200 Time Sq 
follow spot 2000w $600 64 int. 
Harv. bus $1300 Call 617-475- 
3243 


lute Center] 
of Boston 


f Presents a 
WOODWIND SEMINAR 
By Maurice Moyse 


\395A Harvard St., Brookline 
For info call 277-0000 


ARP Odyssey light use no road 
use excellent cond $750 DBX 122 
tape noise reducer little use $150 
or BO 395-4686 eves. 


Ludwig 4-PC drum srt; bass, 
snare, MTD 7 fir Toms, zildjian 
symbols exc. cond includes cases 
$475 254-1874 eves. 


Emmons E9 pedal steel 10 string 
3 pedal w volume pedal exc. for 
beginner nice sound. Make an 
offer call George 267-1745 


String Bass for Sale. Excellent 
cond New bridge & tailpiece w 


‘| sturdy canvas cover Must see & 


play $400 Mark 734-9170 eves 


verst. Call Rich mon - fri 9am- 
6pm for appoint 628-6562 


Musica. 


INSTRUMENTS 


Original Cerwin Vega Base cabi- 
net for sale. Reversed 18” Cer- 
win Spk. Excellent condition. New 
— B.O. 738-0569 or 491-2578 
nites. 


MARSHALL-100W Amp & 
Speakers 650 Fender Jazz Bass 
250 Crown PA Amp D150 325 
Bogen Mix 150 Gibson SG Axe 
200 Bob 344-8608 


LEARN GUITAR 
with John Maher. Call 267-9334 


JAZZ GUITARS 
1957 GIBSON super 400 cutaway 
Sunburst pickup $1100. 1939 
EPIPHONE Emperor 800 both 
mint cond Will trade 773-2215 


Baldwin-Howard upright piano 
cond. completely recond. tuned w 
bench exc. sound 739-2200 day 
776-6475 eves. 


Traynor head YBA-1A 100 watts 
sunn cabinet z-15's excellent con- 
dition must sell. $120 or bo eves 
266-3455 


THE PIANO 
BUYER 


Pianos bought and sold. | pay 
top money for pianos. Call 
J.D. Furst. 


267-4079 


Leslie Tube AMP for 122 or 1476 
chan mixer stereo voc. or key 
MXR noise gate AMPEG V4 head 
crown 150 Jimmy 277-5270 


Acoustic 126 w 15in. spkr 350 
watts 5 band eq. power booster. 
Exc. cond. Sandy Martin 776- 
6510 $600 


KLIRA electric guitar & Silvertone 
amp-spkr. New $350. 
$175. Cali Ben 237-6218 eve: 


Custom 100 watt amp-heac w 
matching cab w 3 15 inch hvy du’ 

spks Great for guitar or bass cai 
Mike 492-6557 $250 exc conc 


Please call Leila 861-8485 


ARP Omni-2 exc. $1250. Yamaha 
SY-2 synthesizer w road case exc 
$500. Mutron Bi-Phasor, univibe, 
mikes, mixer. 923-1914. 


BRIGHTON Sound PA w 6 
channel mix brd; 2 cab w 15in JBL 
& EV horns, 200 wrms pwr amp 
$900 rugged & compact Acoustic 
300 pwr amp $225 Randall 
monitor cab w 15in Woofer & 
Piezo $150 Acoustic 880 mix brd 
12 channi 3 out 9 bdn eq. Todd 
923-1914 


SPINET ORGAN 
Conn Theaterette Auto & Keyed 
Rhythms Ex Cond Wainut Tone 
Mods Leslie Spk Cost $4600 Must 
Sacrifice $1900 665-9588 


Alvarez artist new paid $350 sell 
for $275 Ibanez artist new paid 
$700 sell for $550 Gibson Les 
Paul Deluxe $375 call 232-6043. 


BANJO EL DEGAS just right for a 
beginner used for 3 mo’'s only with 
case $115 call Jack 547-1605 til 
midnight. 


Music scores wanted all types of 
music preferably 20th century 
783-0453. 


Light show: 27 chan board 
(momentary & on/off toggle), 27 
chan relay junc box, 50 amp 
braker panel, 2 pwr-pks, 2 border 
Igts (15/150/watt lamps ea), 6- 
300/w spots, 4-150/w spots for 
drummer, 1-500/w par. 300 ft ext 
cord, 1RD case $1400. After 5 pm 
459-0310. 


Gibson melody maker with new 
hard case $180 864-2393 keep 
trying. - 


Blues guitar-Spanish neck, steel 
body, “National” type, excellent 
condition. List $535, asking $250 
call 356-0669 anytime 


CUSTOM INSTRUMENTS 
AMPLIFICATION SYSTEMS 
Stop by with your instrument 
and play through some of the 
finest: amps and effect de- 
vices available including 
products by Alembic. Cer- 
win-Vega, Gauss, Altec, and 


more. 


K&L PRO AUDIO 
75 N. Beacon St., Watertown 


926-6100 


$200 or best offer Also Shure 4 
channel mix with VU $100 Call 
anytime 278-5300. 


RICKENBACKER 6-String Elec. 
Guitar Solid body, 2 pickups, red 
sunburst $250, Nashua 603-888- 
2549 Will arrange for delivery. 


Pro PA sale Forsythe Gauss Com 
Emilar Crown Mic’s Mon's Snake 
Space Ech Flan $3500 Compl 
Also Ford truck $6200 Takes it all! 
Rick 284-4150 Dave 481-6887 


Pre CBS Fender super reverb exc 
cond $325 653-7562 


Sax and clar for s :le H. couf sup 1 
alt sax like new $750. FBuffet S-1 
clar repadded, new case $250 call 
Ralph 566-8019 


Fender Vibrolux Amp pre- CBS 2 
10 inch spks $220 call Steve 247- 
3064 


Yamaha G3 Grand piano walnut. 


Mint cond. $4200 or best offer 


867-7050 


HSMMOND B3 with 122 Leslie 
like new excellent condition 
Dollies covers many extras Call 
George 413-536-2588 


YAMAHA CONCERT 
TROMBONE. Bought and never 
used. Worth $550 will sell for 
$350. Call 588-3447 after 6 pm. 


Gibson Howard Roberts custom, 
beut sunburst finish, exc action 
and tone, like new with hardshell 
case call Bob 787-2382 


Prof cert tech piano tuning reg all 
repairs refin | do a good job good 
price all work guaranteed! Call 
776-6413 


RMI KC-2 synthesizer,$2000; 
POLYMOOG w pedals $2900; 
ARP 250 cab. w 7 modules, 
$2000; MINITMOOG, $500. Stereo 
Dolby NR unit $150. MOOG, 
Sample/hold unit, $150, MOOS 
Ribbon Contro!. $150; Freeman 
Synthesizer $600. Will 
haagie. Call Jonn 782-9100. 


GEMEINHARDT Wood Piccolo 
Silver hea“ joint Beautiful cond 
$450 1-25-9292 
SAX-FLUTE LESSONS 
Ex Serkiee tehr exper pro ali 
styies and tneory covered struc- 
tured to indiv needs Beginners & 
children welcome Bob 254-6143 


ed, great shape w/case $100 firm 
261-5466 


Micromoog synthesizer & Roland 
string synthesizer asking $525 
each will haggle need money cail 
Wells 738-1029 or 782-9100. 


Pr shrt VOT Kustm MT-15 hrns 
Phse 400 Tpco 6200A Ampg B- 
15S all rently tuned up w/at least 
30 dy wrnty $1300 frm 934-5376 


PROFESSIONAL 
AUDIO EQUIPMENT 


For studios, sound reinforce- 
ment, musical instruments, 
bars, and discos. We sell & 
service top name equipment 
at rock bottom prices. Also do 
custom design work. 


Call (617) 926-6100 
Ask for PRO AUDIO 


MOVING Must Sell Spinet piano, 
beautiful tone beautiful condition 
$400 or bo Call evenings, 266- 
8678 


MARTIN D35 For Sale Best Offer. 
Comes with brand new hard shell 
case. Call mornings 522-0103. 


NATIONAL TRI-CONE 
Sp.Neck Steel Guitar,30’s Vin, 
Schaller Machtruss rod&fret wk, 
ex cond, ready to play $700 Call 
Jim 625-9325, 4-11. 


HOHNER Electric piano 61 keys 5 
effect voices vibrato volume con- 
trols pedal chrome legs Mint 
Practice only 528-1756 


Silvertone Console Organ 2 
manuals Bass pedals chord tab 
11 voices 12 enc speaker dk wood 
finish Exc cond $300 272-0589 


Peavey 400 Bass Amp-210w dist 
unit 6-band eq;cab w 2HD 15s 
$300. Sunn Bass Cab w 2-15 
SRO‘s $200 Sunn SO amp $100. 
272-0589 


Hammond B-3 organ w 122 Leslie 
bench & peda! call 534-4039 or 
537-2086 

For Sale-Ludwig drums five piece 
Zilidjwan symbois-nigh-nat, 
$375.best offer. good condition 
call Jon 334-4390 


PEAVEY 8 chan mixer reverb 
monitor effect Send ea chan. hi-io 


PEAVEY Bass amp. 400 watts. w 
equalizers, foot switch. Rock solid 
cab w 215's. Sell seperate or 
together. Mint 367-1958 


Valje Conga, Quinto & Bongos 
with cases & stands. Complete 
line LP perc. instr., Ludwig adj. 
seat, Shure mike & stand. All in 
exc. cond. value $850. Total pkg 
for $525. Call btwn 6& 8 pm, M-F, 
396-2264. 


Ludwig Octaplus in ss. Excellent 
cond. Ali cases hardware incl. 
Serious inquiries only. Asking 
$1500 Alan 878-0479 


HAMMOND & P.A. SYS. 
B3 Porto with 122 Leslie & P.A. 
sys. with monitors inc. 15 in. reflex 
bottoms mids & Tweeters call for 
chepo rates. 277-8797. 


MARTIN 00018 Guitar in good 
cond w hrdshi case. List over 
$800, $450 or BO. 277-3123 Ask 
fro M. J. 


“MASON & HAMLIN Rare Screw 


Stringer Upright Piano, Cabinet & 
Action good, $350 472-7482 


HAKMONINN 
PIANOS 


A small, personal piano 
store. Uprights, spinets, and 
grands. Our pianos are fully 
re-conditioned and refin- 
ished and are backed by our 
20 point inspection list and a 
written guarantee. Our certi- 
fied technicians will discuss 
with you what quality means 
in @ piano. Reasonabie 
prices inciude benches, de- 
livery, and tuning in your 
home. Financing available 
Open 7 days Mon.-Fri. 9AM- 
11PM. Weekends till 6 

377 Camb. St., Allston 
Next to Alliston Depot 

739-2200 776-6475 
A good piano makes ali the 
difference 


Want to talk to Elvis Presley? Ex- 
Clusive engagement from the 
Astrai Planes. No cover charge. 
Madame Oig s 566-8072 


WITCHCRAFT AS A SCIENCE 
taught by LAURIE CABOT- the of- 
ficia " of Saiem in the Boston 
area soon. For more information 
please contac’ °-8763 
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ASTROLOGY READINGS 
Boston Psychic Center 
We also offer classes in as- 
trology and psychic develop- 

ment. Call 
426-9820 
167 Tremont St., Boston 


GWM 6'2 170 bi eyes Igt brn hair 
wd Ik to meet another sincere gay 
or bi guy up to college age who is 
interested in aviation, Camping, 
traveling, & also possible long 
term relationship if not just friends 
send description to occupant PO 
box 321 Aurburn M 01501 


Att W late 20's cpl, no childs seeks 
F with or w/o child to live with 
them free in Ig home 15 min N of 
Boston. We have much to offer 
Box 9215 
SWEDISH GIRLS 

Standard: traveling USA! Photos, 
details $1.00: Ingrid, Box 338-BP, 
Wilmette, IL 60091 


Vy att Wpreop Ts 26 56” slim sk 
decent man nr my age or col st if 
ser for frd & lover be slim ci sd 
des nds age photo or phone Box 
9269. 


NO HEAVY GAY SCENE 

No fr no gr. just you and me Let- 
ting it hang out & up, making con- 
tact, feelin good, ur place. I'm 
medit. Type WM 29 5'10 190 musc 
ibs hnsme masc aware human. 
UB Musc masc & similar. No 
wimps Hrd drugs sium-dwellers. 
Give me idea of what youre like in 
letter box 9259 


LOCAL SWINGERS! Men, 
Women! Boston area! Details for 
stamp! Joyce, Suite 520, 127 
Williams St., Whitehall, NY 12887. 
SURROGATE THERAPY 
If sexual problems hinder your 
relationships with women, sex 
therapy by professionaly trained 
female surrogates offers 
assistance. For info. Box 2097 
Attr amoral sensual hedonistic 
atheistic SWM lawyer 6’ 160 ib 40 
seeks attr F ha Write 
PO Box 80 Bos MA 02101 
SAUCE & PICKLES 
Adventuresome female wanted to 
share fun times by fireplace 
hostess at parties visit NY for 
theatre and Plato's should be 5'8 
or less like to wear spike heels 
and exotic costume boots leather 
and have flair for fantasy. 
Cultivate your own secret garden! 
Write to Box 293, 118 Mass Ave. 
Boston 02115 


YELLOW PAGE 
MODEL DIRECTORY 


80 page magazine loaded with: 


nude photos/addresses of swing- 
ing female models nationwide. 
Sexy gals who'll pose/meet. Send 
$5 to : YP Models, 152 W. 42 St., 
418-P NYC 10036 


WM prof. Scorpio 33yr tired _of 
bars Sensitive loyal & bored 54 
140ib seek F counterpart to share 
gd times & each other Interests- 
concerts dancing dinner & swim- 
ming Box 9181 


California-Oregon ikng for a plea- 
sant F companion Time to see the 
open road again & relax Box 9186 


WHITE COUPLE-She 25 & Foxy 
He 37 & Horny would like to meet 
same for Gd Smoke Sex & Fun 
Box 425 400 Comm Ave Boston 


Gk pass novice GWM 27 musc hot 
hand & butch nds slow educ by 
cute athletic endwd super-stud G 
or BiWM 2 30 my pic alw 3 wks 
Box 9169. 

GWM 30s 6f 205 masc str apprng 
sks GWM 18 pref in S. NH for 


frndshp pos ritshp No weirdos AP 
Box 3383 Nashua NH 03061 


Discreet white male. short, age 
50, seeking married women who 
need extramarital sex, day or eve. 
PO Box 374 Wellesley 02181 


LINGERIE X DRESSER 

Sks cpls, F, M who appreciate & 
understand the sensuous sexual 
possibilities of cross dressing will 
fulfill any desire need or wish if 
you accept my preferred dress. 
Only sin disc should ans your 
chance for poss new excite ex- 
perience write Box 9195 


Single mature successful & 
cultured businessman wishes to 
meet vry attr. well built F betw 30 
& 40. Am intelligent nice looking. 
well dressed, educated, lucid per- 
son without hang-ups. and new to 
the singles experience. Would 
enjoy hearing from you if you like 
good times, conversation and 
would like to establish a complete 
relationship with someone sub- 
stantial. compassionate & honest. 
Please answer w phone & photo if 
poss. Box 9189 


=) Bus man yng attr skg yng gd 
kq cinshvn boyish type for mutual 
rew wk meet snd pic ph way to 
con Box 9207 


BRUCE 
Really sorry | blew it,too shy in 
crowded places wii! respect 
wishes about maii but write me 


setting early date for new meeting. 


and send photo get a POBOX 
send tel.no. and date and time 
you can be called pay sta ok mor- 
ning or evening ok BOB 


WM 30 5'9 160 gdlk ath! shy quiet 
type sks friendly nosmok FM who 


works 2nd shift for morn date 
Bos, No. Shore area. Box 9163. 


. Women with tattoes wanted for 


photo study. Reply to Phoenix 
Box 9139. 


BiWM 38 yrs would like to meet 
other Bi or Gay males for 
threesome i smoke & good 
sex Box 425 400 Comm Ave 
Boston 


WM prof happily married very dis- 
creet mid 30's, seeks WF 25— 30 
slim for swinging parties & good 
times. Send phone no. & photo to 
box 9184 


We R A group of clean discreet 
yng st M who provide F's with sex- 
ual joy. Husb welcome or come 
alone. Box 9213 


If UR an att single WM under 35 & 
would like to assist husb in the 
seducing of wife who would be 
unknowing Box 9214 

Interracial couple interested in 
meeting other open-minded 
couples or BiFemales for 
friendship & swinging parties. 
Phone and photo appreciated. 
Box 9225. 


Successful wm seeks wf 20 to 38 
for discreet pm evening 
relationship providence woon- 
socket area PO 136 Warwick R.I. 
02887 


only at 10:30 Send details & tel no 
to Box 9126 


Photog & physical fitness expert 
needs strong athletic women for 
modeling and possible strength- 
testing session for very interesting 
project. Will pay stipend for your 
efforts. Drop note to Box 127, 
Waverley Branch, Boston, Ma 


02179 


THE 
GUARANTEED 


CLASSIFIED 


i It runs til 


it works. 
Call 267-1234 


V att w cpl 32 34 fairly new into 
swing garter belts & heels- 
Polaroids. Wish to meet same PO 
Box 765 Fall River 02722 


BEAUT F MODEL 
and husb seek attr trim F with exp 
to explore F/F sex with husb pre- 
sent disc exp & assrd resp Box 80 
Carlisle MA 01741 


Generous bachelor 31 seeks guy 
4 live-n-if 18-24, non-smoker & 
discrt about it all! (nbdrrtd) or PO 
Box 171 Hanover Sta, Bos 02113 


NO-MASS SO-NH 
GWM 29 6ft 1 ave Iks int in mtg 


Dream Machine Box 449 Boston 
Mess 02102 


Tradesman 34 yrs old 5'2 160ibs 
quiet, independent, intelligent 
seeks female for marriage. All 
answered Box 9058 


indescribable SENSUAL 
ECSTACYee Body Trip by 
massage buff virile guys 18-25 
w/smooth bod Box 335 Center- 
ville, Mass 02632 


Bi WM, 27, 5'6”, 115ibs. slender 
lithe & shy, seeks Bi-M or F for an 
intense erotic relationship, A kind 
of devil in each other's flesh. P.O. 
Box 419, Allston, MA. 02134. 


CAPE COD PROP WATCH 
Yr. rnd, res, mature, prof. woman 
needs quiet place 1-2x wkly. A 
property owner, will check on 
security of your place, bet. 
Hyannis-Harwich in exch for dis. 
use With spring come roamers 
Box 9132 


GWM 23 5f8 125 brown hair eyes 
undergrad college student into 
hiking biking canoeing camping 
beaches nature photography art 
seeks same 21-?? to share these 
intrsts and more in frndship or 
perm relationship should be 
sincere honest caring discrete 
and interested in outdoors Box 
191 E. Bridgewater MA 02333. 


Married attractive WM 28 seeks 


30-40 who likes to purr. lam newn 
eager U B honest attractive Ital 
Irish Man's love is of man’s life a 
thing apart ‘tis womans existance. 
I'm a lg man Box 9250. 


Slim & attr prof M W cpl F 29 M32 
seek slender & pretty W Bi F for 
sensual & erotic eves ans all ph & 
ph casual meeting first sincere 
only pis as we are box 9254 


1830 for front or rear oral sex & 
Greek & other sexual creativity. 
— only. Write to Box 


MBIF 26 sks BiF for a sinciere & 
loving relationship would like 
someone to share gd times w 
Please send photo and phone if 
possible will exchange photos 
Husband approves Box 9332 


BiWM 25, 6ft., 165, gd. Ikg. inexp. 
Harvard ext. stdnt. seeks slim gd 
ikg Chinese Harvard stdnts 18-23 
for very discrete, easy going, 
frndshp and sex, send descrp and 
way to contact Box 9246. 


GWM 35 5'9 145 goodlooking 
good bid educated sks ri masc 
men who are gr active for dates 
etc 25-45 no fems or fats fotos & 
phone answered first Box 9244. 


Young mistress wanted 18-22 
must like smk, hugs & kisses 
MWM 35 nds love & closeness of 
lady 3-4 o grow w meP.O. Box 
18 Peabody 01960. 


ATTR SUB BIF 
Sought by Beaut. dom. petite 30 
yr WF & her Hands. WM mate. Ac- 
tualize your fantasies w this warm 
& caring cpl. enjoying sensuous 
domination & erotic servatude ina 
lux home. No males, TV's, or pros. 
Serious & sincere only. Phone & 
photo answ first. Suite CY 374, 
400 Comm Ave. Boston 02115. 


On your rental 
of a Granada, 
LTD or 

similar car 

Or save $2 off your rental of a Pinto, Maverick 
or similar car. 


Special Discount 
for readers of 


THE BOSTON 


For free pick-up call: 593.5098 


Sheraton Boston 
Discount applicable on time and mileage charges only. One discount per 
rental. Not valid on tour packages, special promotional rates or in conjunction 
with any other discount. Car must be returned to renting location. See the yel- 
low pages for our locations in Eastern Mass. 

For out-of-town reservations call toll-free: 800-421-6868 


Check uur low prices on weekly rentals 


DOLLAR 


RENT-A-CAR SYSTEMS 


DOLLAR © 
RENT-A-CAR 


SYSTEMS 


M-40s Tall Divorced southwest of 
Boston Would like to meet An At- 
tractive intelligent unencumbered 
Female Box 8987 


~ SENSUAL AWAKENING 
Open your body, mind, and soul 
Get away and relax from the 
businessmans worid. Take a min. 
and drop a line. I'm sure you won't 
be dissatisfied. Write Box 9334 
send business card only. 


GENTLEMMEN 
Spend enjoyable time with a 
beautiful blonde. Sure to please 
your needs. Businessmen only 
card or telephone no. Box 9333 


LIV IN STYLE NOW! 

Wepl sk BiF or cpl to watch our 
home Sometimes away indr pool 
cars etc Send pic ph no and letter 
about yourself Send now Box 
9235 Are U tired of receiving 
names of swingers living far 
away? We service only New Eng 
so we can provide U a list of 
swingers living within only 50 
miles of your residence! Send $2 
to Box 475 Belmont MA 02178 
give age & preferences we will 
Satisfy! 


Erotic, gentle, kind WM 27 looking 
for young attractive WF 15-25 to 
share my love, fantasies. Fun time 
skinny dipping in warm sun, 
listening to stereo, smking, at my 
seaside apt. or to go on sht. 
— Platoin NY?Write to Box 
72 


BLACK MEN WANTED 
Gdikg WM 29 has hot tongue & 
buns for gdikg black guys who dig 
good sex. No money, write S. V. 
P.O. Box 343 Brighton MA 02135. 


ARE YOU SENSITIVE 
CREATIVE 

Thats the kind of person I’m ‘| | 
4. Someone 2 share ints. 

enthusiasms, 2 try new things 
with. I'm GWM 27, 5°10 & 140, & 
I'm Ikng for someone Ik myself 4 
mutual insp. & supp. I’m str app, 
brn hr, eyes brd, into outdoors, 
bicyc, paintng, cookng & conv 


Nonsmk. Poss. Irn a racquet 
sport? | Ik doing things er. 
Lets box 9262 


WM 5'10 170 mid 40's gd looking 
educated neat sks WF 18-45 for 
dating sex times sincere only 
pls North of Boston Box 9294. 


Cape Cod you are a GWM 20-35 
you enjoy cozy times quiet walks 
shared moments cuddling as 
much as sex want a relationship 
but don’t want to rush into itlama 
GWM 35 5’8 140 trim beard I'd like 
to meet you phone Box 9288. 


BiWM 29 5’7” gd Ikng 135!bs gd 


‘| bid str app moust Ikg for masc 


guy S under 30 for fun friends etc. 
no fats fems weirdos am discrete 
Box 9289. 


European male, just wants sex 
with fem. Lets skip wining & din- 
ing and get right down to the good 
pot no hassles No Pros. Box 
2 


WANT ATTR WM 
BiWM 40 good body 5ft9 150 wnts 
WM 18-32 to enjoy sincere very 
discreet relationship you are attr 
med-siend build & prefer older M. 
Send phone no & descr pay 
phone ok if nec. No box num 
replies answered full sincerity & 
— assured fast reply Box 
1 


REE 
FREE PACKET of materials that 
could save your life & your 
families and friends Send Today 
Packet P.O. Box 3 Somerville, Ma. 
02144 
Gris and ladies who are into 
stockings, high heels, etc. WM 
late 20's, Possibile relationship 
with male. Box 9210 


BIWN-34 Gdiking Sks Other WMs 
Under 40 for BJs RJs Send 
Telephone Discretion Assured 
Box 8916 


54 yr white WM pisce’s born, 5'2, 
black hair, hazel eyes. seeks unat- 
tached man (prefer black). Only 
inmates respond. Box 9216 


|! nd a good spanking & hot sex 
GWM 28 5'7 120 !bs brn hr & eyes 
sks horny men 30-35 with leather 
belt & strong arm Box 9230 


40 yr old WM wid like 2 meet sim 


» for mut BJ JO or your pleasure 


am or pm Lingere tikers welcome 
Disc Ans all ph no Box 9231 


SWM in early fifties looking for 
heavy femaie any age with large 
rear and thighs who loves reciev- 
ing lots of oral Phone and photo if 
possible no pros must be discreet 
box 9237 


Young GWM resident house boy 
light duties in exchange for room 
and board Box 9154 


CONSIDERATE 
Generous hdse WM businessman 
55 seeks pleasant attr female 18- 
28 for dining fun good sex Send 
phone details Box 9147 


TO EROTIC FEMS 

& lesbians who would exp. the ex- 
pertise of a gentleman whose Fr. 
oral treatment is out of this world. 
Meeting at your place Sat morns 


others for sincere & honest 
— Photo if poss Box 
149 


‘Couples only: Invitations now 
avail to a new sexually oriented 
house for adventuresome young 
people Most parties held on wkdy 
nites Visit w us w no obligs Write 
Box 9138 


GWM 49 seeks independent, seif- 
confident GM 30-45 in Boston 
area as friend/companion/lover. 
Write Phoenix Box 8888 


MEET SEXY 


SWINGERS 
Continental Spectator has 132 
pages filled with ads & photos of 
active swinging couples & sexy 
girls who want to meet YOU 
Nationwide. Some addresses, 
B&D, TV's. Latest issue $5 to C. S. 
152 W 42 St 418-P NYC 10036 
GWM 40s sincr yn bdy br hr eys 
5f11 180 musc sks GWM honest 
5f10 wil end actv gr earn gd $$ sell 
own cord wod 200 acr rurl 
beautiful mt farm & food work 
hard 8 months 4 relax travel ski 
Box 11 Franconia NH 03580 


Concord area prof WM 32 seeks 
attr F mistres for fun travel Send 
photo phone or address to Box 
H77 Littleton MA 01460 


GAY 


MEN 

-CLUB GOLDENROD-Magazine is 
jam packed with ads and nude 
Photos of Gay and Bi guys. 
Nationwide listings, some with 
adresses. Hot new issue no 9 just 
out. $5.00 Goldenrod 152 W 42nd 
St. No 418-P, NYC 10036. 


Lovable charming attr shapeiy 
sensuous & extremely talented 
WF sks successful appreciative 
men for mutually rewarding un- 
hurried encounters. Absolute dis- 
cretion Box 9049 


FEMALES MALES WRITE 
TO ME CRISTY 
Girls send name etc Men R 
waiting 2 write U Box 972 Wore, 
Ma 01613 Send $2 Men 4 ail lists. 


GENESIS-A Sociai And Service 


‘Org. for Crossdressers TV-TS. 


For information write M Lynn Box 
426 N. Hampton NH 03862 


WOMAN-Who Seek Sexual 
Freedom Hdsm SM 28 Disc No 
Hassle Encounter Phone Ans 1st 


mar or single females for sex and 
ood time Boston area send info 
O Box 200 Pinehurst Ma 


UBMIT 

Submit urself to this 30yo man, 
submit to my command, submit to 
my will, submit to sexual freedom, 
submit to total freedom. | will be 
firm but fair, | will demand total 
sexual sub you will be my slave, in 
return you will receive my love 
and respect. | am serious and 
commited to this venture into 
pleasure. U R a woman com- 
mitted to the pleasures of submis- 
sion. | am not in a rush. Let's cor- 
respond Write now! WOMAN! Box 
“9128 


Seeks F for morning fun with 
mature BM take chance don't be 
afraid to write send phone 
number discretion assured Box 
9067. 


Let's try one more time. This time, 
quality not quantity. You have 
here, a sincere, sensitive, affec- 
tionate, semi-retired, divorced 
WM who has been out of the 
single's scene for a long time. | 
have a fantastic personality, 43 
yo, 6f2, 200 ibs, gdiking—wanting 
to meet a very attr., personable 
woman that requires respect, 
companionship, lots of affection, 
attention. All the material things | 
have—beautiful home on the 
ocean, Rolls Royce, yacht, etc. 
There must be some respectable, 
extremely attractive woman that 
could enjoy the above & travel, 
tennis, theater, etc. And most im- 
portant, security & love. Try me. 
May not be all that bad. Write Box 
247, Quincy, MA 02269 


Sensual female wanted by 27 yr 
old maie to share and care Gd 
times Man from Heaven is yours 
PO Box 449 Bost Mass 02102 


CPLS & FMLS 
Attr SWM 30's 6ft 140 Ibs seeks 
WF for partner with other cplis. 
Cpls welcome. Can travel photo 
or way to contact you will ans al! 
disc and very sincere Lets enjoy 
good times box 9255 


FEMALES & CPLES 
Attr SWM 40's 5'7 145 seek WF for 
partner with other couples Cpls 
welcome. C=” travel or entertain 
photo or way to contact you ans 
all very sincere and disc. Lets sw- 
ing together box 9256 


HYANNIS MRS. ROBINSON 
WM coll stu nu 2 Cape sks woman 


CLASSIC BEAUTY 
Beautiful and lovely long legged F 
of color desires a little romance 
with discreet prof gentlemen only 
Box 9243 : 


GIRL WANTED WM 36 sks WF 
who is extrerely well endowed & 
has a nice figure I’m straight and 
serious Don t be shy Please write 
and send phone no Poss long 
term relationship could exist. Box 


HOT N HORNY 
GWM 27 small build looking for 
the same for good time, poss. 
relationship. Like music, dance, 
good sex. Box 9130 


SWM 37 5’8”, 140 Ib bright attr 
gentle, sensual seeks BiF cpl or 2 
BiFs for exploratory exotic en- 
counter. Write to P.O. Box 2398 
Framingham Center Mass. 01701 


SLAVE HOUSEBOY 
Slave-house boy GWM 28, gdlk. 
Sks young, GWM slave to serve 
me Obed. & dedic. a must, worc 
area send phone no. to box 9245 


BIG MOUTHFUL 

Tall hndsme vy well endowed Bi 
WM sks straight Bi cpls F & M for 
3some & group orgies biks 
welcome discretion assured No 
PO Box nos. phone no. only for 
direct contact. Box344 Sommer- 
ville 02143 


Attr WM 23 would like to oraily 
satisfy Females No recip req Just 
your exp Im new discreet & 
available anytime Box 9249 


SEEK BD BI-GAL 
Attr cpl 30's, avid spankers sks bi- 
gal to help dominate slave hus- 
band & for fun threesomes box 35 
Aurburn NH 


Attention yng fmis | would like to 
meet you for gd times. I'm sexy 
well bit WM 24 yrs drk & sincere 
LIBRA box 9247 


PRISONER IN NEED 
NEEDED a woman pleasant 
pleasurable letters requested for 
a man softspoken Im into poetry 
and lately rock music Sat. Nite 
Live 32 yrs old Terry Box 366 
Bridgewater Mass 023824 


DIAPERS 
GWM seeks to share ideas and 
understanding with those who 
need a change. Box 9248 


FOR WOMEN ONLY. WM sks. WF 


THREE’S COMPANY 
WM 44, 6'3”, 180ibs loves sex w 
couples, cin discrete, gdikng, 
considerate. If you would like to 
share a sensual experience, write 
ltr inc phone number for quick 
reply Box 9287. 


BM 30 good looking, am in- 
cocerated and very lonely. | like 
sports, music, and reading. 
Would like to correspond with 
sincere intelligent females. Write 
to David Ryles, P.O. Box 100 
South Walpole, MA. 02071. 


GWM 5f10 153 archtct br hr blu 
lean musc body 46 homely quiet 
sks GWM 35 + for frndship must 
have ath bod elite ed avantgrde 
taste. Only Bost or South sex a 
poss Box 217 Tiverton RI 02878 


CLUB OFO 
A private club dedicated to 
devotees as well as novices of B/d 
& S/M to each other. A discreet & 
convenient way to meet Box 9238 
for info 


PARAMOUR 
Successful attractive educated 
businessman mid 40s tall, slim 
married but lonely sking attractive 
woman for occasional daytime 
trysts. Please send description & 
Phone. Will ans. ail replies. John 
Box 9270 


NORTH SHORE 
GWM 20 6’ 145 Ibs gd Ikg str app 
sks GWM 18-35 for frndshp or 
poss reinshp. Not into bar scene, 
enjoy outdoors and sincere int 
moments. Pis send photo and 
letter to box 9265 


WM 55 wili be in Boston for a 
week in June. Sks. partner for 
dinner, conversation et all Box 
555 Amherst Mass 01059 


CLUB SUNBURST 
An active, intimate social club for 
swingers. Meet friends at one of 
Our groovy partys. Learn about 
the swingers movement at our 
new coffee workshops. For 
membership application and info 
send $1.00 for post. and hand. te: 
PO Box 111, Swansea, Ma. 02777. 


Couples Only 
Ambassador 
Club 


See our ad 
under Health 
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WATERTOWN AREA 
WM 40's seeks F any age up to 50 
or so day or nite your wish my 
command neat & discrete phone 
please time & date to call. John 
Franklin Box CY405 400 Comm. 
Ave Boston , MA 02115. 


WM 23 sks females for friend to 
share with Am single & secure PO 
473 Shrewsbury ma 01545 


GW-COP masc hairy gd Ik & bie 
wntd by masc prof GWM 23 <..:. 
160 moust gd Ik & bid 4 poss relat 
PO 363 Fitchburg MA SASE 


Attractive male,30 would like to 
meet an attractive intelligent BI 
female for dinning, theatre & com- 
panionship. Box 9271 


2 attr MWC 20's into smoke good 
music, sex seek other MWC into 
same for good times, very 
mellow-no hassels send tel Box 
9311. 


2 attr young WM sks any no. of 
WF'S to act out any fantasy you've 
never had pleasure until you meet 
the dynamic duo Box 9309. 


BiWM 29 hunky bind 5-8 150ibs. 
trim beard into jocks&gym trunks 
seeks sim guy for BJs send hot 
utter to Box 9308. 


AGGR MUSC DOM GUYS 
Serviced by masc gdikg guy 24 
5ft9 155 solid but sub and hot for 
gr pass fr act. Rough action or 
humil or spkng at yr desire. | will 
serve you. Rugged guys, Big Karl 
write Box 9314 


GWM att 27 yrs 6'4 195 Ibs seeks 
white masc males for sex & gd 
times into music gs smoke only 
sincere apply box 9034 


Prof SWM 34 seeks beautiful slim 
females for adventure box 9281 


FEM IMPERSONATOR 
{exy, att in nylons, garter belt etc. 
Sieeks white masc males 18-40 for 
sex have stag films reply again 
Dave-Pete box 9305 


Attr Bi cpl 20's & 30’s want to meet 
other compatible Bi cpis for 
satisfying experiences & possible 
friendship box 9258 


Very Attractive straight married 
white couple in mid 30's would 
like to meet same for light 
swinging.Box 9315 


Beautiful and sensitive women of 
Boston: Attractive male 23 with 
most sensitivity and intelligence 
you'll find but little money now 
seeks you for friends and lover(s) 
Box 9320 


SEARCHING TOO 
If U wish pls call Tues 20 at 5:30- 
5:45 pm change UR height to in- 
ches first 3 digits add 7 to UR ht X 
8 next 2 UR ht plus 24 last 2 UR ht 
plus 32 or U can write me at Box 


Masc GWM 30, 5'9”, 150lbs, gd 
Ikng, gd body, coll ed, seeks 
gdikng GWM 18-35 for friendship, 
gd times & sex; send phone & 
desc Box 9321. 


GBiM 18 real. positive likes easy 
evenings discos drinking likes 
massages shares but is obstinate 
no ounce of selfpity intelligent 6’ 
190 Ibs handsome outrageous 
needs relationship you are 
dedicated encouraging com- 
petitive GWM in near Boston box 


WMC new to swinging-seeking 
similar couples in 20’s to enjoy 
smoke and good times send 
phone to Box 9312. 


PRISONER IN NEED 
Needed a woman pleasant 
pleasurable letters requested into 
poetry 32 yrs old Terry Douglas 
Box 366 Bridgewater MA 02324. 


Joey-you are very wrong about 
me. | do care, and would like for 
you to call me. Please call. John- 
Concord. 


Bos. couple novices welcome go 
to all areas, photo desc ans 1st 
PO Box 49 Norfolk 


30's into jogng tenn etc, sks sor M 
ow disc simil and poss Box 


MISTRESS WANTED 
Prof WM 45 looking for att WF, M 
or Single 18-33 for travel & good 
times during wk. Pref mar. with 
husbands but will consider all. If 
you are att & want to enjoy 
yourself send a picture Discretion 
assured. Box 9286. 


Single Male 30 friendly and down- 
to-earth would like to meet a 
sincere attr Female interested in 
dining out, clubs, film, theatre, 
quiet times, P.O. Box 689 Boston 
MA 02102. 


Hot horny GWM 33 sks to undres 
and make love to gays 17-28 SML 
bodies. Send phone, photo to box 
622 Dover, NH 03520 


GWM 47 5ft. 6in 138 prof. clean 
cut loving virile sense humor like 
arts swim city people books sk 
quality relation Box 9268 


Attr BiWM 6ft1 185 bi 33yo sks 
GM-BiWM 18-32 for mutually 
stimulating times prefer sub- 
missive sl fem type TV fem imp ok 
no fats uglies photo if poss phone 
to Box 9267. 


Box 8985 Feb 20th | answered you 
responded w pay phone num to 
call | called it was busy we do 
have alot in common! Add 840169 


ADVENTURES FEMALE 
Tall trim gd Ikng GWM 39 sks gd 
Ikng female Bi gal a plus fer 
swinging dining ballroom dancing 
social drinking gd smoke movies 
good times quiet times casual 
meetings first box 9283 


No time for enjoyment pleasure or 
fun? Are you an attr young WF 
who is too busy with her career to 
develop romances & finds her 
sensual pleasures awareness & 
experience suffering as a result? 
For further info on how to solve 
this problem write to this mature 
handsome experienced WM 30's. 
Dont hesitate Box 9290 


Tanned, blondish, attrac, trim 
guy, affect, unhibited, sensitive, 
open, submissive, green eyes & 
43 sks Fem or cpl box 9285 


Interested in Cross Dressing? See 
ad INVITATION TVs in 
AARDVARKS. 


BIKINI FUN 

Are you very young guy, trim & 
hdsme & enjoy wearing bikini 
briefs as a sens turn-on, if so this 
attr, trim, athletic GWM would Ik 
to meet you for fun & games. No 
pay Ph please trust me. | am dis- 
creet & understand ing if first time 
box 9280 


9188 for info. 


SATIN! SPARKLE! GLITTER! Fun 
— HEADS-UP ad in 


DRINK TOO MUCH? 


So did Winston Churchill, 
Humphrey Bogart, Heming- 
way, Faulkner, Poe, Boots . 
Poffenberger, Babe Ruth and 
Edna St. Vincent Millay. How 
to Cope with Booze — or 
without It tells you why, plus 
(1) how to cut down and still 
enjoy drinking if you can (2) 
how to quit completely /f you 
must, and (3) how to know the 
difference between 1 and 2. 
Send $5 check, cash or 
money order to: W.P. Nord, 
Box 342, Lee, MA 01238 


2 students (bro) want to make sur- 
prise visit to widowed mother in 
Europe. Pt-tm to bs earned most, 
but we need $500 more Please 
send anything you can thanks for 
the help Box 9273. 


RENAISSANCE WOMAN 
LIVES 


Boston Uncommon Woman- 
sleek, sensitive, sophisticated & 
selective seeks SWM 
counterspirit (45-55) with bor- 
tololl; to laugh-to lament; to lull-to 


. 


gd ikng honest! nice body educ 
Sstrt act seek sim gd Ikng nfriend 

inners ok no fems etc 1st ad 
P.O. Box 235 Wayland Ma 01778 


GWM 31 6ft 195 Ibs Ital w brn hair 
moust attr. tired of bars into 
movies, plays, beach, outdoors. 
Seeks sing GWM 2535 w same in- 
terests for affection sex 
friendship. send desc or photo tel 
no. Box 9307 


Nashua Area Gays! See 


AARDVARKS 


Att c seeks Bi males & females for 
threesome we're into sensitive 
disc people not sex good vibes 
send ph & ph & interests box 9317 


Men 18-48 lie back enj gd head 
frm GWM 42 no recip bx 15 102 
Chas St Bos 02114 Joe in N.H. 
cudnt call 39 pis snd new time 


WMCPI 35-30 very uninhibited 

sane sks males blk or w for 3 
some gd sex smoke for fast reply 
photo phone box 9306 


Girls photog seeks slim attr F for 
glamour model No exp req write 
for info incl photo if poss PO Box 
108 Camb MA 02142. 


HORNY BLACK STUDS 
Attr WCPL seeks exotic get 
together with well built blk male. 
Cpl clean discreet. Will enjoy ph. 
no. PL Box 82590 Taunton. Mass. 


* OFFSET PRINTING 

* INSTANT PRINTING 
ITEK (while you wait) 

* AUTOMATIC COLLATING, 
FOLDING, CUTTING, etc. 

* BINDING (GBC, VELO) 

* MANUALS, PAMPHLETS. 
RESUMES. ENVELOPES, 
NEWSLETTERS. BRIEFS 


* REDUCED COPIES OF 
COMPUTER PRINTOUTS & 
OVERSIZED ORIGINALS 

* 9400, 9200 COPIES 

* COLOR COPIES 

* COLOR COPIES (8 x 10) 
OF 35mm SLIDES 

* LARGE BOND COPIES 
(14 x 25) 


your beat. 


AT 815 BOYLSTON ST.\ 


DIAL 267-9267 
“HEADQUARTERS” 


(OPPOSITE PRU) 


DIAL 367-2758 
“PRECINCT 2°AT 
13 CONGRESS ST. 

(NEAR STATE) 


to the no. you gave me call on 
Mon, Tu, Thur, between 9:00 am - 
12:00 pm Mark PO Box 174 
Dracut MA. 


GWM 27 5'11” 163ibs well built 
very masc looking and acting into 
good times hot sex friendship 
don't go to bars being with normal 
masc guy like myself under 30 no 
fems Box 9291. 


SWM sks SWF 19-27,I'm 
honest,bright, compassionate, & 
successful, nd. bright, attra. per- 
sowho can provide friendship,real 
understanding, advice & time 
your sense of humor would help. 
All replies respected & very con- 
fidential. Write BX 9299 w phone, 
name & best time to call. 


SINGLE MOTHER 
WANTED 


Or single mother to be WM 32 
would like to meet girl 30 or less. 
Non smoker non drug user My in- 
tersts are outdoor activities cam- 
ping hiking cb radio blue jeans 
natural foods. Affectionate sex | 
like children and animals willing 
to share birth experience with you 
box 375 Upton Mass 01568 


Swmm 40s 5'5 160ibs seeks Gwm 
to 30 no$ exch you must have 
place am gdiking well end PO Box 
2445 GPO Boston MA 02208 


Double or nothing singly we 
soothe away your cares together 
we're a knockout we do like the 
busmn cards Box 9319 


GENTS: Blond sensupus 
sorceress to excite, delight, and 
ignite your every passion. Send 
Bus. care or SASE to Bos 8461. 


BON APPETIT 
Lovely, sensupus French lady, 
who keeps it trim, would like to 
share her oral talents with 
professional men of good taste 
who wish to experience real 
satisfaction in the French art of 
Pleasure. Send Letterhead, bus 
card or phone no. to Box 9322. 


W Female Blond blue eyes 18 5'5 
110 Looking for prof. man symp. 
very apprctv. Send business card 
to Box 9297. 


WM 28 sks WF 30-65 into black 

nylons & high-heels for gd times & 

positive relationship. Write to Box 
(03 


‘Vell built W-bik Bi or straight for 
any age for 3sum by attryoung 


GWM 28 5'10 looking for friend & 
technical climbing partner. | lead 
5.6 w good snow & ice exp. P.D. 
Box Southboro, Mass. 


OLDER MEN 

Really turn me on. If youre over 40 
successful selective & tired of be- 
ing hassled or rushed & sk the ul- 
timate in erotic pleasures pls con- 
tact this lovely extraordinary 
talented sensuous WE. PO box 
212 Prudential Sta Boston Ma 
02199 


No. Station- | saw you at 12:45 
Mon 4-12 | said hi but too shy to 
spk. You had green bag-me tan 
jacket | must meet you. Box 9295 


Hi Mike Here are numbers you 
need 15 9 10 15 7 9 9 The best 
time to get me before 8am or after 
12pm Hear from you soon 


Vy att cpl she 22 5'1 & sexy. He 5'9 
& sens, Seek BiF or cpl where F is 
Bi for sensuoss loving. Incl photo 
& phone Box 9293 


Attractive young woman seeks 
well-to-do gentleman who is look- 
ing for a pt-time relationship Send 
bus card to Box 9292 


ONLY FOR CHIC CPL 
Looking for a refined special 
beaut & profs marr cpl under 32 
for 1st exper 3some Am MWM 
strg 30 5'10 140 prof grad univ 
Select clean gent & disc Phone 
only PO Box 37 Newton Ctr 02159 


Virile man 50's joyful student 
science & health wants to meet at- 
tractive man any age hopeful able 
travel vac. Box 9277 


BI M new to exp gd Ikng vry athei 


GOP. 


WAYNE BOX 9302 


Mature WM single honest sincere 
sks F same 50+ for a steady 
mutual companionship, no 
hassles or pros write letter & 
phone number Box 208 E Camb, 
Ma 02141 


TED AND 
CAROL 


are back in the N.E. 
Swing. As Co-Di- 
rectors of the new- 
est, most luxurious 
club in N.E. For Dis- 
cerning Couples 
only! For the ulti- 
mate in luxurious so- 
cializing and 
more if the real 
couples scene is 
your thing.. Then you 
should investigate 


our thing. 
See Dating for 
Phone. 
Couples & F-I'll massage F (no $) 
while male ptnr watches or F 


alone. Discreet, safe WM 26. Treat 
yourself! Box 9227. 


Women! | have afternoons free, & 


would like to spend them with 
women who seek a discreet, sen- 
sual time WM32 attr Box 9301 


WM 20 college student, fresh, | 
want to learn about -Gay world, 
need teacher. Send whatever but 
include phone to Rick box 9278 


Adventurous couple would like to 
meet attr black male 23-29 for oc- 
casional encounters box 9279 


Attr BiWM 30 working in Boston 
Financial Dist sks attr endowed M 
or F with private office for lunch or 
early evening snacks. Discreet 
clean DLD Box 407 310 Franklin 
St. Bos 02110 


WANTED-MISTRESSES 
AND MASTERS 
| have F & M slaves. Need 
Mistresses & Masters. Write Box 


love; who has the metti to dis- 
cover, communicate & grow in a 
creative & artistic atmos box 300 
Newtonv ille Mass 02160 


Free xrated catalogs! Stag films 
hot mags sex aids! Shop in 
privacy at home! Free info excel 
box 98-P Stratham NH 03885 


GWM 20's, I'd like to meet a car- 
ing, sincere guy. I'm tired of 1 
night stands but | know thats 
where more has to begin. Lets get 
together over coffee or a glass of 
wine box 9263 


YOUNG WOMAN 
V att W cp 32 34 kind considerate 
sk att F can provid employ auto 
home will exchange letter PO Box 
765 Fali River 02722. 


Bik middie age male love yng WF 
bodies to tounge bathe. | get es- 
pecially horny over nice shape 
rear. any age up to 25 box 9253 


GM 32 drives Fi. Rver. Milton daily 
wants afternoon delight w th st. or 
GM am 5'10”-150ibs ph num gets 
res. Box 9266. 


Can a gentle attr vivacious Ed DJF 
of 45 meet an intell personable 
SWM over 45 in an ad? PO Box 
477 Boston 02102 


EROTIC FANTASY SOC 
A society of people seeking to 
fulfill erotic fantasies. For info 
send $1 to EFS PO Box 392 N 
Easton Mass 02356 


THE 

GUARANTEED 


CLASSIFIED 
rt It runs til 
it works. 


267-1234 


WF? LGE BUST? 
How about dropping me a line? | 
seek unhibited, honest, and car- 
ing WF interested in steady relat 
Must have a slender to medium 
build. | am black m 26. Pls incl ph 
no box 9323 


SUBMISSIVE F WANTD 
W-CPL 4135 seeks shy loving 
female to sexually dominate 
humilliate Live in possible no pain 
P.O. Box 271 N Easton 02356 


GWM 24 6F 155 bid hr biu is vry 


MARRIED MEN 
Trust your wife. Let this hand- 
some SWM 25 make love to her 
while you watch. PO Box 74 Wst 
Newton 02165. 


Elderly xdresser looking for a live 
in roomate in Rhode Island Write 
C. Vail Suite 433 102 Charlies st. 
Boston Ma 02114 


HAIR-LESS 
Who needs the bother of hair 
when you are a connoisseur of 
oral arts? | keep it trimmed for the 
best of reasons. If you would like 
to share a unique experience in 
oral pleasures w this attractive 
lady, send Bus. card or phone no 
to Box 9325 


BiBm 21 attr seeks inexp attr gwm 
to explore together fun loving 
sensitive time photo phone if 
poss. Box 9328 


WM 25 5f7 1/2 135 strt act & Ikng 
masc athletic slim tight bid well 
educ inexp into fitness music 
movies outdoors more sks sim G 
or BiWM for gd frndshp mybe 
more new to Bstn-want a frnd to 
share gd times snd Itr dscrptn way 
to cntct Box 9313 


SLIM GNTLE BiF 
Slim yo Bos cpl seek same BiF for 
gentle meetings and pos frndshp 
discret assured no cplis pic hipfi 
plise try us box 9326 


Noah, canyWwhat, 
take phones? | guess 
affes, 2 ele- 
phants, 2 uni- 


BUDGET 
ANSWERING 
SEAVICE 

for only $8 mo. 
lil get 24 hr ser- 
vice - Til th 
floods are over. 


for phone number. 


Attr S Shore cpi she 29 he 34 sk 
weil bit bik M for 3some. Box 9324 
MARRIED? BUT SEEK 
NEW DIMENSIONS? 

Do you enjoy new experiences, 
new faces as | do. intelligent sen- 
Sitive M profsn! (own bus.) sks 


Bright Alive F-to share the gd 


times, travl-mutual stimulation 
write me Box 9329 


The Alurnatun a 

¥ COUPLES 
ONLY 


This is where New England's 
friendliest couples come to 
make friends. Next social in 
Brockton, March 24. Danc- 
ing/Bar. 


See DATING for 
Phone Number 
P.O. Box 117 
Braintree, MA 02184 


FEMALE SLAVES 
Dominant master seeks attractive 
female slaves for erotic B&D 
sessions Let your most hidden 
— come alive Disc. Box 

36 


Vy attr MWCPL 2829 prof seek 
same for adult fun Boston So Sh 
Cape pref we are new so if you are 
too give it a try not seeking any 
pros or $ just fun snd photophone 
to Box 9337. 


QUIERO LATINAS 
Soy Anglo y Quiero Relaciones 
Amorosas con Una Muchacha 
Latina, Joven Si Posible, con Pier- 
nas Bonitas, Tengo 41 Anos. 
Dominicanas Escribe con Foto 
Porfavor. Peregrin Bx 1097 
Leominster, Ma 01453 Repuesto 
Todos Muy Sinceramente 


Single Male 26 looking for a WF 
for companionship and friendship 
long or short term relationship OK 
Write Box 9335 


CYNTHIA 
Will do like your letter suggests 
and more. Have to use Box 301, 
Bloomfield, CT 06002 


BOUND AND 
GAGGED 


Have no fear, I'm reasonable and 
intelligent, but love to make girls 
helpless. I'm a SWM 31, not into 
drugs or alcohol, urbane, like to 
talk. Long term relationship possi- 
ble. Box 301, Bloomfield CT 
06002 


SWM 26 5’9 150 It brown hair 
working a late shift. Not into the 
barfly scene Loves nature the out- 
doors movies travel and fun seek 
warm female companion for some 
good times thats all Box 9340 


Versatile gdik WM seeks att WFM 
or S who knows what she wants 
and is not afraid to ask for it. Write 
Box 55 Boston 02113 


15 kids ages 10 to 17 need $$$ for 
summer camp. All donations will 
help. $3000 needed. Write HELP- 
4 Box 174 Dracut Ma 01826 


HEY CLAYII 

HAPPY BIRTHDAY! Have a high 

one, | mean happy one well either 

ped hi gotta be great. Love ya, 
ari. 


WHERE ARE YOU, LADY 
Strong F singer keyboard needed 
to complete forming band ex- 
perimental band high voc pref call 
628-0726 


Cool discrete ath guy sks over 
sexed or inexperienced girl for 
sensual lessons on my waterbed 
PO Box 116 W. Bridgewater MA 
02379. 


Gd Ikg BiWM 29 5’9” 150 wibit into 
bodybid, running, gymnastics 
relationship seek guy with strong 
body & alive mind not into sex first 
time. Write letter with ideas & exp 
Box 9339. 


GWM 19 yo slim attr seeks love 
care of secure older attr well bit 
man. | am sensitive loving sincere. 
Box 9327 


Sally missed 315 reply Box 653 
Natick 01760 try for 412 


Readers who wish to 
respond to a box 
should address their 
replies to Box____., 
367 Newbury St., Bos- 
ton, MA 02115. 


252 Boylston St. 
If you aré over 
20 years 


with this ad & 
a photo LD. you 
willget FREE 
ADMISSION the 


Hottest !! 
GAY DISCO 
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SWEET AND SEXY 
Let met sooth away r cares. 
Tali pretty blonde will mass. in my 
quiet apt discrete 232-7317. 


This tall handsome attr. WMM who 
has a totally paralyzed wife would 
like to meet mar/div/ sep attr WF 
whos also interested in filling a 
physical & mental void in her pre- 
sent life situation thru a warm 
passionate caring very discreet 
liason providing both physical & 
mental comfort & enjoyment to 
fulfill our mutual needs. Lets ex- 
arty possibilities together. Box 


Generous businessman, 45 would 
like to meet straight appearing M 
student, 18-22 Worcester/ Boston 
area for theater, dinner, travel, 
etc. Write to Box 9257 w/phone. 


Bored housewife or single, hoy 
play exp. good looking WM 5'1 
prof man let your most hidden 
fancies come alive | assure you 
our meetings will be torrid un- 
inhibited Box 2384 Framingham 
MA 01701. 


PORTSMOUTH N.H. 
GWM 27 5'7” 150 Ibs who is quiet 
romantic affectionate enjoys long 
walks tennis swim music good 
times sks GWM 20-27 for 
friendship/companion write to PO 
BOX 1297 Portsmouth N.H.03801 


Special 
AE-1 w/1.8 $269.96 
AT-1 w/1.8 $229.95 
A-1 w/1.8 call 
NO SALES TAXI! 
We're just 30 min. from 
Boston on Rte. 93!! 
Complete prices on most 
major brand cameras & 


lenses. 
Call — We quote prices 


317 South Broadway, Rte. 28 
686-2202 
Salem, New Hampshire 
03079 
(603) 893-1904 


180mm, backs etc $800. B22 
enlarger w lens $75. Elinchron 
strobes 500 ws $500. 266-9186 


Sec. Req. No Tobacco or Pets 
Gardeners Welcome Phone 
Jason 646-5235 


NIKON-NIKKOR-200 mm Can Be 
Al Indexed Excellent Cond. $165 
787-5523 Anytime Keep Try- 
ing. 


Studio of Photography 
- Portraits 
- Portfolio Photographs 
- No Obligation Contact Sheets 
- Photographic Enlargements 

& Duplications 
287 Beacon Street 


L__738-4394 & 266-8242 _| 
CAMERAS WANTED. 


| buy used cameras & lenses. New 
England Photo. 436 Mass. Ave. 
Arlington. 643-1463. 


Rea ESTATE 


VERMONT 10+ wooded acres. 15 
min from Stowe. High ground w 
spring. $8500. Aft 6 893-2467. 


40 min. west of Boston, 20 min. to 
Framingham Ctr. 2 secluded 5- 
acre wooded parcels on a lake 
(private beach with boating & 
swimming) $50,000 each. 1— 
568-8974 


ARLINGTON-5bdrm hse w 
rms, sunporch, quiet St nr MBTA 
25min to Boston Yng profnis seek 
same to share hshid resps & 
maintain indep lifestyles Rent neg 
approx $150 Call 646-5328 


ALLSTON Single prof F wntd to 
share sunny 3rd fi 5 rm apt 
located on quiet side St. Easy 
access to MBTA Ht & cooking 
“— mo avail immed 2 


ALLSTON share beautiful 
spacious 6 room apt in duplex 
house with 1 other. Quiet, 
residential. Near bus, 
20 minutes walk to Harvard $12 
util Call 782-7888 


ALLSTON share 3bd apt furn cou- 
ple $170, single$143 avail im- 
mediately call Daniel 783-1364 
keep trying 


fm 
QUARANTEED 


CLASSIFIED 
It runs til 
it works. 


Call 267-1234 


Call 267-4829 anytime 


GWM 19 sks Iving/sit rmte(s) n 
Boston (BkBy-S End) bfor 415. 
$125+ Scott Bx 491 Chepachet 
R.1. 02814 401-647-5112 


BOSTON female rmmte 23 + 
need to share apt in Arts Bidg. 
Clean modern secure near NU on 
busline $130 mo call 266-3816 
keep trying - 


GWM sks resp M or F 21 + to shr 
hi rise apt in Bost own rm, close to 
T, stores $140 + util, sec Mike 
734-3307 no sex calls 


Respetable quiet F mid 20s non 


’ smkr to share 6 rm house. Mod 


K&B, $125 + util 891-7057. 


GM 20s looks to share your house 
or apt suitable _ piano nr 
publi trans Box 


East Boston 5 room 2 bdrm to 
share $130 mo incl all util near T 
call Jim 569-1978, 569-2329 


Man looking for psn to share life, 
times with (woman pref) Am very 
much inc w music, third eye, shar- 
ing, etc. Lets talk pis am sincere 
738-1257, 491-4041 Rick soon 
Avail immed 


BOSTON M or F rmmte to share 
sunny mod apt 1 block from Pru. 
$200. 353-0570 after 9pm 


WM27 alive + well loves Chopin 
Mozart Mahler, beach joggs Joy 
of sharing + more. Do | incite an 
alert WF24-34 to respond from 
elation with what | have sincerely 
proposed. Box 9284 


Indescribable sensual ecstac 
free body trip by massage bu 
virile guys 18-25 w/smooth bod 
Box 335 Centerville MA 02632 


Attr trim WBiF sks same/GWF a 
underst frnshp-lk exerc/dance 
City/country-sincr only/ Inter letr 
adr tel no. PIC? bx 9261 


Attr SWBi-F, 22, 38D-26-37 sks 
xching of fantcys and xpernces w 
others. Any age, race. Into 
Bond/SM 3somes, more. Poss 
MTG LTR Anything goes will ans 
all boxes 157 Marstons Mills Ma 


WM-Professional interesting 
adventurous aware Aries deires 
female 25-35 single sex a must 
funtimes waiting darling box 9330 


Please Put 
eturn Add 
On All 
Envelopes So 
Classifieds May 
Be Returned 
In The Event -_ 
They Are 
Not Clearly 


GRIMSON 


CRIMSON TRAVEL SERVICE HAS THE BEST TRAVEL VALUES 


BAHAMAS 


MONEY SAVING SATURDAY DEPARTURES 


PRINCESS TOWER HOTEL 
IN FREEPORT 


$299-$399 © 


First available date is April 7, 
Jet transfers, 7 nights hotel, and more! 


WEEKLY 
CHARTERS, 


CANADIAN 
ROCKIES 


Victoria 


more!! 


June 3-11, 10-18, July 1-10 
Calgary, Banff, Lake Louise, Jasper, Vancouver, 


RIT Air Canada jet, 8 nts. hotel & 12 meals (9 nts.. fF 
& 15 meals, July 1-10), transfers, sightseeing & 


=, 
$1159 


, AIR ONLY $179 plus $4 Bah. dep. tax. 


thru Dec. 6 
days/7 nights 


LAS VEGAS 
13 days - 12 nights | 


Includes jet, transfers, 7 nts. hotel at choice of Waikiki Blue Sky, 
Holiday Inn Makai, or Hyatt Regency Hotels (rates vary with hotel). 


SAN FRANCISCO/HONOLULUy | 


DEPARTURES APRIL-NOVEMBER 
includes round-trip jet, transfers, 3 nights in San Francisco, 7 
nights in Honolulu, 2 nights in Las Vegas, taxes, tips and more! 
Rates are per person, double occupancy 


5499-5689 


Jet, transfers, hotel, 
breakfast & dinner 


daily, taxes, tips & more! 


BERMUD WEEKLY SPECIALS 


BERMUDA BARGAIN 


Jet transfers, 6 nights accommodations & more! 


MEMORIAL DAY SPECIAL 
fa 3 nights at the BERMUDIANA or 4 nights 
‘gy at the HAMILTON PRINCESS including r/t 
E® jet, transfers, breakfast & dinner 


All rates are pp dbt occ. 


7 Days/6 Nights 


343-498 
249 


May 24-28 
May 25-28 


*349 & 


*plus tax & serv. 


The 
t Guaranteed. 
Classified 

é It runs tif.” 

it works... 
call 267-1234 


Tame. & Talking Parrots,. baby 
yellow mates. w new. cage $600. 
Tame yellow crown w cage $400. 
Cockatoos young tame $675. 
Other birds avail. Call 443-0913 


BARKLESS DOGS 
Basenji pups AKC reg males & 
female red white & tri color. Clean ° 
& quiet dogs perfect for city & apt. 
383-1470. 


Adorable Irish Setter puppy 12 
wks old to home call 449— 
1547 AKC registered female 
papers shots $150 lively loveable 


GROOMING TABLE 
266-5858 
Professional grooming of alli 
breeds. Don't neglect your 
dog’s health this winter and 

be sorry for it later. 
} 59 Kilmarnock 
Tues.-Sat. 9 am - 6 pm 


LOW COST SPAYING 
Dont be responsible for any more 
unwanted animals Call Friends of 
Animais, 491-0735 (no 
purebreds). . 


PHOTOGRAPHY 
Lectures to groups and clubs on 
buying & using cameras 232-2517 


BESELER ENLARGER 67-C with 
35mm & 2 1/4 neg carrier, no lens 
less than 1yr old perfect cond, pd 
$250 ask $170. 692-6215 


Nikon 150mm _ enlarging lens 
brand new $160 or best offer 
Nikon 105mm enlarging lens $110 
i offer brand new Jeff 322- 
5566. 


WEDDING PHOTOGRAPHY: 
Creative,’ profess! inexpensive. 
491-2476 


SX-70 Alpha SE camera. Brand 
new, W electronic flash. $125 or 
BO. Call George 247-2406 Leave 
message 


NIKKORMAT with 24min 2.8 
ens, case Exc cond. or 

best offer Call M-TH aft 10pm & all 

day FRI-SUN 465-3226 hee” 


16mm Bolex reflex movie camera 
for sale. Vy gd cond. wtom 
Berthiot 25mm & Switar 75mm 
lenses $750:call Bruce 734-6371. 


Nikonos Il w 35 mm Nikor 2.5 lens 
& Gossen Pilot lite meter, both in 
excell. cond., $220. Call M-F, 9-5, 
ask for Dave 893-0941 


CANON AE1 recently 
overhauled50mm F1.4, 24mm 
F2.8 SSC, Winder Buying new 
equip $325 Glenn M-F days 9-3 
524-4345 


E. Philip 
Levine 


Free 
_Leica Clinic 


Fri. & 30 & 


9am-5 pm 


Leica factory techni- 
cian will check out your 
Leica camera and lens 
and answer any per- 
tinent questions. 
Demonstration of en- 


reservation. 


Philip Levine Co. 
120 Tremont St. 
Suite 413 
Boston, MA 02102 
357-5617 


PHOTO EQUIPMENT 
Plaubel View, 2 1/4x3 1/4 47mm, 


¢ Many other states 
© Leaving daily 
¢ All kinds of cars 
Reserve now! 
367-3333 


“FOR SERIOUS 
REFERRAL SERVICE 
Call: 

_ * 267-1471 * 

Anne de Buenos ¢ 
MATCHBOX 
Our experienced, prof. staff ° 
will be happy to help you! 


ALLSTON Share beaut. spac 6 rm 
apt in duplex hse w 1 otner. Quiet 
res. Nr bus, ‘shopping. 20 mon 
pad to Harvafd. $125 + util. 782- 


NEED A RIDE TO FLA? 
Share expenses & —, Leav- 
ing April 2. Contact William 
uspgarten 875-1755 


ALLSTON-Apt to share Clean 
Bright Sunny Close to Trans. To 
Live M & F $133 Mo Including 
Utilities Call 731-3498 


Rider wntd So. Calif April 14 hip 
Pay gas expenses-rm for furn call 
Mary 944-4058 will ship anything 
for small fee 


ALLSTON 2M&2F need M/F rmte 
for our spacious 5 bdrm apt near 
T. $75 month + util & sec. Call 
Thomas. 254-8640 Avail 41 


DRIVE-A-CAR 
to Florida, Calif, etc. some gas 
allow. Good cars leaving daily. 
Must be 21 & licensed. Call 267- 


CARS AVAILABLE NOW 
262-4950 


Drive to Texas, Calif. and 
Midwest. No rental or mileage 


fees. Cail NOW! AACON Auto. 


Transport. 86 Offices U.S.A. 


California-Oregon need 3 riders” 


to share driving & expenses. 
Leaving sometime around end of 
March 583-3392 


Rider needed to Southern Calif to 
share drv & expenses. Leaving 
right away. Jim 686-2217 


it runs til 
it works. 
Call 267-1234 


Roonmares 


F roommate wanted for own room 

in clean sunny Alliston apt. $107 
lus 1/3 utilities. Call 254-7232 
arch rent paid. 


B BAY nd rmte w intellectual in- 
terests for BBay 2 bdrm 2 frpic 
apt. w skyline view 3 bays DD in 
pod area $207 weekdays 262- 


BEACON HILL rmmte wanted for 
2 bdrm apt w/F 25 Easygoing but 
Responsible $140 742-4641 eves 
or early A.M. ‘Keep trying. 


BEACON HILL 

M 25 sks M or F to share 2 bedrm 
apt overl Public Garden, living rm, 
balc., ig kitchen. Sk responsible, 
considerate person, non-smoker, 
pets, rent $ 225/month inci heat & 
hot water. Call Bruce 723-9483, 
MonFri-5-10pm Sun. 12-5 pm 


WM26 wants: M/F person(s) to 
find & share apt or house Call 
days 742-5275 David 


Generous bachelor 31 seeks guy 
4 live-n-if 18-24 non smoker 

discrt about it all! (nbdrrtd) or PO 
Box 171 Hanover Sta, Bos 02113 


COPLEY SQ GRAD ST. 
Centleman retiring looking for 
roommate Prudential address. 
Try to call after 7 pm. 262-9169. 


ARLINGTON HGTS-Coop 15x18 ft 


Rms Food, Laundry, Util Included 
in $170 Rent On Trans to Hrvd Sq 


M/F roommate in 5 bedrm apt. 
near MBTA & dwntown on Marl. 
135 Mth. heat incl April to Sep. 


Rmmte wanted Friendly M or F for 
elagant S. End twnhse. Frpls, 
hr fis; grand piano, reas rent. 
Call Bill or Maria 247-4179. Or 
523-7826. 


FENWAY PARK DR M/F to share 
2 bdrm apt w méd stud rent $139 
mo large Ivg rm sunny, parking 
conv call 261-3177°pm or later 


ROOMMATE WNTD for sm apt nr 
Kenmore Sq, $115 mo + util, pref 
age 24+, Avail immed. Call 262- 
1467 after 5 or weekends 


Student & musician need 3rd in- 

dep resp rmmt for quiet non- 

sexist apt conv loc, T, ergo 

a porches 79+ utils 787- 
9 


‘br apt w 2 F No smoke of pets Nr 


T & shops $125 (w 7 util. 4/1 
253-7 days 232-527 2eves. 


BROOKLINE F 25+ for sunny 
br apt w 2 F No smoke or pets Nr 
T & shops $125 (w ht) util. 4/1 
2537094 days 232-5272 eves. 


F roomate prof/grad student mid 
20's, clean, quiet relaxed, active 
personality, to share Irg 3 bdrm 
= Coolidge Corn $150 mo 734- 


Large 4 Bedroom house Cool Cor 
2 people needed 1 immediately 
Fireplace 2baths quiet loc no pets 
$100 232-2903 aft 6 


Brookline 2F/M sk F/M 23+, neat 
nsmkr. evens 4 bdrm apt nr T 
stores.$1 incl ht. Grad stud, 
wkg prsn prf 566-7933 eves 


BROOKLINE-frndly resp F 21-28 
wtd to share Ige beau apt with 
same. Great loc near T with porch 
& laun $220 inci util 731-5610. 


BROOKLINE male roommate 


wanted large clean room, student 
BTA avail now 232- 


BROOKLINE m/f rmmte wanted 
to share spacious 2 br apt nr BU & 
MBTA Prefer quiet non-smoker 
avail 4/1 Call 738-1613 Steve 


BROOKLINE rmmte needed for 4 
bdrm sunny & spacious apt, Non- 
smoker please Call 232-0611 


Need 3rd woman to share sunny 
old style 3 bdrm apt in Brookline. 
Cooperative but indep Ivng, conv 
7 trans, $150 mo w ht. 734- 


Coolidge Cor available im- 

mediately own rm in spacious 

sunny 4 bedrm 2 bath apt $108 ht 

pind pleasant atmosphere 734- 
1 


Cleveland Circle-sublet w opt. F 
27 sks F to share Ige clean 2 bdrm 
apt nr trans. Safe area $130 incl 
ht. 783-3261 


2 Roommates wanted for 5 bedrm 
house Brookline $100/mth +, No 
lease April-Aug 731-2801 


Brookline F roommate wanted im- 
med for Irg apt 10 min from N.U. 
$95 mo plus elec call 1-922-0480 
after 6 (Elaine) 


Brookline-person to share attrac- 
tive, spacious 2 bedroom apt $90 
738-5635 


JAM PL. GWM to share quiet 
private home nr J. Pond & MBTA. 
Rent + util. $524-4079 anytime 


CAMBRIDGE 2F 23 + looking for 
1 for independent household rent 
$125 mo inc heat no pets. a vail 
April 1 354-8063 Diane or Thea 


Camb M or F to share ige quiet 
Clean apt w F 23 & M 29. $100 util. 
No pets or smokers. Avail April 
1st 547-5609. 


CAMBRIDGE Bisexual male 
seeks M or F to share beautiful 
and inexpensive 2br apt on Har- 
St. Cali eves after 8, 547- 


CAMB F sks rmte, 2 bdrm, ige 
sunny kit, porch, near Lechmere 
$112 mo + util call Barbara 661- 
4600 days 864-7527 eves 


GM, 49, sks 25-45, non- 
smoke/drink, gay roommate- 
lover to share 6 rm. Camb. apt. 
sl June 15. $105+ 1/2 util. 491- 


CAMBRIDGE Prof. seeks room- 
mate for. 2 br apt Rent $75+utils. 
661-0149, Lv msg on machine. 
Tax shitr possibilities. 


CAMBRIDGEPORT ‘coop type 
house nr Mem Dr sks'M or F eat 
what you want smoke if you want 
$130 per mo inc! util 661-3323. 


The house of Aberdeen in Fresh 
Pond sks F rmmtes for spring oc- 
cupancy. 354-0765 call in evening 


BACK BAY Beacon and Park 
roommate wanted for large 2nd fl 
2bd apt with fireplace May 1 $145 
mo. Call 266-7073 after 7pm 


' Rmmt wnted to join 1 F, 2 M frndly 


4 bdrm apt, nr T, pkng, frpl, quiet 
st. Avail immed we are 21-23 Call 
us 783-3502 nights $112 7 util 


Record collector nds M rmt for 
large 2bd apt in Brighton. $132.50 
mo ine! ht. Call 783-1826 keep 
trying! 


Bri nr BC, wkg F 25.for mod 3 
brd., $145 mo inc pkg., nd car 
787-2385 


BRIGHTON-short term rental % 
mos 1F sks F prof or grad stu. to 
share Irg 2 bdrm apt in hse safe 
quiet neighborhood sm yard 
prkng in drive-way near T call 
787-1434. 


BRIGHTON M/F roommate 
wanted to share | 2: bdrm 
duplex in a house. Quiet area, but 
like music. Rent $250+ util. Call 
weekends weekdays btwn 7:30-9 
pm 783-2236 


Wanted M/F to help look for and 
share an apartment in the Bri-All 
area. Please call Lee at 732-6670 
weekdays from 8-4:30 ; 


Brookline or elsewhere prof M 
seeks F to find/shr place to call 
home. Seek mature sensitive sen- 
sible F who is discreet and open 
minded enough to tolerate my oc- 
casional wearing of some 
women’s clothes. Gay or straight 
OK co-op living Box 9318. 


BROOKLINE F 25+ for sunny ige 


CAMBRIDGE-ALLSTON line w 
25+ wntd to share.igr apt w 2 
others 1 mi from Har 
warm place & people 
267-6410 x360 days, 787-5528 
eves. 


LOOKING FOR A 
ROOMMATE? 
Matching 


1st and most experienced 
room-mate service. 
‘14 years serving the public. 
9 


734-6484 
251 Harvard St. Brookline 
(Coolidge Corner) 


DORCHESTER 
M to share Ig cin 3 brm apt in Ash- 
mont 3 decker. Near trans. $125 
inc heat. Pref quiet non-smoking 
prof. Compatible lifestyle impt. 
Deposit and ref req. No lease. Box 
236, 118 Mass Ave, Boston 02122 


For April 1-1 straight M or couple- 
Dor apt 4 min MBTA-must like 
animals & be neat. Washer, dryer 
dishwasher. phone in room $130 
mo util incl except phone calls & 
oil rm 16x14 265-7916 


DOR bik male looking for male to 
share a two bdrm apt Must 
beclean honest One mo security 
Call Rod after 6 no sex 825-0884 


SAVIN HILL 
M 31 seeks M or F to share 2bdrm 
apt near UMass MBTA & tennis 
courts. $115 mo+ util Lndry facil 
Call 265-4418" 


= AE-1 

. 
. 

Readable Boylston Street Granite Sweet 397 Paradise Road 204 Welnut Street 60 Great Road 

= 

i tire Leica line. To avoid i Guaranteed 8 = 

wait call or write for Classified § == 


ARBORETUM 3F 1M sk mature M 
or F to share large quiet sunny 
house. Parking, bus lines. No 


smoking or pets $100+ 325-4093 


2 JM Students sk 3rd rmmte to 
share apt in SOMERVILLE. Conv 
trans & shopping, Veg or Kosher 
73.33 + utils Call Ardon 625-8584 
eves or 253-1923 days. 


JAMAICA PLAIN 2 rooms 
available in pleasant semi coop 
house of 6 newly renovated house 
— good vibes call 522- 


JP rmte wtd to shr 5 rm apt with 
1M & 6 yr old son, non-smkr reqd, 
=. prefd. Rent $125 + util. Call 
522-7627 


JP-Agreeable vegetarian desired 
to join 4 others: Loose coop. Rm 
avail April 1 $75+ sec. and share 
utils Near T! 524— 7217 


BELMONT-WATERTOWN- 
Roomate Wtd to share house w 1 
M & 1 F Parking Laundry, Porch 
Lg. Lyng Rm Lg. Kitchen Frpice, 
Nr Public Trans $200 Inciudes all 
Util Todd 923-1914 Eves & 
Wkends. 


FREE RENT-For F Rmmte for 
Calif. Beach House & Bos Apt M 
27 in Films Must Travel Nice with 
Personality You Should Be Too. 
Box 8776 


ERVICES 


timates, call Jim 241-8778 


FREE HANDS 
When yours are elbow deep in 
business. At last a professional 


. @rrand service is available! For 
ANSWERING smart marketing, gifts for special 
all Ellen's Erran 
BUDGET 2200 x 430 daonisilins.? 
ANSWERING 
SERVICE 
For Only $8 mo We'll give you 24 RESEARCH PAPERS 
Hr Service 825-6700 
BUSINESS SUITE 500 
. 51 E. 42nd ST. 
INCOME TAX NEW YORK, NY 10017 
REFUNDS CALL: 
Experienced preparer will heip 21 y a 
ur home from $3. Call Mr. Fox pe 
483.2100 eves 787-4677. 22 1 6966 
COLLEGIATE RESEARCH 
. Thousands on file. All 
academic subjects. Send $1 for MOVERS 
mail order catalog. Box 25916-B 
Los Angeles, Calif. 90025 (213) 
in UPERMEN MOVERS 
At Copy Cop, 818 Boylston S & Small Trecks 
t opy ston t., Econemical & Sonal! 
opp the Pru. Dial C-O-P-Y-C-O— Friendly Service 
References Available 
RECORDS A MESS? 2 men - $20 per hour 
Help is at hand! A practiced tax 484-1652 


RANDALLS VAN $8 hr. exp & safe 
long or short dist 354-2116. 


‘MOTION MOVERS. Exp. Rel. 277- 
0525 


POOR PEOPLES MOVERS- 
Licensed Ins. 522-0826. 


MOVER-Dwight 442-2895 445- 
1918 


CARRIER & IVES-492-5537-When 
Atias Shrugs. 7 yrs Exp. New 
England NYC Phila DC Experts. 
Let us also Load your U-Haul. 


RABBIT 


TRANSIT MOVERS 
Pianos $55 Appliances $30 
2 men & truck $20/hr 
We specialize in good work 
Licensed and insured 


277-3021" 


Exp. man & pickup truck $8 hr 
Punctual weatherproof 547-9365 


RABBIT TRANSIT-Households, 
Appliances Short Notice OK Lic. 
Ins. 277-3021 


Foor PeoplesMovers ) 


expert moving & packin 
Meavy De live ies. 
Same Dav Serve 


Truck 2 men 18 hr 2nd hr $15 exp 
and rei 427-5821 266-7664 


CHEAP @ SAFE 
ANYWHERE 
Continental Easyway 
661-8782 
Storage, Packing, Moving 


BOB'S MOVERS-4 YRS 
Fully equip, Ig truck. Careful & 
reliable. 666-9328, 739-2200 x386 


BOB'S MOVERS 666-9328, 739- 
2200 x386. 


Maxi Van w exp mover-rate nego 
Long dis OK 864-4382 before 9 
am 


Man with large van. $6 an hr. 646- 
6811. 


> te, 

Moving & Storage since 1970 
Licensed & imsured. Mas- 
tercharge and Visa accepted - 
recycled cartons avail SAVE 
SSS 661-0550. anytime keep 


SOUTH SHORE F rmmte wntd to 
share apt w M Call 767-1205 


Rmte wanted for house of 4. On 
beach in Marblehead excel loca- 
tion and under $150 mo Please 
call 631-0334 


MARBLEHEAD stable, easygoing 

professional looking for same to 

bert ig. but charming home 631- 
1 


MEDFORD 2F seek rmmte to 
share 3 bdrm apt in Hist home 
conv. to T $150 util inc Avail aft 
3/15 495-3480 Or 495-3414 wkdy 


2 rmmts m or f needed for 3 bdrm 
townhouse apt. $160 mo sec 
deposit required call 762-7 621 
avail April 1 


SUBURBS 

BIWM Sks Male to share Large 
Modern Home In Suburbs 
Between Boston & Providence 
Private Bdrm Use of Whole House 
w Heat Utilities Phone Laundry 
Maid Maint Service, Meals 
Spacious Yard Parking Swimming 
Pool. Complete Living Arrange- 
ment for a Reasonable Monthly 
amount And Gd Companionship 
as a Bonus. Write to Box 1411 
‘Annex Station Providence Ri 
02901 


MARBLEHEAD oid town respec- 
table quite F mid. 20 non-smoker 
to share 2 bdrm apt. mod: kitchen 
Laundry facil. $205. Call 631-5307 
eve. 


N. Reading 25 min N of Boston. 
“GWM 25 sks same for tux apt. 
.Must be str appear & resp. $177 
mo. Details call 664-6474 Keep 
trying Not a sex ad. 


MARBLEHEAD 
Stable, easy going, -professioni, 
looking for female to share my big 
but cozy house. 631-4123 - 


Young GWM under 25 to share 
house rent free. Must have 
smooth lean bod and be attrac- 
tive. Call 933-7094 between 6-10 


WALTHAM 2 females for a 3 
bedroom townhouse in Waltham 
for April 1 $150 and $160 mth inci 
heat HBO nice people and loca- 
tion for the summertime parking 
+4 Windsor Village Bob 891- 


F roommate Lovely 6 room apt. on 
the ocean in Winthrop $187.50 
inc. heat Anna 471-0840 eves. 


WINCHESTER Sunhy household 
sks F to share comfortable home 
overlooking lake, near public 
trans. Call 6-12 721-1061. 


W. NEWTON M/F to share ge top 
fi of 2 fam hse. Res area nr pike. 
Have 2 cats, no more fets please. 
$137.50 mo + ht + util. 969-5680 
anytime. Keep trying. 


NEWTON-WATERTOWN M or F 
wanted by 1F & 3M, all rock jazz 
musicians Our half house w/3 
floors is a bit worn but we arent. 
Please be friendly funny & fond of 
music $110 & every util. under the 
sun 964-6718 Avail Apr 1 


Newton Corn 3 M's seek M or F irg 
rm in 4 bdrm apt at grt loc on 
quiet st nr T & stores $85/mo + 
util. Fred 964-4121. 


NEWTON COR 2F25 sk F fr 7rm 
hs 108+ utls exel trans nr pike& 
shops Were neat consid respons 
No smkrs pets or dope 969-2145 


GWM needs furnished room in 
NH sea coast area, 2-4 nights/wk |! 
am a prof., 35. Box 91 


2Rmts to share irg. house in Sud- 
bury w/1F 8rms. inci. 3 bdrms, 
several acres of land nr. Rt. 128, 
Rt.2 sks mature, prof no swingers, 
pref. non-smokers $165, Call Pat 
443-3067 


CHELMSFORD LOWELL 
NASHUA GWM 30's wishes to 
share home in suburbs neat non- 
ead pleasant atmosphere Box 


NORFOLK coungryside home 
looking for 2 Fs 25+, 2 min from 
train to Boston, complete pon 
Reas rent Cail 1-528-167 


6 bdrm todge on the ocean. Fully 
equipped. Want socially active, 
straight, clg grds over 30 yrs. Apr- 
Oct. $375. Dick 235-4917 (PM) 


LIFT PASSES 
SUPER VALUE 
Discounts on ski lift passes at 
major ski areas. Call Dick at 536- 

5390 ext 512. 


Lake Winnipisaukee prestige 3b- 
drm, screen porch, priv sandy 
beach, boat dock. $350 wkly 


“minimum 4 wks 646-5975 


STUDIO-To Share 2000 Sq Ft 9 
Meicher Street Nr South Sta 150 
Avail March 1 426-4331 


Etching studio space available for 
more info, call 423-2559. 


RENTALS 


WEST YARMOUTH 
GROUP RENTAL 
May 28 to Sept 3 living room with 
fireplace and bar kitchen 2 bdrms 
bath no pets $2300 $200 sec call 
394-0476. 


E 
DOUGL 


NELSON: Executive Prochicer 


e 
200 
482-1222 


MICHAEL ‘ ful of people know 
e China Syndrome” means. 


Soon you will know. 


SACK CINEMA 
DANVERS 1-2 
$99-3122 


at LIBERTY TREE MALL 


‘consultant, | will do your taxes 
(using the scraps of paper you 
order. Support Systems: Mar. 

Honig: 734-1983. 


-JONARB ESCORTS 
The sophisticated escort service. 
Specializing in the most forma! of 
social occassions & functions.. 
Have oné of our professionals ac- 
company you for the next social 
engagement. We are a most 
tinguished service 395-2616. 


CALL THE COPS 
Dial C-O-P-Y C-O-P (267- 
9267) for 8x10 color xerox 
copy enlargements of 35mm 
slides when ie wait ($1 
each). COPY COP, Inc., 815 
Boylston St., Boston (opp. the 
Pru) hours 9-9, m-th; 9-6 fri. 
10-6 sat. 


HEALTH 


SCARED OF A DENTIST? 
Have your dental work done while 
you are sleeping. For consultation 
call Dr. Samuel Kane, 569-7300. 


HIFI REPAIR 


QUALITY HIFI 

SERVICE 
Are you getting less |. 
than you should from | 
your investment in 
sound? Quick, effi- 
cient service is avail- 
able for all types of 
audio equipment at 
Tweeter, Etc. our 
unique 120 day war- 
ranty is your guaran- 
tee of satisfaction. Lo- 
cated in Chestnut Hill, 


Harvard Sq. and 874 
_Comm. Ave., Boston. 
MISC. | 
ONCE UPON A THYME | 
Catering service, creative dishes 


for intimate occassion 367-0114, 
723-6859 


Expert, carpet shampooing, floor 
Stripping, refinishing, free es- 


Local Movers. Appliances- 
Stor: . Same day ser- 
vice. Low rates, 277-4932 


@abbit Transit. Hseholds, Heavy 
Appliances, Deliveries. Short 
Notice Okay. 277-3021 


SHORT NOTICE 
MOVIN 


12 ft. Weatherproof Truck 


321-1017 
| fw. 244-2628 
9 pm 
The 
i Guaranteed 
Classified 
it runs til 
it works. 
Cail 267-1234 


Brian. Moving Exc rates 241-8227 


MOUNT AUBURN MOVERS 
Residential & Commercial 
¢Careful, considerate packing 

and moving 
eAvailable on short notice - 
24-hr service 
*No job too small or large 
Call 7am-12pm 
876-9290 825-6700 


Miveris Movers lic-ins. Expert 
Piano moving-hoisting 868-8787 


HAKMONINN 


HOUSEHOLD MOVERS 
SINCE 1971 
LICENSED & INSURED 
LOCAL & LONG DISTANCE 
FREE ESTIMATES AND 
HARMONIUM MOVING 
BOOKLET 
STORAGE & PIANO MOVING 
MASTERCHARGE & VISA 
739-2200 776-6475 
WE WILL BE THERE 
TIME 


MOVING? 
Traiter & truck rentals, also self« 
store rooms availabie. Somerville 
625-2798 & Cambridge 547- 


ARISTOCRAT MOVERS 
PA and exp. Lg & small. 924- 
10. 


Piano? Miveris. Expert moving, 
rigging. Reas rates. 868-8787 


BEST IN TOWN MOVERS 
Households, appliances, pianos 
ist fi $55. Experienced, licenced, 
Insured. 776-5994. 


OCASION MOVERS household 
piano refg Good work 696-0187 
after 5 ok. 


CATCH-22 van+2 men $16/hr 
776-6019 


Prime Movers good work for 
cheap money Exp reliable 254- 
4161 


EXPERT PIANO RIGGING 


turtic 
transFe 
rag 


Licensed - insured 

Free Estimates 
Boxes - Mastercharge 
Overseas Freight 
Forwarding - Agent 
for Intermove 

_ CAMBRIDGE, MA 492-1350 

WASH. DC 202-338-6134 
We eat Pianos for Breakfast! 


RELIABLE-APPRECIATIVE 
Mover & 78 Dodge Van, local & 


long-dist, references, fair 
— & rates, 244-2624 8am- 
pm 


RUSS MOVERS-Low rates, 
— professional movers 625- 


MOVING? CALL US 
1 mover & truck $12 hr addi- 
tional movers $10. hr ea fully 
equipped. For office, resi- 
dential, industrial moving & 
light rigging. Fast exp. inex- 
pensive call 


628-1390 


Moving Big/Smali Alan 529-8702 
2 Men & Large Van $15 hr. 864— 
0844. 


RANKIN MOVING CO. 
Licensed & Insured Moving 


Rigging 

We supply boxes to 
customers at no charge 
Free Estimate © Mastercharge 
24 HOUR SERVICE 


492-0556 


PAINTERS 


 WALLPAPERER 
Free Estimates 782-6727 


Great painter 354-6088 


Prof. Exp painters. Mike 267-0301 
or Peter 536-8268. 


Good painting Debby 492-4612 


355 EVERY FRIDAY 
A relaxed way to meet people. 
Discussion groups, socializing 
7:30-midnight. 355 Boylston St. 
(Arlington St. Church, $3.00 
donation, no one admitted after 
8:30 or limit of 150). 


CAPE COD LODGING 
Mature Faimouth maie singles 
| gee (12) seeks a few members. 

bdrm lodge on the ocean. Full 
equipPed. Want socially active, 
straight clg grds over 30 yrs. Apr- 
Oct. $375. Dick 235-4917. 


5 day rental of X country ski equip 
from Jack Frost in Jackson NH 
plus 10 X country ski lessons $50 
969-5366 after 4:30 


JACKSON NH 5 days lodging for 
1 at Dana Pl. inn any Sun-Fri 
Break & Dinner incl $100 Cail 969- 
5366 after 4:30 


CAPE COD LODGING 


Mature Falmouth male singles 


group (12) seeks a few members. 


FALMOUTH CAPE COD 


‘Male singles lodge 6 bdrm on 


ocean. Seek members over 30 yrs 

Reserved free tennis. Pier. See 

an ad in SINGLES section. 235- 
1 


4917 
Seeking another female to drive 


to S.F. in May Share gas- Let's 
talk 924-8823 after 6. 


CARS AVAILABLE NOW 
262-4950 
Drive to Texas, Calif. and 
Midwest. No rental or mileage 


fees. Call NOW! AACON Auto 
Transport. 86 Offices U.S.A. 


BIKE TRIP with a group through 
Eastern Europe this summer 
Poland to Bulgaria, No biking ex- 
perience assumed. I've been do- 
ing it for 5 years & it’s great. Call 
Alex Lipson, 547-1127. 


Fly New York-Europe $149.50 
Eurail Passes 523-3760 


DRIVE-A-CAR 
Calif., Fla., & all USA Highest gas 
allowance. Must be 21 & lic. Leave 
now. 262-9590. 


“Ask for New’ 
Isracl Travel Greup 
Center for 


Student Travel, ine. 
Broadway, N.V.C. 


TOLL FREE 
800- 


Garage space for motorcycie in 
immediate area of 1600 biock of 
Comm Ave, Brighton will pay 
generously! 254-7219. 


WANTED: SONIC BOOM auto 
ed amp will pay $350 Cail 
Pete 481-2124 


Newton will provide rm 
s"! walk to Riverside T Free in ex- 
change for itd childcaredinner 
cooking ref req. eves 332-7489 


VIETNAM VET 
| want to buy your photographs 
and negatives. Tumin 441 Beacon 
St Boston Ma 725-4093 days 267- 
3768 nights. 


Limited use of Board of Health ap? 
proved kitchen willing to pay rent 
flexible as to hours call 595-1931. 


Wanted 2 tickets to the Aliman 
Bros. concert at the Music Hall 
April 23rd. Will pay $50 for pair. 
Call 603-622-3764 Rich 


CAREER COUNSELING 
What color is your parachute? 
Workshops in skills identification 
& conducting a career search by 
professional trained in the 
Parachute method. Cali 876-8823 


A workshop in 16mm film editing 
at Boston Film Video Foundation 
on Sat March 24 from 10am to 
5pm 39 Brighton Ave Alliston 
02134 for more info 254-1616 


GUARANTEED 
CLASSIFIED § 
t It runs til i 
tc 267-1234 
a 


Le 
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YASHICA FR-1 35 MM SLR CAM- 
ERA-With automatic aperture priority 
and match needle metering, stepless 
shutter speeds from 4 sec. to 1/1000 
sec. and more. 


Case 22.88 SAVE 30.00 


Auto Winder 99.88 2769*8 


Reg. 299.88 


PENTAX ME 35MM CAMERA-With 
50mm f1.7 lens. Aperture nreferred ex- 
posure control, shutter speeds from 8 
seconds to 1/1000 second. Built-in 
timer and hot shoe. 


Case for ME 24.88 SAVE 40.00 
Auto Winder 109.88 88 


45mm Reg. 279.88 


An Introductory 
Course aie CANON AE-1 CAMERA WITH AUTO 
Photography: EXPOSURE-Features shutter priority, 
hot shoe, split image focusing, self- 
timer and LED indicator viewfinder. 


Case 19.88 A 
CHARGE IT! Auto Winder 99.88 SAVE 30.00 
The Convenient Way! Flash 59.88 88 
Use Your Lechmere 
Charge Card! Reg. 299.88 


MINOLTA XD-11 AU- . Pri : YASHICA FX-2 35MM CAMERA-Has sharp 50mm 

TOMATIC 35MM CAM- i 40.00 {1.9 lens, match-the-needie metering, hot shoe, 

ERA-With 50mm f1.7 lens. 399.88 built-in timer, shutter speeds from time exposure 

Shutter priority, aperture Factory Rebate 35.00 to 1 1000 second. 

priority, metered manual Net Cost 

settings and LED readout. with Rebate 36458 Sg 1 §985 
sCase for FX-2 17.88 

Winder 99.88 Case 24.88 Flash §9.88 ; 


10% OFF! «:.0UR ENTIRE STOCK OF 
DARKROOM EQUIPMENT AND CHEMICALS 


A super savings event, so stock up now on paper, chemicals, timers and more. 
Includes Kodak, Omega, Beseler, Illford and Durst. Does not include sale items. 


~ 


Sale prices in effect thru March 24 


= a ates CONVENIENT STORE HOURS: CAMBRIDGE, Mon. thru Fri., 10 A.M. to 9:30 P.M., Sat., 9 A.M. 
An 2a? to 6 P.M., DEDHAM DANVERS, SPRINGFIELD, FRAMINGHAM, Mon. thru Sat., 10 A.M. to 
Pe) Ba, WAP ‘ae 9:30 P.M., MANCHESTER, N.H., Mon. thru Sat., 9:30 A.M. to 9:30 P.M., Sun., 12 Noon to 6 P.M. 
‘A at ADDRESSES: CAMBRIDGE, 88 First St., 491-2000, DANVERS, Liberty Tree Mall, Endicott St., off 
Rte. 128, 777-1000, DEDHAM, 688 Providence Hgwy., Rte. 1, 329-2200, SPRINGFIELD, Springdale 

Mall, 1550 Boston Rd., opposite Eastfield Mali, 543-5100, FRAMINGHAM, Framingham Mall, 400 

Cochituate Rd., 620-0100, MANCHESTER, N.H., Mall of New Hampshire, South Willow St., off 

Rte. 193, (603) 668-6000. 
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ENTERTAINMENT 


disaster film with difference 


The China Syndrome takes on the issue of nuclear safety 


by Stephen Schiff 


ong ago, I thought propaganda 
had its place in movies, but I was wrong. 
A movie's got to entertain, and it’s got to 
sell.” That’s Jane Fonda, talking over 
brunch last week about her new movie 
The China Syndrome (playing at Cin- 
ema 57 and in the suburbs) — which 
probably will sell, even though it fairly 
clangs with political-polemical over- 
tones. The story of a near-disastrous ac- 
cident in a nuclear-power plant and its 
subsequent coverup, the film is a cau- 
tionary tale, a jarring look at human er- 
ror, greed, and indifference. Yet it feels 
about as didactic as The Poseidon Ad- 
venture, and, at times, as tasteless. Clev- 
erly directed by James Bridges, it’s a noisy 
thriller, full of car chases, SWAT teams, 
disaster-movie suspense and race- 
against-time hysteria — a mass-market 
entertainment that also happens to heat 
up your liberal-consumerist passions. 
And if it’s a hit, it’s likely to create some- 
thing rather startling among casual movie 
audiences: that elusive bond between the 
lost-in-the-’60s left and the Archie Bunk- 
erish right. It’s hard to imagine anyone's 
seeing The China Syndrome without en- 

Continued on page 10 


Jane Fonda and Mic 


hael Douglas visit a plant in danger 
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Arts Index 


Film: Italianate 
iranian realism 
Balkanized. Baltic 


Theater: Jack the Ripper 
Sweeney the barber 


Joe Egg 
Music: Mahler now 


Cellars by 


~Records 


Photography: Nudes 


Books; Bailey et al, 
Film strips 


More stompin’ 
at the Savoy 


Sarah Caldwell’s first complete season in her 
own opera house begins when the Savoy opens 
its Washington and Tremont Street doors 
Wednesday night at 8. The chandeliers have 
been polished, the gum has been removed from 
under the seats (well, some of the gum) and — fj 

there's even an orchestra pit that can 
accommodate as large an orchestra as any 
opera written so far might call for. 

The first production is a revival of Verdi's 
final masterpiece, Falstaff, with Donald 
Gramm as Shakespeare’s seedy courtier 
(“Reverenza!’’) and. Opera. Company regular 
Eunice Alberts as Dame Quickly. For those 
who like their Verdi straight, the first two 
performances (March 21 and 23) are in the 
original Italian; opera-in-English buffs will be 
gratified on March 25 (at 3 p.m} and 30. The 
for information is 267-8056. 


UNDAY 


MUSIC 


Sarah Vaughan, Mel Torme and Gerry Mul- 
ligan appear in concert at 7:30 and 10:30 p.m. 
at Symphony Hall. Tix $10-$12. 

The Manny Williams Trio play jazz at 6 p.m. 
at Emmanuel Church, 15 Newbury St., 
Boston. Donation $2.50. 


CLASSICAL 


The Greater Boston Youth Symphony Orches- 
tra perform at Jordan Hall at 8 p.m. 
Deborah Benedict, mezzo soprano, sings at 4 
p.m. at the Second Church, 60 Highland St., 
West Newton. Free. 

The New England Baroque Ensemble perform 
at 4 p.m. at Alumnae Lounge on the Tufts 
campus at Medford. Free. 

Stephanie Jutt, flutist, gives a recital at 3 p.m. 
at Jordan Hall. 

Carolyn Kingston, soprano, and Robert Sulli- 
van, guitarist, perform at 4 p.m. at Follen 
Church, 755 Mass. Ave., Lexington. 

The Vienna Boys Choir sing at 3 p.m. at Sym- 
phony Hall. 

The Juilliard Quartet perform at 8:30 p.m. at 
Sanders Theater. Free. 

The Arlington Philharmonic Society perform 
at 3 p.m. at the Museum of Our National Heri- 
tage, 33 Marrett Rd., Lexington. 

Alan Weiss, flutist, and Elizabeth Lee, pianist, 
perform at 4 p.m. at Adams House at Har- 


_vard. Free. 


Joseph Stukas and Elaine Woo play four-hand 
piano at 4 p.m. at the Fogg Art Museum on the 
Harvard campus. Admission $1. 


ON STAGE 


The National Mime Theater perform at the 
Boston Arts Group (BAG) Theater, 367 Boyl- 
ston St., Boston (267-7196). Curtain is at 8 
p.m., except Sun. (3 p.m.). Tix $4.50-$5. 
The Shadow Box, directed by Richard Cham- 
berlain, is presented at the Charles Playhouse, 
76 Warrenton St., Boston (426-6912). Curtain 
is at 8 p.m., except Sat. (7 and 10 p.m.) and 
Sun. (3 and 7:30 p.m.). Tix $8-$11. 
Listening In is staged at the Newbury St. 
Theater, 565 Boylston St., Boston. Curtain is at 
8 p.m., except Sun. (2:30 p.m.). Tix $3. 
Ain’t Misbehavin’ is presented at the Wilbur 
Theater, 252 Tremont St., Boston (423-4008). 
Curtain is at 8 p.m., except Sun. (3 p.m.) with 
Wed. and Sat. matinees at 2 p.m. Tix $9-$20. 
I Can Feel The Air/Yellow Wallpaper, two 
one-acters, are staged at the BAG Theater, 367 
Boylston St., Boston (267-7196). Curtain is at 


8 p.m., except Sun. (3 p.m.). Tix $3.50-$4.50. 


Overtures in Asia Minor, the annual Hasty 
Pudding presentation, is staged at their thea- 
ter, 12 Holyoke St., Cambridge. Curtain is at 8 
p.m. Tix $6.50-$8. 

Silly Buggers is presented by the Madhouse 
Company of London. Curtain is at 8 p.m. 
except Sat. (7 and 10 p.m.) and Sun. (7:30 


p-m.). 

This End Up, a comedy revue, is staged by and 
at the Next Move Theater, 955 Boylston St., 
Boston. Curtain is at 8 p.m., except Fri. and 
Sat. (7:30 and 9:30 p.m.). 

The All Night Strut is presented at the Boston 
Repertory Theater, One Boylston Place, 
Boston (423-6580): Curtain is at 8 p.m., except 
Fri. and Sat. (7:30 and 9:30 p.m.) and Sun. (3 
p:m.). Tix $6-$9. 


DANCE 


Concert Dance Company perform at 2 p.m. at 
the Newton Arts Center, 61 Washington Park, 
Newtonville. Tix $1.50. 


ONDAY 


CLASSICAL 


The Concord String Quartet present an all- 
Beethoven concert at 8 p.m. at Kresge Audi- 
torium. Free. 

Joyce Jones gives an organ recital at 8 p.m. at 
Trinity Church in Copley Square. 


ON STAGE 


Bella Vista Lodge, by Don Cohen, is read at 8 
p.m. at the Next Move Theater, 955 Boylston 
St., Boston. Free. 


UESDAY | 
MUSIC 


Choice, a folk duo, perform at 8 p.m. at the 
Christian Herter Center, 1175 Soldiers Field 
Rd., Allston. Donation $1. Congratulations to 
all at the Center for their speedy re-opening 
following their recent fire. 


CLASSICAL 


Boston Musica Viva present two all-Cage con- 
certs at 5 p.m. and 8:30 p.m. at the Longy 
School of Music, One Follen St., Cambridge. 
Admission $1 for the afternoon, $5 for the 
evening. 

Nina Barwell, flutist, and Peter Wolf, harp- 
sichordist, play music of Bach, Telemann and 
others at the Peasant Stock restaurant, 421 
Washington St., Somerville. 

Niva Fried gives an all-Chopin piano recital at 
8 p.m. at the Hirshberg Gallery, 344 Boylston 
St., Boston. 


ON STAGE 


The Shadow Box. See previous Sunday. 
Ain’t Misbehavin’. See previous Sunday. 
Overtures in Asia Minor. See previous 
Sunday. 

Silly Buggers. See previous Sunday. 

The All Night Strut. See previous Sunday. 


EDNESDAY 


MUSIC 


Ahmad Jamal appears through Thursday at 
Lulu White’s, 3 Appleton St. in the South End. 


CLASSICAL 


Constance Boykan, flutist, and Martin Amlin, 
pianist, perform at the Peasant Stock restau- 
rant, 421 Washington St., Somerville. 


ON STAGE 


Mike Donovan's Comedy Show takes place at 
8:30 p.m. at Stage 3 of the Charles Playhouse. 
Tix $2.50. 

Measure for Measure is staged by and at the 
Boston Shakespeare Company, 300 Mass. 
Ave., Boston (267-5600). Curtain is at 8 p.m. 
Tix $4-$6. 

A Chorus Line opens at the Shubert Theater, 
265 Tremont St., Boston (426-4520). Curtain 
is-at 8 p.m., except Thurs. (7:30 p.m.) with a 
Wed. matinee at 2 p.m. and a Sun. matinee at 3 
p.m. Tix $10-$17.50. 

Bittersweet, a musical, opens at the Church of 
All Nations, 333 Tremont St., Boston. Cur- 
tain is at 8 p.m., except Wed. (7:30 p.m.), with 
a Sat. matinee at 2 p.m. Tix $6.50-$7.50. 
Playboy of the Western World is staged at the 
Lyric Stage, 54 Charles St., Boston (742-8703). 
Curtain is at 8 p.m., except Sat. (5 and 8:30 
p-m.). Tix $4-$5.50. 

The Shadow Box. See previous Sunday. 
Ain’t Misbehavin’. See previous Sunday. 
Overtures in Asia Minor. See previous 
Sunday. 

Silly Buggers. See previous Sunday. 

This End Up. See previous Sunday. 

The All Night Strut. See previous Sunday. 


HURSDAY 


MUSIC 


Stephen Stills appears in concert at 8 p.m. at 
Roberts Center on the Boston College cam- 
pus. Tix $6.50-$7.50. 


CLASSICAL 


Live Oak perform at noon at the MIT Chapel. 
Free. 

Jocelyn Alaimo, soprano, and Michael Mason, 
pianist, perform at the Peasant Stock restau- 
rant, 421 Washington St., Somerville. 
Barbara Bruns, organist, and Mary McDonald, 
soprano, perform at 12:15 p.m. at the Busch- 
Reisinger Museum on the Harvard campus. 
Free. 


ON STAGE 


The Comedy Connection, a showcase for local 
talent, takes place at 8:30 p.m. at Stage 3 of the 
Charles Playhouse, 76 Warrenton St., Boston. 
Tix at the door $3. 

The Dressmaker’s Women is staged at the 
Peoples Theater, 1253 Cambridge St., Cam- 
bridge. Curtain is at 8 p.m. Tix $4-$5. 
Night of the Assassins is staged at the Galaxy 
Theater, 791 Tremont St., Boston (267-8139). 
Curtain is at 8 p.m. Tix $4. 

Master of Ecstasy, by Jon Lipsky, is presented 
at the Reality Theater, 26 Overland St. near 
‘Kenmore Square. Curtain is at 8 p.m. 

The Great American Backstage Musical is per- 
formed at the Boston Comedy Playhouse, 
Berkeley and Marlborough Sts., Boston. Cur- 
tain is at 8 p.m., except Sat. (7 and 9:30 p.m.). 
Tix $6-$7. 

Two Gentlemen of Verona is staged at the 
Boston Shakespeare Company Theater, 300 


° 
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Mass. Ave., Boston. Curtain is at 8 p.m. Tix 
$4-$6.50. 

A Chorus Line. See Wednesday. 

Bittersweet. See Wednesday. 


Playboy of the Western World. See 


Wednesday. 

National Mime Theater. See previous Sunday. 
The Shadow Box. See previous Sunday. 
Ain’t Misbehavin’. See previous Sunday. 

I Can Feel the Air/Yellow Wallpaper. See pre- 
vious Sunday. 

Silly Buggers. See previous Sunday. 

This End Up. See previous Sunday. 

The All Night Strut. See previous Sunday. 


RIDAY 


MUSIC 


The Osborne Brothers and J.D. Crowe and the 
New South play bluegrass at 8:30 p.m. at the 
Berklee Performance Center. Tickets $6. 
Recommended, especially to those outside the 
bluegrass hard-core. 

The Preservation Hall Jazz Band appear in 
concert at 8 p.m. at Symphony Hall. 
D’Alston play jazz at 8:30 p.m. at the Stone 
Soup Society, 313 Cambridge St., Boston. Do- 
nation $1.50. 

Michael Hathaway performs at 8 p.m. at 551 
Tremont St., Boston. 


CLASSICAL 


The New York Concert of Viols play music of 
16th and 17th century England at 8:30 p.m. at 
the First and Second Church, 66 Marl- 
borough St., Boston. Donation $4.50. 
Mitsuyo Akino gives a violin recital at 8 p.m. 
at the Hirshberg Gallery, 344 Boylston St., 
Boston. Free. 

Nina Barwell gives a flute recital at 8 p.m. at 
Alumnae Lounge on the Tufts campus in Med- 
ford. 

Robert Koff, violinist, Sally Pinkas, pianist, 
and Deborah Sherr, cellist, perform at 8:30 
p.m. at Slosberg Recital Hall on the Brandeis 
campus in Waltham. Free. 


ON STAGE 


Steve Sweeney’s Comedy Show takes place at 
8:30 p.m. at Stage 3 of the Charles Playhouse, 
76 Warrenton St., Boston. Tix $3. 

Twelfth Night is staged at the Boston Shake- 
speare Company theater, 300 Mass. Ave., 
Boston. Curtain is at 8 p.m. Tix $4-$6.50. 
The Dressmaker’s Women. See Thursday. 
Night of the Assassins. See Thursday. 
Master of Ecstasy. See Thursday. 

The Great American Backstage Musical. See 
Thursday. 

A Chorus Line. See Wednesday. 

Bittersweet. See Wednesday. 

Playboy of the Western World. See 
Wednesday. 
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National Mime Theater. See previous Sunday. 
The Shadow Box. See previous Sunday. 
Listening In. See previous Sunday. 

Ain’t Misbehavin’. See previous Sunday. 

I Can Feel the Air/Yellow Wallpaper. See pre- 
vious Sunday. 

Silly Buggers. See previous Sunday. 

This End Up. See previous Sunday. 

The All Night Strut. See previous Sunday. 


DANCE 


Dancentral Company perform at 8 p.m. at 
their studio, 10 Pearl St., Cambridge. Admis- 
sion $3.50. Through Saturday. 


ATURDAY 


MUSIC 


Taj Mahal appears in concert at 8 p.m. at the 
Berklee Performance Center. Tix $7.50. 

Martin Carthy (formerly of Steeleye Span) and 
the Watersons appear in concert at 8 p.m. at 
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the First Congregational Church, 11 Garden 
St., Cambridge. Tickets $4.50. 

Delphia play jazz at 9 p.m. at the Friends of 
Great Black Music Loft, 164 Lincoln St., 


Listening In. See previous Sunday. 

Ain’t Misbehavin’. See previous Sunday. 

I Can Feel the Air/Yellow Wallpaper. See 
previous Sunday. 


Boston. Silly Buggers. See previous Sunday. 
This End Up. See previous Sunday. 
CL ASSICAL The All Night Strut. See previous Sunday. | 


The Monmouth Sextet play chamber music at 
8 p.m. at Kaji Aso Studio, 40 St. Stephen's St., 
Boston. 

The Brandeis Symphony Orchestra perform at 
8:30 p.m. at Slosberg Recital Hall on the Bran- 
deis campus in Waltham. Free. 


ON STAGE 


Chance Langton presents an evening of 
comedy at 8:30 p.m. at Stage 3 of the Charles 
Playhouse, 76 Warrenton St., Boston. Tix $3. 
The Dressmaker’s Women. See Thursday. 
Night of the Assassins. See Thursday. 
Master of Ecstasy. See Thursday. 

The Great American Backstage Musical. See 
Thursday. 

Two Gentlemen of Verona. See Thursday. 

A Chorus Line. See Wednesday. 

Bittersweet. See Wednesday. 

Playboy of the Western World. See 
Wednesday. 

National Mime Theater. See previous Sunday. 
The Shadow Box. See previous Sunday. 


UNDAY 


MUSIC 


U.K. appear in concert at 7 p.m. at the Berklee 
Performance Center. Tix $8.50. 

Dorothy Carter and Friends play music to wel- 
come the spring at 8 p.m. at Old Cambridge 
Baptist Church, 1151 Mass. Ave. Tix $2.50. 
Bob Bergman plays solo piano at 6 p.m. at Em- 
manuel Church, 15 Newbury St., Boston. Ad- 
mission $2.50. 


CLASSICAL 


The Trinity Choir sing Brahms’s Ein 
Deutsches Requiem at 8 p.m. at Trinity 


| Award-reaper 


The Shadow Box, in which the Grim Reaper stands 
_ every other theater award known to man? Michael 
resort’ for people dying of cancer and for their 


families, opened last week at the Charles Playhouse, 
where it is directed by Richard Chamberlain and 


_ Palmer. Inspired by the writings of Elisabeth Kitbler- 
How can we ask that Death be not when 


in for Godot, has won a Tony, a Pulitzer, and almost — 


Cristofer’ s much-lauded play, set in a sort of “last — p.m., Saturdays at 7 and 10 p.m., and Sundays at 3 


Ross, The Shadow Box explores, in three vignettes, 
the experience of anticipating death. It is not, 
however, as heavy as it sounds. 

Performances are Tuesdays through Fridays at 8 - 


and 7:30 p.m. Tickets range from $8 to $11 and can 
be ordered by calling the box office, 426- 6912, or 
Theater-Charge, 426-8181. 


Church in Copley Square. 

Robert Squires gives a guitar recital at 7 p.m. at 
Friends Meetinghouse, 5 Longfellow Park, 
Cambridge. Admission $1. ; 
Frank Powdermaker gives a violin recital at 8 : 
p.m. at the All Newton Music School, 321 

Chestnut St., West Newton. Free. 

Greer Ellison and Wendy Rolfe, flutists, and 

Martha Krasnican, pianist, perform at 4 p.m. 

at the Fogg Art Museum on the Harvard cam- 

pus. Admission $1. 

Leslie Amper gives a piano recital at 4:30 p.m. 

at the Duxbury Art Complex, 189 Alden St. 

Free. 


ON STAGE 


A Chorus Line. See Wednesday. 

National Mime Theater. See previous Sunday. } 
The Shadow Box. See previous Sunday. 

Listening In. See previous Sunday. 

Ain’t Misbehavin’. See previous Sunday. 

I Can Feel the Air/Yellow Wallpaper. See pre- 

vious Sunday. 

Silly Buggers. See previous Sunday. 

This End Up. See previous Sunday. 

The All Night Strut. See previous Sunday. 


SPECIALS | 


Bernard Kalb looks at recognition of China at 8 

p.m. at Northeastern’s Alumni Auditorium to 

open the spring series of Ford Hall Forum pro- d 
grams. Free, but remember Forum members ' 
have first choice of seats. 

Yevgeny Yevtushenko reads from his poetry 

at 7 p.m. at Hayden Hall, 685 Comm. Ave., 

Boston. Admission $4. 


OTHER EVENTS | 
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FILM 
Visconti and 


epigone 
The wild, 


The Innocent, and 
the Antonelli shuffle 


by David Chute 


THE INNOCENT. Directed by Luchino Visconti. Writ- 
ten by Susi Cecchi D’Amico, Enrico Medioli and Vis- 
conti. From the novel by Gabriele D’Annunzio. With 
Giancarlo Giannini, Laura Antonelli and Jennifer 
O'Neill. At the Exeter. 


WIFEMISTRESS. Directed by Marco Vicario. Written 
by Rodolfo Sonego. With Marcello Mastroianni and 
Laura Antonelli. At the Beacon Hill. 


Te scenes of a hushed, aristocratic musical soiree 
that open Luchino Visconti’s posthumous film, The [n- 
nocent (1976), look plush and leisurely, but there’s an 
underlying tension in them. All the elements of this 
graceful, tragicomic study of consuming jealousy, based 
on an 1892 D’Annunzio novel, are present in its first 
shots: Tullio, a free-thinking nobleman (Giancarlo Gian- 
nini), attending with the lushly beautiful wife (Laura An- 
tonelli) he claims to think of “‘as a sister,’’ has noticed 
that his mistress (Jennifer O'Neill) is also present. 

Giannini — looking thin, with his hair cropped on the 
sides to narrow his face — plays a preening, turn-of-the- 
century dandy with unusual restraint. Tullio’s ideas, like 
his clothes, are cut to the latest fashion, and he exudes 
complacent rationalism. As he tries to placate the two 
women, he insists that jealousy is a petty, irrational emo- 
tion he has risen above. This is, of course, a challenge no 
storyteller could resist; because the tone is light and iron- 
ic, and the movie feels like a comedy, we settle back in 
pleasant anticipation. 

Critics who complain about Visconti’s languor and 
turgidity should take a look at the first half of The Inno- 
cent. The crisp vignettes in which its plot and characters 
unfold are delightful to watch. Pasqualino de Santis’s 
camera glides about among the exquisite furnishings of 
several palazzos — and among the pink-skinned smooth- 
faced gentlefolk who are the human furniture in the 
movie's swank interiors. This time, Visconti seems to 
have put opulence to use for expressive purposes; the 
red-based color scheme, varied and repeated in velvet and 
brocade and Oriental capeting, is a perfect setting for a 
tragedy of petty, luxurious emotion. 

Some of the tension in the opening scenes derives from 


Giannini and Antone 


the strangeness of seeing intimate transactions played 
out in public. It’s a device that’s repeated at regular in- 
tervals in The Innocent: crucial events take place at din- 
ner parties and auctions. For a while, Tullio seems oddly 
pleased at being publicly exposed as an adulterer, be- 
cause it gives him a chance to strut a little. But his plea- 
sure is short-lived. His wife, after a bout of suicidal grief, 
drifts into a brief affair of her own with an author of 
trash romances (Marc Porel) for whom Tullio feels noth- 
ing but contempt, and becomes pregnant by him. Tullio 
discovers, to his horror, that he’s capable of jealousy 
after all, and that — the final indignity — this trivial emo- 
tion has reawakened his passion for his wife. Humili- 
ated by his loss of control, and struggling to reassert him- 
self Tullio manages only to dig himself deeper and deep- 
er. 


I t's at this point, about halfway through, that Visconti 
seems to lose his grip on the movie's tone, allowing it to 
slip from comic irony into something like his familiar 
lurid melodrama. What we notice first is a simple failure 
of rhythm — the transitions suddenly start to lurch, the 
scenes drag on longer than they should. Visconti left The 
Innocent only partly edited at his death, and it’s temp- 


iin The Innocent: rationalism gets its comeuppance. 


ting to picture this second half as the work of reverent 
disciples who couldn't bring themselves to discard a 
scrap of the maestro’s footage. But even if some of the 
obvious blemishes were excised (a few of the huge close- 
ups of a distraught and bug-eyed Giannini, for example) 
the more serious flaws would remain. 

Tullio becomes obsessed with the novelist’s child, be- 
lieving that as long as it exists, his wife can never again 
be completely his. But when he urges her to consent to an 
abortion, she refuses, ostensibly on religious grounds, 
and Tullio’s gnawing jealousy drives him to infanticide. 

Visconti’s garish staging of the baby’s murder in an 
upstairs bedroom — as the sounds of High Mass drift up 
from below — suggests that the melodrama simply took 
over. Yet it’s possible, even here, to see how the movie's 
second half follows from the first. Tullio, the rationalist 
who believes in control, is deranged by his very attempt 
to maintain control. He can’t master his jealousy or new- 
found passion, and his most desperate measures come to 
nothing. It turns out that Tullio’s worst fears were justi- 
fied all along, and that his wife’s compliant, conven- 
tional manner has concealed duplicity he has never 
guessed at. The movie's final twists take us by surprise — 
there isn’t sufficient preparation to make them seem 

Continued on page 10 


The bad blood 
of Iran 


by David Moran 


THE CYCLE. Directed by Darius Mehrjui. Written by 
Mehrjui and Golam Saedi, based on Saedi’s story ‘’Gar- 
bage Dump.” With Ezat Entezami, Fourouzan, Ali Nas- 
sirian, Said Kangarani and Bahman Forsi. At the Central 


Square. 


A nd now, Iranian realism. The timing could not be 
better: though the events may confuse, the anguish of 
the country is entirely plain. What came before this rend- 


ing? The Cycle shows us, although it’s not what anyoné 
would call an expressly political film (that is, like Z or 
even a Godard film). The depressing story it so casually 
tells, of the easy and thorough corrupting of a bright 
teenage boy, in the most desolate of times and places, 
leads one without strain to questions of politics. 

Ali is the boy. He wanders Iran’s industrial wasteland 
with his sick, bossy father, who whines and grabs for 
food and vomits all the time. This loveless pius Aeneas 
leads the two of them into a number of down-and-out 
circumstances. At the core of the movie are their visits to 
the blood-for-money center run for indigents by a local 
sleaze. The country’s blood needs are met only by. dere- 
licts and junkies; naturally, what they sell is often in- 
fected. The dealer is rich and healthy. And friendly: he 
gains Ali’s father admittance to the hospital he does busi- 
ness with. We come to see that this is a country without 
rules, regulations, security. Bribery and plotting are the 

Continued on page 10 


All flesh 


‘Coup Grace’ 


by David Chute 


COUP DE GRACE. Directed by Volker Schlondorff. 
Written by Genivieve Dormann, Margarethe von Trotta 
and Jutta Bruckner. From the novel by Maguerite Your- 
cenar. With Margarethe von Trotta, Matthias Habich 
and Rudiger Kirschstein. Sunday through Tuesday at the 
Nickelodeon. 


Eo de Grace is both a handsome black-and-white 
war movie and a psychologically mystifying tale of un- 
requited love. It’s set in the Baltic provinces in 1915, and 
concerns the pressurized sexual relationships that spring 
up in an isolated group of Germans who are allied with 
the White Russians in their last-ditch holding action 
against the Bolsheviks. If the movie holds our interest, 
it’s because the impacted sexual relationships at its cer- 
ter are intriguing enough to keep us alert for more infor- 
mation — which, however, the movie never supplies. 
However one answers the question of whether films 
based on books should be allowed to stand alone (this 
one is adapted from the novel by Marguerite Yourcenar, 
who also wrote Memoirs of Hadrian), it’s a plain fact that | 
this movie can’t stand alone; one has to go back to the 
book to get a glimmer of what's supposed to be going on. 
Yourcenar’s protagonist, Erick von Lhomond, is an 
aristocratic professional soldier in his early 20s who has a 
“purely personal,” overly fastidious conception of 
honor. When Erick remarks, ‘I never fight for causes I 
believe in,” it’s seems as if it’s because his sensibilities 
would be offended by the messiness of personal in- 
volvement. The book is Erick’s first-person account of 
his pursuit by Sophie, the ardent teen-aged daughter of 
the family whose remote estate has become the German 
base of operations. Ordinary human inpulses are so for- 
eign to Erick that he can’t imagine what Sophie is going 
through — he rebuffs her while unwittingly leading her 
on. Frustrated and to drink, has 
a series pf loveless affairs with other soldiers and, wh 
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THEATRE 


Grand and not-so-grand Guignol 


Jack 
the Knife 
Cuts up 


by Carolyn Clay 


JACK THE RIPPER. Music by 
Ron Pember. Book and lyrics by 
Denis DeMarne and Ron Pem- 
ber. Directed and choreographed 
by Ron Pember. Musical direc- 
tion by Richard Cumming. Scen- 
ery designed by Robert D. Soule. 
Lighting by John F. Custer. Cos- 
tumes by Ann Morrell. With 
Neva Small, Timothy Crowe, 
Linda Martin, Barbara Orson, 
Bonnie Sacks Black, Robert J. 
Colonna and Peter Gerety. At 
Trinity Square Repertory Com- 
pany, Providence, through April 


14 
W... with Sweeney Todd, 


the Demon Barber of Fleet Street, 
and now Jack the Ripper on the 
boards, music would seem to be 
the food of mayhem, not love. 
And at Trinity Square Rep in 
Providence, where Jack the 
Ripper, already a small-scale suc- 
cess in London, is cutting its 
American teeth, the tunes are be- 
ing washed down with a brimming cup of cuteness. This is, 
in fact, the most precious play about throat-slitting and 
sexual mutilation I’ve ever seen. The East End whores, Jack’s 
victims, are as pert, fresh and lovable as the orphan chorus 
in Annie. The gang of pimps and pickpockets with 
whom they associate, led by a cuddlesome, curly-topped 
braggart named Mendoza, reminded me of the Little Ras- 
cals — charming urchins. And the Ripper himself, the 
only person in the play with a clean face and princely 
bearing, his tall dark handsomeness swathed in evening 
clothes and a scarlet-lined cape, is one in a long line of ro- 
mantic Dracula-types: the Frank Langella of White- 
chapel. 

Oh, there is a lot to like about Jack the Ripper — the 
vaudeville, that is, and not the psychopath who terror- 
ized the East End of London in the fall of 1888. The 
musicale, written by Ron Pember and Denis DeMarne, 
two one-time residents of the same tough Cockney 
neighborhood it celebrates, is part parody and part paean 
to the seamy, colorful East End itself. Conceived as a 
Music Hall entertainment performed by the denizens of 
Whitechapel, Jack the Ripper hops back and forth be- 
tween fact and fantasy,,between lowlifegnd cabaret. This 
provides for a raucous theatricality and makes the point 
that, where famous criminals are conternéd, legend of- 
ten eclipses reality. But Jack the Ripper is billed as a 
“musical thriller,’ and there are, alas, many more trills 
than thrills. 

In its current production, directed by composer/co- 


Neva Small and Timothy Crowe in Ripper; Len Cariou and Angela Lansbury in Sweeney 


author Ron Pember, Jack the Ripper is almost devoid of 
tension. In the first place, the identity of the Ripper is 
never in question. The actor playing Montague Druitt, a 


social worker who some believe was also the murderer, 


glides on, his face as clearly recognizable as his fancy 
duds, and does all of the ripping! This I found bewilder- 
ing, since the script is structured in such a way as to 
point toward Druitt without actually fingering him. In 
the Music Hall context, Druitt appears as a sort of sec- 
ond-rate magician, one of whose illusions involves a Dr. 
Caligari-esque cabinet into which he disappears early on, 
only to be replaced moments later by the Ripper’s first 
victim, who tumbles in a bloody heap from the cabinet 
out onto the cabaret stage. Later, when it seems he may 
be cornered, Druitt leaps into the same magic box, and 
out struts the Music Hall mc — a nice way of illustrating 
that the Ripper’s identity remains something of a mys- 
tery. Or it would if we hadn't seen Druitt, like a well- 
dressed boogieman, suavely slashing people throughout 
the play. 


a ven more important to the success of this piece than 


suspense is a dramatic clash of styles. How much more 
startling Jack the Ripper would be if the brash charm of 
the Music Hall were contrasted with a more Brechtian 
treatment of life in the slums. One inevitably is re- 
minded of The Threepenny Opera — what with the so- 

Continued on page 8 


Sweeney 
Todd 
cuts deep 


by John Bush Jones 


SWEENEY TODD, THE 
DEMON BARBER OF FLEET 
STREET, music and lyrics by 
Stephen Sondheim, book by 
Hugh Wheeler. Based on the play 
by Christopher Bond. Directed by 
Harold Prince. Production de- 
signed by Eugene Lee. Costumes 
by Franne Lee. Lighting by Ken 
Billington. With Angela Lans- 
bury, Len Cariou, Victor Garber, 
Ken Jennings, Merle Louise, Ed- 
mund Lyndeck, Sarah Rice, Joa- 
quin Romaguera and Jack Eric 
Williams. At the Uris Theater, 
New York, indefinitely. 


uite simply, Sweeney Todd 
is the most innovative American 
musical since A Chorus Line. 
This comparison may sound odd 
to those who know it deals not 
with backstage romance but with 
the 19th-century London barber 
who slit customers’ throats and 
had a neighbor lady grind them 
into meat pies. But the produc- 
tion is a shattering, haunting experience, one that dares to be 
serious. Commercial musicals rarely fill more than an 
evening; they are to be enjoyed and as quickly flushed. 
Sweeney Todd, which opened recently on Broadway af- 
ter a month of previews, is more than a hit. It marks a 
whole new direction in the musical theater. The per- 
formances, right down to the individuals of the chorus, 
approach ensemble perfection; Angela Lansbury exe- 
cutes her comic Cockney turn with lusty bravado; and 
Len Cariou’s interpretation of the title role can best be de- 
scribed as profound. 

From the opening moments, with lowlife Londoners 
milling about the cavernous set, to the final instant of 
genuine horror, this Stephen Sondheim-Hugh Wheeler 
musical is like an unholy marriage of Dickens and Brecht 
with Alfred Hitchcock as best man. Billed as ‘’a musical 
thriller,” the show more closely resembles a sociological 
melodrama: London, not the demon barber, is the true 
culprit. The city’s squalor and starvation, its exploita- 
tion of the low by the high, make desperate characters 
like Sweeney Todd behave as they must. No unmoti- 
vated villain he, but a man deeply wronged: his wife vio- 
lated, his infant daughter stolen, and himself trafé= 
ported to an Australian penal colony for a crime he didn’t 
commit, all at the hand of the ‘‘Honorable” Judge Tur- 
pin. 

“Revenge is a sort of wild justice,” said Francis 
Bacon; he might have been writing Sondheim and 
Continued on page 8 


perfect 
two-hour 


by Don Shewey 


A DAY IN THE DEATH OF JOE EGG by Peter Ni- 
chols. Directed by Paul Dervis. Set by Pat Warrick. With 
Eric Henderson, S. Proctor Gray, Kimberly Cox, James 
Presley, Rosamond Hooper and Barbara Borzumato. Pre- 
sented by the North End Theater Company at Nucleo Ec- 
lettico, Fridays through Sundays through March 25. 


N... the end of the North End Theater Company’s 
Joe Egg, 1 scribbled in my notebook, “This play is as hard 
to take as life is.’ Peter Nichols’s 1967 drama concerns a 
married couple’s complicated feelings toward their hope- 
lessly deformed child, and the playwright begins by ap- 
proaching his subject from a safe comic distance. For 
most of the first act, Bri and Sheila explain their predica- 
ment in amusing, matter-of-fact monologues and funny 
skits. They describe Sheila’s five-day labor as if it had 
been a two-week vacation and they re-enact their mak- 
ing. the rounds to doctors, specialists, shrinks, and 
clergymen, always with the same questions about their 
spastic toddler: what’s wrong with her? Whose fault is 
it? Is there anything we can do? We see Sheila’s unflag- 
ging optimism and her residual guilt over her premarital 
promiscuity; we see Bri’s acceptance of the situation, his 
impatience with it and his need for attention, all masked 
by constant clowning. We see the sensible adjustments 
they have made; we admire their directness, their sense 
of humor, their obvious caring. 

But when Nichols begins in the second act to focus on 


the present rather than the past, the comedy becomes 
more unsettling and the distance between the play and us 
diminishes. Through the eyes of visitors Freddie and 
Pam, an upper-class couple with three healthy kids and 
all sorts of smug advice, we watch Bri and Sheila tend 
their beloved vegetable — feeding her medicine, manip- 
ulating her as if she were an ice-cream freezer, counting 
her fits — and wait for the inevitable, callous questions. 
Why not put her away, or put her to sleep? Is Sheila’s ob- 
session with the child admirable self-sacrifice or sick 
martyrdom? Does Bri’s retreat into resentful wisecrack- 
ing represent self-protection or just selfishness? When 
the strain of adjustments, compromise and guilt take 
such a toll on the relationship, is it worth it? Like the 
childless couple in David Rudkin’s Ashes, Bri and Sheila 
find that accepting their fate is one thing and living with 
it quite another. 

Nichols explores all the complications of this situa- 
tion, creates an atmosphere of emotional ambivalence 
and comic possibility, and then cuts through to the is- 
sues of love and ambition, life and death. His play is dis- 
turbing and hilarious, theatrically adventurous and con- 
siderably less heavy-handed than I’ve probably made it 
sound. At the North End Theater Company, director 
Paul Dervis has done a masterful job of tracking the 
script’s wild mood swings; the production has as many 
pure and powerful moments as any I’ve seen in months. 
Dervis’s apparent confidence in his actors has been 
amply rewarded, particularly by Eric Henderson, who 
looks a bit like Dan Ackroyd and gives Bri a similarly jo- 
vial craziness, and S. Proctor Gray, who stunningly un- 
derplays Sheila. Each actor takes a few minutes to get go- 
ing — James Presley's Freddie, in particular, seems af- 
fected at first — but all adjust quickly. The Nucleo Eclet- 
tico’s theater space is tiny; it seats only about 65 and 
looks like someone’s living room. That Dervis and com- 
pany effectively transform it into Bri and Sheila's living 
room is but a small example of the resourcefulness be- 
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MUSIC 


Mahler’s 
transcendental 
meditations 
From public faith 

to private deaths 


by Lloyd Schwartz 


Ram years ago, getting to hear Mahler was diffi- 
cult. Recordings were available but often hard to find, 
and an actual performance, regardless of who was doing 
it, was an event. Times certainly have changed. This 
season alone we've had Colin Davis’s splendid Knaben 
Wunderhorn songs, Niklaus Wyss’s persuasive Mahler 
10th Symphony with the BSO and Benjamin Zander’s 
superlative Ninth with his Boston Civic Symphony. 
Even the Brookline Symphony, a strictly amateur group, 
hired Mahler specialist Jane Struss to sing the Riickert 
songs. Last weekend there was still more, and on an 
ethereal plane: the BSO’s Mahler Second, with Claudio 
Abbado conducting Jessye Norman, Barbara Hendricks 
and: the New England Conservatory Chorus, and Larry 
Hill’s recently formed Pro Arte Chamber Orchestra 
doing Kindertotenlieder, with Jane Struss. 

The Second Symphony and Kindertotenlieder are 
almost at the extremes of the Mahler axis. The sym- 
phony is grand, cosmic, in both scale of orchestration 
and imagery (it’s called the Resurrection Symphony). For 
all the Dies Irae terrors, there seems never any doubt of 
its essential religious optimism, its happy ending. 
Kindertotenlieder, completed in 1904, 10 years after the 
symphony, also ends with a profound religious affir- 
mation, but up until then the emphasis has been on death 
rather than resurrection, on bewildering, numbing, 
agonizing loss. It’s perhaps Mahler’s most intimate work 
of any length, really a chamber work, with delicate solo- 
istic tracery rather than sonic mass, and its dynamics lean 
conspicuously toward the muted (easily three-quarters of 
the vocal line is marked piano). 

Expectations for the Resurrection were unusually 
high, judging from the huge crowd waiting for cancel- 
ations to the last Abbado performance; appetites aroused 
by the Globe's enthusiasm probably were stimulated by 
the Friday afternoon broadcast. And there were people in 
the ticket line saying they simply had to hear it again. 


(.3 as it may have sounded over the radio, the 
Resurrection Symphony is better heard in person — not 
only because it is necessary to be swept up by the power 
and volume of the music but also because it is a work that 
appeals tq the communal, instinct. In spite of the cough- 
ing and program-rattling, oné wants to sense other 
people — an audience, a congregation — around one, 
going through the universal crises, the anxieties and hor- 
rors, and the sublime transcendence. ‘What is life — and 


Mezzo Jane Struss: something to cherish 


what is death?” are the questions asked in the first move- 
ment, according to Mahler's original program note. The 
funeral march is for all humanity. This is a public 
religious work in the deepest sense. 

The Resurrection has been performed in Boston 
before. Why was Abbado’s version so special? First of 
all, because he knows the shape of the whole piece — how 
the parts fit together. What this performance lacked in 
spontaneity or detail was made up for in its purposeful- 
ness, its sense of direction. It was going to heaven, come 
what may! 

Abbado is a no-nonsense conductor; he’s not a dancer. 
His gestures are efficient. The clarity of his performance 
was a reflection of his own clarity and control. The 
orchestra obviously trust him, too, for they were giving 
him some of the most thrilling ensemble playing in 
memory. He got them to play softly (which some BSO 
conductors don’t even try to do). And when they played 
loudly — as at that wrenching cosmic roar opening the 
last movement — it was not a vulgar blare but something 
at once terrifyingly passionate and musical. 

The vocal soloists and chorus also emphasized direct- 
ness and sincerity over nuance. Jessye Norman’s ‘Ur- 
licht’’ (‘Primal Light’), the prayer for redemption 
answering the cynicism of the third movement (also 
based on a Knaben Wunderhorn song, the ironic ‘’St. 
Anthony’s Sermon to the Fishes’) and preparing for the 
crash and final transcendence of the last, was set forth 
with the deepest sympathy and warmth. Norman’s voice 
is richest in its lower registers, and there’s no break in it 
when it needs to soar into the highest. It was the most 
unaffectedly and calmly beautiful singing I’ve heard 

Continued on page 8 


CELLARS STARLIGHT 


Vote early and listen often 


by James Isaacs 


W.. this week’s freshet of jazz concerts and film 
‘showings, it seems fitting that we conduct a local jazz 
poll to go with the rock/R&B/folk/C&W balloting cur- 
rently in progress. While Boston’s jazz musicians don’t 
generally receive the sort of ballyhoo given their pop 
brethren, the number of first-rate younger players who 
have ‘‘paid their dues” here (Keith Jarrett, Chick Corea, 
Pat Metheny, Bob Mover, Harvey Mason et al.) is fairly 
staggering. Perhaps George Wein’s extravaganza will in 
the not-too-distant future present some of the local lights 
heard nightly on the club circuit. 

In any event, here’s a chance to bring a bit of recog- 
nition to the up-and-comers. Fill in the ballot below and 
send it to Boston Phoenix Jazz Poll, c/o Isaacs, 100 Mass. 
Ave., Boston 02115. The poll focuses on unrecorded, 
locally based talent — in other words, one can vote for, 
say, Jaki Byard’s Apollo Stompers in the group cate- 
gory, but not for Byard as a favorite instrumentalist. All 


JAZZ BALLOT 


~ BEST SMALL GROUP OR BIG BAND? 


Among unrecorded local groups, who are your choices as . 


ballots must be received by April 2 (no cards or letters, 
please). 
* * * 

Donna Summer is not the only Bostonian making 
waves in the sea of disco. Atlantic Records has just re- 
leased Come Down To Earth, the first LP by the Ener- 
getics. The young (18 to 20) vocal group’s album was 
produced by Brian Holland, who was one-third of the 
Holland-Dozier-Holland team that wrote a slew of 
Motown classics. Unfortunately, none of the material 
herein (most of which Brian and Executive Producer 
Eddie Holland had a hand in composing) approaches the 
simple, cyclical gems of the Motown years, and Brian’s 
production is surprisingly flat. The singing of the Ener- 
getics, however, is not. Their five-part, falsetto-laden 
harmonies shine through the stock arrangements of the 
forgettable tunes, of which the Trammps-like, upbeat 

Continued on page 14 


"MOST PROMISING SMALL GROUP OR BIG BAND? 


(4) BEST INSTRUMENTALISTS? 


(Please identify their instruments and 
their groups.) 


REC 


Martin, Bogan, and the Armstrongs 
THAT OLD GANG OF MINE 
(Flying Fish) 


ee Martin, Ted Bogan and Howard Armstrong 
must be as old as the hills. According to the notes for 
That Old Gang of Mine, each had been pursuing a sep- 
arate career for some time before they got together in 
Knoxville, Tennessee, in the early ‘30’s. With Bill Bal- 
linger, they formed a group called the Four Keys, went 
on the road, played parties, picnics and bars wherever 
they could, landed in Chicago, did some studio work, 
made a few records under the name of the Tennessee 
Chocolate Drops, and eventually drifted apart. Some 30 
years later they regrouped, with Armstrong's son Tom 
filling in for Ballinger. And a couple of years ago, Chica- 
go folkie-champion Steve Goodman began luring them 
into the studio for the sessions that produced That Old 
Gang of Mine. 

The album hints at what black string bands must have 
sounded like in the first part of the century. The neces- 
sarily all-purpose repertoire runs from semi-minstrel 
songs to dirty blues, from pop tunes to swing jazz and 
ragtime, with the basic instrumentation — mandolin 
(Martin), Djangly guitar (Bogan), fiddle (Armstrong Sr.) 
and bass (Armstrong Jr.) — easily incorporating it all. 
What's great about the record is the almost anarchic in- 
terplay of musicians who've played together for ages; 
they don’t mess around with arrangements or precise 
harmonies or neatly sculpted solos. On “Sheik of Ara- 
by,”’ they warble the choruses together off-key and off- 
time, zoom off on instrumental tangents (it’s amazing 
how many symphonic ideas mandolin, fiddle and guitar 
can suggest), drop out altogether except for bass, stop 
and start, stop and start again, and then launch once 
more into a furious jam. On “Marie,” Armstrong sneaks 
in his best fiddle lick during the last three seconds of the 
song. You get the feeling these guys are on their hun- 
dredth take and still trying to fake each other out. 

Each member of the original trio gets a solo spot, and 
on several cuts they’re accompanied by admiring young- 
er musicians like Goodman, Jeff Gutcheon and Howard 
Levy (who plays lovely piano on ‘Nagging Woman 
Blues’). My favorites are the fast ensemble numbers 
(‘Sheik,’”’ Pappy Yes,” “I'd Do Most Anything for 
You”). This is not a history-making record — the group’s 
voices are pretty shot, the production is casual and the 
quality definitely flags in spots — but fans of swing-jazz 
folkies like Dan Hicks and Lew London might want to 
pick up on Martin, Bogan and the Armstrongs. 

— Don Shewey 
The Jam 
ALL MOD CONS 
(Polydor) 


A Il Mod Cons is the work of a group learning how to 
do the little things right. Even the title — evoking city life 
(all mod cons” is British classified-ad jargon for “all 
modern conveniences’’), the Mod era the Jam love so ar- 
dently and rock-biz camp followers (the subject of the ti- 
tle track) — is a marked advance over the stylized agit- 
prop of In the City and This Is the Modern World. Gui- 
tarist/vocalist/writer Paul Weller’s compositions are 
denser, sharper, more revealing, while the rhythm sec- 
tion of Bruce Foxton (bass) and Rick Buckler (drums) 
drives the music with a variety of propulsive rhythms. 
And with the exception of “English Rose’ (an acoustic- 
guitar showpiece for Weller that doesn’t work), every 
song here shows a knowledge of the tricks: clever voic- 
ings, taut dynamics (‘A Bomb in Wardour Street’’), 
crisply accented eight-bar guitar leads (‘The Place | 
Love’), foot-tapping bass patterns (‘Billy Hunt,” “Mr. 
Clean”), ironic choruses (‘“To Be Someone’’). In fact, if 
this were a first album, I’d be trumpeting Jam’s smarts. 

But it’s not. The Jam have been showing great poten- 
tial since their debut a little less than two years ago — but 
a lot of promises are still unkept. In the City, the band’s 
first LP, never kicked in for me, despite its hard and fast 
style and an especially addictive tune called “Away From 
the Numbers,” but it was clearly a unified work. To his 
credit, Weller is now attempting to expand his range, tak- 
ing as his models Ray Davies (whose “David Watts’ gets 
a snappy reading), Lennon and McCartney (in the vocal 
harmonies, the descending spirals of acoustic guitar, 
even the ‘‘yeah, yeah, yeah” during ‘‘It’s Too Bad’’), the 
formalist masters of early Motown (particularly in the 
riffs of Clean’’ and ‘“‘A Bomb’’) and, most impor- 
tant, Peter Townshend (the band’s dominant influence). 
Weller’s problem is that he hasn't yet melded these styles 
into a personal one. ‘‘To Be Someone,” ‘’Billy Hunt,” “In 
the Crowd” and “It’s Too Bad” aren't mechanically con- 
structed — nothing so vulgar as that — but it often seems 
as if Weller’s Mod Fascination leaves him uneasily sus- 
pended between 1965 and 1979. 

The last track on the album, “Down in the Tube Sta- 
tion at Midnight,” is the Jam the rest of All Mod Cons 
keeps hinting at: mature, original, moving. At its center 
is a home-loving, threadbare, middle-class narrator, and 
Weller makes us care about what happens to him: a beat- 
ing at the hands of toughs who ‘‘smell of pubs and 
Wormwood Scrubs/ And too many right-wing meet- 
ings.’ The number is punctuated with the mechanical 
sound of a subway pulling away, having the effect of a 
mournful chorus. Buckler switches between a shimmer- 
ing cymbal ride and a building drum roll, Weller’s stut- 
tering guitar cuts a jagged, ominous line across the song, 
and Foxton punches from the bottom; Weller’s vocals 
force the pace as he slides from mannered calm to fear- 
ful tension. I would say that “Tube Station at Mid- 
night’ is better than it has any right to be, if I didn’t 
think the Jam were capable of filling an entire record 
with songs of this quality. — Howard Litwak 
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PHOTOGRAPHY 


Most the 
nudes that’s 
fit print 


A sampler, 
not a history 


by Stu Cohen 


N.... mind that the promised — and very rare — da- 
guerreotypes haven’t arrived yet; they may not get here 
for the show at all, according to the gallery personnel. It 
doesn’t matter that the show is not quite so historically 
minded as was intended. It’s a glorious exhibit the people 
at Kiva have arranged, and it will be on display through 


April. 


There are 58 pictures, many by photography’s greats: 
Edward Weston, Imogen Cunningham, Bill Brandt, 
Henri Cartier-Bresson, Edward Steichen and Andre Ker- 
tesz. They and other masters are represented by some of 
their best nudes. The real joy of this show, however, is 
the work by lesser-known and relatively unknown con- 
temporary photographers. First among them is Joan 
Meyers, whose platinum and palladium images light up 
the rooms in which they are hung. 

William Willis invented platinum printing paper in 
England in 1873. Until the 1930s, when rising prices for 
the precious metal forced the curtailment of production, 
photographers prized platinum paper for its long and 
subtle tonal scale. Unlike paper sensitized with the salts 
of silver, platinum- and palladium-sensitized papers 
(palladium was used as a substitute for platinum, espe- 
cially during World War I) give no true black or white. 
They do, however, provide an almost endless scale of 
soft, lush grays, and photographers such as Paul Strand 
and Frederick Henry Evans used that long tonal scale to 
produce evocative images. 

Joan Meyers is very much a part of that tradition. She 
prints large pictures and tones them a rich brown.’ 
“Sophie” (1977) shows a nude reclining on a couch; to 
the left is a small end table with a plant. It is the single 
most beautiful picture in the show — and that is no mean 


- 
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Watch the birdie: “Imogen and Twinka” 


achievement, given the company Meyers is in. 

Another of the surprises is Barbara Alper, whose name 
will be familiar to Phoenix readers. She contributed a 
lovely picture of a nude male in a darkened room. By her 
choice of subject and, especially, lighting, she demon- 
strates her kinship with both Bill Brandt and Manuel Al- 
varez Bravo. Bravo's work, sadly, is not included in this 
exhibit, and Brandt, one of the most inventive photogra- 
phers of the nude, is represented by only a single print, 
of a seated nude holding a mirror. Brandt is entranced by 
mirrors and wide-angle pinhole cameras (his book, Per- 
spective on Nudes, long an out-of-print collectors’ item, 
had a major influence on modern photography). He 
picked up the tradition of distorted nudes begun by An- 
dre Kertesz, who is represented in the show by two ex- 
amples. Kertesz used funhouse mirrors to elongate some 
parts of the body and compress others (fortunately, his 
book, Distortions (1976), is still available). 

The exhibit begins with 15 photographs that very 
realistically celebrate the human, usually female, form. 
Imogen Cunningham’s ‘‘Her and Her Shadow” (1936) is 
one of the nicest of these images. The show then moves 
into an area of fantasy with Arno Rafael Minkkinen, 


who must be one of the tallest, most double-jointed pho- 
tographers ever to produce nude self-portraits. His most 
hilarious photograph is a wide rectangle, with his legs in- 
truding at the sides and his penis hanging from the top of 
the frame. Between his legs is a beach scene. ,“’Could you 
please explain how he did that?” asked one viewer, 
whereupon the gallery workers invented some jobs that 
took them to the basement and away from the inquisi- 
tive guest. 


ius Weston, another of the geniuses of nude (and 
other) photography, is well-represented, by seven ex- 
amples from Kiva’s own collection. ‘‘Charis,’’ a vintage 
print from the mid-’30s, is particularly lovely and sel- 
dom seen. (Last year, Aperture published a book of 
Weston’s nudes with a wonderful introduction by Charis 
Wilson, and it remains one of the finest photo books of 
the last decade.) There is also a very pleasing wall of pho- 
tographs that includes Arnold Genthe, Imogen Cun- 
ningham and Edward Steichen. Steichen’s ‘The Little 
Round Mirror,’ a gravure plate from Alfred Stieglitz’s 
Camera Work, is one of the high points of the turn-of- 
the-century work displayed. 

This is a show of truly notable images. Judy Dater, a 
prominent West Coast photographer, has contributed 
several, including ‘‘Imogen and Twinka”’ (1974), a funny 
and very gentle portrait of Imogen Cunningham and a 
young California model. Cunningham, who died not 
long ago, was the grand old woman of 20th-century pho- 
tography (having taken her first pictures in 1910). She is 
pictured here with great fondness, festooned with peace 
symbols. 

The folks at Kiva have put together a fine, large show, 
and the photographs are drawn from a goodly number of 
sources, but if their intention was to document the his- 
tory of the nude in photography, they have left out quite 
a bit. Alfred Stieglitz and Clarence White, together and 
separately, produced beautiful nudes in the early years of 
this century. Bravo should heve been included (and 
would have been had the gallery not already sold two fine 
examples of his work). Also missing is Helmut Newton, 
whose contemporary color nudes bridge the gap be- 
tween the body-as-form school and the erotic photogra- 
phers. That’s probably the most conspicuous omission 
— erotic photography. Linda Benglis has contributed a 
black woman in sunglasses holding a dildo of monu- 
mental proportions, but it’s too absurd to be erotic. 

Perhaps that would just be asking too much of Kiva. 
It's not a large gallery, and the 58 images, some of which 
are very large, strain its capacity. Indeed, the last two 
photographs, by Barbara Alper and Stephen Frank, are 
hung on the back of the office door. (If you don’t see 
them, knock and open.) 

The “History of the Nude” is not, then, quite what its 
name implies. So who cares? It’s a wonderful show. e 


BOOKS 

Defense attorneys: 
The importance of 
being self-important 


by Michael stom | 


oyez. All ye with $9.95. and patience enough 
for 253 pages make ye known and draw near. Now 
comes F. Lee Bailey, father-protector and avenging angel 
of the criminally rich, pleading his case as a novelist. 
Preceded by The Defense Never Rests, a 1971 talk- 
show-circuit favorite, and Cleared for Take-Off, co-au- 
thored with John Greenya in 1977, Secrets (Stein and Day) 
is the lawyer’s first novel. Notwithstanding his acroba- 


tically verbal mind and glib facility for well-turned . 


phrases, Bailey’s first foray into this genre is a disap- 
pointment. Strong, credible characters and a plot for 
them to act in is the least we expect from a novel; in their 
place, Bailey gives us a jumble of fast cars, fast planes 
and fast women, a sensationalized view of the defense 
lawyer's world, with which he and his first novel are ob- 
sessed. 

The plot is vintage Perry Mason reworked for the ‘70s. 
To wit, as they say: hotshot criminal-defense lawyer 
Michael Kilrayne (a literary cloning of F. Lee) becomes 
the target of a phony murder indictment returned by a 
spineless Essex County DA whose vengeful, politically 
connected uncle is the force behind the investigation. 

For his defense, Kilrayne hires Britain’s finest bar- 
rister, one Anthony Everard, a man of many talents, not 
the least of which is the skill to foil an SST hijacking 
while en route to Logan to begin trial preparation in Bos- 
ton. ‘Are you a firearms specialist, sir?’’ a grateful pilot 
asks Everard after the barrister reveals that the gun 
trained on the hostages — engraved with a telltale G-U — 
is a fake. ‘‘No, I’m afraid not,” replies Everard, chuck- 
ling. “I’m a barrister. Unfortunately for our skyjacker 
here, I defended an accused for armed robbery several 
months ago. The so-called ‘weapon’ used was an exact 
duplicate of the one you are holding. I tried to persuade 
His Lordship that since it was not a true firearm, the 
charge should be reduced to unarmed robbery. I was not 
successful, but my memory of the plastic replica is quite 
keen. Perhaps if I had been a better loser I would heve 
forgotten those letters and we should all be on-our way to 
Senegal for a bit of West African cuisine.” Jolly good, 
oe all that, but such poppycock does not pass for dia- 
logue. 

Moreover, any drama that might have been built 


around a confrontation in the courtroom is undermined 
) nillid to est od) 


by a prosecution team comprised of dopes. Despite a last- 
minute illness by the silver-tongued Everard and other 
contrived plot-stoppers, there is never a doubt that an ac- 
guittal is in the offing. Though it’s not hard to see why 
Bailey writes about defense lawyers as if they were the 
proverbial “wild and crazy guys,” a novel on the subject 
— in the prose style of Playboy and Gentlemen’s Quar- 
terly, no less — does little for literature or law. 

By contrast, Seymour Wishman’s first novel, Nothing 
Personal (Delacorte), is grittier. A better writer than 
+ Bailey, Wishman is also a lawyer, but he’s less obsessed 
with the braggadocio that is Bailey’s bread and butter. 
‘His experiences as a defense lawyer and as a prosecutor 


~in New Jersey have been the basis for good, thoughtful 


confessionals carried in the Village Voice. His success at 
first-person narration makes one wish that he would 
have avoided the impulse to produce a novel. By turning 
to fiction — though retaining a character that serves as a 
camera double for the author — Wishman is compelled to 
invent a supporting cast of composites. In the end, this 
supporting cast proves less interesting than the charac- 
ters we have met in another context. 

Wishman is less concerned with the trappings of 
criminal-defense work and does, therefore, give us a 
more interesting look at motivation in the world of ‘‘ritu- 
alized aggression.” Manipulation — to whatever end — 
and the thrill that comes from leaving a hostile witness 
twisting slowly in the wind are admirably portrayed. So, 
too, is the feel of a trial; where Bailey gives us parlor 
games and glamor, Wishman gives us the glare of fluore- 
scent lights and credible cross-examination. What does 
grate, however, is the very premise of the plot: Rick 
Casey, a maverick criminal-defense lawyer in a Wall 
Street firm specializing in non-criminal work, defends an 
accused rapist. While cross-examining Lacey Anspach, 
the beautiful prima ballerina who charged that his client 
raped her, Casey deftly shreds her story. Then, how- 
ever, he finds himself drawn into a bizarre turn of events 
that leads to his raping Anspach and to the vengeful rape 
of his wife by Anspach’s boyfriend. Indeed, one of the 
shortcomings of characterization in Nothing Personal is 
that the women seem to exist only to be abused. That 
Casey ends up humiliated as well does little to remedy 
this fault. 

In the end, Bailey gives us an account that is self-ag- 
grandizing beyond belief, Wishman an account that is 
seamy beyond belief. Both authors would have done well 
to find the middle ground. 


Levine’s several talents 


by Kenneth Baker 


See is a punch-line art. Making a satirical 
drawing that communicates clearly without a caption is 


difficult enough. The real trick, however, is to make a 
caricature that can absorb more attention than is needed 
to “get it,”’ that can be studied as drawing after its mes- 
sage has come across. Most of David Levine’s drawings 
are that good. The best seem never to lose their comic 
radiance; they stay funny no matter how long or how of- 
ten you look at them. His visions of Nixon as the God- 
father and of J. Edgar Hoover as an amoebic blob are ex- 
emplary — drawings like these make you feel they’ve 
clinched.a perception of their subjects that you've been 
on the verge of articulating long ‘time. 

When you look at the drawings collected in The Arts 
of David Levine (Knopf, 205 pp., $25), you sense the 
journalistic or commercial impulse behind them. It is easy 
to see which characters Levine could get into and which 
he could not. One of the surprises of this book is the 
number of drawings that seem to reflect no very specific 
idea about their subjects. In a way; this seems like an 
honest: presentation of the artist’s work insofar as it re- 
flects the degree of compromise between his own inter- 
ests and those of the publishers who commission his 
drawings. A few relatively pedestrian exercises, such as 
his drawings of Vonnegut, Updike and Vidal, make the 
ingenious ones look all the more so. Even when a subject 
is simply drawn in a stylized manner, it is unmistakably 
Levine’s manner, and there’s nearly always something 
you can learn about drawing by seeing how Levine does 
it. The fluid, assured quality of his line is a pleasure in it- 
self, as is his lyrical use of white space in such drawings 
as those of Mao, Samuel Johnson and Leonardo. 

Political subjects seem to call forth Levine's best work. 
Some of his political drawings are so resourceful in idea 
and execution, you can hardly believe you didn’t think of 
them yourself. A good example, one of Levine’s most 
brilliant pieces, is his image of Lyndon Johnson lifting 
his shirt to display a scar in the shape of Vietnam; the 
drawing not only implies the remoteness of Vietnam’s 
reality for Johnson and the injury done to his power, but 
also suggests that his foreign policy manifested the same 
vulgarity as did his showing his abdominal scar to White 
House reporters. 


. sometimes hits high points in his treatment of 
artists as well. His drawing of Leonardo, sporting what is 
really Freud's cigar, is one of his most aesthetic satirical 
works. His scurrilous portrait of Jackson Pollock with his 
back to the viewer turns the legend of Pollock's peeing in 
Peggy Guggenheim’s fireplace into a wry slur on his 
painting technique. 

Levine's treatment of earlier American artists, such as 
Eakins and Sargent, is much more respectful (and less 
imaginative) than his handling of- Pollock, De Kooning 
and other contemporaries. The reason, apparently, is not 
just that the modernists are easy targets. Levine de- 
scribes himself as ‘‘a painter supported by a hobby — sa- 
tirical drawings.’ This book is the first publication of his 

Continued on page 8 
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Continued from page 7 P 
work that explains and justifies that description. Though 
drawings dominate the book, its real surprise is the 61 
color plates of paintings by Levine from the past decade. 

It is easy to see why Levine thinks of himself as a 
painter; the best of the 55 watercolors reproduced estab- 
lish that he is a master of the technique. Some of his early 
watercolors tend to look overworked and murky. His 
somber views of city tenements, harbor warehouses and 
melancholy amusement parks appear to be attempts at 
“political” painting, at critical observation of social con- 
ditions. Levine’s drawings affirm that he is at heart a 
“political” artist. (Even his gripping watercolor portraits 
of family and friends seem to reveal attitudes toward 
power or personal influence that we will never know 
more of.) He has obviously spent some time looking for 
appropriate subjects while working toward a realism ap- 
propriate to his prodigious facility within the medium. 
Some of his most political paintings, compelling and 
sympathetic images of men and women at labor, need no 
apology for their deliberate and daring reminders of 
Daumier and Degas. 

Among Levine's watercolors, the finest works to date 
appear to be his beach scenes, only one of which appears 
in this book, on the dust jacket. In several of these pic- 
tures, his real theme seems to be his own facility, here 
combined with his ability to see the world always in 
human terms. In ‘Figure and Distant Crowd,” for ex- 
ample, he loses no opportunity to give even the remotest 
background figure a distinct profile and posture by the 
most refined control and placement of paint. In “The 
Wave,’’ a whole crowd is rendered with such clarity and 
sureness that every figure reads as an individual, dis- 
tinct in age, weight, posture, sex and animation. Cer- 
tainly the rendering of these images rests on a strong 
framework of draftsmanship, but it is the economy and 
control in the handling of paint that makes them as im- 
pressive, as inexhaustible, as anything I’ve seen by Pren- 
dergast or Homer. I think that in these ostensibly casual 
views, Levine achieves the ‘political’ statement he seems 
to have wanted earlier. In them he does something that is 
much more difficult that it sounds or looks. He envi- 
sions crowds as composed of individuals, and he makes 
us admit that this is clear vision, not the dehumanizing 
brusqueness we adopt to get through the crowd on the 
street. In these times, the very choice to see individuality 
is “political.” 

The waves in several of his beach scenes are a figure 
for the crowds of people who face or plunge into them. I 
wonder if the phrase ‘‘waves of humanity” crossed Le- 
vine’s mind when he juxtaposed young and old in the 
beach crowds. In any case, what he has really accom- 
plished here is an unpretentious but urgent vision of hu- 
manity, which is no easy task at a time when most art is 
more pretentious than urgent and bears no reference to 
humanity. 

Thomas Buechner’s short text contains some interest- 
ing notes on Levine’s working methods. The major prob- 
lem with the book is its price. * 


Continued from page 5 

Wheeler’s text. In one of the first songs of this almost en- 
tirely sung show, Cariou’s Sweeney spits out his opin- 
ion that London isn’t a city but a pit, ‘and it’s filled with 
people who are filled with shit.’ Throughout the play, 
this grim thesis is reflected in music, movement, visual 
images, stage effects and, of course, Wheeler's sparse dia- 
logue and Sondheim’s lyrics — both as sharp as Sweeney 
Todd's best razor. The economy of language used to de- 
fine character and motivation is staggering: when Mrs. 
Lovett (Lansbury), she of the cannibal pies, presents 
Sweeney with the tonsorial instruments she’s saved for 
him during his Australian imprisonment, Cariou holds 
an open razor aloft and says simply, ‘My arm is com- 
plete again.’’ Since it was a judge who wronged him, 
Sweeney has no recourse to the Victorian legal system. 
He must, and does, take the law into his own hands. 

Sweeney Todd is obviously not your ordinary happy- 
go-lucky, bring-on-the-girls musical. It’s grim, deeply 
moving and uncompromisingly honest. But it’s not with- 
out its humor, though even that is mostly menacing and 
Pinteresque. Still, aside from Mrs. Lovett, baker of the 
worst meat pies in London till she teams up with 
Sweeney, most of the comedy comes from short, isolated 
scenes or songs and occasional lines of dialogue. All of 
the humor grows naturally from the events, and these 
tread that fine line between the grotesque and the hilari- 
ous. Only the Cariou-Lansbury duet, “A Little Priest,’ is 
screamingly funny throughout, and the comic premise of 
that is how men of various professions will taste in Mrs. 
Lovett’s pies. 

Lansbury’s bustling comic business and East-End 
heartiness contrast sharply with Cariou’s brooding 
monomania. Her good-natured devilishness goes right to 
the core of her character, while Cariou’s pasty face is an 
impassive mask over a troubled, irrevocably injured soul. 
These differences are not, as suggested in the New York 
daily press, accidental inconsistencies of style. For the 
pragmatic Mrs. Lovett, Sweeney’s unorthodox barber- 
ing is just a source of cheap meat in hard times; for 
Sweeney himself, it is a step-by-step approach to his 
vendetta — he is an Ahab marking time by slaying 
smaller fry till he can be avenged on Moby Dick him- 
self. It’s for this reason that Lansbury’s remains a highly 
refined, yet traditional performance, while Cariou’s 
seethes with an intensity I’ve not seen in more than 30 
years of watching musicals. 


Levine's “Irvine Standing” 


Sweeney Todd with The Threepenny Opera are inevi- 
table, but the similarity is a surface one. The opening and 
oft-repeated “Ballad of Sweeney Todd” makes Mack the 
Knife seem a pussycat by comparison. Sondheim's music 
soars and probes where Weill’s remains intentionally flat 
and laconic; Brecht deliberately kept his audience at an 
emotional distance from his characters, while Sondheim 
and Wheeler make Sweeney a thoroughly pitiable, even 
lovable victim. Nothing imitative or derivative here — ex- 
cept for some rhythms and snatches of melody bor- 
rowed from Sondheim's other work. Sweeney Todd is a 
daring foray into serious musical theater. When Rodgers 
and Hammerstein got serious, as in the second act of 
South Pacific, they had to resort to dialogue; Jesus Christ 
Superstar had to shift from rock to strings for its emo- 
tion-charged ending; but Sondheim proves that consis- 
tently taut lyrics and musical scoring can be thrilling, 


suspenseful, and — I don’t think I go too far — nearly . 


tragic, all at once.i 

The play and the performances are so overwhelming 
that one almost forgets about director Harold Prince. Yet, 
of course, it is he who has pulled them all together. 
Prince’s staging of the main action is meticulous; most 
impressive, though, is the frame he creates with the 
slumped and staggering bodies of the rag-tag denizens of 
London’s lower depths. As for Eugene Lee’s magnificent 
and mammoth set, it virtually defies description. Like 
Sweeney Todd itself, it must be seen. * 


‘Ripper’ 
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cial dregs as dramatis personae, the premium on tough- 
ness, the implication that it’s screw-or-be-screwed in this 
milieu — but in Jack the Ripper, the cultural underbelly 
appears to have been airbrushed, the rough life in the 
East End romanticized. Even Robert D. Soule’s quaintly 
cobblestoned set, with its tiny paned windows and steam 
atmospherically belching from the grates, is a cartoon de- 
piction of squalor. Long Liz, who runs a sort of flop- 
house for the whores, sits rocking on a skewed little bal- 
cony, looking for all the world like the Old Woman in the 
Shoe. Though Marie Kelly, the spunkiest and most soul- 
ful of the whores, sings of the hopelessness of life, the 
difficulty of escape, and the company has a few poten- 
tially savage numbers about royal indifference to their 
plight, there is no bitterness in the delivery. Everyone 
seems to be having a terrific time living in terror and pen- 
ury — as if the entire piece were a Music Hall charade. 
And the fact is that all this playfulness makes Jack a dull 
boy. It is also hard to understand. Pember has written 
such numbers as “God Bless Us’ and “Jack the Lad’ so 
they have teeth, then defanged them in his direction. It’s 
as if he suspects the American audience or, in any case, 
the Providence audience, will swallow nothing more po- 
tent than relentless, asexual frolic. 

It seems -presumptuous, of course, to insinuate that 
Pember doesn’t know how to direct his own musical. But 
my understanding is that the English production of Jack 
the Ripper was bawdier and rife with Cockney authen- 
ticity. At Trinity, its Brechtian edge has been blunted, 
and the piece seems just harmless fun. There is a mo- 
ment near the beginning of the show that epitomizes 
what it could be: Marie taunts the gang of pimps and 
hoodlums until they fall upon her, which suggests a rape 
or beating; there is a momentary blackout, and we find 
ourselves basking in the’ gaudy glare of the Music Hall; 
then Marie emerges from the threateriing huddle, skimp- 
ily clad and toting a parasol, and segues into a period 
musical turn calléd Ordinary Girl.” Menace glints but 
briefly, like a knife, and is immediately sheathed in fan- 
tasy — yet we do see it, and our unease remains. 

By contrast, another potentially clever merger of 
showbiz and grim reality is, at the end of the first act, al- 


’ lowed to disintegrate into silliness. It begins with a funny lis 
Again, judging. by .the. daily .press, comparisons of... . Annie Chapman,-a whore* “group. 


prowling the midnight streets in search of a customer to 
finance her bed for the night — “no laydown job, just a 
quick knee-trembler”’ — is frightened by Mendoza’s dim- 
witted gang, garbed in cloaks and hissing in a staccato 
rhythm to piano and.percussion, ‘‘Ripper’s Gonna Get 
Yer.’ The gang finally dances off, only to return for a're- 
prise with the real Ripper in tow. They exit; he remains 
— jumping Annie like some crazed trick-or-treater. What 
might have proved a chilling juxtaposition of theater and 
fact is reduced to a Halloween prank. 

As to the caliber of the production, let me begin by say- 
ing that Trinity Rep is never at its most convincing when 
on the hoof: this is an acting company, not a band of 
chorines, and while they sing and dance well enough, no 
company of A Chorus Line need feel threatened. To fill 
the major singing roles, Neva Small (who was featured in 
Yentl and The Prince of Grand Street) and Linda Martin 
have been imported. Martin has a pretty voice and makes 
of ‘Street Song’’ one of the play’s few memorably poi- 
gnant moments. Small is feisty and her voice arresting, 
but she has a distinctly pop sound, which undercuts the 
Music Hall illusion. Every time she opens her mouth, 
you feel you’ve been transported from the Steampacket, 
as this particular Victorian entertainment emporium is 
called, to Reno Sweeney’s. Timothy Crowe is an impos- 
ing Druitt, though his performance is wooden. And it’s 
no wonder, since he’s trying to impersonate a do-gooder, 
sick murderer and matinee villain all at once, with noth- 
ing to sustain him but the motions. Barbara Orson, as 
Long Liz, and Robert J. Colonna, as the Music Hall 
Chairman” given to marvelously sinister rhymes, most 
credibly invoke Victoriana — especially in their raw 
spoofs on the Queen. The rest of the company is, as I 
said, too cute for belief, if not for words. This is, how- 
ever, less a matter of talent than of direction. Ron Pem- 
ber has beat himself with his own tricks, sabotaged his 
own infectious music, and produced a Jack the Ripper 
that is all “‘boo” and no bite. r) 


Mahler 
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from her. Soprano Barbara Hendricks (last year’s Final 
Alice) was also tremendously touching as she launched 
her voice beyond the chorus in the “Resurrection” 
hymn. And the NEC Chorus (prepared by Lorna Cooke 
deVaron) was perhaps best of all — a full-bodied, warmly 
expressive unison voice celebrating the triumph of tran- 
scendence. glaube,’’ Mahler wrote in.the text for the 
final movement, ‘‘Believe!’’ And because everyone on 
stage did, it was hard for anyone else not to. 

Kindertotenlieder is another story. In the last verse of 
the last of these songs on the deaths of children there’s a 
sudden transition from D minor to D major — a spiritual 
coup de theatre which has absolute.conviction when you 
hear a great performance but which seems astonishing 
both before and after the fact. It is the numbing pain and 
disbelief of Riickert’s suffering the loss of his two 
daughters (‘I often think they’ve only gone out for a 
walk”’) and the haunted melancholy of Mahler’s settings 
that remain in the memory, not the affirmation. 

Jane Struss’s performances of Kindertotenlieder (five 
or six in the last 10 years) have been something to 
cherish. She seems to be singing only to herself, her dark 

‘ musical sublimities 

,long arching phrases ‘that s the line without 
dibtorting or igflp bat; yet shecan also make her voice 
sound drained of emotion, ‘muffled (the score reads 


 dianpf), almost follow. In the second song, where the 


singer begins to see that the child’s eyes already had been 
turned toward heaven even before her death, Struss 
lightens her voice so that it seems to embody both the 
quivering, tragic human sufferer longing for the 
heavenly light and the ecstatic source of light itself. In 
the last song, “In diesem Wetter’’ (‘In this storm’’), 
Struss replaces tonal beauty with a nasty edginess that is 
closer to sprechstimme than to song, only to have the 
celestial sound come floating back in the final lullaby 
(Sie ruh’n, sie ruh’n” — ‘‘They rest’), convincing us 
that death has been accepted at last. If there are moments 
when the vocal line is uncomfortably low for Struss, or if 
she (or the conductor) miscalculates her deliberately low 
volumes against the full orchestra, these are quibbles 
about a performance so fully achieved and deeply satis- 
fying in all other respects. 


There’s a longstanding question about whether the 


soloist for Kindertotenlieder should be a man or a 
woman. The narrator of the Riickert poems is male; bari- 
tone Friedrich Weidemann sang the first performance, 
under Mahler; perhaps the greatest recording is by Hein- 


rich Rehkemper (1928). A man’s voice has the obvious’ 


advantage of dramatic appropriateness. But the female 
register has certain musical advantages — weaving more 
directly into the instrumental texture (sometimes with 
the instruments doubling the vocal line), almost more a 
member of the orchestra than a soloist. This was one of 
the triumphs of Kathleen Ferrier’s 1949 recording with 
Bruno Walter. Larry Hill’s excellent Pro Arte Chamber 
Orchestra clearly worked closely with Struss, sandwich- 
ing her voice eloquently between oboe and horn to create 
that tomb-like atmosphere of the first song or surround- 
ing her thinned-out voice with the psychological storm 
of the last song. 

The rest of the Pro Arte’s program — a flowing, laid- 
back Brahms Serenade No. 2 (which got a little lost in the 
Church of the Covenant’s ‘acoustics); the Prologue and 
Prelude to Cain, an unfinished opera by Newell Hen- 
dricks (conducted by the composer, with Struss singing 
Eve’s melancholy invocation); and a rippling, lucid 
rendering of Mozart's Symphony No. 39 — gave a good 
indication of the unconventional range, ambition and 


level of accomplishment of this most welcome new 


} 
é 


4 
| 
; 
E 

} 
' 
q 

t apes 


Cheap Trick at at Budokan 
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Mirror Star/Work Shy/B Movies 
Chicago Boxcar Toytown People 
Come In From The Rain/You're The One F 
Daybreak (Storybook Children)/Star Love 


FE 35795 ‘Cheap Trick at Budo- 
kan” is Cheap Trick’s first live al- 
bum. It features electrifying versions 


JE 35666 Unleashed and out of 


roll and no one plays it Me.” 
JC 35486 Cheryl Lynn's current hit you rock in’ Me, ‘Ain't That a Shame,"' and 
single, ‘Got to Be Real,” is only one better or faster or harder. Need Your Love.” 
of the powerful selections that will 
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Sate European Home/Tommy Gun $4.99 LP 


— JES Prepare yourself for one 
JC 35709 Elvis of the most unique encoun- 
third and most developed album. ters ever—The Clash. The answer 
JC 35793 The debut LP by Gary’s will take its place as a classic along- to the ever-present question—'‘What- 
Gang is a welcome collection of driv- side “‘My Aim Is True’ and ‘This ever Happened to Rock 'N’ Roll?" 
ing new tunes, consistent with their Year's Model." 
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Continued from page 4 
plausible even in retrospect. But 
this isn’t a flaw in the basic 
structure, it’s a problem of 
emphasis. Visconti’s worst, gaudiest 
instincts have caused him to stress 
the wrong elements — Giannini’s 
operatic suffering, for example, as 
opposed to the furtive shifts of 
feeling in Antonelli that could lead 
up to this “surprise” ending. 
Finally, though, it’s a bit per- 
verse to defend any Visconti 
movie — even one that’s relative- 
ly restrained and effective, like 
The Innocent — by referring to its 
plot or ideas. A lot of what's been 
said about Visconti’s indiscrimi- 
nate appetite for fancy, vulgar ef- 
fects is undeniably true; if you 
doubt it, take another look at 
Death in Venice or Ludwig. And 
yet, there are flashes of real 
beauty even in his dreariest films 
— his visual splendors are some- 
how alive, and enlivening, even 
when his stories border on the 
ludicrous. Visconti’s imagery ex- 
hibits an opulent sense of space, 
of objects in three dimensions, 
modeled by light. In The Inno- 
cent, the figures of the fencers in 
Tullio’s posh sporting club, ar- 
ranged in receding rows, are 
viewed as sculpture, and the clat- 
tering of their foils, rising into the 
steamy air, has an intricate, jazzy 
rhythm. And everything you've 
heard about Laura Antonelli’s 
nude scenes is true, and then 
some. In movies like Conversa- 
tion Piece we have to hack away 
an awful lot for the sake of an oc- 
casional glimpse of splendor. But 
The Innocent is just about flaw- 
less for a full hour, and sporad- 
ically sparkling all the way 
through. 


F you want to take the full 
measure of what Visconti has ac- 
complished in The Innocent, con- 
sider Marco Vicario’s vapid Wife- 
mistress, another lushly dec- 
orated Italian film set in the same 
turn-of-the-century period, 
which has similar quasi-feminist 
themes and even the same female 
lead. In New York, viewers fresh- 
ly daz by Antonelli’s lavish 
flesh in The Inno- 
cent, and misled by critics who 
had raved about this film’s ‘‘erot- 
icism,” have turned Wifemis- 
tress into a piggy-back hit. No 
one has claimed that it’s pro- 
found, and it certainly isn’t, but it 
has been talked up as a satisfying 
tony skin flick, and it isn’t that, 
either. In fact, it maddeningly 
cuts away whenever it seems 
about to turn into one. 
Wifemistress is actually a state- 
ly, predictable plod through an 
“expose” of sexism, Italian-style. 
Antonelli is the frigid, bedridden 
wife of a philandering peripa- 
tetic radical played by Marcello 
Mastroianni. And it’s suggested 
that Marcello has been forcing 
debilitating drugs on her in the 
guise of medicine, to render her 
dependent and immobile while he 
goes roaming about the country- 
side conducting his business and 
dallying with his numerous mis- 
tresses. The two-ton irony of the 
situation is, of course, that while 
Mastroianni is a generous land- 
lord who writes daring radical 
pamphlets (he’s even penned a 
few on the emancipation of wom- 
en), his behavior toward his wife 
is churlish, his sexual attitudes 
prehistoric. Even more than with 
Giancarlo in The Innocent, we 
know that it’s only a matter of 
time before Marcello the MCP 
gets his comeuppance. We're 
shown the worm and we then sit 
there waiting for it to turn. 
Laura Antonelli isn’t my idea of 
a worm, exactly, but turn she 
does. Marcello is falsely accused 
of a political murder and goes into 
hiding in a building across from 
his home, where a convenient 
window looks straight into his 
wife’s bedroom. It’s an amusing if 


familiar premise for a raunchy sa- 
tire; the wife plays while the hus- 
band’s away, and he has to watch 
without lifting a finger. 

Wifemistress isn’t smart or 
original or notably well made (the 
lavish decor isn’t used expres- 
sively, as in The Innocent; it’s 
just set dressing), but it does have 
pretensions; it sticks boringly 
close to its scrap of an idea. With 
her husband missing and pre- 
sumed dead, Antonelli rises from 
her sickbed, takes over his lan- 
guishing business and begins 
traveling around to all the old 
haunts he never told her about, 
touring in a carriage drawn by a 
faithful old horse who can make 
the stops without being guided. 
Suffice it to say that his sup- 
posedly posthumous example 
leads to her sexual awakening 
(filmed in the softest of soft- 
cores), and that when the pair is 
finally reunited, it’s on a new 
footing entirely. 

The movie doesn’t have any- 
thing new to say about the 
Church, the folly of obsessive de- 
votion to chastity or the libera- 
ting effects of unrepressed sexu- 
ality, but it touches all those bases 
anyway. It touches so many 
bases, and Laura Antonelli spends 
so much time driving around 
from one base to another in that 
stupid carriage, that this gauzy, 
smudged-looking movie begins to 
resemble a TV commercial for the 
latest styles in horse-drawn con- 
veyances. 


‘Cycle’ 
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foundation of all relationships. 
This is a land of drifters, a land 
that bleeds its people and is full of 
bad blood. 

Eventually, Ali comes to work 
for the blood dealer. He stops giv- 
ing and begins taking. Before, he 
and others have shown human re- 
sponses to casual death (of pa- 
tients and chicks), but signs of 
caring dry up. Ali learns how to 
deal basics other than blood (i.e., 
food and tea), how to hustle, how 
to ‘‘delegate labor’’ (use people), 
how to flirt but not get too in- 
volved with women and how to 
banter with but not lose his power 
over men. He cons people with 
total aplomb. He’s left his father 
behind (literally, outside the hos- 
pital’s walls; friends inside get 
food to the old codger through 
the fence). He moves’ freely 
through the hospital, and has per- 
manently borrowed a motor- 
cycle. He has drunk the blood 
dealer’s Scotch, been taken by his 
opulence, and has even come to 
surpass him in callousness. Ali 
has coolly muscled past any com- 
peting hustlers, yet he never dis- 
plays much drive. He’s a genteel 
Duddy Kravitz operating in an 
environment like Midnight Ex- 
press’s. 


iene with Ali's transfor- 


mations, we've been able to study 
this lax world where every trans- 
action is saturated with greed, 
self-interest, stupidity, or indif- 
ference. Many of The Cycle’s 
scenes are memorable: hideously 
intriguing faces in a food line; the 
elegance of the father’s tea cere- 
mony; the efficiency of the re- 


pulsive blood-taking; and espe-, 


cially, the careless incoherence of 
a hospital bureaucrats’ meeting, 
where they delight in yelling at 
one another, blithely shutting off 
a young reformist doctor whose 
patients have died from dirty 
blood. This doctor is the dealer's 
only enemy; he wants to set up a 
new blood lab in the hospital’s 
cleaner environment. In so cyni- 
cal an atmosphere, the smallest 
sign of decency looks like hero- 
ism. 

As a metaphor, the hospital- 
blood lab relationship is rich. 
Various levels and operations of 
society intersect here. Ali joins 
this society of con men precisely 
through learning the ways of one 


of the few institutions in it that do 
any good. Such potential cliches 
are powerfully handled; the ef- 
fortless authenticity of the acting 
helps incalculably. 

By the time this vicious Cycle 
has come full turn, Ali’s father 
has died. However he repre- 
sented the old order, he was 
grubby and grasping and often 
right to call Ali a son of a bitch, as 
he did continually, and now he is 
gone. The burial is pauperish but 
religious. Ali shows up late; he’s 
too busy with his latest hustle. By 
now, he could hardly care any- 
way. A friend of his who's a 
small-time hustler — not really 
committed to doing harm, just 
getting by — berates him for his 
disrespect, and there is a fight. 
The Cycle ends with Ali, now 
well on his way, staring in fury at 
this acquaintance who has dared 
to recall to him something he gave 
up long ago. Behind the opening 
credits, we remember, there was 
staccato gunfire. Welcome to the 
present. 

On paper, this movie should 
work. However, it’s thinking 
about it since that has engaged 
me. While I watched it, the pac- 
ing seemed a little slow, the 
shooting often redundant (edit- 
ing just the car-travel takes 
would’ve done wonders). Where 
The Cycle is arty-looking, one 
tires slightly of somany faces and 
stark, dimly lit, smokestacked 
landscapes. Nonetheless, this is a 
timely and troubling film. & 


‘Coup’ 
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her pain proves impossible to 
assuage, flees the estate and joins 
the Bolsheviks. 

With actors well into their 40s 
cast in all the leading roles, the 
story's sexual psychology — 
which makes sense as long as it’s 
adolescent sexual psychology — 
becomes nearly unfathomable. 
Margarethe von Trotta, who 
plays Sophie (and who is mar- 
ried to Schlondorff), has an in- 
teresting, horsy, lived-in face, but 
budding sexuality and the vol- 
canic ardors of first love are the 
last things it calls to mind. This 
woman has obviously been 
around. And Matthias Habich, as 
Erick, seems preoccupied and 
rather dense, but he doesn’t look 
particularly fastidious or asexu- 
al. The performers aren't really 
bad; they’re just perversely, ut- 
terly miscast. And such changes 
as lifting the estate out of the bar- 
ren wilderness and plunking it 
down next to a picturesque peas- 
ant village (which eliminates the 
novel's isolated pressure-cooker 
atmosphere) and making Sophie a 
long-time Bolshevik spy (which 
deadens the psychological sting 
of her climactic desertion) blur 
the movie’s focus even more. 

The film is dedicated to the late 
Jean-Pierre Melville, for whom 
Schlondorff worked as an assis- 
tant in the early ‘60s. Coup de 
Grace’s geometric, high-contrast 
photography is an effective pas- 
tiche of Melville’s style in such 
‘50s melodramas as Le Silence de 
la-Mer, in which a young French 
girl finds herself drawn to the 
Nazi officer billeted in her 
father’s country house. (The re- 
semblance to Le Silence is espe- 
cially strong in shots of Erick and 
Sophie walking together over 
snow-covered fields.) The film is 
also nicely textured, full of de- 
tails of wartime hardship that 
might seem squalid in natural 
color, but which are gritty and 
rather attractive when stylized in 
black and white. But a mildly 
good-looking surface, by itself, 
just isn’t reason enough to go to 
the movies. 

If what's best in a filmed novel 
turns out to be the few mis- 
shapen scraps of the original that 
remain, and if what's new isn’t 
very interesting, why bother with 
the movie at all? Why not go 
straight to the book and get the 
good things firsthand? Coup de 


Grace won't be satisfying on its 
own terms to people who don’t 
know the book, and it fails to il- 
luminate. or clarify the novel for 
those who do know it. It’s a 
superfluous movie. & 


‘China’ 
Continued from page 1 
joying it — or without being 


touched, even a little, by anti- 


nuke fervor. 
What a hotheaded movie this 


is! Not or'y does it go after the 
public utilities and the construc- 
tion companies that build power 
plants, it raises hell with the tele- 
vision industry. Her hair dyed 
Brenda Starr-red, Jane Fonda 
plays Kimberly Wells, a reporter 
for a Los Angeles TV. station. 
You’ve seen Kimberly before. 
She’s the bright-eyed looker with 
the ivory smile who does the fluff 
reporting, and there’s a woman 
like her on just about every net- 
work affiliate in the country. Of 
course, Kimberly wants to be an 
investigative reporter, and we get 
glimpses of the intelligence and 
drive that might make her a good 
one. But you can’t fight ratings. 
“You didn’t get this job because 
of your investigative abilities,”’ 
her saturnine station manager 
hisses. ‘By the way, I like your 
hair. Keep it that way.” 

While taping a lackluster story 
at the Ventana nuclear-power 
plant with her independent- 
minded cameraman (Michael 
Douglas), this sweetheart of the 
boob tube happens upon some- 
thing extraordinary. It starts with 
an earthquake-like rumbling in 
the plant’s vast control room, and 
nuclear engineer Jack Lemmon 
orders routine corrective mea- 
sures. When these fail, there is 
panic. The problem finally is 
solved, but not before Fonda and 
Douglas are frightened half to 
death. As well they should be. For 
although everyone acts as if noth- 
ing had happened, Fonda has wit- 
nessed — and Douglas secretly 
filmed — a near-meltdown, a 
brush with that dark possibility 
nuclear experts call the China 
syndrome. 

The China Syndrome. The 
title reminds you of a hundred all- 
star action-disaster pictures (The 
Cassandra Crossing, The Dom- 
ino Principle, and so on) — which 
is perfectly appropriate in light of 
the filmmakers’ insistence that 
their movie’ be viewed as a thril- 
ler, not a tract. The term refers to 
what might happen if a nuclear 
plant’s radioactive core wasn’t 
cooled constantly: the heat would 
melt through the bottom of the 
building and then through the 
earth’s center toward China. 
However, it’s more likely that it 
would hit a water table, sending 
radioactive steam shooting into 
the atmosphere and quickly lay- 
ing waste to an area the size of 
Pennsylvania. The film's techni- 
cal advisers included a firm called 
MHB Associates, whose three 
partners resigned from their po- 
sitions as engineers at Géneral 
Electric in 1976 because ‘‘the 
cumulative effect of design de- 
fects and deficiencies makes a nu- 
clear power plant accident a cer- 
tain event.”” Recently one of the 
consultants, Gregory Minor, told 
fhe New York Times that ‘each 
aspect of the (film's) plot is based 
on documentable actual or po- 
tential events.’ Indeed, near- 
meltdowns have already oc- 
curred at least twice — at Dres- 
den, Illinois, in 1970 and at Ala- 
bama’s Browns Ferry plant in 
1975. And you thought Hallo- 
ween was scary. 

But The China Syndrome may 
disappoint anti-nuke groups be- 
cause it refuses to come right out 
and condemn nuclear power. The 
brushes with apocalypse in this 
movie result from human cor- 
ruption and error, and though 
we're subjected to plenty of fear 
and trembling, the plant's backup 
safety systems always work in the 
end. Like Fonda’s Coming Home, 


; Continued on page 12 
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Friday, March 23 


Beatles 


Beaties/The Rolling 
Stones 


Bob Dylan 


Buffalo Springfield/ 
The Byrds/Simon 
and Garfunkel 


Jefferson Airplane 
Janis Joplin 


Saturday, March 24 


The Doors 

Beatles 

The Rolling Stones 
Cream/Jimi Hendrix 
Beatles/Moody Blues 


Blood, Sweat, and 
Tears/Chicago 


Joe Cocker/Traffic 


Allman Brothers Band 
The Band 


Crosby, Stills, and 
Nash 


Beaties/The Who 


Led Zeppelin/The 
Rolling Stones 


Jefferson Airplane/ 
Ten Years After 


Beatles 
Jethro Tull 


Joe Cotker/Bob = 


Dylan/The Rolling 
Stones 

Crosby, Stills, Nash, & 
Young 

Blind Faith/Eric 
Clapton/The Doors 

Elton John 

The Rolling Stones/ 
Rod Stewart 

Traffic/The Who 

Led Zeppelin 

George Harrison/ 
John Lennon/Paul 
McCartney 

Allman Brothers Band 
Yes 

David Bowie/The 
Rolling Stones 


Sunday, March 25 


Doobie Brothers/ 
Lynyrd Skynyrd 

Pink Floyd/ 
Supertramp/ELP 


The Eagles/Loggins 
and Messina 


The Eagles 

Paul McCartney and 
Wings 

Elton John 


Aerosmith/Bad 
Company 


Jefferson Starship/ 
Linda Ronstadt 


The Rolling Stones 


Queen/Bruce Spring- 
steen/Stevie Wonder 


Jackson Browne/ 
Crosby, Stills, & 
Nash/Firefall 


Doobie Brothers/Boz 
Scaggs/Steely Dan 


Peter Frampton/Kiss 
Boston/Heart 


Electric Light Orches- 
tra/Bob Seger 


Fleetwood Mac 


Foreigner/Kansas/ 
Rod Stewart 


The Sweep of Album 
Rock. 


For more information, call 
the WAAF Listener Line at 
754-7777 
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My Store for Levi's United States Army 
Consumer Auto Parts - Performance Cycle Kawasaki E. U. Wurlitzer/West 
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Continued from page 10 

which skirted a firm stand against Vietnam 
to come out against war in general, this 
movie is a little weak in the knees; as a tar- 
get for criticism, corporate avarice is about 
as risky as Idi Amin. “I’m not interested in 
the nuclear situation,” Fonda told me last 
week. “I’m interested in the conflict be- 
tween public interest and corporations 
whose sole function is to maximize 
profit.” Is the nuclear issue, then, just the 
most sensational way Fonda could think 
of to focus attention on big-business chi- 
canery? If so, the film is almost as per- 
fidious as the scoundrels it portrays. 


| Se comments aside, it seems to me 
that The China Syndrome’s heart is in the 
right place. Its depiction of nuclear perils 
adds urgency to its real purpose: a call to 
action directed at the average Joe, the 
blue-collar worker, junior executive or 
middle-management type who’s privy to 
company bamboozling but too cowed or 
complacent to de anything about it. We 
watch Kimberly grow increasingly frus- 
trated with her superiors’ indifference to 
the accident, and while they are refusing 
to air Douglas’s film because they fear 
lawsuits, Jack Lemmon, the plant's chief 
engineer, becomes worried. Nosing 
around the plant's records, he discovers 
that the gigantic construction company 
that Luilt the plant has faked some of its 
safety checks in order to save money. 
Moreover, they’re not above using 
strong-arm tactics to keep their deceit a 
secret. In a scene straight from the 
charges made in the Karen Silk wood case, 
a witness carrying evidence to a safety 
hearing is run off a highway. Lemmon, 
too, is in danger, but conscience wins out 
over terror, and when he finally takes ac- 
tion, this old company hand becomes the 
film’s real hero. Unfortunately, Lem- 
mon’s jittery performance is more histri- 
onic than heroic: Some people are sure to 
love it, just as they love the overwrought 
portrayals that make Burgess Meredith a 
perennial nominee for the Oscar for best 


supporting actor. But with his shoulders 
hunched and his eyeballs rolling above 
his specs, Lemmon is so busy donning 
and doffing various agonized expres- 
sions that he gets a little mixed up — the 
crooked eyebrow from Dread no. 4 gets 
stuck in the middle of Misery no. 6. Af- 
ter a while, you want to yell, “‘Get rid of 
this actor and bring on a human being.”’ 

In fact, writer-director Bridges and his 
fellow screenwriters Mike Gray and T.S. 
Cook have sweetened their polemical pill 
with so much melodrama that the story 
becomes a bit hard to swallow. In the 
world of The China Syndrome, the cor- 
porate chieftains are dour, rock-jawed 
villains in business suits, their obedient 
underlings swaggerers in hard-hats. Our 
heroic fraud-fighters are the only figures 
on-screen who possess any warmth or 
character, and the more right-on they are 
the more likely they are to sport beards 
and Pendletons. As the holdover from the 
‘60s who leads the film’s anti-nuke as- 
sault, Michael Douglas (who also pro- 
duced) is the only one smart enough to 
jeer along with us at the howlers rou- 
tinely emitted by the Happy News team; 
anybody who hates corporate cupidity 
and local TV is bound to capture some 
audience sympathy. Yet it isn’t Doug- 
las’s righteousness alone that makes him 
a hero. It’s also his understanding of how 
to manipulate the media, how to use that 
clandestine footage of his to get action. 
For contrast, we’re shown a group of 
‘60s-style protesters, street-theater scruf- 
fies pathetically reading the names of 
their children into the record of the nu- 
clear-safety hearing. They seem helpless, 
utterly out of touch with political reali- 
ties; they could as well have straggled in 
from the cast of Hair. I’m afraid I detect a 
note of self-congratulation here. Aren’t 
Fonda and the filmmakers patting them- 


selves on the back for knowing how to. 


camouflage their politics with the slick 
trappings of a commercial thriller? 


A. the movie's climax, Lemmon takes 
over the control room of the plant and de- 
mands an airing of his suspicions on 
Kimberly's TV station. Meanwhile, the 
wicked minions of the utility company 
send for SWAT teams and even devise a 


nuclear crisis to distract him. Bridges, 
who directed The Paper Chase and Sep- 
tember 30, 1955, exposes his inexperi- 
ence here as an action director: he’s got 
four plots thundering along simultane- 
ously, and his frantic crosscutting never 
brings them together. The film does work 
up steam, though. My complaint is its 
implausibility. Sure, those utility execs 
are nasty, but would they really stage a 
nuclear accident while the TV cameras 
roll? That’s not exactly the best way to 
bolster public confidence. Of course, ac- 
tion movies often throw plausibility to 
the wind. Still, there’s something irre- 
sponsible about harnessing a cause as im- 
portant and embattled as the anti-nuclear 
movement to hyped-up melodramatics | 
that may legve some spectators shaking 
their heads in disbelief. If people dismiss 
the nuclear hazard by saying “‘it’s only a 
movie,’ The China Syndrome will end up 
trivializing a danger it hopes to expose. 

Fortunately, most of the film is deft 
enough to surmount such obstacles. 
Bridges has a good time with the behind- 
the-scenes TV stuff: frantic reporters 
paste on smiles as they go on the air, or 
mutter obscene asides during the ads. 
There’s one terrific gag: Bridges juxta- 
poses tense nuclear-plant footage on one 
monitor with a commercial for micro- 
wave ovens on another; the beaming 
housewives cooing over their irradiated 
lasagnas provide a moment of black hi- 
larity worthy of Dr. Strangelove. 

But for the most part, Bridges’s direc- 
tion is crisp and restrained, creating .a 
cold, rather remote atmosphere that mir- 
rors his characters’ studied professional- 
ism perfectly. These people are their jobs. 
They live alone, stay indoors and medi- 
ate their world through their professions 
and through TV. James Crabe’s photog- 
raphy, which gave an ugly, malignant 
gleam to Rocky, Save the Tiger and 
Thank God It's Friday, seems just right, 
for once, capturing the technological en- 
virons of the nuclear plant and the TV 
station. Everything in this movie is beige 
or pale green — bland, buttoned-down, 
efficient colors. The film is conspicu- 
ously devoid of romance (though there 
are hints of some past relationship be- 
tween Fonda and Douglas) and marvel- 
ously economical in its character touches. 


In one remarkable scene, Fonda’s Kim- - 


berly enters her house, picks up her pet 
turtle and turns on her telephone-mes- 
sage tape. We hear her mother nattering 
on about nothing; we hear a sexy male 
voice reminding her that he’d once picked 
her up and could they get together for a 
drink; and then we hear Douglas calling 
her an asshole for sucking up to the TV 
executives. On her mantelpiece is a pic- 
ture of Marilyn Monroe — another pretty 
face who suffered from typecasting. In a 
few terse shots, Bridges has told us every- 
thing we need to know about Kimberly 
Wells. 


Aw of course, the story of Kim- 
berly Wells is Jane Fonda’s favorite; it’s 
the story of her life, the story of the 
woman she keeps playing over and over, 
of the Barbie doll who becomes politi- 
cized, gains strength and develops a con- 
science. Originally, The China Syn- 
drome had no major woman’s role. Rich- 
ard Dreyfuss was to star as a documen- 
tary filmmaker who witnessed the acci- 
dent. After he turned down the role for 
financial reasons, Fonda was shown the 
script, and she and Bridges sat down to 
create a part for her. Small wonder, then, 
that Kimberly Wells comes out sounding 
a lot like Lillian Hellman in Julia or Sally 
Hyde in Coming Home. I liked her Hell- 
man a lot but I’ve liked her roles pro- 
gressively less since then: she was pallid 
and self-important in Coming Home, 
strained in Comes a Horseman and aw- 
ful in California Suite. No matter. In The 
China Syndrome, she’s splendid: direct, 
emotional and often very funny. Still, I 
wish Fonda would stretch herself more. 
Replaying her own history from the Va- 
dim days to the Hayden era can’t be much 
of a challenge. Could she still portray a 
Bree Daniels, the smart, bitchy call girl of 
Klute? Though The China Syndrome 
may be created in her image, it’s also a 
pretty conventional thriller, and there's 
not much room in it for depth of charac- 
terization. When I raised some of these 
questions with her over brunch, Fonda 
grew livid. ‘‘Isn’t it enough just to raise 
issues?” she yelled. No, not enough. But 
in the case of The China Syndrome, it's a 
good start. 


Classified 


The Boston Phoenix is making classified advertising better for you. We guarantee that if your ad in 
the For Sale, Apartments for Rent, Roommates or many other categories doesn’t work after you’ve 
bought it in advance for two consecutive weeks . . . we will keep running it FREE. Not just for one 
more week, but until it works. All you have to do is call and tell us to rerun your ad. The guarantee ap- 


plies to any non-commercial ad for a single transaction. Now THAT’s a guarantee. FREE until it 
works. THE Guarantee. 


The Guaranteed 
Phone In Classified Service 
From The Boston Phoenix. 


Call 267-1234 
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PIANOS! 


and 


PAY LESS FOR QUALITY 


Grands — Uprights — Spinets! 
Vintage Cabinet Grands — New Spinets 
and Consoles 
_ (all with a 10 year warranty) 


LARGEST SELECTION OF RE- 
CONDITIONED PIANOS 


Steinways - Mason Hamlin - Chickering - 
Knabe - Ives and Pond - Baldwin 


DELIVERY - TUNING AT HOME 
PIANO BENCHES ON SALE NEW & USED 


BUY PIANO 


until you see our Selections & Prices 
Open 7 days a week 10 AM to 10 PM 


WATCH FOR OUR NEW LOCATIONS IN PORTSMOUTH, N.H. AND CORAL GABLES, FLA. 
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~—l- RECORD GARAGE Cellars | | 
GIBSON 1 Acoustic Guitars pawn Bent prices 364-8870 ‘Continued from page 6 
MARTIN title number (selected as th 
itle mumber (selected as the 
zg Acoustic/Electric Rehearsal Studios single), the gossamer, Latin- i 
FENDER Indiv. Rms. Secure, 24 hr. access, / flavored ‘You’ M Guidi | 
GUILD Guitars Centrally located 491-7371 tight” ond ballad | | 
= ‘ entitled ‘‘Let’s Say Good- 
S YAMAHA Solid Body SS . Flute Center bye to Goodbye” are least hack- 
< PEAVEY Gu itars 0 oston neyed. For a truer — and far more 
MUSICMAN GUITAR WORKS exciting — picture of the Ener- 
uf S lid B d WOODWIND SEMINAR getics, head for the Main Act i 
w IBANEZ Oll O y Custom By Maurice Moyse Concert Club in Lynn, where the - 
= B.C. RICH Bass es ~_ hyd ation group will headline on March 30- 
z Jl. 
2 BEAN Cases IN THE DARK??? 
oO . with Roctromes stage lighting and DDS AND ENDS: an all-day 
Accessor lies color rock ‘n’ roll showcase to benefit 
PEDULLA 
Strinas Call for information or WIBS's “Higher Power" fund 
Zz GRETSCH g tal 522-6524 & 50-pag will be staged this Sunday, March i 
5 HOHNER Modifications catalogue : ae 18, from 1 p.m. to 2 a.m. at the : 
r Rat. Thanks to recent FCC 
tts, t it to 200 
SI| GUITARS AT WURLITZERS — SOMETHING evatie by 1981 or be gone. On the 
a SPECIAL FOR ALMOST A CENTURY ; : 10-band card are La Peste, Shane 
& WHEN YOU EXPECT KNOW-HOW, PERSONAL ATTENTION, : ELECTRONICS Champagne, Pastiche, the Girls, 
EASY PRICES — AND SAME-DAY TAKE-HOME! AC eas 5 Phobia, the Kozmetix, Ground 
Zero, Zoo Types, the Maps and 


the Hilton James Band. Admis- 
sion is $3.50. And if you can’t at- 
tend, send a donation to WTBS 
Higher Power, 3 Ames Street, 
Cambridge, MA 02142. Surely 
“The Demi-Monde,” ‘The Late 
Risers Club,” “TVOD,” ‘Ses- 

sion at 7,” “Bebop Spoken Here” 


J and all the rest of WTBS’s 
exemplary shows are worth a few 


260 WORCESTER RO. (617) 879-3590 
e.: ra is Sunday’s (March 18) 


4 installment of The Baxters, which 


“musicians ere our only business” 


WURLITZER 


fine musical instruments INC. 
of BOSTON 


airs at 6:30 p.m. on Channel 5, 

ADVANCED Audio Designs features local country-rockers 
PROFESSIONAL PERFORMANCE SYSTEMS Chuck McDermott and Wheat- 
straw performing several num- 

bers. The segment will also mark 
McDermott’s acting debut.... 
How To Change a Flat Tire 
(which I learned to do just last 
week, after losing an argument to 
a pothole) is at Passim on March 


SOUND] 


A full line of 
used stereo 
components & 
TVs too. 


at UNBELIEVABLE PRICES! 


USED 


—Pretested 
21.... The perpetually zany 
AND COMING We buy, sell, trade, and Guitarist model 101 Chance Langton performs every 
repair. Bass Guitarist model 101B Saturday evening, beginning 
March 24, at the Charles Play- ; 


Come by and browse. 
THE ALTERNATIVE 
to high prices! 
NEW HOURS: 


Tues , Wed., Fri. 10-5:30 
Thurs. 10-8 Sat. 10-5 


225 Newbury St., Boston 
off Copley Square 
Telephone 247-7707 


house. .. . And the Young Adults 

S TATE “ART return to the Inn Square Men’s 

POR TODAY DEMANDING, Bar on March 23-24 with — land 
o’ Goshen! — new material. 

PLAYVER2 EXCLUS/ VELY Jazz at the Modern Theater 

4 (523 Washington St., in down- 

4 syntha ‘SOU nd town Boston) begins on March 30 

$9490 DICOTT D RS with a one-nighter by the Old and H 

ew Band: Don Cherry, 

Dewey Redman, Charlie Haden | 

» and Eddie Blackwell. Shows are at 


8 and 10:30 and tickets are $6.50 
and $7.50. Coming March 31 is 
Oregon, and on April 7-8 it’s the 
Cecil Taylor Unit, which hasn't 
appeared in the Boston area for 
some time. 

The trio of pianist Manny Wil- 
liams is at the Emmanuel Church 
(15 Newbury St.) at 6 o'clock on 
March 18. Pianist Borah Berg- 
man will be heard in solo recital at 
the church on March 25... . Also 
on the 25th, Baird Hersey’s Year 
of the Ear waxes at’ Lulu White's. 

The Main Act in Lynn has 
booked a host of local rockers: 
Thundertrain (March 20), the 
Fools (21-22), Baloon (23), the 
Stompers (24), Reckless (27) and 
Sass (April 3-4).... Unnatural 
Axe opens for 999 at the Para- 
dise, March 20. Robin Lane and 
the Chartbusters open for Robert 

| Gordon on the 21st and 22nd. 

The Atlantics headline on the 

27th. But most intriguing of all is 
the re-emergence of Kenny and 


Spring registration 
going on now 


jazz, rock, country, blues, 
ragtime, folk, classical 
and more. 


@ Individual & class 
instruction 
at all levels. 


Designer 


and 
manufacturer 

Of 


GUITARS 
THURSDAY EVENING 


@FREE 
AUDITING POLICY 
FOR STUDENTS 


unlimited amount 
of workshops 
at no extra cost. 


Call-for our free 


the Kasuals, the proto-punk band 
MARCH 29TH &r brea from Texas, which is appearing at 
spring classes now the Space (76 Batterymarch St., in 
6-9 4 M a 262-5520 the Financial Zone) March 19-21. 
There'll be two shows a night, 
Admission by 
reservation only. “The Men From Minton’s,’”” a | 
H complete recording of Charlie f 
Register with Ray Parker’s 1949 Paris concert (with eI 
Howard McGhee, Tadd Dameron % 
at et al.), on WHRB (95.3 FM), 
March 21 at 6 p.m. | 
And while on the subject of 
- radio, do you suppose that the 
“Jonah” and Michael Woods (the 
106 bond Ave, answers to future trivia ques- ay 
oston tions if ever I heard them — Ba 
twice) will write if they get work? aq : 
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HOT DOTS 


by Clif Garboden 


SUNDAY 


3:30 (5) Kennedy's Ireland. Robert 
Vaughn narrates this retelling of Presi- 
dent Kennedy’s trip to the old sod. Plus a 
look at the Kennedy lineage through the 
Irish eyes of history. 

4:00 (38) Mr. Smith Goes to W: 

(movie). Explicating the point that clean- 
liness is next to godliness and that 
America believes in the separation of 
church and state. James Stewari and 
Jean Arthur star in this 1939 favorite 
about a naive young senator drowning in 
a sea Of pols. 

6:00 (44) The Advocates. The topic for 
tonight's discussion is, “Should the US 
agree to UN control of seabed mining.” 
Not one of your sexier topics, but no 
doubt of great concern to somebody. 
7:00 (56) Upstairs, Downstairs, “A Pair of 
Exiles.” Sarah mentions that she's preg- 
nant by James. Well-bred twit with noble 
pretentions that he is, James is the first 
(second) to admit when something goes 
wrong, and confesses his downstairs af- 
fair to mom and pop Bellamy. Naturally 
they're shocked, and respond by taking 
responsibility for wronged but not inno- 
cent Sarah and by sending James into 
the army. 

8:00 (2) Arthur Fiedler: Just Cali Me 
Maestro. An affectionate look at the life 
and works of Mr. Pops. 

8:00 (56) Pitteburgh (movie). Like Dallas, 
except set in western Pennsylvania. John 
Wayne and Marlene Dietrich star in this 
1942 drama about one man's struggle for 
power in coal and steel. Three rivers, no 


wading. 

9:15 (2) Masterpiece Theater: Li//ie, Part 
two, “Mrs. Langtry.” The video micro- 
cosm certainly has the Edwardian 
population crossing paths on all chan- 
nels this month. A recent Edward the 
King episode introduced Lillie Langtry to 
TV audiences later in her career as the 
object of King Ed's extramarital affec- 
tions. Master chef Rosa Lewis, whom we 
first encountered as the prime mover and 
shaker of The Duchess of Duke Street, 
had her name dropped in a rerun early 
Upstairs, Downstairs episoie, and The 
Duchess in turn showed its heroine 
visited by Edward. We wonder if Victoria 
knew what her subjects were up to. Any- 
way, tonight Lillie persuades her doctor 
to send her to London for her health. 
10:00 (4) Basketball. The Celtics vs. the 
Los Angeles Lakers. 

10:00 (56) The Joe Oteri Show. Joe talks 
with Carl Uphoff, a man who receives 
phone calls from dead people. Just 
thought we'd mention it. 

10:30 (2) Grand Finale. Described as a 
wrap-up from around the country of 
Festival '79, this program heralds the end 
of public TV's spring begging period. Be- 
yond that, and that it is said to include 


film clips and features from ail over 
country, the precise nature of the 
tainment is unclear. Probably o 
chance to call in a pledge. 
11:30 (5) Saratoga (movie). Toga, ; 
Clark Gable, Jean Harlow and Lionel 
Barrymore star in one of those telling 
dramas of American life from 1937. The 
story of a beautiful but spoiled American 
girl, her fattfer's death and her subse- 
quent attachment to a handsome young 
bookie. 

12:30 a.m. (7) The Road to Rio (movie). 
oF and Crosby in Latin America. From 
1 


the 
enter 
last 
toga 


MONDAY 
8:00 (2) Bill 


William Irwin Thompson.” Noted cultural 
historian tries to remember what hap- 
pened to the '70s and paints a much 
clearer picture of the future. Name three 
things that happened while Ford was 
president. 

8:00 (7) You're the Chartle 
Brown. When drug pushers move into 
the neighborhood, Charlie and Snoopy 
form a citizens’ committee to stop crime 
in the streets. 

8:00 (38) . The Bruins vs. the 
Toronto Maple Leafs. 

9:00 (2) Nova, “Einstein.” A kind of bio- 
graphical tribute to Aibert in com- 
memoration of the 100th anniversary of 


his birth. 

10:00 (56) Billy Graham’s Asian Cru- 
sade. Merely a warning. 

1:40 a.m. (5) = .” No, 


Lifestyle 
not a behind-the-scenes look at this 
paper's second section. Emerson stu- 
dents have prepared a study of the 
Moonies, featuring members, former 
members and a studio audience. 


TUESDAY 


7:30 (5) The Muppets. Jim Henson and 
his herringbone hams are joined by 
special guest hosts Roy Rogers and Dale 


Evans. 

8:30 (2) This Old House. The exterior re- 
pairs continue as host Bob Vila deals with 
the insulation, and restoration is set aside 
in favor of chic so that a skylight may be 
installed. 

9:00 (2) Arthur Fledier: Just Call Me 
Maestro. A repeat of Sunday's tribute to 
the King of Uninteresting Music. 

9:00 (4 of the Golden 


(movie). Hal Holbrook stars in a made- 
for-TV movie about a gunslinger who re- 
forms his motives if not his method. 

9:00 (38) Damn Yankees (movie). The 
1958 film version of the musical comedy, 
starring Tab Hunter, who was con- 
sidered star material back then. Wash- 


pao Senators fan sells his soul to the 


$00. (44) Once Upon a Classic Special: 
The What's. special about this 
broadcast is that the story isn’t a classic. 
Rather, it’s a sci-fi drama about two kids 
who help a wayward space jockey return 
to his home planet from Hertfordshire. 
9:30 (5) 2800 Queens Boulevard. Five 
peo you never heard of star in a 
drama designed to back the 
mentality that almost made Tab Hunter a 
star. Soap in the night as we look in on 
the concerns of suburban housewives. 
10:30 (5) Bizarre. Loose-format comedy- 
variety show featuring Richard Dawson, 
Steven Furst, George Allen, Steve Mar- 
tin and John Wooden. 


WEDNESDAY 


8:00 (2) Great Performances/Live from 
Lincoin Center. Or both. The New York 
City Opera performs Donizetti's Lucia di 
Lammermoor (The Lucky Stonemason). 
Simulcast on WGBH-FM (89.7). 

8:00 (7) Edward the King, Part 10, “The 
Years of Waiting.” The century turns, 
Victoria is on her way out, Britain cavorts 
through the Boer War, and Edward be- 
lieves in himself less and less. 

8:00 (38) Baseball. The Sox face the 
Detroit Tigers in an exhibition game. It 
happens every spring — the single most 
important annual event in American cul- 
ture. Soon there'll be no place to park 
around the Back Bay. 

9:00 (4) Studs Lonigan, Conclusion. 
Studs (played by Harry Hamlin) loses all 
his gains in bad investments. Poor Studs. 
9:00 (56) Basketball. Teams are as yet 
unannounced for this 42nd NIT Cham- 
pionship game from Madison Square 
Garden. 
1:55 a.m. (5) Broadway Melody of 1938 
(movie). A 1937 musical featuring Rob- 


ert Taylor, Eleanor Powell, je Mur- 

phy and Judy Garland. Not m plot. 
THURSDAY 

7:30 (38) . The Bruins vs. the 


Pittsburgh Pengu ns. 

(2) Nova, “The Insect Alternative.” 
Weighing the relative merits of poison- 
ing our six-legged enemies and poison- 
ing ourselves in the process. Also a 
look at alternative methods of pest con- 
trol. 

8:00 (56) Foote’ Parade (movie). James 
Stewart and George Kennedy star in this 
1971 movie about two ex-cons who leave 
a West Vir py prison carrying a check 
for $25,452.32. A prison guard and a 
bank president conspire to steal the 


money. 
9:00 (2) World, “The Clouded Window.” 
Daniel Schorr hosts a program about in- 
ternational news gathering and its 
political and technical limitations. No 
doubt produced -before we didn't know 
what to expect in Iran. 


FRIDAY 


8:00 (7) The Wizard of Oz (movie). 
Dorothy and the gang set off to satisfy in- 


dividual fantasies and a shoe fetish. The 
original part black-and-white/part color 
production, about which too much has 
been said already. 
8:30 (5) WBC Werid Heavyweight Cham- 
. Live coverage complete with 
Coseil the insufferable, featuring a main 
event between defending champ ote 
Holmes and Ocasio (1 
rounds). Also, former champ Ken 
ton faces Ernie Shavers. 
9:00 (2) Masterpiece Theater: Li/lie, Part 
two, “Mrs. Langtry.” A repeat of Sun- 
day's episode in which Lillie has her doc- 
tor send her off to the big city for the sake 
of her health. the upward- 


mobility is working out as she 
and Mr. ‘anger are invited to all the right 
rties. 


9:00 (38) The Heart is a Lonely Hunter 
(movie). Alan Arkin and Sondra Locke 
star in a 1968 drama about a deaf-mute’s 
a to live in something like the real 


9:30 (6) Basketball. The Celtics vs. the 
Denver Nu 
12:40 A Star is Born (movie). 
Janet Gaynor, Frederic March and 
Adoiph Menjou in the 1937 original. 
Same old story — stage-struck ingenue 
makes the big time with the help of an old 
pro, they marry and go home to drink. 
1:00 a.m. (4) The Special. The 
Jacksons host Grace Jones, K.C. and the 
Sunshine Band, Dan Hartman and Hot 
Chocolate. 


SATURDAY 


1:00 (56) Konga (movie). Scientist re- 
turns to London from Africa with his 
friend the chimp. Unfortunately, said 
scientist lets his pet snack on flesh-eat- 
ing plants, which, as one might expect, 
turns the little dear into a killer gorilla. 

1:15 (38) Hockey. The Bruins vs. the 


hasn't it? You used to watch this as a kid. 
Bet you thought It was pretty good, too. 
Look again. 

2:30 (56) Maneater of Hydra (movie). 
Tourists on a lonely island drop dead, 
one at a time. 

8:00 (38) The Egyptian (movie). Holly- 
wood entertainment at its finest. One of 
the. longest Victor Mature movies ever 
made. Jean Simmons as she looked 
in 1954. A stunning spectacular that 
sweeps across the screens of America 
with the strength of 10. The early days of 
monotheism, regal splendor and lots of 


jauze. 
8:00 (56) Sink the Bismarck (movie). 
Kenneth More and Dana Wynter star in a 
1960 black-and-white war story about the 
campaign to sink the pride of the Ger- 
man battle fleet. 
9:00 (2) The Great Caruso (movie). Once 
described by the New York Times as 
“Mario Lanza’s finest” movie, this is 
shown here as part of Channel 2's West 
Coast import series of Hollywood 
musicals. Directed by Richard Thorpe. 
11:00 (2) Austin City Limits. An hour of 
grubby depression with the fabulous 
Tom Waits. 
11:00 (56) Juke Box. Twiggy hosts Ozzo, 


Mr. Big, the Sutherland Brothers and 
(4) Cote and Une. Rebel. 

(4) Saturday Night 
11:30 (56) The National ame Seats 
- Telethon. Jack Kiugman plays national 
host. Telethon will run between now and 
sometime tomorrow. 
1:40 a.m. (5) Two Sisters from Boston 
(movie). June Allyson and Kathryn Gray- 
son star with Peter Lawford in this 1 
drama about two young women z hi 
breeding who end up slinging hash in 
Bowery. 


Meg as Hester: my eyes are 
vivid blue, my dress is red, 
and my letter is inexplicably 
yellow.... 


The 525th line: Enough already. Last 
week we took a premature swipe at 
WGBH because that station’s produc- 
tion of The Scarlet Letter (slated to air 
April 2 through 5) featured Meg Foster as 
Hester clad in a red dress and yellow let- 
ter. it just seemed like an obvious thing to 
point out. We didn’t expect them to re- 
shoot the show or anything. Well, the 
March '79 issue of Smithsonian maga- 
zine includes a major feature about US 
public TV's alleged challenge to the suc- 
cessful BBC high-brow producers, em- 
bodied, of course, in their Hawthorne 
production. It's a fine and well-balanced 
article, suggesting by its existence that 
the Channel 2 publicists are doing their 
job with the old school ties very well. Ex- 
cept: Smithsonian ran a color shot of 
Foster and love child in costume, with a 
caption (not a reference from the ar- 
ticle’s text) reading “ ... Hawthorne de- 
scribed the letter as gold thread on scar- 
let.” Like hell; they're trying to excuse 
themselves on a technicality. We told you 
before, Hawthorne described the letter 
as “fine red cloth, surrounded with an 
elaborate embroidery and fantastic 
flourishes of gold thread.” Why are we so 
suspicious of WGBH/Smithsonian mo- 
tives? Because the picture captioned 
with the explanatory misinformation 
doesn’t even show enough of the letter to 
raise the question. Some cover-up. 
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ENGLAND’S FAVORITE’ 


THE ULTIMATE INDOOR AMUSEMENT CENTER 


RT. 9, FRAMINGHAM 
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RT. 9, NATICK 
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We guarantee You'll find all of Tech Hifi’s guar- Our Salespec 


1 } +4 t lled out in writing, right on 
everything 


It’s reassuring to know that when We ever & uarantee , 
you buy quality components from Tech Our prices. We're hifi hobbyist 
Hifi, your investment is protected. rin iy o of us ke 

| we en 

Our 7-day moneyback guarantee How low are Tech Hifi’s So 
protects you if our components don’t prices? So low we guarantee | or a long-time enthusiast 
sound as good in your home as you them in writing. If any i “ glad to take the time to ex 
hoped they would. You can return the authorized dealer beats you want to know. Before 
equipment within seven days and get the price you pay at stereo, pick our brains. 


your money back. No questions asked. Tech Hifi within 30 
days after your pur- 
chase, we'll refund 


You can play : 


Our 3-month exchange guarantee 


lets you live with your components for : 

three full months. Then, if you’re not lye sai soundrooms. 

100% pleased, we’ll give you 100% ti it’s ; 
credit towards any other components in hl When you begin sh 
our store. rage wend stereo, it’s important 
that will let la’ 
Tech Hifi also protects your in- other store 
' ‘Vestment with a 60-day defective ex- to undersell : Hifi, we encourag 
change guarantee, 1-year Tech Hifi. into soundroom 
trial, and warranties on of the 100 bran 
parts and labor. Tell our peo 


rang 
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BROCKTON 375 No. M 
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1obbyists, not just 

of us keep up with hifi 
we enjoy talking about 
anewcomer to hifi, 
thusiast, you'll find us 
me to explain anything 
’, Before you pick your 
brains. 


day in our 
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segin shopping for 

portant to find a store 
you play with equip- 
st look atut; At Tech 
ncourage you to come 
ndrooms and play any 
00 brands on display. 
our people what price 
range you re inter- 
ested in. They'll 
set up lots of 
systems for 

you to play 


ST 15 East Pleasant St. 

N, Back Bay 240A Newbury St. 
TON 375 No. Montello St. 

LINE 870 Commonwealth Ave. 


and compare. 


Our brand-name 
“packages” 


Tech Hifi offers a wide variety of 
name-brand systems, starting at less 
than $200. Each is chosen on the basis 


of actual listening tests for best sound 
quality and value. And they’re priced so 
you save. Here are two examples you'll 
find at Tech Hifi this week: 


Our $359 system (shown above) 
combines exceptional sound with an 
affordable pricetag. The stereo receiver 


in this system is a luxurious Marantz 


1515. It has the accurate sound and fine 
finish typical of all Marantz receivers. 
The loudspeakers are Philips 2930’s. 
Thanks to computer design, these Philips 
speakers have a winning balance of bass, 
clarity, and efficiency. For your records, 
there’s an easy-to-use-Garrard 730 M2 
turntable, complete with a Pickering 
cartridge. 


If you choose our $469 system 
(above right), you’ll enjoy more widely- 


CAMBRIDGE 182 Massachusetts Ave. FRAMINGHAM 50 Worcester Hgwy. (Rt.9) WALTHAM “Bargain Center” 
CAMBRIDGE “Bargain Center” 
95 First St., Lechmere Square 
DANVERS 198 Endicott St. 
IOGE, Harvard Sq. 38 Boylston St. DEDHAM 850 Providence Hgwy. (Rt.1) SPRINGFIELD 1376 Boston Road 


HANOVER At Hanover Mall Extension 
QUINCY 464 Washington St. 
SAUGUS Rt.1 Augustine Plaza 


STONEHAM 352 Main Street 


TECH HIFI STORES are also in Vermont, New York, New Jersey, Connecticut, Pennsylvania, Michigan and Ohio. 


667 Main Street 
WORCESTER 301 Park Avenue 
THE SERVICE CENTER: 870 Comm. Ave. PROVIDENCE, R.I. 165 Angell Street 
HANOVER, N.H.'35 So. Main Street 


dispersed treble. And the turntable in 
this system treats your records so gently 
they can sound new for hundreds of 
plays. The receiver is a Kenwood KR- 
2090. The KR2090’s advanced en- 
gineering pays off in uncommonly clean, 
transparent sound. It drives a pair of 
EPI 110’s, newest (and best-looking) 
versions of the top-rated EPI 100. The 
turntable is a precise, belt-driven Sanyo 
TP636 with a light-tracking Audio- 
Technica cartridge. 


We’ve chosen these combinations 
with care, to insure that each represents 
a “‘best buy” at its price. But please 
don’t take our word for it. Play and 
compare these systems (or any others 
that interest you) in our soundrooms 
this week. You’ll hear why Tech Hifi 
is the store where millions of people 
shop for stereo. 


tech 


Quality components at the right price. 


MANCHESTER, N.H. K-Mart Shopping Plaza 
NASHUA, N.H. Nashua Mall Extension 
SALEM, N.H. 390 So. Broadway (Rt.28) 


WARWICK, R.1. 1989 Post Road 


‘ 
- 
* 
st. 
7 


THE BOSTON PHOENIX, SECTION THREE, MARCH 20, 1979 


AIRWAVES 


by Billy Pope 


SUNDAY 


7:30 a.m. (WCOZ}.Grosstaik. “South End 
Press.” Two members of this Boston 
socialist publishing house talk about 
collectively managing a national press, 
with the emphasis on activism and not on 
profits. 

8:30 a.m. (WCAS§) Point.of View. Ed King 
talks about money, and appoint- 
ments (and how tie gets them all tangled 


up). 

9:00 a.m. (WCAS) Foreign Policy 
Report. South African journalist Dumi 
Sani Rumalo, who became a “banned 
person” in that country in 1977, surfaces 
in Cambridge’ to talk about divestment 
and international politics. 

9:30 a.m. ( NOW We're Talking. 
“Preventing Rape.” Linda Sandford, 
author of /n Defense of Ourselves, talks 
about what women can do to protect 
themselves against violence. 

10:00 a.m. (WCAS) Closet Space. Mem- 
bers of the New England Coalition for 
Reproductive Rights talk about the inter- 
national compelge | for abortion rights and 


the March 3 
@ Vietnam War: Many 

whe The Pentagon Papers. 
Daniel Elisberg talks about the charges 
brought against him, them to 
those made against the military machine 
he exposed. 
12:05 (WCRB) Sunday Forum. “New 
Strategy for Military Spending.” MIT 
physicist Philip Morrison and Paul 
Walker of Harvard talk about how to go 
about cutting the military budget by 40 
percent without affecting US defense 
strength. 
1:00 (WCAS) Free Form. “Fun-Time 
Jazz.” James Isaacs and Fred Taylor talk 
about humor in jazz. 

700 (WGBH) Theater. Playboy of the 
Western World. A BBC production. 
2:00 (WBUR) Sunday . The San 
Diego Opera Company production of 
Thomas's Hamiet features Milnes, Evans 
and Hale as principals, with Rigacci con- 
ducting. 

3:00 (WCAS) Live at Passim. Folk- 
singers Bill Staines and David Mallett in 


concert. 
6:45 (WBZ) Basketball. The Celtics vs. 
the Los Angeles Lakers. The 


Raps and Rhetoric. 
Childbearing Rights of Institutionalized 
Women.” 


7:05 (WCRB) Showtime. Jim Wise’s 
Dames at Sea stars Bernadette Peters. 
7:30 (WBUR) Firesign World. “TV or Not 
TV,” part one. Proctor and Bergman in- 
stigate a slugfest between Pay TV and 
Pirate Broadcasting in an all-electric fu- 


ture. 

8:00 (WROR) Hour. Featuring 
Dan Ackroyd's impressions of Jimmy 
Carter's hidden lusts. 


_ 8:00 (WHRB) 


Night at the Opera. 
“Verdi at La Scala.” First is a perform- 
ance of Rigoletto, then Simon Boc- 


canegra. 
8:30 (WCRB) Sunday Evening at the 
Opera. Julius Rudel conducts the New 
Philharmonia Orchestra in Massenet’s 
Manon, with Sills, Gedda and Souzay as 

- midnight (WBCN) Sunday Night 
haveréed Live. First is a Halloween con- 
cert by Littie Feat, then a performance by 
Marshal Haine (“Dancing in the City”), 
and finally a benefit concert with Todd 
Rundgren, Rick Derringer, Patti Smith 
and David Johansen. 
11:00 (WGBH) Folk Festival. “Fieadh 
Cheoil 1978.” This annual festival of Irish 
music features participants from all over 
the world. 


MONDAY 


Noon (WGBH) The Studs Terkel 
Almanac. Hard Times. The fourth in the 
series on the common folk who lived 
through the Great Depression. 

4:14 (WGBH) Woman-Made Music. A 
performance by Rosalie Sorrels. 

6:00 (WTBS) NOW We’re Talking. 
ne Rape.” See Sunday at 9:30 


7:30 'WGBH) The Spider's Web. “The 
Little Fishes.” Set in Naples during World 
War Il, this adventure story telis of three 
young orphans as they struggle to sur- 
vive. the perils of their occupied home- 
land. Continues through the week. 

7:35 (WITS) Hockey. The Bruins vs. the 
Toronto Maple Leafs. 

8:00 (WGBH) Charles. ives: The 
Unanswered Question. “The Concord 
Sonata.” John Kirkpatrick, oe first per- 
former of this sonata, talks about that 
performance and the literary and 
philosophical spirit of Ives. 
8:00 (WCUW) Concert Series - live. 
Multi-instrumentalist Byard Lancaster on 
reeds and flute and cellist David Eyges 


perfor ween and classical works. 
Radio Theater - W. 


8:07 ( 

Night. “The Female of the Species.” 
woman entomologist lures a Texas ahs 
ger into a deadly trap by getting him to 
help her hunt for grasshoppers. 

8:30 tee Shakeepeare - A 
Portrait in . In episode two, the 
playwright travels to London to get his 
Start in the theater biz. 

9:00 (WHRB) Special Concert. The 
Boston Symphony Chamber Players per- 
form works by Louel, Faure, Neikrug and 
Beethoven in a 1977 concert. 

9:00 (WBUR) Open Air. “The Lessons of 
Vietnam.” Gunter Lewy of UMass- 
Amherst, Earl Ravenol of the Institute of 
Policy Studies, and Michael Walzer of 
Harvard talk about the* mistakes, the 
interpretations and the lessons we 


should have learned. 


9:00 (WCRB) San Francisco 

Kazimierz Kord conducts Tc 

Piano Concerto No. 1, with Jean-Ber- 
nard Pommier as the soloist, and 
Symphony No. 10. 

11:00 A ing BH) Toscanini: The Man Be- 
hind the pe Toscanini conducts the 
overture to Rossini's L’italiana in Algeri 
and Beethoven's Symphony No. 4. 


TUESDAY 


11:00 a.m. (WGBH) Live Performance 
Series. The New Black Eagle Jazz Band. 
4:15 (WGBH) Woman-Made Music. The 
artistry of Malvina Reynolds. 

9:00 (WCOZ) All-Request Super Artist 
hay Jackson Browne stops in. 
9:00 (WCRB) Chicago Symphony. Henry 
Mazer conducts Vaughan Williams's 
Bass Tuba Concerto, Jankowski's 
Lustrations and Tchaikovsky's Sym- 
phony No. 1 (Winter Dreams). 
9:07 (WEE!) Mystery Theater. “The 
Secret of Crow's Nest.” Convicted of 
mansiaughter 30 years ago, a man re- 
turns to the scene a the crime he could 
not remember committing. 

11:00 (WGBH) Options. “Legacy of an 
Empire.” An examination of racism and 
race relations in Britain. 

11:00 (WBUR) Jazz Alive! Guitarist Pat 
Metheny in quartet, bassist Dave Frie- 
sen with guitarist John Stowell, and Ma- 
trix IX, and unusual aggregation of horns 
and electric keyboard, perform at the 
Telluride Jazz Festival. 


WEDNESDAY 


11:00 a.m. (WBUR) Options in Educa- 
tion. “Schools That Work,” part one. An 
elementary school in Philadelphia gets 
back to basics and discipline and all 

11:00 a.m. (WGBH) Live nce 
Series. John Ferris conducts the Can- 
= Singers in the Annual Bach Birthday 

h. 


4:15 (WGBH) Woman-Made Music. Tale- 
spinning by women who left their jobs as 
librarians to go on the road and tell 
stories. 

5:00 (WERS) Opera Box. Richard 
Strauss's Arabella is conducted by Die- 
trich Fischer-Dieskau, with Della Casa as 
the go soloist. 

6:00 (WHRB) The Men from Minton’s. 
“Sartre Leaps In.” Charlie Parker's 1949 


Paris concert with McGhee and Dam- - 


eron. 
8:07 (WEE!) Radio Theater - Mystery 
Night. “Mushrooms, Darling.” Yearning 
to murder, a man grows a poisonous 
mushroom in his basement. Poisonous? 
My, how times change. 

8:30 (WBUR) First Amendment and a 
Free . Michael Pister, deputy di- 
rector of the US Information Agency, 
talks about the making of US propagan- 
da and trends in international news- 


(WMFO) On the Town. Sandy Ber- 
man of Sandy's Jazz Revival talks about 
the upcoming season at the club. 

9:00 (WCRB) Cleveland Orchestra. Lorin 
Maazel conducts Webern's Five Pieces 
for Orchestra, Sibelius’s Symphony No. 
4, and Tchaikovsky's Violin Concerto, 
with Viadimir Spivakov. 

9:30 (WBZ) Basketball. The Celtics vs. 
the Phoenix Suns. 


THURSDAY 


11:00 a.m. (WBUR) Options in Educa- 
tion. “Schools That Work,” part two. A 
rural school in Illinois shows that com- 
munity support is what makes it all work 
— not discipline. 

11:30 a.m. (WBUR) Horizon. The poetry 


of Marge Pier 
1:00 (WGBH) Music America - live. A 
oe by jazz pianist David Cro- 


300 (WTBS) Crazy Quilt. This jazz, folk 
and rock show features perhaps the 
greatest tenor saxophonist in jazz his- 
tory, Coleman Hawkins. 

4:00 (WGBH) National Town Meeting. 
“Africa: The US Role in a Troubled Con- 
tinent.” Andy Young, George McGovern, 
S. |. Hayakawa and Tom Wicker talk 
about how this country always seems to 
come down on the side of the bad guys in 
white hats. 

7:35 (WITS) Hockey. The Bruins vs. the 
Pittsburgh Penguins. 


9:00 (WCAS) Artist 
The Grateful Dead. 
9:00 (WBUR) The . Elias Blake 


of Clark College in Georgia discusses the 
problems of black students studying on 
white Campuses. 

9:00 (WCRB) New York Philharmonic. 
Erich Leinsdorf conducts Beethoven’s 
Symphony No. 2, Haydn's Concerto No. 
1, with Viadimir Spivakov as soloist, and 

vel’s Rapsodie espagnole. 


BOSTON DEJA VU Il 
USED ALBUMS & NEW 
RELEASES 


BEST PRICES IN TOWN 4ts0 
TOP CASH PRICES 
FOR ALBUMS YOU SELL US 


Boston Deja Vu Il, 151 Mass. Ave., 


(across from anda Performance Ctr.) 


HOME VISITS MADE 
267-8389 TO BUY COLLECTIONS 


ALL ALBUMS 
GUARANTEED 


tee. 


The Boston Phoenix is making classified advertising better 
for you. We guarantee that if your ad in the For Sale, Apart- 
ments for Rent, Roommates or many other categories 
doesn’t work after you’ve bought it in advance for two con- 
secutive weeks . . . we will keep running it FREE. Not just 
for one more week, but until it works. All you have to do is 
call and tell us to rerun your ad. The guarantee applies to 
any non-commercial ad for a single transaction. Now 
THAT’s a guarantee. FREE until it works. THE Guaran- 


Call 267-1234 


AM 


10:30 (Wi Basketball. The Celtics vs. 

the Seattle Supersonics. 
11:00 (WGBH) Options. “Small Record 
Labels.” Ed Denson of Kicking Mule Re- 
cords and Bob Carlin of WUHY in Phila- 
deiphia talk about smail folk record 
labels, rediscovering biues musicians, 
the San Francisco sound, and Country 
Joe and the Fish. 


FRIDAY 


Noon (WTBS) The Flip Side. This new 
rock show features portions of un- 
released Bruce Springsteen concert 
tapes and outtakes. 
2:00 (WGBH) BSO - live. Seiji Ozawa 
conducts Verdi's overture to La Forza S 
Destino, Mozart's Violin Concerto No. 
with Joseph Silverstein as the sonotan 
Kuo’s Pipa Concerto, with Liu Teh-hai at 
the pipa, and Liszt's Piano Concerto No. 
1, with Liu Shih-Kun. 
8:00 (WCUW) Friday N' Concert. “An 
Original Little Rascals Festival.” Rare 
songs, skits and pint-sized philosophy 
lead into Alfalfa’s classic rendition of 
Crosby's “Learn To Croon.” 
(WBUR) Soapbox. “Why Study 
Marxism?” Harvey Mansfield of Harvard 
delivers a talk on what he teaches and 


why. 

9:07 (WEE!) Mystery Theater. “The Be- 
heading.” An actress suffering from 
asthma lets a convincing physician per- 
form a head transplant in order to cure 
her ailment. Why would | make this up? 
9:30 Basketball. The Celtics vs. 
the Denv 

11:00 ) Earplay. Manhattan 
Transference. This Wil lilam Tucker 
psycho-comedy focuses on Charlies, 
whose psychiatrist died right in the 
middie of his negative transference. 
Midnight (WGBH) The Biues Hour. The 
show features Sleepy Jon Estes Jimmy 
“Fast Finger” Dawkins. Listed by Billy 
“Slow Pen” Pope. 


SATURDAY 


6:00 a.m. (WCOZ) Croestalk. Marian 
Burros, food editor of the Washington 
Post, talks about dining at the White 
House and how conglomerate food is 
slowly poisoning America. 

7:00 a.m. - noon (WGBH) The Orchestra. 
BSO oboist, Ralph Gomberg demon- 
strates and discusses the role of his in- 
strument in the modern 
11:00 a.m. (WERS) Jazz Movement - 
live. The Picarrello 

Options in 


Noon (WGBH 

“Discipline and Children.” 
1:00 (WGBH) Jazz Alive! First is the 
Randy Weston Trio, followed by pianist 
Paul Bley and, finally, improvisational 
pianist Burton Green with percussionist 
Alex Cline. 

1:15 (WITS) Hockey. The Bruins vs. the 
Detroit Red Wings. 

2:00 (WCRB) Opera - live. 
Naami Yarvi conducts Tchaikovsky's 
Eugen Onegin with a Russian cast which 
includes Kasrashvili, Mazmurok, Shicoff 
and Plishka. 

8:00 (WCRB) and (WGBH) BSO - live. 
See the listing for Friday at 2 p.m. 

9:07 (WEE!) Theater. “The Edge 
of Death.” Patrick O'Neil stars in this 
spine-tingler about a small town that is 
terrified by the appearance of a faceless 
man dressed in black. 


WBCN 104.1 FM’ WBUR 90.9 FM 
WCAS 740 AM WBZ 1030 AM 
WCRB 102.5 FM WCOZ 94.5 FM 
WEEI 590 AM  WCUW 91.3 FM 
WGBH 89.7 FM WERS 88.9 FM 
| 
WROR 98.5 FM WMFO 91.5 FM 
WTBS 68.1 FM 


CYCLORAMA 
FLEA MARKET 


SAT., MAR. 24 12-9 PM 
SUN., MAR. 25 12-7 PM 


539 Tremont St. at 


Clarendon, Boston 
Benefits So. End Historical Society 
and Boston Center for the Arts. 


levee 
$1 With This Ad 
Over 100 dealers - 


Free shuttle bus from John Hancock 
Garag 


GAME TIME 
HAS BEGUN 


A model must know how 
to move, sit, and stand 
like an actor. Deliver lines 
like an announcer. Groom 
himself like an executive. 
And wear clothes like a 
man of the world. Barbi- 


© PINBALL e 


® GAMES e 
The Best, Brand 


AND DANCE 


THE 


in modeling STARS OF SWING New Games 
a week. For 32-page illus- A WINIKER ORCHESTRA vailable Anywher 
trated brochure—yours } COME IN & PLAY 


sa for the asking—mail ad or 


PHONE (617) 266-6980 GAME 


BARBIZON TIME 
BARBIZON SCHOOLS 480 Boy/ston Street Boston Ma. 02116 i 1 906 Mass. ’ 
Name Age : Ave. q 
Phone Monday-Saturday evenings Cambridge 
City Stale. Zip 4 At The Parker. House ; . pert PM 
i and-Tremont Street BostonMA Dor 8600" | 
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BOSTON 


ALLSTON CINEMA (277-2140) 
214 Harvard Ave. 
4: Quintet: Sun-Tues. 1:30, 3:35, 5:40, 
ery 9:50, Wed-Sun. 2:30, 4:45, 7, 
Days of Sun-Thurs. 2, 3:45, 


§:30, 7:15 
Down: Fri-Sun. 2:15, 3:55, 
:35, 7:15, 9 
BEACON + (723-8110) 


1 Beacon 
: Sun-Sun. 3:15, 5:30, 


10 

CHARLES 1, & (227-1330) 
195-A Cambridge St. 

t: The Deer Hunter: Sun-Sun. 2, 8:30, 
Sat-Sun. vate 

tl: The Great Sun-Thurs. 
1, 3:15, 745, 
Real Life: Fri-Sun. tan theater for 


times. 
Ul: Interiors: Sun-Thurs. 1:15, 3, 4:45, 
6:30, 8:15, 10:15 
Murder by Decree: Fri-Sun. 1, 3:15, 
5:30, 8, 10:15 
CHERI |, & (536-2870) 
Dalton St. nr. The Prudential Center 
f: Agatha: Sun-Sun. 1:30, 3:30, 5:45, 


15, 10:15 
1: Murder by Decree: Sun-Thurs. 1:15, 
"390 5:30, 8, 10 
Hair: Fri-Sun. Call for times. 
111: Halloween: Sun-Sun. 1, 2:45, 4:30, 
6:15, 8, 10 
CINEMA 57 | & fl (426-2720) 
200 Stuart St. 
i: The China S ; Sun-Sun. 1, 
3:15, 5:30, 7:45, 10 
tl: Same Time, Next Year: Sun-Sun. 1, 
3:15, 5:30, 7:45, 10 
EXETER THEATRE (536-7067) 
Exeter St. at Newbury 
The Innocent: Sun-Sun. 1:30, 3:35, 
§:40, 7:45, 9:50 
WICKELODEON CINEMA (247-2160) 
600 Comm. Ave. 
|: Harold & Maude: Sun-Thurs. 6, 8, 10, 
Sun. 2, 4 
Wives: Fri-Sun. 6, 8, 10, Sat-Sun. 2, 4 
lt: Coup de Grace: Sun-Tues. 6, 8, 10, 
Sun. 2, 4 
Violette: Wed-Thurs. 5:30, 7:45, 10 
Woodstock: Fri-Sat. 5:30, 9, Sat. 2:15 
The Duellists: Sun. 2, 4, 6, 8, 10 
PARIS (267-8181) 
841 Boylston 
* Sun-Sun. 1:30, 4:30, 7:30, 


TALLEY & (227-6676). 
237 St. 

t: Norma Rae: Sun-Sun. 1, 3:15, 5:30, 
7:45, 10 


STINGS 


tt: Fast Break: Sun-Sun. 1:15, 3:30, 


§:45, 8, 10 
PUBLIX CINEMA (482-1288) 
166 Washington Street 


Grand Theft Auto and Trackdown: 


Sun 
SAXON (542-4600) 
219 Tremont. St. 
Warriors: Sun-Sun. 1, 2:45, 4:30, 
6:15, 8, 10 
SYMPHONY (262-3888). 
252 Huntington Ave. 
Call for feature and chontinn. 


BROOKLINE 


CHESTNUT HILL I & 11 (277-2500) 
Rte. 9 at Hammond St. 
|: China = Sun-Sun. 1:45, 4:25, 
7:25, 9 

lt: Fast Greek: Sun-Sun. 1, 3:20, 5:30, 
7:50, 9:50 

CIRCLE CINEMA I, & (566-4040) 
Lircle 
: The oy Job: Sun-Sun. 1, 3, 5, 
of 20, 9:3 

Sun-Sun. 1:45, 4:25, 7:10, 


10 
Sun-Sun. 1:30, 3:35, 
5:25, 7:30, 9:50 
CINEMA BROOKLINE (566-0007) 
Washington St. at Rte. 9 
Invasion of the Body Snatchers: Sun- 
Tues. 7, 9:10, Sun. 2:15, 4:30 
Autumn Sonata: Wed-Sun. Call for 


times. 
COOLIDGE CORNER (734-2500) 
290 Harvard St. 
West Side Story: Sun-Tues. 7:30, Sun. 


2 

Seven Brides for Seven Brothers: Sun- 
Tues. 5:40, 10:10 

Hamlet: Wed-Thurs. 5:45, 8:30 
North By Northwest: Fri-Sat. 7:35, 


Sat. 3 

The Thin Man: Fri-Sat. 5:30, 10:05 
The Shop Around the Corner: Sun. 
2:25, 6, 9:35 

Anna Karenina: Sun. 4:15, 7:50 


CAMBRIDGE 


-BRATTLE (876-4226) 
i > Brattle St. near Harvard 


Square 
tzelmacher: Sun-Tues. 6:50, 10:15, 
Sun. 3:40 
Young Torless: Sun-Tues. 5:15, 8:35 
Friends: 


Fox and His Wed-Sun. 7:30, 
Sat-Sun. 3 

Bitter Tears of Petra Von Kant: Wed- 
Sun. 5:15, 9:40 


Assault on Precinct 13: Sat-Sun. mat. 
1. 

CENTRAL SQ. CINEMA | & I! (864- 
0426) 


425 Mass. Ave 
I: Cycle: Sun-Sun. 2:45, 4:30, 6:15, 


8, 9:45 
tt The Soft Skin: Sun-Tues. 7:30, Sun. 


3:20 
— Antoine: Sun-Tues. 5:30, 
Adam's Rib: Wed-Sun. 5:45, 9:35 
of Year: Wed-Sun. 7:35, 
at 
FRESH POND CINEMA | & Il (547- 


Fresh Pond Shopping Center 
t: Ice Castles: Sun-Sun. 7:10, 9:20, Sat. 
2, Sun. 2, 4:25 
It: Invasion of the Body Snatchers: Sun- 
Sun. 7:20, 9:30, Sat. 2, Sun. 2, 4:30 
GALERIA CINEMA (661-3737) 
57 Boylston Street 
Days of Heaven: Sun-Thurs. 2, 3:45. 
5:30, 7:15, 9 
Fri-Sun. 2:15, 3:55, 
HARVARD SQUARE (864-4580) 
1434 Mass. Ave. 
Casablanca: Son 1, 4:30, 8:05 
Maltese Falcon: Sun. 2:45, 6:15, 9:50 
Going Places: Mon. 12:30, 4:20, 8:10 
Up: Mon. 2:30, 6:20, 
1 
— Can Wait: Tues. 12:30, 4:05, 


The Graduate: Tues. 2:15, 5:50, es 
Dona Flor & Her 2 Husbands: Wed 
4:25, 7:55 

en Wed. 2:50, 6:15, 


Emmanuelle: Thurs. 1, 4:30, 8:05 
Shampoo: Thurs. 2:35, 6:05, 9:40 
Help: Fri. noon, 5:30 

Magical Mystery Tour: Fri. 1:35, 7:05 
Let it Be: Fri. 2:35, 8:05 

Yellow Submarine: Fri. 4, 9:30 
Wizard of Oz: Sat. 12:30, 4:05, 7:45 
og in the Rain: Sat. 2:15, 5:50, 
ie. Chocolate: Sun. 12:30, 
and A Woman: Sun. 2:25, 6:05, 


OFF THE WALL (354-5678) 
861 Main Street 
Jazz Giants: Sun. 6, 8, 10 
Mingus: Mon-Sun. 6, 8, 10 
EET Folktales: Sat-Sun. noon, 
1:30, 3, 4:30 

ORSON WELLES |, 11 & U1 (868-3600) 
1001 Mass. Ave. 

|: Get Out Your Handkerchiefs: Sun-Sun. 
4, 6, 8, 10, Sat-Sun. 2 

ll: Thief of Bagdad: Sun-Sun. 3:45, 5:40, 
7:35, 9:35, Sat-Sun. 1:45 

tl: Autumn Sonata: Sun-Sun. 4, 5:35, 
Heng 9:05, Fri-Sat. 10:40, Sat-Sun. 


MIDNIGHT MOVIES 


The following theaters screen films FRI- 
SAT on or around midnight. 


Brattle: Assault on Precinct 13. 
Cheri: Murder by Decree; Halloween; Aga- 


Circle Cinema: Brink's Job; Superman, 
Last Wave. 

Exeter Theater: Rocky Horror Picture 
Show. 


Fresh Pond: Clockwork Orange. 

Harvard Square: The Last Waltz. 

Off the Wall: Mingus. 

Orson Welles: Desperate Living (with 
John Waters in person); Harder They 
Come, Flesh Gordon. 


Community Playhouse: A Man 


Wellesley 
and A Woman 


GOOD DEALS 


Good deals are subject to change at a mo- 
ment’s notice so check with the theater 
before taking off. 


Allston Cinema: $2 for the first show of 
the day, $1.50 for seniors till 5 

Arlington, Capitol & Regent: $1.25 Sun 
Thurs, $1.50 Fri-Sat. 

Belmont Studio: $1.50 at atil times. 

Brattle Theater: $2.50 before 6 pm, 
ag Wed. Discount coupons avail- 

e 
Central Square: $2.50 before 6 pm. 

= 50 Wed. Discount coupons avail- 
able 

Cinema Brookline: $1.50 at all times. 

Cleveland Circle: $2 for the first show. 

Coolidge Corner: $2 for the last show of 
the night. 

Fresh Pond Cinema: $1.25 at all times. 

Galeria: $2 for first show. 

Harvard Square: $1.50 till 6 pm Mon-Fri 
(except holidays), $2 at midnight. 

Nickelodeon: Discount available, 
5 admissions for $12. 

Off the Wall: $1 Mon., $1:50 Tues-Sun. 
before 7 and midnight. 

Orson Welles: $1.50 with a Welles T- 
shirt Mon-Tues. Discount coupons too. 

Publix: $1.25 at all times. 


Somerville, Broadway & 
$1.25 Sun-Thurs, $1.50 Fri-Sat. 


Wellesley 
Regent Arlington 
Boys From Brazil 
Broadway Somerville 
The Brink's Job 
Dedham 
Danvers Cinema City 
Woburn 
Framingmam 
Hanover 
China 
Liberty Tree 
Woburn 
Braintree 
Framingham 
Days of Heaven 
Academy Newton 
Fast Break 
Natick 
Burlington 
Braintree 
Peabody 
Hanover 
Great Train 
Somerville Somerville 
Capitol Arlington 
Randolph 
Natick 
Hair 
Danvers Cinema City 
Natick 
Woburn 
Dedham 


Capitol Arlington 
Belmont Studio 
Medford 
Saugus 
Somerville Somerville 
Stoneham 
Waltham 
Broadway Somerville 
lavasion of the Body Snatchers 
Saugus 
Stoneham 
Waltham 
Last Wave 
Burlington 
Dedham 
Framingham 
Peabody 
egent Arlington 
Wellesley 
Movie, Mo 
Norma Rae 
Danvers Cinema City 
Natick 
Medford 
Superman 
Woburn 
Hanover 
Liberty Tree 


Liberty Tree 
Dedham 
Medford 


LASER ROCK is projected each 
THURS-SUN at the Museum of Sci- 
ence. Tickets $3.50. For show 
times call 723-4586 

WHERE'S BOSTON plays each day 
from 10 am to 10 pm at a new 
theater across from Faneuil Hall. 
Admission $2.25. 

HARVARD-EPWORTH. CHURCH, 
155 Mass Ave, Cambridge, screens 
films each THURS and SUN at 
7:30 pm. Donation $1.50. Mar. 22: 
“The Girl Can't Help It.” Mar. 25: 
“Crime of Monsieur Lange.” 

FRENCH LIBRARY CINE CLUB, 53 
Marlborough St, Boston (266- 
4351) presents a homage to Jean 
Renoir each evening at 8 pm. 
Tickets $2.50. Mar. 18: “Crime of 
Monsieur Lange.” Mar. 19-21: 
“Toni.” Mar. 22-25: “French Can- 


can. 

DAVIS AND MONROE: IMAGES 
OF THE AMERICAN WOMAN: 
Institute of Contemporary Art, 955 
Boylston St., Boston (266-5151) 
presents films each THURS-FRI at 
5:30, 7:30 and 9:30. Mar. 22: 
“Pocketful of Miracles.” Mar. 23: 
“Let's Make Love.” 

RADICAL FORMS IN FILM AND 
VIDEO are explored each week by 


dation, 39 Brighton Ave., Allston 
(254-1616). Admission $2.50. 
Mar. 22: The films of Dana Gor- 


the Boston Filtm/Video Foun- 


FILM SPECIALS 


don. March 23: “Moving From the 
Inside Out.” Mar. 24: “Recent films 
of Warren Sonbert. 

BF/VF GERMAN FILMS, 39 
Brighton Ave., Allston are screened 
each SUN at 4:30 pm. Tix. $2. 
Mar. 18: “Artists Under the Big 
Top: Perplexed.” Mar. 25: “Jean 
Vigo and His Sources.” 

HARVARD FILM ARCHIVES is pre- 
sented at the Carpenter Center, 24 
Quincy St., Camb., Rm. B-04 (495- 
3251) each THURS, at 4:45 pm. 
FREE. Mar. 22: “Mother.” 

DEDHAM PUBLIC LIBRARY, 43 
Church St., (326-0583) presents 
films each WED, at 5:30 pm. FREE. 
Mar. 21: “Gospel According to St. 
Matthew.” 

CENTER SCREEN'S ANIMATION 
SERIES is presented each FRI- 
SUN, at 7:30 and 9:30 pm at Har- 
vard's Carpenter Center, 19 Pres- 
cott St, Camb. (253-7620). Tix 
$2. Mar. 18: Animation from Hol- 


land. Mar. 23-25: “Absolute Ani- : 


mation.” 

SOCIAL MOVEMENT FILMS are 
presented at Tufts University, Rob- 
inson Hall, room 253 each TUES at 


7 pm. FREE. Mar. 20: “The Emerg- 
ing Woman” and “Civil Rights.” 
WATERTOWN PUBLIC LIBRARY, 
123 Main St., screens films each 
FRI, at 7 pm. FREE. Mar. 23: “Mid- 

summer Night's Dream.” 

DOCUMENTARY FILMS are screen- 
ed at the Meadowbrook Commun- 
ity School, Wheeler St. Newton 
Centre, each MON. at 7 pm. FREE. 
Mar 19: “On the Bowery.” 

THE TEACHER, a Cuban film about a 
15 year old student teacher, is pre- 
sented at Redbook, 136 River St., 
Cambridge. FRI-SUN. Mar. 23-25 
at 7:30 pm. Donation $1.50 

EAST BOSTON PUBLIC LIBRARY, 
Orient Heights Branch, 18 Barnes 
(567-2516) screens films each 
THURS, at 6 pm FREE. Mar. 22: 
“The Organizer.” 

FIRE OVER ENGLAND, with Vivien 
Leigh and Laurence Olivier, is pre- 
sented at the Brookline Public Lib- 
rary, 361 Washingston St. WED 
Mar. 21 at 7 pm. FREE. 

NEWTON FREE LIBRARY presents 
some of the Blue Ribbon winners 
of the ‘78 American Film Festival, 
414 Centre St. (552-7145), each 
evening at 6:30 pm. Mar. 19: 

“Young Or. Freud,” Mar. 20: “Holly- 
wood on Trial.” Mat 21: “Hard 
Work” and “Big Corporations.” 

Mar. 22: “Joe and Maxi.” Mar. 23: 
“Always for Pleasure.” 


Orson Welles Cinemas 


A MOVIE PASS to the first 25 people to correctly answer the following (Mon., between 5 & 5:30 at 868-3603, please): All of John 


been, distributed by ione film.garapany. Name Waters’ five films and the distributor. Last week's answer: 


Academy 
Award Nominee 
BEST FOREIGN FILM 


National Society 
of Film Critics 
BEST FILM OF THE YEAR 


“CAUSE FOR GREAT JOY! 
THE PURE FANTASY OF 
MOVIEMAKING HAS 
RETURNED!” 


—Michael Blowen, Boston Globe’ 


“THE SPECIAL EFFECTS 
ARE OUT OF THIS 
WORLD. ONE OF THE 
VERY BEST FAIRY 
TALES TO HIT THE BIG 


Di rector. Sait Wood. 


1001 Mass. Ave., Cambridge 868-3600 
Discount Parking Available 


“BEST FOREIGN FILM OF YEAR”’ 
“BEST DIRECTOR OF YEAR”’ 


Board of Review 


Su LEW GRADE and MARTIN STARGER present 


6L 


6261 ‘02 HOUVW NOILOAS “XINJOHd NOLSOS 


“GO AND SEE ‘GET OUT YOUR 
HANDKERCHIEFS’ AT YOUR EARLIEST 
CONVENIENCE. IT’S MARVELOUS. 
Imagine, if you will, a wit on a par 
with Woody Allen’s but more 
maniacal” 

—Bruce McCabe, Boston Globe 


SCREEN.” —Stephen Schiff, 


Boston Phoenix 


A 
MASTERPIECE!” 
— David Thomson, 
Real Paper 


Ingmar Bergman’s extraordinary portrait of a classical 

“mother end child reunion’ for which Ingrid Bergman 

has been nominated for Best Actress Oscar. 4:00, 

7:20, 9:05, (10:40 Fri. & Sat.), Sat., Sun. mats. 
715 


The Late Shows: 


Fri. & Sat., March 23 & 24 at 12 saat 
CINEMA I: JOHN | WATERS’ 


GET OUT YOUR 
HANDKERCHIEFS 


| Bertrand Blier’s ‘‘fantasy’’ about the search for ‘‘happiness” 
between men and women starring Gerard Depardieu, Patrick 
Dewaere, and Carol Laure marks a new direction and life 
for the French ‘‘New Wave.” 

4:00, 6:09, 8:00, 10:00, Sat.Sun.mats. 2:00 


JOHN WATERS IN PERSON! 
_ for the premiere of 
CINEMA II: hig newest “epic” 


TECHNICOLOR 


BRAND NEW 35 MM PRINTI!!!! For the first time in 
25 years the screen’s most glorious fantasy returns. 
Alexander Korda’s 1940 production of the Arabian 
Nights starring Conrad Veidt, Sabu, and Rex Ingram 
remains a classic of movie enchantment 

3:45, 5:40, 7:35, 9:35, Sat. Sun. mat. 1:45 


CINEMA III: 


FLES 
com: 


(at 12:20) 


» 
SUBURBAN 
| A Wedding Dedham 
Academy Newton Academy Newton 
Hardcore 
_ Danvers Cinema City Woburn 
Braintree Peabody 
These listings are compiled elmost Framingham Ice Castles 
week before theatre bookings are fin- fr Woburn 
; alized. New shows are often scheduled A 
with little advance notification. Please 
a call the theatre before steppin’ out, and iger Sanction an ter Cogburn: : 
i be advised that sneak previews are com- Sun-Tues 2 
mon on Friday and Saturday nights. Es- The End and Gator: Wed-Sat. : 
cape! 
Framingham 
The Warriors 
— = 
the 
ae 
4 
ULLMANN 
AA 
‘ 
BORDER 


Third Annual 
Jazz on Film Festival 
A Three Part Series 


Part 3 


of jazz—composer, 


SECTION THREE, MARCH 20, 1979 


Jazz on Film Series is 


One week, March 21-27 
One of the great innovators 


bandleader, and string bass 
player Charles Mingus died 
this past January. This year's 


dedicated to his memory. 
Mingus (1968) is an honest 
and accurate interview with 
Charles Mingus at the time 
of his eviction from his 
downtown New York flat, 
intercut with footage of 
various Mingus groups 
performing in clubs. 


Plus Les Blank’s film, 
Dizzy Gillespie. 


Shows daily at 6, 8, 10pm, 
plus Fri./Sat. midnight. 


co-sponsored by 


The Real Paper 


861 Main St. 


Central Sq. 
Cambridge 
354-5678 


THE BOSTON PHOENIX, 


600 Comm. Ave. 
247-2160 


Boston. Just opp. the 
Blandford St. stop on 
B.C. Green Line MBTA 


HAROLD and MAUDE . ens Thursday, March 22 


AND CHARMING FILM.” 


Maynard on April 


“AN EXTRAORDINARY © 


— Bruce McCabe, Boston Globe 


Friday, March 23 - Tuesday, March 27 
SPECIAL LIMITED ENGAGEMENT 
Shows at 6:00/ 8:00/ 10:00/ also Sat.Sun. 


mats. 2:00/ 4:00 (also at the Nickelodeon in 
1-2-3) 


A fine and tender film, alive and brittle with its own intelligence that manages to present a 
genuine and refreshing vision of human sexuality. Anne Marie Ottersen, Katja Medboe, and 
Froydis Armand play three young women who meet at a school reunion- wives all, though 
in various stages of marital disarray - and turn a merry, innocent, and nostalgic evening 
into a what-the-hell party, three days during which they abandon with a certain vengeance 
and glee, their husbands, lovers, children, and jobs to explore the generally masculine prov- 
ince of footloose irresponsibility. In Norwegian with subtitles. Rated R. 


Ends Tuesday 
6:00/8:00/10:00 
Sun. mats. 2:00/4:00 


March 21 - 22 


COUP GRAC 


y Wednesday - Thursday 5:30/7:45/10pm 


March 23-24 Friday and Saturday at 5:30/ 9:00/ sat.mat. 2:15 


woodst 


March 25 - 26 - 27 Sunday - Tuesday at 
6:00/ 8:00/ 10:00/ also sun.mat. 2:00/ 4:00 


edited by David Chute 


MOVIE OF THE WEEK: Hair (1979). Con- 
sidering the degree of relevance to real 
live American culture that the hit Broad- 
way version of Hair had in the first place 
(remember when the Cowsills made a hit 
out of the title tune? Really takes you 
back, right?), hiring Milos Forman (One 
Flew Over the Cuckoo's Nest), a Czech, 
to direct the movie makes as much sense 
as a lot of other things we've heard this 
week. On film, Hair is missing some nude 
scenes. a song or two and most of the 


original plot, but it's gained wide-open 
spaces (e.g. Central Park) and a cast of 
promising screen newcomers. Promin- 
ent among these are John Savage (cur- 
rently on view as Steven in The Deer 
Hunter), Beverly D'Angelo (Clint's broth- 
er's girlfriend in Every Which Way But 
Loose) and Annie Golden, lead singer of 
the punk-rock group, The Shirts. Opens 
Friday, March 23rd at the Cheri and in 
the suburbs. 


A 


ABSOLUTE ANIMATION. Short films, all pro- 
duced one frame at a time (some are even 
scratched directly on the film stock!) which 
both “tend toward the abstract" and “have 
nothing to do with narrative,” according to 
their publicity. Included are Robert Breer’s 
“LMNO,” Walter Ruttmann’s “Opus |!,” Os- 
kar Fischinger’s “Circles,” and Larry 
Cuba's “378.” Center Screen at the Car- 
penter Center. 
kkk KADAM'S RIB (1949). One of the best 
of the Katharine Tracy 
films, directed with George Cukor’s inimit- 
able grace. Hepburn and Tracy portray 
married lawyers arguing opposite sides of a 
case; the dialogue, by Ruth Gordon and 
Garson Kanin, is brittle and rapid-fire. Also 
notable for the screen debuts are four re- 
markable comic talents: David Wayne, Jean 
in, Tom Ewell and Judy Holliday. Cen- 
tral Square. 
(1979). This “what-if” movie 
suggests that when Agatha Christie mys- 
teriously dropped out of sight for 11 days in 
1926, she fled from her philandering hus- 
band (played with splendid hauteur by Tim- 
othy Dalton) to a fashionable health resort. 
In Michael Apted’s movie, she concocts an 
ingenious revenge piot (although it’s less in- 
ious by far than the schemes the real 
tha whipped up in her novels) and is 
pursued by amorous journalist Dustin Hoff- 
man, a polished social climber who is also a 
bit of a fraud. Their wooing — solemn and 
graceful — turns the movie into a touching 
comedy of manners. Apted has paced the 
film clumsily, and he gets little help from the 
scattershot plotting of writer Kathleen Ty- 
nan. But cinematographer Victor Storaro 
drenches the picture in Edwardian atmos- 
phere. Shot in gorgeously decaying col- 
ors, the health resort scenes show us the 
decline of colonial England i 
dream landscape. Cheri, sub 
ALL SCREWED UP (1973). Lina Wertmuller's 
vertiginous camera angles, whiplash pans, 
nerve-jangling editing and stroboscopic ef- 
fects are bound to produce, in even the 
most hardened viewer, a panoply of dis- 
comforts ranging from miid nausea to deep 
shock. The occasional tour de force is 
hardly worth the eyestrain. Harvard 


Square. 

%XANIMATION FROM HOLLAND. Recent 
Dutch shorts, including two by Pau! Dries- 
‘sen (“David" and “The Killing of an Egg”) 
Gerrick van Dijk’s “cubeMENcube” and 
Nick Reus's “Self Portrait.” Center Screen. 
wk WANNA KARENINA (1935). A stodgy, hu- 
morless transcription of Tolstoy's novel, but 
the acting is terrific. Greta Garbo had 
played the Russian noblewoman de- 
stroyed by illicit love once before, in the si- 


teur as her husband. Directed by Clarence 
Brown 


single room in five long scenes, and there 
are only six characters, all women. Within 
this claustrophobic framework, Fassbinder 
constructs a stingingly cold, often harrow- 
ing but at bottom extremely sympathetic 
Study of a haunted woman and the osten- 
ia exquisites who feed upon 


. Brattle. 
*BREAD AND CHOCOLATE (1974). A 
poignant, bittersweet comedy about a 
good-hearted Everyltalian trying to make a 
place for himself in a distinctly unweicom- 
ing Switzerland. Written and directed by 
playwright Franco Brusati, this gently funny 
film follows the adventures of Nino (the 
marvelous Nino Manfredi), a civilized soul 
imprisoned in a thicket of Italian manner- 
isms. The film really doesn't go an’ 4 
everything Nino involves hi 
doomed, and the movie becomes as con- 
descending toward him as are the Swiss. 
But if Brusati hasn't developed Nino prop- 
erly, he’s done the next best thing: he's 
given us a tender, savagely satirical i 
of the Italian abroad in all his manifesta- 


tions. Harvard. 

WTHE BRINK’S JOB (1978). The story of the 
small-time Boston crooks who, in 1950, 
pulled off the biggest robbery the country 
had ever seen is a sure-fire movie subject. 
But William Friedkin, treating the escapade 
as a Caper comedy,"has botched it badly. 
His rhythms are too siow and his set-ups 
too remote for either thrills or laughs, and 
the heist lacks the last-minute reversals that 
make for suspense. The gang members, 
while likably played by Peter Falk, Alan 
Goorwitz and others, are given a few min- 
utes to display their shticks and walk 
through some moldy old = gags before 
disappearing into the period decor. Most of 
the movie is surprisingly cold and unin- 
volving; even the recreation of '40s Boston, 
which is often lovely, has been shot in harsh 
blue-grays that drown out the nostalgic 
glow. Circle, suburbs. 


Cc 


e@CALIFORNIA SUITE (1978). A dreary eve- 
ning of safe jokes and petty emotions. Neil 
Simon's script hauls us through marital in- — 
fidelity (with Walter Matthau cheating on 
Elaine May), homosexual 
Michae! Caine cheating on Maggie Smith), 
divorce and child custody (with Jane Fon- 
da and Alan Alda fighting over their daugh- 


slapstick foisted on Pryor and Cosby is the: 
most racist use of blacks for low comedy 
since Stepin Fetchit. Chestnut Hill, sub- 


urbs. 
&CASABLANCA (1943). One of Holly- 
wood’s luckiest accidents — ‘it nearly 


story is little more than a t spy melier, 
albeit with some lovely twists (“round 
up the usual suspects”). But what con- 


i 
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viewed as we go to press. We intend no 
judgment of their worth. 


— 
2 
| 
— 
ZEW 4 LOMA | 
Spey OF | 
12 ler) and friendship on the rocks (with Bil : 
Be 2. Cosby and Richard Pryor fighting over any- 
lent 1927 film Love (directed by Edmund 
Goulding); her here is at once 
; stately and moving. Fredric March lends 
solid support as her over, Vronsky, while starred Id Reagan and Ann Sheridan 
Freddie Bartholomew is all frail sweetness and was allegedly made without a final Ped 
as her son and Basil Rathbone wicked hau- shooting script — Casablanca seems ee 
best tim to dale by Jonn Carpenter (er 
best fiim to date by John Carpenter (Hal-. oe 
Ra foween) is a riveting action picture with a tinues to grip viewers generation after Lae 
disarming streak of playfulness. It’s a ‘70s generation ie the perfectly modulated pace; 
= ; urban thriller modeled on an indians-at- whenever it threatens to get tearful, director hee 
in which the Michael and company turn on the 
: minions of a Los Angeles youth gang toughness. Humphrey Bogart delivers one 2 
: siege to a derelict police station defended _ of his finest performances as Rick Blaine, at : 
seuit is so stuffed with old movie refer- Bergman undergoes unlikely shifts of senti- 
8 ences (especially to Howard Hawks’s late © ment without missing a beat. The Oscar- 
25s Westerns) it can begin to seem a film buffs winning Koch-Epstein script boasts some 
at tion scenes lifts you out of your seat. a 
ad Darwin Joston, Austin Stoker and that 
hog tough, tough broad, Laurie Zimmer. poe 
S-RAUTUMN SONATA (1978). ingmar Berg- ). Jane Fonda 
? ' man probes the unresolved love/hate rela- TV newspeople 
ee cause- account of how the ab- 
a sence of love can ruin a life is excitingly 
Clear and persuasive. He avoids an Art vs. 
career against the daughter's trantic ec: The Star System 
ae Cusations of neglect and oppression. And Although rating decisions have been : 
ce > he yet, the only character in the movie with an made with the advice (and interfer- 
as Baber ternal source of energy — Ingrid Berg- ence) of other interested parties, the ti- 
Be : ee man’s lively, talented pianist — is seen as a nal decisions and responsibility for ant 
ia the brooding losers around her. Cinema | Strips,” David Chute. Here's how the ao 
wie kx THE BITTER TEARS OF PETRA VON A turkey 
KANT (1972). Rainer Werner Fassbinder's Films without ratings have not 
ical ion upon 


COUP DE GRACE (1978). German director — 


Volker Schiondorff, best known for his 
screen adaptations of German fiction 
(Young Torless, The Lost Honor of Ka- 
tarina Blum) tackles a work by the French 
novelist Marguerite Yourcenar (Memoirs of 
Hadrian). \t's a story of the pressurized 
love-hate relationships that spring up 
among a group of White Russians as they 
fight a last-ditch holding action against the 
Bolsheviks in 1919. With Margarethe von 
Trotta and Matthias — See review in 
this issue. Nickelodeo 

CRIME DE. MONSIEUR LANGE 
(1935). Although it very clearly reflects an 
era in which revolt of the workers and other 
communard emotions seemed to offer a 
last hope aginst the Fascist tide, Jean Ren- 
oir’s satire transcends its polemicism to 
study the role of the artist and the dreamer 
in a society bent on exploiting him. Ren- 
oir's gentle camera eagerly follows his char- 
acters, hanging upon their actions instead 
of studying them, while Jacques Prevert's 
witty script lends the picture a mordant, 
lively edge. With Rene LeFevre as the 
author of western novels and Jules Ferry as 
Batala, his villainous publisher. French Li- 


brary. 

THE CYCLE (1974). An Iranian film, banned 
for export until last year, when it was finally 
released as a belated gesture of creative 
tolerance on the part of the Shah. Film- 
maker Darius Mehrjui observes, in plain, 
neo-realistic fashion, the tribulations of a 
country boy and his aging father who are 
drawn into Tehran's teeming black-market 
underworld. See review in this issue. Cen- 
tral Square. 


D 


xDAYS OF HEAVEN (1978). Terrence 
Malick’s second film (Badlands was the 
first) isn’t a masterpiece, but its ambitions 
and craftsmanship put it on a level few other 
films even aspire to. The plot is as harsh 
and strange as a folk tale: three rootless ref- 
ugees from city squalor (Richard Gere, 
Brooke Adams and Linda Manz) call down 
apocalyptic ruin on terminally ill Texas 
wheat farmer Sam Shepard. The sharp, airy 
photography by Nestor Almendros knocks 
the wind out of you. Each image, no matter 
how scabrous, is presented with equal de- 
tachment, and the people soon shrink to in- 
significance. The imagery perfectly em- 
bodies Malick’s neo-Manichean meta- 
physics; in almost every frame, malig- 
nancy and aching beauty coexist. Based on 
a tale from Genesis, this is the only movie in 
memory that captures the bleak, incanta- 
tory tone of the Old Testament. Academy, 
Alliston, Galeria. 
THE DEER HUNTER (1978). Michael 
Cimino’s saga of three steelworkers who 
carry their “one clean shot” notions of man- 
liness from the deer hunt into battle in Viet- 
nam is an utterly satisfying look at how the 
myth of the American hero was consumed 
by the war it created. During the first third, in 
which Cimino creates a spacious portrait of 
a Russian-American steel town in Pennsyi- 
vania, we sense that a hundred lives, an en- 
tire universe, are passing before our eyes. 
And then, in a Vietnam prison camp epi- 
sode thet's one of the most harrowing ac- 
tion sequences in movie history, the game 
of Russian roulette becomes an apt sym- 
bot of the way America's let's-go-in-there- 
and-clean-out-the-vermin heroism turned 
into the suicidal gambling of Vietnam. Cim- 
ino’s command of narrative rhythm is over- 
wheiming (he hits you, drops back, and 
then bowls you over again) and Robert De 
Niro’s Michael, the deer hunting hero, has 
you rooting not just for him, but for Amer- 
ican heroism in the abstract. The movie isn't 
perfect but it's easily the most powerful in 
years, and it embodies a tempered, sad- 
der-but-wiser patriotism. Charles. 
DESPERATE LIVING (1977). John Waters’s 
new extravaganza (he’s the nut who gave us 
Pink Flamingos and Female Trouble) is 
to-date and-promises to 
gross out even the sturdiest crud mavens. 
It's a “monstrous fairy-tale comedy” about 
Peggy Gravel (Mink Stole), an upper-mid- 
die-class hysteric, her 400-pound maid 
Grizelda (Jean Hill), and their adventures in 
Mortville, a town full of criminals ruled by 
the Idi Amin-worshiping Queen Carlotta 
(Edith Massey). Co-stars include Susan 
Lowe as Mole McHenry, a masculine lady 
wrestler, Mary Vivian Pierce as Carlotta’s 
daughter Princess Coo-Coo, and former 
gun moll Liz Renay as Muffy St. Jacques, a 
murderess accused of smothering her 
babysitter in a bowl of dog food. arta 
like fun for the whole family. Orson Wi 
FLOR AND HER TWO HUSBANDS 
(1977). Brazil's most successful film, a plea- 
sant commedia dell’arte-like movie that's 
as reactionary as a bawdy tale told around 
campfire. The film's premise is that lust is a 
vast, unknowable force, more powerful than 
is of demons, even stronger than death. 
© illustrate it, the very young director 
Bruno Barreto has cast Sonia Braga, an ex- 
quisite Latin beauty of fire and delicacy, as 
Dona Flor, married to a very sexy high- 
roller who dies at 33, leaving her to wed the 
boring, respectable, unattractive town 
pharmacist. Just when she's beginning to 
despair of ever rediscovering sexual fulfill- 
ment, her first husband reappears — naked 
and visible only to her. The film doesn’t 
quite work, since the first husband never 
seems irresistible enough and the second is 
too easy a butt for the film’s jokes. But the 
pleasant decadence of the: Bahia region is 
well-conveyed, the story is charming and 
ing. Harvard 
wee THE DUELLISTS (1978). This thrilling, 
visually sumptuous adaptation of a Joseph 
Conrad story gives evidence of a superbly 
talented group of British film artists of whom 
we've hitherto had only the briefest glimpse, 
mainly through Masterpiece Theater. Di- 
rector Ridley Scott, cinematographer Frank 
Tidy, writer Gerald Vaughan-Hughes and a 
host of excellent supporting actors have put 


together the most entrancing swashbucker , 


in ages, a grand obsession story set in Na- 
poleonic France and starring Harvey Keitel 
as a compulsive, honor-mad dueller who 
chases aristocratic Keith Carradine across 
Europe, challenging him, duelling him and 
challenging him again. Tense, visually 
astonishing, and vastly entertaining. 
Nickelodeon. 


E 


*#EMMANUELLE (1975). Just Jaeckin’s orig- 
inal soft-core, soft-focus guide to heavy 
breathing takes our hedonistic heroine (Syl- 
via Kristel, naturellement) into the wilds ya 
Thailand, where everything ees so — how 
you say — no? Harvard 
Square. 


How nat ty Ings 


*FAST BREAK (1979). Tight, cautious Gabe 
Kaplan (TV's Kotter) stars in a college bas- 
ketball comedy so determined to be harm- 
less that you hardly notice it's there. Most of 
the very mild charm derives from the cast- 
ing of several real athletes in the ball-play- 
ing roles; Bernard King, the New Jersey 
Nets star forward, is especially engaging. 
Jack (Midway) rh directed — badly. i 
Alle GORDON (1 Hill, suburbs. 

FLESH GORDON 975). A porno spoof of the 
outer space adventures famous com- 
ic book hero. Orsi 
xFOX AND HIS FRIENDS (1974). In R.W. 
Fassbinder's 24th feature the New German 
Cinema leader plays the lead role himself in 
the story of the rise and fall of a homosex- 
ual sideshow performer who wins a lottery 
and with it a dashing upper class lover. 
More than just a penetrating vision of the 
gay milieu, the picture weaves a complex 
sexual metaphor into its theme of class ten- 
sions. Fassbinder and cinematographer Mi- 
chael Ballhaus have couched their fable in 
images as searing as the director's per- 
formance. Brattle. 
*xFRENCH CANCAN (1955). Renoir's 
rarely seen recreation of Montmartre in the 
1880s is a lively, nostalgic tale with an un- 
derlying hint of bitterness. It’s about the be- 
ginnings of the cancan and the birth of the 
Moulin Rouge from seeds of talent, love 
and betrayal. Renoir concentrated on the 
visual qualities, saying, ' ‘It is a piece of tap- 
estry, a composition in colors. The music is 
not only used as an accompaniment and 
commentary but rather as a counterpoint.” 
Renoir's inventive use of color makes his 
carefully designed street scenes look like 
the paintings of the Impressionists, and the 
performances he draws from Francoise Ar- 
houl and Jean Gabin reflect this same deli- 
cately textured romanticism. French Can- 
can has been called Renoir's finest im of 
the '50s. French Library. 
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OUT YOUR HANDKERCHIEFS 
—— This subversively funny sex farce by 

rtrand Blier (Going Places) is an em- 
bodiment of male sexual attitudes in which 
the men are the butt of every joke. Gerard 
Depardieu is the young husband whose 
wife (Carol Laure) has fallen into an alarm- 
ing depression; he enlists the sexual assis- 
tance of a Mozart-fixated stranger (Patrick 
Dewaere) in an attempt to snap her out of it. 
The comedy is deft, and something deeper 
accumulates underneath. The images, in 
gold tones and shades of brown, are richer 
than we expect in a farce, and the woman's 
pain, which is associated with somber pas- 
sages from Mozart and Schubert, is close- 
ly observed. The movie seems to share the 
men's baffled view of the woman's illness, 
and yet it feels absolutely right when they're 
finally cast aside. Handkerchiefs turns 
male attitudes into a farce for all time, a per- 
fect, absurdist sexual myth. Orson Welles. 
THE GIRL CAN'T HELP IT (1956). A de- 
lightful rock 'n’ roll satire that’s also one of 
the best rock compilation films ever. Tom 
Ewell is a blithering press agent who tries to 
promote a gangster’s talentless moll (Jayne 
Mansfield!) to rock superstardom. But it’s 
her crooked boyfriend (Edmond O’Brien) 
who finally strikes it rich, waxing the Top 40 
hit “Rock Around the Rock Pile.” With Little 
Richard, Gene Vincent, Eddie Cochran, 
Fats Domino, the Platters, the Treniers, Ray 
Anthony and Johnny Olenn. Directed by 
Frank Tashlin. Harvard-Epworth Church. 
%xkGOING PLACES (1976). Adapted by 
Bertrand Blier (Get Out Your Handker- 
chiefs) from his own novel, this is a pica- 
resque black comedy about two brutal but 
strangely sweet-tempered young ruffians 
(Gerard Depardieu and Patrick Dewaere) in 
pursuit of pleasure. The movie means to 
shock, @dit'sucoeeds. But Blier has a gift 
for insinuating imagery and his attitude 
toward his heroes is fascinatingly ambigu- 
ous. Blier doesn’t soften their occasional 
cruelty, but he stresses their sexual gener- 
osity and gullibility as well: everything they 
get involved in is thrown back in their faces. 
As a symmetrical structure begins to 
emerge, and the pals’ fantasies seem to be 
coming true, you suspect that the movie is 
taking place inside the men’s heads. The 
movie’s view of women mirrors that of its 
heroes, and it’s a view Blier is celebrating 
and ridiculing at the same time. With Miou 
Miou, Jeanne ee and Isabelle Hup- 
Harvard 

*THE GRADUATE (1967). Mike Nichols’s 
any and very popular story of a boy, a girl 
and a Mrs. Robinson has aged badly; the 
moony Simon and Garfunkel-backed wa- 
ter sequences, Dustin Hoffman's bum- 
blings (which seemed so perfect way back 
when), and the sudsy two-lovers-against- 
pt world plot now vey relics of a more in- 

nuous age. Harvard square 

THE GREAT TRAIN ROBBERY (1979). Vic- 
torian England has never looked better — 
plush, burnished and bronzed — than in 
this rather tiring caper film, the story of a so- 
phisticated thief (Sean Connery) and his in- 

nious robbery of a cache of gold bound 

r the Crimea. It was written and directed 

by Michael Crichton (from his bestseller), 
but it really belongs to the people who 
— its elegant atmosphere, especially 

its great cinematographer, the late Geof- 
frey Unsworth (Cabaret). You've probably 
seen everything in this movie before, and it 
has the pacing of a military parade; the first 
hour concerns the drawn-out capture of 
three keys, one after another. We suggest a 
good, strong cup of coffee before pur- 
chasing a ticket. With Donald Sutherland 
(who gives a jumpy, pop-eyed perform- 
ance as a lock expert) and beautiful Les- 
ley-Ann , who brings a strange mix- 
ture of voluptuous eroticism and mindless 
Precision to her role as Connery's willing 
moll. Charles, suburbs. 


H 


HALLOWEEN (1978). The rich autumnal 
colors and gliding camera style in John 
Carpenter's shocker set up rhythms that are 
both ominous and lulling; they have us 
jumping out of our seats at every hand-on- 
the shoulder, leap-from-the-shadows scare 
effect. But since the shocks are all of the 
same kind — just mechanical jolts — the 
movie is scary in a shallow, uninteresting 
way. Writer-director Carpenter (Assault on 
Precinct 13) is a laborious story teller; he 
plods through every predictable step — one 
at a time — while setting up a very primitive 
situation: an escaped lunatic is stalking a 
trio of teenaged girls who are babysitting in 

Continued on page 22 
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CMAZLES**> 
Ends Thursday: 
The Great PG 
Train Robbery 
Starts Friday: : 
Real Life PG | 
Enus Tuesday: PG 
Interiors 
Starts Wednesday: 
Murder By Decree PG 
The Deer 
Hunter R 
CHEZ 1-2-3 
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Halloween R 
Agatha PG 
Ends Tuesday: PG 
-{ Murder By Decree 
| Starts Wednesday: 


Hair 
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PG 
The China Syndrome 


Same Time, 
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Ends Thursday: 
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Starts Friday: 
‘| Hair PG 
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WOODY ALLEN 
DIANE KEATON 
MANHATTAN 
Starts Wed., May 2 
Sack Paris 
Sack Natick 


Sack Danvers 


This FRIDAY and SATURDAY at 
12 MIDNIGHT 


JOHN WATERS IN PERSON! 


(The director of PINK FLAMINGOS and 
FEMALE TROUBLE) for the premiere of 
his newest — of poor taste......... 


porate 


EDDY’S THEATRES FILMS March 21-27 


EXETER ST. Copiey sq. 536-7067 


[THE ROCK YHORROR PrcTURE 


s 


1:30, 3:35, 5:40, 7:45, 9:50 


FRIDAY & SATURDAY, 12 MIDNIGHT 


ALLSTON on MBTA Boston College line 


One man against the world. 
Paul Newman 
BibiAndersson Fernando Rey 

Qui 


2:30, 4:45, 7, 9:10 


: | GALERIA ACADEMY ALLSTON 
ms 57 Boylston St. Newton Ctr. 214 Hvd. Ave. 
Hvd. Sq. 661-3737 332-2524 227-2140 
Ends CYAY, March 22 
NOMINATED FOR 4 
ACADEMY AWARDS PAY 1S 
| ACADEMY ALLSTON GALERIA 
7:15, 9:00 2, 3:45, 5:30, 7:15, 9 


Starts Friday, March 23 
at Galeria & Allston Cinemas 


Watership Town— 


2:15, 3:55! 5:35, 7:15, 9 


BINEE FIRST SHOW 


Brattle Theatre 


40 Brattice Street TR 6-4226 


WEEK OF MARCH 21 - 27 
A FESTIVAL OF GERMAN CINEMA 
Two by Rainer Werner Fassbinder 
THE BITTER TEARS OF PETRA VON KANT 5:15, 9:40 
* xxx Stephen Schiff, The Boston Phoenix and 
FOX AND HIS FRIENDS 7:30, Wkend mat. 3:00 “The first 
serious, explicit but non-sensational movie about 
homosexuality to be shown in this country.” David Denby, 
The New York Times 


Every Friday and Saturday at Midnight and every Saturday 
and Sunday afternoon at 1:00 p.m. ASSAULT ON 
PRECINCT 13 — Directed by John Carpenter 
(HALLOWEEN). “Carpenter's most fully realized movie ... 
a riveting action film.” David Chute, The Boston Phoenix 


CENT 
CINEMAS 


425 MASS. AVE. 
864 - 0426 


CINEMA I 
A Masterpiece from Iran - Darius Mehrjui’s THE CYCLE 
“Mehrjui’s voice is civilized and morally authoritative in the 
midst of an Iranian tumult that is luridly mysterious to the 
American people ... the most satisfying movie experience | 
have had this year.” Tom Allen, The Village Voice 
6:15, 8:00, 9:45, Wkend mat. 2:45, 4:30 


CINEMA II 


WEEK OF MARCH 21 - 27 

Two Spencer Tracy/Katharine Hepburn Classics 
ADAM'S RIB 5:45, 9:35 and 

WOMAN OF THE YEAR 7:35, Wkend mat. 3:45 


Every Wednesday at the Brattle Theater and the Central Square 
Cinemas — All Seats, Ali Shows $1.50 
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“A REMARKABLY SANE VOICE FROM IRAN... 
THE MOST SATISFYING MOVIE EXPERIENCE 
1 HAVE HAD THIS YEAR.” Tom Alien. VILLAGE VOICE 


“A devastating picture of a country in the 
midst of a revolution.” 


Vincent Canby. NEW YORK TIMES 


“A film of raw power .. . an 
automatic must see.” 


Archer Winston. NEW YORK POST 


“A remarkably courageous film.” 
Kathleen Carrotl, DAILY NEWS 


“An intelligent and extremely 
sad film . . . its strength 

is in the complexity of 

' its characters.” 


Amy Taubin. 
SOHO WEEKLY NEWS 


Directed by Darius Mehr jui 

Based on the story Garbage Dump by G.H. Saedi 
Produced by Telefilm 

Dispodes int'l Fiims/tcarus Release 


CYCLE 


425 AVE. 
6:15, 8:00, 9:45, Wkend. mat. 2:45, 4:30 3864-0426 


HARVARD SQUARE 
| THEATRE 


thru Fri til 6 Om. $2 


12:30 - 4:20 - 8:10 
2:30 - 6:20 - 10:10 
12:30 - 4:05 - 7:50 
2:15 - §:50 - 9:36 


Going Places 

All Screwed Up 
Heaven Can Wait 
The Graduate 


Donna Flor & Her Two Husbands 1:00 - 4:26 - 7:55 
2:50 - 6:15 - 9:45 


The Tall Blonde Man... . 


Emmanuetle 
Shampoo 


Help 

Magical Mystery Tour 
Let it Be 

Yellow Submarine 
Fri Sat- Mar 23-24 
THE LAST WALTZ 
The Wizard of Oz 

Singing in The Rain 


Bread and Chocolate 12:30 - 4:10 - 8:00 
_A Man and A Woman 2:28. 6:05 - 9:55 


| HARVARD SQ.. CAMBRIDGE. TEL. 864-4580 | 


12:30 - 4:05 - 7:46 
2:15 - §:50 - 9:30 


pulent and languidly 
erotic...beautifully- 


directed and told.” 


DENNIS CUNNINGHAM, 
Channel 2News 


recommend ‘The wats 
: ANDREW SARRIS, Viiiage Voice 


The Innoeent 


Viscontis Sensual Epic ofa Diabolical Marriage 
GIANCARLO GIANNINI 
LAURA ANTONELLI JENNIFER O'NEILL 


Color Prints byMovielab English Subtitles 


&, ANALYSIS FILM RELEASING CORPORATION R 
A NEW FILM DSSTRIBUT ION COMPANY 


“Exclusive ‘Engagement 
“Now °Playing 


Shown At: 1:30, 3:35, 5:40, 7:45, 9:50 


CExeterot. Theatié 


COPLEY SQUARE, BOSTON/ 536-7067 


> 


BARGAIN MATINEE DAILY: FIRST SHOW ONLY $2. 
NO BARGAIN MATINEE FOR SUPERMAN -ALL CINEMAS 


(CIRCLE 1-2-3 CHESTNUTHILL AVE. CLEVE. CIRCLE -566-4040 | 
Richard Chamberlain | | accePTED 


Peter Weir's THE 


[DEDHAM RTE 1 ANDRTE 128-EXIT 60- 326-4955 | ||. 


| WOBURN 1:2:3:4:5 RTE 128 “EXIT 39 AND RTE 38 - 933-5330] 
| 


WIE: 
MOVIE 


OF THE YEAR! 


COLUMBIA PICTURES presents 
» STEPHEN FRIEDMAN / KINGS ROAD srooucros 


GABRIEL KAPLAN . FAST BREAK 


ASSOCIATE PRODUCER EXECUTIVE PRODUCER SCREENPLAY BY 


JACK GROSSBERG - JERRY FRANKEL: SANDOR STERN 
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oo houses. Carpenter has an en- 

geome , resourceful heroine in Jamie Lee 
itis, who is attractively bony and con- 

veys intelligence, but she has more sub- 

stance than the brutally limited structure 

can the sells her short. 


THE HAR HARDER THEY. COME (1973). 
Jimmy Cliff tries for that pie in the sky above 
Shantytown, but he’s got many rivers to 
cross. The de rigueur reggae picture's cin- 
ematic aspects are ini as enthralling as 
the music. Orson W 
@HAROLD AND MAUDE. (3871). Hal Ashby’s 
icky-sweet film tries to throw its audience off 
the scent of its eye by making a 
joke of a suicide. Maybe it works — this is 
somebody's idea of a cult film — but its 
most likely adherents are horny old ladies. - 
lon and Bud 


kelodeon. 
aHEAVEN CAN WAIT (1978). This pleas- 
ing screwball fantasy, a remake of Here 
Comes Mr. Jordan bende leaves rm 


before his time and returns in the body of a 
big-shot financier has been used for some 
amusing satire of the rich, but it’s very 
tle satire. Beatty and Co. keep the tone 
fight and engineer the plot gimmicks with 
finesse, but the picture still lacks an edge 
have given it some stature. Har- 
Square, suburbs. 
TaHEL ! (1965). The second Richard Les- 
ter-directed Beatles film suffers for its slick- 
ness and the spoofiness of the plot (secret 
agents and Ringo’s ring), but the music is 
really gear. White Cliffs of Dover? Harvard 
Square. 


*x ICE CASTLES (1979). The first half of this 
“inspirational” athletic melodrama (about a 
figure skater who is blinded in an accident) 
is sometimes watchable, but not for the rea- 
sons its manufacturers may suppose. 
Lynn-Holly Johnson, who plays Lexie the 
Blind Figure Skater, is a strange mixture of 
voluptuousness and purity, and her pres- 
ence lends the movie's early scenes (about 
how small-town Lexie is corrupted by her 
entry into the high-powered “amateur skat- 
ing biz") a weirdly naughty subtext that sug- 
gests Candy. But the dreamy fun doesn't 
last. The movie is so choppy and in- 
competently made that even elementary 
plot points remain obscure, and without 
Colleen Dewhurst’s smiling-through-tears 
reaction shots to cue our responses, we'd 
be totally at sea. With icky Robby Benson, 
Tom Skerritt, Jennifer Warren and David 
Huffman. Directed by Donald Wrye. Fresh 
Pond, suburbs. 

THE INNOCENT (1974). Luchino Visconti’s 
last film, only partly edited at his death, is an 
adaptation of D'Annunzio's novel about a 
philandering aesthete (Giancarlo Giannini) 
whose emotional life is thrown into turmoil 
by a growing obsession with his beautiful, 


. conventional wife (Laura Antonelli). Ac- 


claimed for its visual lushness (a Visconti 
specialty) the film marks something of a 
comeback for American actress Jennifer 
O'Neill, who plays: Giannini's..migtess. 
See review in this issue. Exeter. 

xINTERIORS (1978). Woody Allen's first 
“serious” movie is austere and madden- 
ingly full of talk about death and despair, 
but beneath its bleak elegance lurks a 
vaguely sentimental problem play. Its cen- 
tral figure is Eve (Geraldine Page), a dom- 
ineering interior decorator who has set im- 
possible standards for her husband (E.G. 
Marshall) and three grown daughters. As 
the daughters, Diane Keaton, Kristin Grif- 
fith and Marybeth Hurt play roles that are 
too schematically drawn, and Allen makes 
the larger mistake of having them Ra US 
who 'they"ate wen they shoytd'be sh 

us. But when Maureen Stapleton he 
striking mid-film entrance as the woman 
Marshall marries after his separation from 
Page, this stiff, sour movie becomes a 
touching meditation on it means 
to grow MiP Charles, s 

ASION OF THE BODY “SNATCHERS 
(1978). Fabulously entertaining, even more 
fun than the 1956 Don Siegel horror clas- 
sic on which it's based. In adapting the 
story of vegetable pods from space that re- 
place humans with emotionless replicas, 
screenwriter W.D. Richter (Si/ither) and di- 
rector Philip Kaufman (The White Dawn) 
have souped up and modernized the story, 
splashed the screen with lurid special ef- 
fects and creepy lighting and harnessed 
Dolby stereo to stage a sci-fi symphony of 
whooshes, buzzes and honks. In this film, 
aptly relocated in San Francisco, the hor- 
ror blossoms from the very culture with 
which we comfort ourselves, and Kauf- 
man’s characters are intense, attractive and 
individual; it's poignantly clear what they 
have to lose. With Donald Sutherland, 
Brooke Adams, Jeff Goldbium and, in a 
show-stealing performance, Veronica Cart- 
wright. Fresh Pond, Cinema Brookline. 


J 


JAZZ GIANTS (1932-66). A collection of 
shorts and excerpts from features high- 
lighting four of jazz’s supreme performers; 
Fats Waller (seen in clips from Stormy 
Weather, with Cab Calloway and the Nich- 
olas Brothers and Lena Horne), Duke El- 
lington, Eubie Blake (filmed in 1932) and 
Benny Goodman (with Lionel Hampton, 
og Krupa and Teddy Wilson). Off the 


K 


wk KKATZELMACHER (1969). A group of 
aimless, disenfranchised Munich youths re- 
lease their pent-up fury on a confused 
Greek dock-worker, played by the direc- 
tor, Rainer Werner Fassbinder. This was 
only Fassbinder’s second feature, and it's 
clearly the work of a beginner — its figures 
pose in stark, black-and-white tableaux, the 
staging is clumsy and the characterizations 
vague. The film seems somber at first, but 
as the absurdities of plot and dialogue pile 
up, the mood grows both darker and more 
hilarious. We're watching the seeds of fas- 
cism sown. Short, engrossing and relative- 
ly simple, Katzelmacher (the title means 
both “foreigner” and “garbage”) makes a 
terrific Fassbinder primer. Brattle. 


LEFT (1975). Thidt 
is the proto 


Mar. 19 
{ ‘ Mar. 22 1:00 - 4:30 - 8:05 
Thurs. 2:36 - 6:05 - 9:40 
Mar. 23 12:00 - 5:30 
: Fri. Warren Beatty, Elaine May and Buck Hen- 
, 4 ty thought they were doing. The story of a 
Ber { 25 a fe 4:00 - 9:30 _ football player (Beatty) who is laid to rest 
aX _ Mar. 24 
Si), 
made. JOHN SKOW, Time = — 
| Ri hl WAVE | | Halloween) RRIQE 
he ifmlly filmed 
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) 
marvelous...anelegant | | 
~ 
anderoticfilm.” 
CINEMA NATICK 
RT.9 at HAMMOND ST. 237-5840 ROUTE? 
; 277-2500 OPP. SHOPPERS’ WLD. 
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of such hack-em-ups as The Texas Chain- 
saw Massacre. A collection of sadistic se- 
quences of, by, and for gore freaks, it even 
includes a dandy chainsaw revenge slay- 
ing. For those who feel that they've be- 
come inured to film and video portrayals of 
violence, this movie will prove F sony have a 
stomach or all. Directed by Wes Craven. 
Fresh Pon 
THE LAST WALTZ (1978). Martin Scor- 
sese’s documentary of the Band's farewell 
concert in 1976 is as lush and glamorous as 
“the event itself. Never before has a concert 
film given us such an intimate sense of what 
it is like to be on stage, of wat's going on 
within a song. However, the film occasion- 
ally turns into a rock history class for 10- 
year-olds and it hasn't quite decided whe- 
ther to treat the Band's departure as a sym- 
bol of an era's end or as simply a pragma- 
tic decision. The performances by Dylan, 
Neil Young, Van Morrison, Muddy Waters, 
Joni Mitchell and a host of others are good; 
some are transcendent. Harvard Square. 
THE LAST WAVE (1977). A skillful, chill- 
ing Australian voodoo movie. When Syd- 
ney lawyer Richard Chamberlain pursues 
the case of some aborigines accused of 
murder, he finds himself assaulted by pro- 
phetic dreams and terrorized by native 
soothsayers. The director, Peter Weir, is 
good at building tension, but since he’s un- 
willing to admit that this is simply a horror 
film, he veers toward convulsive horror 
without ever arriving at it — the movie never 
off. Circle, suburbs. 

LET IT BE (1970). Pleasant, intermit- 
ieNey painful fare for Beaties-lovers. This 
documentary shows Paul's ascendancy, 
the Fab Four estrangement, and a fine roof- 
top concert. Directed by Michael Lindsay- 
Hogg. Harvard 

"S MAKE L (1960). — has it 
that co-stars Yves Montand and Marilyn 
Monroe took the title of this silly, rather dull 
film very much to heart. Yves plays a mil- 
lionaire out to stop a satirical Broadway 
show based on his life, with MM as the pro- 
verbial chorus girl. And cripes, whotta sup- 
porting cast: Crosby, Milton Berle, 
— Kelly, Tony Randall, Frankie Vaughn 

and Wilfrid H White! Directed, dottily, by 
— Cukor. Institute of Contemporary 
OF THE RINGS (1978). Using tech- 
n that ape live-action film to adapt 
J.R.R. Tolkien’s trilogy, animator Ralph 
Bakshi (Fritz the Cat, Wizards) has filled 
the screen with moving figures, and the fa- 
cial expressions on his hobbits and 
dwarves are often uncannily 
But there's also little variety among Mid 
Earth's denizens, and very little here that 
looks new. Trying to pack in every last inci- 
dent of Tolkien’s plot (or rather of the first 
one-and-a-half books), Bakshi has man- 
aged to make the famous trilogy seem both 
simple-minded and absurdly complicated 
on short, hardly worth the trouble. Sub- 
urbs. 


WMAGICAL MYSTERY TOUR (1967). ~— 
Beatles’ ill-fated made-for-TV movie 
more fun today, especially for die-hard Fab 
Four maniacs. And you can't knock the 
songs. Harvard Square. 

THE MALTESE FALCON (1941). John 
Huston’s first film, and perhaps his best, is 
the quintessential ‘detective film noir and the 
finest of the five versions (counting spoofs) 
of the Dashiell Hammett novel. Huston 
wrote the dark, acerbic screenplay and 
directed with style and an unerring pace. 
Humphrey Bogart, as Sam Spade, turned in 
one of his finest performances, the first to 
introduce the arsenal of tough-but-senti- 
mental characteristics that made an 
imperishable screen persona. Almost 
equally exciting are the masterful por- 
trayals by Sidney Greenstreet, Peter Lorre, 


that be be worth millions. Harvard 


i Mah MAN AND A WOMAN (1966). Claude Le- 
louch’s most famous film is far from his 
best. This extravagantly gushy modern love 
story (Anouk Aimee is the young widow and 
Jean-Louis Trintignant the racing-car driver 
who woos her) is as artificial, shallow and 
commercially shrewd as the glossy tele- 


mush by isolating the lovers from every- 
thing else ‘round them) and the string of 
TV-style tricks that animates it. Fine per- 
formances and Francis Lai’s music remain 
the film's redeeming features. Harvard 


M (1968). An interview with the late, 

great bass player Charles Mingus, filmed at 

the time of his eviction from his New York 

apartment, intercut with lormance foot- 
of a number of Mingus groupies. 

s La a short to be announced. Off 


the Wi 

SE MOVIE MOVIE (1978). A friendly little film 
that pretends to be a ‘30s era double fea- 
ture: a schmaltzy boxing picture called 
Dynamite Hands followed by a Busby 
Berkeley-ish backstage musical (in color) 
called Baxter's Beauties of 1933. The fun 
is right where you expect it, in the hoary 
chestnuts and the love scenes. And 
both films poke fun at the economics of ‘30s 
moviemaking by ees the same sets, and 
cast — as if cott, Trish Van De- 
vere, Art Caney Be and Eli Wallach were con- 
tract players, churning ‘em out. The mo- 


vie’s real strength is performances of some 
ferociously. 


conibination of James slack- 
jawed earnestness, Dick Powell's insuper- 
able cheer and Donald O'Connor's rub- 
ber-legged freneticism dle his young-song- 
writer role in Baxter's B 
% &MURDER BY DECREE (1979), A slovenly, 
likable Sherlock Holmes original, which pits 
the famed sleuth against Jack the Ripper. 
Director Bob Clark (Black Christmas) and 
screenwriter John Hopkins haven't cooked 
up a plausible explanation for the Ripper's 
crimes, and the fog-drenched atmosphere 
is rather cheaply lurid. But the film is graced 
by a number of fine performances, by 
Genevieve Bujold, Donald Sutherland, 
John Gielgud and others. Christopher 
Plummer’s Sherlock lacks the requisite 
steely grilliance, but he’s enough, 
and the sensible, befuddled Watson of 
James Mason — the most delightful Wat- 
son yet — steals the show. Cheri, Charles, 


suburbs. 
w&WMY UNCLE ANTOINE (1971). Claude Jut- 
ra's Sweet vision of life in an impoverished 
Canadian mining town is a bit undernour- 
ished and far too leisurely — there's just not 
enough momentum. Still, 
rier and tves-like snowscapes are 
and the scenes of poor 
ing warmth in eroticism ‘ond compan- 
ionship are often quite poignant. Central 
Square. 


*NORMA RAE (1979). A sweet, '40s-style 
liberal movie graced by some hard-headed 
contemporary feminism. Sally Field’s Nor- 
ma Rae is a Captivating modern heroine, a 
spunky North Carolina textile worker who 
switches from bed- ing to labor or- 
ganizing under the influence of a New York 
union man named Reuben Warshovsky 
(Ron Liebman). Directed by Martin Ritt, the 
film has an air of liberal 
especially in the portrayals of Warshovsky, 
that might be suffocating were it not for Ron 
Liebman’s carefully modulated perform- 
ance. Ritt's portraits of the working class are 
couched in anachronistic old-left symbols, 
and though he arouses unionist sympathy 
in the audience, he never faces up to the 
realities of the workers’ stru . But his 
heart is in the right place, and his movie is 
often very touching. Pi (1969 suburbs. 
*&&%&XNORTH BY NORTHWEST (1959). One 
of the very best Hitchcock ane ar os per- 
haps his most enjoyable, it has a woolly, ec- 
centrically plotted Ernest Lehman script, 
superb performances, and flamboyant 
color photography by Robert Burks. The 
movie sums up Hitchcock's American pe- 
riod and is the director's clearest hom: 

his adopted home, moving from New York 
to South Dakota and highlighting such lo- 
cales as the United Nations building, Mount 
Rushmore, and that wide-open lilinois 
cornfield in which Cary Grant flees a crop- 
duster ———” there ain't no crops.” 

er. 


P 


*&POCKETFUL OF MIRACLES (1961). The cloy- 
ing last dregs of Frank Capra-corn, a re- 
make of his 1933 Damon Runyon chestnut 
Lady For a Day (which starred May Rob- 
son and Warren William). Bette Davis is the 


street-vendor Apple Annie, whose gang- 
ster chums — Glenn Ford, Peter Falk, Jack 
Elam and others — help her to dress up 
swank when her highfalutin daughter 
comes to town. Watch for the young Ann- 
Margret, in her screen debut. /nstitute of 


Contemporary Art. 

Q 

IWTET fil 
wuld nove ot Soo tray 


here ... or . 1? Be Better check the ads to 
make sure, since this futuristic fable about 
an ice-covered world — in which everyone 
plays a murderous and inexplicable board 
game called (what else?) “quintet” — has 
been reported yanked from release at least 
14 times already. The adventures of the 
character played by Paul Newman, who 
defies the Quintet Elite, are rumored to mir- 
ror Altman's own conflicts with Hollywood 
moguls. With Bibi Andersson, Fernando 
Rey and Vittorio Gassman. Allston. 


R > 


sty LIFE (1979). Celebrated comedian Al- 
bert Brooks wrote and directed this com- 
edy, his first, about a celebrated comedian 
named Albert Brooks and his plan to film a 
slice-of-life TV movie a la the Loud Family 
Chronicles (aka An American Family). 
Charles Grodin, as a butter- 
erinarian, is the head of the chosen ho 
hold. With Susan Clark, David Spielberg, 
the great cgi Lang and Charles H 
Reid, DVM. Charlies. 
THE ROCKY HORROR PICTURE SHOW (1976). 
A second-rate rock revue, mixing 
sexuality, Nag « sadism, and spoofs of old 
or movies. This adaptation of the Lon- 
don yen hit about a square couple in the 
clutches of kinky Dr. Frank'n'furter has be- 
come a Cult item all over the country. Our 


- warped readers are hereby advised that it's 


far too tame and far too clumsy to measure 


up to their fantasies. ‘the film's 
energetic_newcom— 

‘Bostwick, whd brings ‘a 


_audiences are.somethi - rating. loppy romantic stuff — ing of Kelly, Debbie. Reynolds 
with . Richard ©’ Bary to the ox-like Howard Keeland O’Gonnor and Jean Hagen combined 
wick and Susan Sarandon. by Jim that human wind-up toy, Jane Powell — is make what is probably, with The Band 


as are the songs. Wagon, 


@SAME TIME NEXT YEAR (1979). Since 1951, 
Doris and George (Ellen Burstyn and Alan 


spouses to meet for one weekend a year. 
Tuning in on the tryst every 
watch them don the fashions of three dec- ‘oolidge Corner. 
ades. Bernard Slade, who adapted the Beatty, Goldie Hawn, Julie Christie (that's | #&s&THE SOFT SKIN (1964). Made the year 
ting laughs from changing costumes and fally Jack Wa fim ~ 

i rden are im lorgiven i 
references to pop culture that he loses fine indeed. harvard Square. iin 


script from his hit play, is so intent on get- 


urstyn has the easier role; she gets 


Cinema 57. 


a little heavy on the hearty stomping and 


sexual LA hairdresser into a kind of mod- 


Robert Towne script and performances by ened musical-haters. C 


and Doris amid the period one-lin- *#&#*THE CORNER (1940). _ing of its 


into a wistful acceptance of how Frank Capra 


rner. ever. 
s+ SHAMPOO (1875). Warren Beatty was the Hollywood at the beginning of the sound 
auteur behind this attempt at making the era makes for a lively plot, but the 
promiscuous adventures of a very hetero- hardly needs it with such extraordi 


J ern commedia dell’arte. Most successful tour de force, and the haunting ballet 5. 
Alda) have been leaving their respective _in its evocation of the bemusing late ‘60s, tween Kelly and Cyd Charisse to “Broad- 
4 the film is hurt by Hal Ashby’s sudsy direc- way Rhythm.” A film whose Sly exu- 
five years, we tion but retains a biting poignancy. The _berance will convince even the most hard- 


ing predecessor. 
A lovely, neglected romantic comedy by _faut's tale of a frustrated married business- 
snappier costume changes between epi- Ernst Lubitsch, set on a charmingly Buda- man (Jean Desailly) who is drawn into a 
sodes. But poor Alan Alda works so fran- _ pest street superbly constructed on a Para- _ tragic affair with a lissome airline 
tically ‘hard trying to squeeze a character mount backlot. James Stewart and Mar- ess (the fate Francoise DowWeac) is a 
out of weak, guilt-ridden George that he fi-  garet Sullavan are a pair of shop clerks who — smooth, intelligent, near-definitive “love 
nally exhuasts us. This is one of the most don't get along; meanwhile, each is corres- the 
Stage-bound vehicles ever filmed (it's | ponding with a secret lover. Lubitsch's us- _praisal of Truffaut fans. Central Square. 
paced at something slightly above a crawl) _ual sophisticated cynicism is here trans- 
and the whole production is so dank and 
murky that it suggests the clandestine mat- 


life’s grandest expectations are always innocent coun ting for cleanii- 
ings of two moles. Directed by Richard Mul- | dashed, and the performances, including ness and pow Baad oh City. You prob- 
SEVEN BRIDES FOR SEVEN BROTHERS kraut Sara Haden, be vey touting. 

raut a ara are ial in i 

is enjoyable romantic backwoods mu- ®SINGIN’ RAIN (1953). The di- solemnity ‘s futuristic 

= lusty of brothers rectorial team of Stanley Do’ Gene 

uct wives from a nearby town — may Kelly, the screenwriting of Adolph Green attempted iow camp of Gene Hackman’s 
and Betty Comden, the songs of Nacio Continued on page 24 


birthplace on the planet Krypton 
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‘Agatha’ is a delight... the movie’s 
mysteriousness casts a spell. 
There’s real magic nere 


A fictional solution 
to the real mystery 

of Agatha Christie’s 
disappearance. 
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New Show Each Week 


“INCLUDING 
BEST 
ELLEN BURSTYN 


“Same Time, Next Year” 
9 
ELLEN BURSTYN and ALAN ALDA in“SAME TIME,NEXT YEAR” 
A Walter Mirisch/Robert Mulligan Production 
Screenplay by BERNARD SLADE - Based on the stage play by BERNARD SLADE 
Produced on the stage by MORTON GOTTLIEB - Music by MARVIN HAMLISCH 


Produced by WALTER MIRISCH and MORTON GOTTLIEB - Directed by ROBERT MULLIGAN 
A Universal Picture - Technicolor* Now a DELL Book . 


i Theme Song. "The Last Time | Felt Like This.” Sung by JOHNNY MATHIS & JANE OLIVOR | 7 
Lyric by MARILYN & ALAN BERGMAN: Music by MARVIN HAMIUSCH . j 


PG PARENTAL GUIDANCE SUGGESTED | ©1978 UNIVERSAL STUDIOS 


HAY MOT BE SUTABLE FOR | ALL RIGHTS RESERVED 


EXCLUSIVE 
ENGAGEMENT! 
1: 00 - 3: 15 - 30 


200 Stuart near Pz 


», The Institute of Contemporary Art a 


BETTE 
MARIYN MONROE 


lager of the Arrerican Woman 


OF MIRACLES (1961) 
Directed by Frank Capra. With Bette Davis, Glenn 
Ford, Hope Lange, Peter Falk, Ann-Margaret, 
Edward Everett Horton. 


Thursday 
March 22 
5:00, 7:30, 


10:00 p.m. Damon Runyon’s fairy tale about Apple Annie, a gin- 

soaked fruit peddler whose convent-bred daughter thinks 
. her mother is a wealthy socialite. 

Friday - LET'S MAKE LOVE (1960) 

March 23 Directed by George Cukor. With Marilyn Monroe, 

5:15. 7:30 Yves Montand, Tony Randall, Wilfred Hyde-White, 

iv, Bing Crosby, Gene Kelly, Milton Berle. 

9:45 p.m. —_—_A millionaire tries to step a play satirizing him, but unable 
to beat them, he hires the best coaches available to help 
him so that be can join them. 

$2.00 
$1.50 members 
ICA 955 Strest, Boston 266-5151 


Continued from page 23 

stumblebum villain Lex Luthor. The best se- 
quences are less technology-intensive: 
those depicting the Midwestern boyhood of 
Clark Kent, and the giddy romantic inter- 

ludes between the Man of Stee! and tois 
Lane, whom Margot Kidder invests with the 
speedy, spunky sex appeal of a Jean Ar- 
thur-like career woman. This noisy, color- 
ful movie is pretty mediocre cinema, but its 
comic-book intectiousness makes it a lot of 
fun. Paris, Circle, suburbs. 


T 


wk xTHE THIEF OF BAGDAD (1940). Native 
boy Sabu bests evil wizard Conrad Veidt 
(The Cabinet of Dr. Caligari) in Alexander 
Korda’s spectacular fantasy filmed in daz- 
zling early Technicolor. We retain fond 
memories of its magical flying horses, 
mountain-top palaces and especially of 
Rex Ingram’s towering, amiable genie. With 
Jean Duprez and Miles Malleson. Orson 


Welles. 
THIN MAN (1934). A marvelous 
cocktail-lounge detective movie, breezy, 
memorable and blessed with the charming 
chemistry of William Powell and Myrna Loy. 
Their Nick and Nora Charles, all whiskey 
and wisecracks, sophisticated and con- 
vincingly happy, are one of the screen's 
most appealing married couples — and 
let's not forget their = Asta. Directed by 
speedy W.S. Van Dyke (who averaged 
three films a year). From the novel by Dash- 
jell Hammett. Coolidge Corner. 
TONI (1934). Jean Renoir pioneered in the 
use of non-actors, natural settings and, in 
his own words, “a style as close as pos- 
sible to everyday life’ — methods later as- 
sociated with Italian neo-realism. As it hap- 
soko this film was shot near the Italian- 
rench border, and director-in-training Lu- 
chino Visconti was Renoir's assistant. It's 
the story of an Htalian immigrant mine 
worker accused of murdering his mis- 
tress’s husband. French Library. 


Vv 


*VIOLETTE (1978). In Paris in 1933, an 18- 
year-old schoolgirl named Violette Noziere 
shocked France by poisoning her mother 
and father. This curiously romantic Lizzie 
Borden plopped down in the seamy un- 
derworld of Brassai and Genet should have 
made an extraordinary film subject, but di- 
rector Claude Chabrol is so scrupulous, so 
wary of speculating about her motives or 
psychology, that he’s forgotten to make a 
movie. With its fancy-arty flashbacks, put 
there to disguise the hollowness under- 
neath, and its cool insistence on the mur- 
deress's impenetrability, Violette seems 
little more than a meditation on whether a 
film about Violette is even possible. Des- 
pite Isabelle Huppert’s :still, striking per- 


formance in the title role, the answer seems 
to be “no.” Nickelodeon. 


kTHE WARRIORS (1979). Writer-director 
Walter Hill. takes the existence of 
gangs as a po ye point for pure fan- 
tasy, an urban kung-fu = that’s 
the snazziest | to film in months. The 
story of the Coney Island Warriors, 
fight their way.across New York througfi the 
territories of a dozen rival gangs, has been 
——. to Generale as many chases and fight 
as possible, with an entertaining as- 
preminc of cartoonish adversaries. The 
movie sets a blistering pace, and its ballet- 
ic, bloodless combat episodes are start- 
lingly terse and graceful. It could use a lot 
more rock 'n' roll, and when acting is re- 
quired (which isn't often) it’s mostly dread- 
ful But Hill's love for his pulp-paper char- 
acters and action-flick cliches adds a glow 
of affection to the silliness. It's great fun. 
Saxon, suburbs. 


1). big! 


fat he, Montagues 
beguiling accompaniment of Leonard 
Bernstein's songs and Jerome Robbins’s 
dances. Souped- A and overblown. Di- 


Robert Wise. Coolidge ay 
eewives (1975). A witty but misguided 
Anja Brelen, this tale + 
teave home and 
ig 


er brutal and unfeeling, smirking and su- 
perior, or frightened and oafish. Nickelod- 


eon. 
KTHE WIZARD OF 0Z (1939). One of 
the nee reatest fantasies, and if you 
haven't seen it in its original brighter-than 


Fox’s Shirley Temple for the film, and Louis 
B. Mayer even agreed to trade Clark Gable 


ensembie ac! by Ray , Margaret 
Hamilton, Jack Paley, Bert Lal 

ng eg the Major Doyle Midgets. Har- 
va 

(1970). We were a whole 
city, man, and Michael Wadleigh's long ac- 
count of those three days of mud, dope and 
music is still one of the very best rock films, 
with triple-screen techniques and a wide- 
eyed faithfulness to the spirit of the event. 


WOMAN OF THe YEAR (1942). Spencer 


_ Tracy portrays a sports writer trying to tame 


Katharine Hepburn's world-famous polit- 
ical reporter in their first pairing; their off- 
screen alliance commenced on the film's 
sets. Although it’s sure to raise feminist ire, 
especially in such sequences as the one in 


_ which Kate tries to comprehend her first 


baseball game and the hilarious final scene 
in which she attempts to cook Tracy a meal 
to prove her femininity, this slightly pokey 
George Stevens comedy is anized by 
the Hepburn-Tracy electricity. Congest 
Square. 


Y 


YOUNG TORLESS (1966). Volker Schion- 
dortf’s adaptation of Robert Musil’s classic 
novel about boarding-schoo! life in 1906 
Germany — a book that's often said to have: 
prefigured the horrors of Nazism. With Mat- 


day). Brattle. 


' 
7 
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First Artists A SWEETWALL PRODUCTION ts Was CASABLANCA FILMWORKS 
: TIMOTHY DALTON HELEN MORSE VFETORIO STORARO, 
by JOHNNY MANDEL “Cine fr Love” by PAUL WILLIAMS JOHNNY MANDEL 
KATHLEEN TYNAN ARTHUR HOPCRAFT - KATHLEEN TYN 
: — 
2 
[ | 
| 
i 
: | 
| and The on Phoenix Present 
like a female version of John vetes’s 
= striking in intimacy, it’s overly nt in 
its depiction of men, portrayed here as eith- 

“RR, and Jean Harlow to Darryl Zanuck in order 
to get her. But when Harlow died the deal 
Hee was scotched, and Mayer decided to use 
the relatively unknown 16-year-old Judy 
considerable aid of Harold Arien's songs, 
Pee ith Jimi Hendrix, Joan Baez and every- 
body in between. Remember not to take 

} 

4 = Car rere, Fierbert Asmondi and foriier ‘ 

‘ 

‘ 
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Phoenix | IHEATZES Waldenbooks 
INVITE YOU 
EXPRESS THE POET YOU... 


Last few days to enter! Bonus: fs 
The next 100 entrants will receive a free copy of “The Bell Jar, courtesy 


Waldenbooks fa Bantam paperback). 
WIN POETRY JUDGED BY THE 
EDITORS OF ‘PLOUGHSHARES 
GRAND PRIZE: James Randall, Lloyd Schwartz, Ellen Voigt 
A $500 Savings Bond courtesy of Sack Theatres & Avco Embassy Pictures 
An invitation to be the honored guest at a Champagne Reception prior to the A Non-Profit Organization Devoted to the Furtherance of the Literary Arts 
Premiere of Avco Embassy’s release ‘The Bell Jar’ at the Sack Paris Cinema, RULES: 
March 30th be typed on x 11” paper. 
The publication of his/her poetry in the April 10th issue of The Boston Phoenix 
The reading of his/her poetry on WCAS Radio 
Norton's Anthology of Modern Verse off 
An invitation to the Champagne Reception & Premiere ee off by W March 21st. 
75 SECOND PRIZES: 
A Books Plath, ‘‘Method in Madness,” Waldenbooks 
compliments of Waldenboo 
A pair of passes to “The Bell Jar” good anytime during the film’s engagement Boston, Beaton MA 02108 


SOMETIMES JUST BEING A WOMAN IS AN ACT OF COURAGE... 


oni 


EXCLUSIVE ENGAGEMENT! 


841 Boylston opp Pru Ctr 267-8181 


STARTS FRIDAY, MARCH 30! ..from Sylvia Plath’s “The Bell 


A LARRY PEERCE/ROBERT A. GOLDSTON FILM “THE BELL JAR” Starring MARILYN HASSETT + JULIE 
HARRIS ¢ ANNE JACKSON ¢ BARBARA BARRIE and ROBERT KLEIN as LENNY Screenplay byMARJORIE KEELOGG « 
Based on the novel by SYLVIAPLATH ABRANDT-TODD PRODUCTION in Association withLaMARCA PRODUCTIONS LTD. 
and BONIME PRODUCTIONS LTD. Produced by JERROLD BRANDT, JR. andMICHAEL TOOD, JR. © Co-Producedby 
LaMARCA PRODUCTIONS LTD. and BONIME PRODUCTIONS LTD. © Executive ProducerROBERT A. GOLDSTON Directed by LARRY PEERCE 


; 
be 
y 
~ 
<a 
1 felt very still and J very empty. 
the way the eye of a tornado must feel 
in the middle 
4 
| 


al 


THE GAY GUY’S GUIDE 
$0. STATION 223-4340 


- DIRECT FROM NEW YORK - 
“PYGMALION” 


“WE'LL MEAT AGAIN” 


FRED HALSTEAD’S 
“L.A. PLAYS ITSELF” 
— AND —“5 HARD ONES” 


A CINEMA BOOKSTORE 
1642 Ave., 


92-6767 


Cambridge 
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CHRISTOPHER REEVE- NED BEATTY: cooper: LENN FOR R HOW: 
TKIDDER VALERIE PERRINE MARIA SCHELL-TERENCE STAMP: PHYLLIS THAXTER- SUSANNAH YO 
MARIO PUZO screenPLay 8y MARIO PUZO, DAVID NEWMAN, LESLIE NEWMAN ano ROBERT BENTON- 
consuctant TOM MANKIEWICZ- oF PHOTOGRAPHY GEOFFREY UNSWORTH B.S.C. 
PRODUCTION DESIGNER JOHN BARRY: music sy JOHN WILLIAMS - executive PRopucer ILYA SALKIND © 
PIERRE SPENGLER - oinecteo sy RICHARD DONNER PANAVISION TECHNICOLOR 
AN ALEXANDER AND ILYA SALKIND PRODUCTION — 


“AELEASED BY WARNER BROS (© AWARNER COMMUNICATIONS COMPANY 


TRADEMARK 


CHESTNUT HILL AVE. 
566-4040 


SACK 
PARIS 
841 BOYLSTON st. 
OPP. PRU. CTR. 267-818) 


Came 


SACK 


CHERI 1-2-3 


50 DALTON OPP. SHERATON 
BOSTON 536-2870 


IRWIN YABLANS PRESENTS 


HALLOWEEN 


The ot He 


ome! 


i 


SHOWCASE 


WOBURN 


933-5330 
RT. 128 NEAR 93 


SACK CINEMA 


NATICK 


237-5840 ROUTE 9 
OPP. SHOPPERS’ WLD. 


SACK 
CINEMA CITY 


593-2100 
EXIT 24 OFF RT. 128 


ACADEMY TWIN 


CINEMA 
NEWTON CENTRE 


332-2524 


ALPHA GALLERY GUILD OF BOSTON ARTISTS 
121 Newbury St. (536-4465) 162 Newbury St., Bos. (536-7660) 
Paintings by K. Flagg Waltermire. Tues.-Sat.: 10:30-5:30 

ARETA Paintings by Sidney Willis and Larry Webster. 
161 Newbury St. Boston (266-4466). HARCUS KRAKOW GALLERY 
10-5 M-T, 10-6 W-Sat. 


7 Newbury St. (262-4483) 
Primitive Collectibles. Hindu Temple Hangings. Photos by Ralph Steiner. 

ART/ASIA GALLERY (536-7575) HIRSHBERG GALLERY 
344 Boylston St. (266-0933) 
Sun.-Fri. 1-5 
Drawings by Iftah Barkin. 

IGUANA GALLERY (247-0211) 
246 Newbury St. (Tues-Sat. 11-5) 
Unusual exotic art. 

IMPRESSIONS (262-0783) 
Newbury and Darthmouth Sts., Boston 


8 Newbury, St. Boston 

Avant-garde Japanese calligraphy. 
ART INSTITUTE OF BOSTON 

700 Beacon St. (262-1223) 

M-F, 9-; M, W, TH 9-9 

Works of Roon Campisi. 
ARTISANS 

(266-6300) 165 Newbury Street 


Drawings by Etid Looie. Tues-Sat. 10-6 
ARVEST GALLERIES Paintings by Conley Harris. 
77 Newbury St. (247-1418) KANEGIS GALLERY 


Mon-Sat. 10-6. 19th and 20th c. American paint- 244 Newbury St., Bos. (267-6735) 
ings. Master graphics. Picasso, Miro, Stoltenberg and 
ARTWORKS GALLERY (262-5920) others. 
128 Newbury Street MYKONOS GALLERY (227-2709) 
Watercolors by Robert Morgan. Lewis Wharf, Boston. 
ATLANTIC MONTHLY Kristensen Woll Collage Exhibit. 
(536-9500) 8 or St. (M-F 9:30-5) NEW CITY HALL 
BAAK GALLERY (354-0407) . 1 City Hall Sq. (725-4000) 
59 Church St., Cambridge Main gallery open M-F 10-4, SAT 10:30-3:30; 
Mon-Sat. 10-6, Thurs. til 9. other exhibit areas open M-F. 
Paintings by Sonja Lamut. Kites to Fly and for the Eye. 
JACQUELINE BECKER (267-0569) NEWBURY BOOK GALLERY 
118 Newbury St. (Mon.-Sat. 9:30-5:30) 314 Newbury St., Boston. W-Sat. 10-7. Paintings 
19th and 20th c. prints and drawings. by Susan Shup. 
BOSTON ARCHITECTURAL CENTER NEXT MOVE GALLERY 


320 Newbury Street 955 Boylston St. Boston 

Photos by a Trager. T. noon-5 W-Sat. 12-7 Paintings by Nancy Berk- 
BCA GALLERY an. 

547 Tremont St, (426-7700) Tues-Sat. 11-9, NIELSEN GALLERY (266-4835) 

Sun. 1-4. 179 Newbury St. 

Works on Paper by Martie Helmer. 


Paintings and Drawings by Porfirio Didonna. 
ORMAN 


69 Newbury St., Boston (536-3288). Works of 
Norman Gamble, Claudia Ogilvie and Anita Vrlich. 
OFF THE WALL 
861 Main St., Cambridge. 
Spring Whispers: A Group Show. 
ONDINE 
9 Park St, Boston (742-8362) 
M-F, 12-6 


BOSTON VISUAL AaTS UNION 
77 N. Washington St. Boston T-F 11-6 Sat. 11-4. 
A Time Show. 

BOTOLPH 
St., Cambridge. (868-6967) Mon-Sat. 


BROMFIELD GALLERY (426-8270) 
0 Bromfield St. 


a. i" 6. Paintings by Deborah Kamy and 

Jeffrey Davidson, Hirshman and Hessing: Works in 
CAFE GALLERY Gouache 

73 Dartmouth St., Boston. PASSIM (492-7679) 

Paintings by Pugs Arndt. 47 Palmer St., Harv. bs 


CAMBRIDGE ART ASSOCIATION 
23 Garden St. (876-0246) 
Tues-Sat., 11-5; Sun, 2-5. 
Post-Duchampiansin Boston. 


Paintings by Sandra Koeher. 

PIANO CRAFT GALLERY (247-0160) 
791 Tremont St. (Sat. Sun. 10-5) 
Sculpture and tag by Tom Kennedy. 


CHILD'S GALLERY PRINTMASTERS, LTD. 
169 St. 36 st. Boston (423-2570). M-Sat. 
M-F 9-5, SAT 10-5. 10-6. Group show. 


PUCKER-SAFARI GALLERY 


Prints by George Wales. 
171 Newbury St. Bos. (267-9473) 


CINTAMANI GALLERY 


34 Brainerd Rd., Allston. (277-2275). Paintings. Tues.-Sat. 10-5 
. _ by Susan a Cloth painting and sculpture by Ali and Mirtala. 
CLARK GALLERY PUNKT/DATA, 256 Hanover St., Boston M-Sat 7- 


Lincoln Sta., — (259-8303). T-Sat. 10-5. 
Prints by Joe T 

CONCORD ART ASSOCIATON (368-2578) 
16 Lexington Road 
Tues.-Sat. 11-4:30 Sun. 2-4: 0. 


Hooked 

COPLEY SOCIETY (536-5049) 
158 Newbury St. 10-5, closed Sun. 
Watercolors by Kerry Browne and Clifford 


Wrigley. 
STAVARDIS GALLERY 


11. Works of Steve Belyea. 
ROLLY-MICHAUX (261-3883) 

290 Dartmouth St. 

Paintings by Enzo Russo. 
ROTENBERG) GALLERY 

Newbury St., Boston 

oa -Sat. 10-5. Sculpture by Jim Lewk. 
SANS REGRET 

131 Newbury St.. Boston. (267-3382) 

i 10:30-6. Group Show by Cont 


ican Artisans. 
THOMAS SEGAL GALLERY 4 


Congress St., Boston. 
Paintings by Elizabeth Ahern. 73 —s St., Boston (266-3500) 
DOLL AND RICHARDS. 177 Newbury 5° + Tues.-Sat., 10-5:30. 
(266-4477). Tues-Sat. 10-5. Group Fine Paintings by Michael 
Show. SEMIRAMIS, (661-1815) 


FLAG GALLERY 
178 Green St., Jamaica Plain (522-8138). 
Recent works by Leslie Wilcox. 
GALLERIA ROSANNA (536-9286) 
229 Newbury; Tues.-Sat. 12-6 
Fine arts graphics by contemporary artists. William Morehouse: The Rien Series. 
GALLERY AT ARS LIBRE Works of Robert Neuman. 
711 Boylston St, Boston M-F 10-5, Sat. 11-5. THE SOCIETY OF ARTS AND CRAFTS 
Etchings by Thomas Rowlandson. (266-1810) 


10 Mt. Auburn St, Camb. 

Mon-Sat. 10-6, Th, Fri. til 9 

Ancient Chinese scrolls, African and Eskimo Art 
SUNNE SAVAGE (536-1910) 

105 Newbury; M-Sat. 1 


GALLERY IN THE 1426-0616) Lt. MemberyeSt 
665 Boylston. St. | ues-Sat: 10-5, Wed. til 7:30. 
Paintings by Dale Paper ant. Smokefired Pottery: 

GALLERY NAGA STEBBINS GALLERY 


Zero Church St., Harvard Sq. . 
Mon-Fri. 11-2, Sat-Sun. 10-noon. 
Works of Diana de Fitippi and Billy McDonald. 


67 Newbury St, Boston (267- saa 7} 
Paper Works. 
GALLERY NATURE AND TEMPTATION 


= St. = St. (247-1719) Mon-Sat. 2-6 STONE SOUP 
lew Grap 313 = St. (523-9481) Tues-Sat. 11-6 
GALLERY’ 


St; 9-5, Sat. 12-3 
roup Landscape Exhibition. 
GARRET GALLERIES 


36 St., Boston. M-Sat. 12-5. 
Works of Usona Brown. 
FRANK TANZER (. 62-5173) 


340 Huron Ave., Cambridge. St, 10-4:30 M-F. 
T-S, 11- is by Jose Vaz-Vieira. 
Collages by Grace White. to AR ow (876-1117). 
GINN Baueey 10 Arrow St., Cambridge 
381 Elliot St, Newton. Tues-Sat. 10:30-4:30. Mon.-Sat. 10-6; Thurs. 10-9. 
Another Time, Another Place. ceramics. 
BOSTON PUBLIC LIBRARY (536-5400) 
Faneuil Hall, Mkt. So. Market Bldg. No 175A Wiggin Gallery, Copley Square 
(523-2846). Daily ut. 9-6-- by F.L. Griggs. 


Continuing group show. BLUE HILLS TRAILSIDE MUSEUM 


» 
All M zadness 
Bos Best ale Show 
film-making... film that's fun 
: \LEXANDER SALKIND presents MARLON BRANDO- GENE HACKMAN In 4 RICHARD DONNER FIL 
“7 
SUPERMAN URES AND NEWSSTANDS | TSOME War BF SUITABLE FOR ORE TEENAGERS 
5 
orry, No Passes Accepted 
WOBURN |} DEDHAM || DANVERS 1:2 
933- -4955 7.9 SHOPPERS’ 399-3122 
RT. 128 NEAR 93 ROUTE 1 ot 128 235-8020 ot LIBERTY TREE MALL porary 
OLD | 
HALLOWEEN CAN SCARE : 
RELLOUTOF YOU" = = 
Bruce McCabe - Boston Globe 
‘ AAMIE CURTIS. Pd SOLES NANCY WRITTEN BY JOHN CARPENTFR ANDO) ithout playing it cozy. 
= 


1904 Canton Ave., Milton (333-0690). 
Tues-Sun. 10-5. Admission 50¢, 25¢ for chil- 


dren. jarc’ @ 
Natural history, live animals and plants. Band 
BROCKTON ART CENTER (1-588-6000) , March 23 Sun., March 18 e 
Fuller Memorial, Brockton Frederick Martin Band IN A JAM ee ee 
ee. Permanent Collection: irst Ten Years. Lester Parker & Company on., March 19 
BUSCH-REISINGER MUSEUM B08 Huntington Ave. Boston 566-9267 THE FRINGE PERSON 
29 Kirkland St, Camb. (495-2338) nr. Brookline Vil | Tues., March 20 b ] iN 
Permanent collection of German art, Scandinavian MIKE STERN 2 
art in all media, dating from Middle Ages to pre- Wed., March 20 . gee S . 
sent. Open 9-4:45, thru Sat. Construc- SANTANCE 


Thurs., March 21 
JERRY BERGANZI & CONBRIO 
Fri. & Sat., March 23 & 24 
BILL D’ARANGO & 
HIS NEW YORKERS 


— Works by Kandinsky. 75th Anniversary 


CHILDREN'S MUSEUM (426-8855) 
66 St, Jamaica Plain. Daily 2-5, Fri. 
eve. 89 einen $2.50 adults, $1.25 kids. 


OANFORTN (620-0050) 
123 Union Ave., Framingham. Wed-Sun., 1-4:30. 
Free admission. Life and Art of the Alaskan Es- 
kimos. Images of Indian Life. Paintings by Will- 
iam Sidney Mount. 

DECORDOVA 
a Pond Rd., 259-8355; open Tues- 

Fri. 10-5, Sat. 12-5, rn 1:30-5. Wed 5-9:30. 

Admission $1.50 under 21 50c. Born in Bos- 


FOGG ART MUSEUM (495-2397) 
32 Quincy St., Cambridge 
Mon-Sat. 9-5; Sun 2-5. 17th c. ange ook 
ings. Drawings by Fragonard. Rugs from the 
Islamic World 


GARONER MUSEUM 
280 The Fenway (566-1401) 
Authentic Venetian palace w/courtyard Tues. 1- 
9:30, Wed.-Sun. 1-5:30. Suggested Admission 
for adults $1. Classical tunes Tues. at 8, Thurs. 
and Sun at 4. Info: 734-1359 

INSTITUTE OF CONTEMPORARY ART 
955 Boylston St., Bos. (266-5151) 
Tues.-Sat. 10-5, Wed. 10-9, Sun. 12-5. Admis- 
sion $1. Boston Expressionism: Hyman Bloom, 


Sun., March 18 Joe Cohn & 
Mike Lawrence Quintet 

Mon., March 19 Chuck Chaplin 

Tues., March 20 Glen Davis Trio 

Wed. & Thurs., 

March 21 & 22 Gil Graham 

Fri. & Sat., March 23 & 24 Nucleus 


NOW APPEARING IN 
CAMBRIDGE 

1712 Mass. Ave. 
(Between Harvard Sq. 
& Porter Sq.) 
547-9357 


DOORS OPEN 7:00 PM 
THUNDERTRAIN 


March 20 9:30 PM 


52A Gainsboro St., Boston 247-7262 


Upstairs 
Sun., March 18 Jackson Schultz 
Sat., March 24 «Chuck Chaplin 


Jay 


March 22, 23 & 24 


Bill Rigo 


22 Boylston Street gn 


THE FOOLS 


March 21-22 9:30 PM $3.00 


BALLOON 


PLUS SPECIAL GUESTS 


Inman Square 
Springfield St. 
Cambridge 661-7700 


Come & Enjoy 


DING 40 


IN PERSON IN 


PRUDENTIAL 
CENTER 

Huntington Ave. Side 
(Arcade Level) 


6261 ‘02 NOILOSS ‘XINZOHd NOLSOS 


Jack Levine, Karl Zerbe. — JAZZ BRUN Mandarin-Cantonese 
museum OF FINE ARTS 247-0500 
479 Huntington Ave. (267-9300 x445 & 446) THE CHARLES FAR Polynesian Cuisine 
Open TUES 10-9, WED-SUN 10-5, closed MON. : Luncheon Specials from $1.65 
Admission $1.75, under 16 FREE; full-time ID Sunday, March 18 Open 11:30 a.m. to 1 a.m. ‘ feeds Oise 
Etching and Engraving in Color bey Paint DOLLAR BRAND | March 20-25 THE STOMPERS 
ings in India. ramics and Glass. Reli- JOHN BETSCH - TALIB ABD 
QUADR Cookbook THE VINNY BAND 
33 Marrett Rd., Lexington (861-6563). Mon.-Sat. meee REG BROWN March 24 9:30 PM $3. 
10-4:00. Sun. noon to 5:30. FREE. For in ues.-Thurs., March 20-22 THE VINNY BAND 


PLUS SPECIAL GUESTS 
March 25 9:30 PM $2.00 


tier. Run of the Mill: Photos of NE. towns. 


The Voyage of Sir Francis Drake. San Francisco : 
MUSEUM OF SCIENCE (723-2500) __JAMAL LAS VEGAS NITE 
=e Fri & Sat 
Science Park, Lechmere line. M-Th. 9-4, F 9-10, REAL CASINO 
Sat. 9-5, Sun. 10-5. Admission $3.00 adults, $2 ra DANCING 
World. lilusvons in Art. Great 
in Egg men 
RANSPORTATION 
ves-Fri. wn, 12- an HANE CHAMPAGNE 
Antique fy ot great stuff. Firefighting Ex- THE YEAR OF THE EAR — Gerth March 27-28 
hibit, including slides and Currier and Ives prints. 9:30 PM $2.00 


Crossroads, a hands-on educational exhibit. Train 
and Trolley Month. 
NATIONAL CENTER OF 
AFRO-AMERICAN ARTISTS (442-8820) 
300 Walnut St, Roxbury 
African Artists in America. 
T, TH 12-7, FRI°?2-9; 1-4: 
WEW ENGLAND AQUARIUM (742-8830) 
Central Wharf, Atlantic Ave.; Mon-Thurs, 9-5, Fri. 
9-9, Sat., Sun., holidays 9-6. Admission $3.50, 
under 16, $2.50. Friday 4:30 p.m. - 9 pm. 
$2.00. Over 2000 fish, plus dolphins perform 


OF OF SALEM. 


Railroad Squar 
(603/889-8840 


y 40 


RECKLESS 
AND SPECIAL GUESTS 


Sun., March 18 
TRAVELER 
doors open 7 pm 
Tues., March 20 


Entertainment Nightly 


and seniors 75 cents. Maritime History, Eth- 
Marine Painters of Marseille. oe days 4 to 
ROXBURY CENTER MUSEUM OF AFRO- reme 
sion 50¢ adults, 25¢ for children and. seniors. mbridge St., | 
Open except SAT, MON. Caribbean images: Cambridge 
ues., March 27 : 
ed., Marc 
Sie, Mon & Tues March 19& 20 BRONIN HOGMAN BAND March 30-31 9:30 PM $3.00 
Set 10-6: Son. 2-6 $1. OAT WILLIE ‘eon March 29-31 
jer or over ncien in le ur r 1 4 
lection. Tibetan Art, Timescapes. Scuipture by e bayou boys THE STOMPERS 
Thurs... March 22 
The Inn Square welcomes home . in Concert 
PHOTOGRAPHY The Young Adults 
a Sat . March 24 JOHN LINCOLN WRIGHT 
Boon The Paul Rishell 730 4 1030. SAS S 
jor Photos by vance Tickets On Sale il 3- S i 
rosp' ge. Mon-Fri. 7-10. L 
Newbuy St. on RICHIE HAVENS April 12-13-14 
MASS. 0221 
M, F-S, 10-6 T-Th. 10- (617) 247-7713 LU NA 
ROBIN LANE & THE April 27 $3.50 
Main St Combridge (M-F, 1:30-3:30). CHARTBUSTERS PM 
Second View: A rephotographic survey. . March 19 vs 
KIVA GALLERY (266-9160) rs DIDI STEWART BAND JAMES COTTON 
231 Newbury LE & ROLL THE DAWGS & LODESTONE Thurs-Sat, March 29-31 May 16 $3.50 
tory je Nude. 
ROSE GALLERY Tues., March 20 9:30 PM 
fare 19th. THE LAZERS A CLEMENTS BAND COMING SOON 
ne OF Tues. & Wed., DOLLHOUSE & PULSE DAVE LEIBMAN QUINTET B.B. KING e JAMES 
PHOTOWORKS (267-1138) _ March 20 & 21 MONTGOMERY e 
Fons Grit tala Geen THE MAPS & Wed., March 21 Nussbaum BLOOD, SWEAT AND 
Wed., April 4 
“uae also THE SNOTZ & WHAT RED NECK JA2z EXPOSION JAMES COTTON e THE 
by Gibson Kennedy. featuring & Danny ATLANTICS pilus many, 
216 Newbury St. Photos by John Divola. Thurs.-Sun., March 22-25 egy og many more 
VOICES GALLERY Thurs.-Sat., RAN BLAKE 
220 North St. Boston March 22-24 Tues., April 10 hs HARBOUR HOUSE 
Death's Final Privecy. JACK DE JOHNETTE’s 30 L Rt. 1A 
THRILLS Special Edition 8 ynnway, Rt. 
SCHOOLS AND e's April 18 Lynn (617)581-5555 
UNIVERSITIES INFIDELS EATERS JOHN QUARTET Minutes from Downtown 
PETER ROWAN & TEX LOGAN Boston e Free Parking 
TON UNIVERSITY 
wart Gallery, 855 Comm, Ave & SURVIVORS Thurs. & Fri. with HENNY YOUNGMAN Tickets Available at the 
THE NEIGHBORHOODS Apri 29 & 30 Main Act Box Office and 
; Hayden 160 SUNRA & HIS "ORCHESTRA at all Seven Strawberries 
e Locations for Special 
BRANDEIS Waltha 
69 Broad St., Boston REGINA RICHARDS BAND Presentations 


Was of Seen on How | [ POSITIVE ID REQUIRED 


sone 
| 
e 
e 
e 
* 
ET CLUE s 
LJ |: | 
e & 
® 
“ 
jarvar uare Ra G. 
is | € 3 Appleton St. * e March 23 9:30 PM $3.00 3 
Sunday 12-4 March 18 = a 
30 Boylston St. March.29 9:30 PM $2.00 
i alg 
? 
. 
of 


+) 


N 
oO 
= 
ul 
4 
oO 
uJ 
x 
= 
Ww 
a 
4 
a 
Ww 


MGETTRICKS 


PHONE: 479-8989 
Wollaston Beach Bivd., Quincy 


eTUESDAY thru FRIDAY 
BREAKDOWN 
¢ SATURDAY 
LARRY GLICK 


of WBZ & Hypnosis Fame 
@ No Cover Charge e 


CELEBRATION 


DISCO 
KENMORE SQUARE 


(a) 


Mar. 18 Human Sexual 
Response 

Mar. Kenny & The Kasuals 

19 & 21 (from Texas) 

Mar. 22 SHANE 
CHAMPAGNE 
with The Rest 

Mar. SHANE 

23 & 24 CHAMPAGNE 
with Nervous Rex 
from New York 

Mar. 25 The Count with 


The Lazers 


Non-stop Music at 9:00 pm 
Willie Alexander & 
The Neighborhoods 
Support Boston Rock & Roll - DME 


76 Batterymarch St. 


Boston _ 542-3377 
(Formerly Club 76) 


POOH'S PUB 

Sun. March 18 Bagel of Fun 
Mon. March 19 Fore-Play 
Tues. March 20 Mike Sweeny 
Equinox Quintet 

Wed. March 21 T.Cc.B. 
Tommy Campbell Band 
Thurs . March 22 The Adams Family 
Fri & Sat March 23 & 24 Mac Gollehon 
Quintet 

Sun. March 25 Bagel of Fun 


464 Comm. Ave., Kenmore Sq. East 
262-6911 


Sun., March 18 
THE BLUE 


SUGAR RAY & Sundays. TONES 
W/ RON HORVATH 


& Tues. March 19 


Wed. & 21 & 22 
EDDIE SHAW w/HUBIE SUMLIN 
and THE WOLF GANG 
tf ri. & Sat. March 23 & 24 

E MIGHTY MARTELLS | 


Central Sq., Cambridge 


Icambriage St, Fri. & Sat., — 23 & 


1369 Sun., March 18 


Z CON BRIO featuring 


Gerry Bergonzi on 
CLUB 


reeds 
Mon. & Tues., March 19 
& 20 


SHELLY ISAACS 
QUINTET 
& Wed. & Thurs., March 
21 & 22 
‘ JUN MIYAKI and the 
NEW BREED JAZZ 


QUINTET 
1369 


Inman Square 
Cambridge 
491-9625 


‘BUNNY and his 
SWEET THINGS 


in Charles Playhouse 
Stage III Lounge 
76 Warrenton St. 


Every Thursday 8:30 


THE COMEDT CONNECTION 


Catch Up and Coming Comedians 
See Tomorrow’s Stars Today 


Tix $3.00 at the door 
Interested Performers call Paul 648-8571 or Bil 272-8767 
Comedy Groupies Wel 


at Springfield St. Saloon 
13 Springfield St. 
Inman Square, Cambridge 


8:00 Every Sunday Night” 


Direction: Bruce Houghton (617) 286-0790 


CASEY’S TOO 


247 Nantasket Ave., Hull 


925-9850 


Thurs.-Sat. 
SOUTHERN 
COMFORT 


Drink & Drown Thurs. Night 
Most Drinks 75¢ 
and Beer 50¢ 
Fri. and Sat. 
Super Happy Hour 8-9:30 
Most Drinks and Beers 50¢ 


Coming Next Week 
JOVAN 


SHOWCASE 


Sun., March 18 © 
Dave Jackson Trio 


Mon. & Tues., March 19 & 20 
Amy Duncan Trio 


Wed., March 21 
Cerra-Chaplin Trio 


Thurs., March 22 
Lee Adler-Herman Johnson 
Jazz Quartet 


Fri., March 23 
Steve Veikley Jazz Quartet 


Sat., March 24 
Dave Jackson Jazz Quartet 


Ybt 


CAFE ¢ BAR © 876-9330 


WHO'S 
ON 
FIRST 


Wed., March 21 
BILLY WHYTE 
Vodka Nite 


Thurs., March 22 
TRAVELLER 
2 for 1 Nite 


Fri. & Sat., Mar. 23 & 24 
FAMOUS STRANGERS 


19 Yawkey Way (Jersey Street) 
off Brookline Ave. 
across from Fenway Park 
more Square 247-3353 


9 Westboro 
366-1362 

Wed.-Sun., 
March 21-25 


All listings on the next few pages are free. If you 
want your message to reach millions, have all the 
details in by the Tuesday prior to publication. Send 
notices of local cosmic events to What's Happen- 
ing. c/o Listings Editor, BAD, 100 Mass. Ave., 
Beantown 02115. All copy subject to our revision. 


WOTE: ABSOLUTE LISTINGS 
IS TUESDAY 
SEND ‘EM IN, FOLX! 


ID 


EMERGENCIES 


BOSTON POLICE: 911 

BROOKLINE POLICE: 734-1212 
CAMBRIDGE POLICE: 911. 
SOMERVILLE POLICE: 625-1212 
STATE POLICE: 566-4500, 782-2335 
BOSTON FIRE: 536-1500 
BROOKLINE FIRE: 232-4646 
CAMBRIDGE FIRE: 876-5800 
SOMERVILLE FIRE: 623-1500 


MEDICAL EMERGENCIES 


BOSTON-BROOKLINE: Call 911. 

POISON: information Center, 232-2120 

SUICIDE: Samaritans 247-0220 

CAMBRIDGE AMBQLANCE: 868-3400 

CAMBRIDGE CITY HOSPITAL: 354-2020 

MASS. GENERAL HOSPITAL: 726-2000 

MASS. EYE & EAR: 523-7900 

BOSTON CITY HOSPITAL: 44-5000 

BETH ISRAEL HOSPITAL: 734-4400 

PROJECT PLACE EMERGENCY VAN, suicides, 
overdoses, : medical emergencies, 24 hours, 7 
days: 247-4000. 

RAPE CRISIS CENTER, 24-hour hotline: 492- 
RAPE. immediate and continuing support, medical 
and info, referrals. 

RAPE CRISIS HOTLINE serving Greater Lynn and 

North Shore. Cali 595-RAPE for immediate and 
oun support, medical and legal informa- 


ELIZABETH'S HOSPITAL: 782-7000 


ECOLOGY 


FUND FOR ANIMALS, 14 Beacon St. (723-4066) 
is an active international organization working on 
all humane and conservation issues concerning 
animals. Lit and slide lex available. 

GREENPEACE, Box 142, Wenham MA 01984. 
organization 4 the whale and 


conservation movem: 
ZERO POPULATION GROWTH, 4 Beacon St., 
Boston (742-6840). 
ing to change attitudes and practices that 


pene growth. Stop by or call, weekdays 10- 


HABITAT, a School of Environment located in Bel- 
mont, seeks to increase environmental awareness 
and action. Phone: 489-3850. Courses and 
workshops for everyone. Write 10 Juniper Rd., 
Belmont 02178. 

HIPPOCRATES HEALTH INSTITUTE, 25 Exeter 
Street in Boston, is an applied environmental 
study center. Curious folx welcome, literature 
available; call 266-1669. Open House SUN at 


3:30. 

PROJECT CONSERVE toll-free line at (1-800- 
952-7424) manned by architecture students to 
assist persons in preventing home heat loss. - 

METROPOLITAN ECOLOGY WORKSHOP, 14 
Beacon St., Boston 02108. (742-1498). Ad- 
dresses urban environmental issues with research 
and education programs. 


GAY LIBERATION 
HOMOPHILES 


HOMOPHILE COMMUNITY HEALTH SERVICE, 
80 Boylston St., Boston (542-5188). Counseling 
and referral, a mental health clinic for gay men 


and women. 

METROPOLITAN COMMUNITY CHURCH, office 
at 131 Cambridge St., Boston (523-7664). A 
church for all persons with a special ministry in 
the gay community. Worship services SUN at 
6:45 pm. 

DIGNITY, an organization for gay and concerned 
Catholics, meets the first Sunday of every month 
at Arlington St. Church, 355 Boylston St., Boston, 
at 5:30 pm. Info: write Dignity Boston at 102 
Charles St. Box 172, Boston 02114. 

GAY HOTLINE 426-9371 Mon-Fri, 6-midnight. 
Counseling and referrals. 

GAY NURSES'S ALLIANCE holds first annual 
symposium SAT, Nov 12 8 am to 4:30 pm at Old 
West Church, 131 Cambridge St., Boston. 

GAY SPEAKERS’ BUREAU, P.0. Box 2232, 
Boston 2107 (354-0133). An educational ser- 
vice providing gay women and men as speakers 
to groups wanting to know more about homosex- 
uality and gay lifestyles. 

DAUGHTERS OF BILITIS, 1151 Mass. Ave., Cam- 
bridge (661-3633). Organization for gay and 
bisexual women. Discussions each Tues. at 8 and 
each Thurs. at 7:30 p.m. except 2nd of each 


month. 

GAY LEGISLATION, P.0. Box 8841, JFK Station, 
Boston 02114. Lobbying coalition working for 
passage of gay rights bills in Mass. 

AM TIKVA, Boston's gay Jewish organization. Fri- 
day night service and social and cultural events. 
For info cal! 353-1821 or 542-1890. 

CLEARSPACE, a developing community center for 
gay men and women offers courses, art, music 
and dance events, etc. P.O. Box 398, Allston 
(646-8598). 


HEALTH 


SOUTHERN JAMAICA PLAIN HEALTH 
CENTER, 687 Centre St, 522-5900. Referral, 
medical care for infants and children, 
gynecological exams, family planning consulta- 
tion and treatment for women. Adult physical and 
mental health services, blood pressure screen- 


ings. 

FENWAY COMMUNITY Doctor's office, 16 
Haviland St. (Off Hemenway), Boston. Open M-F 
9-5, Tues. - Thurs. eves. General medicine, GYN, 
mental health, pediatrics, gay health problems; 
call 267-7573 for appt. 

OPERATION VENUS is a referral and info service 
for venereal disease. Free and confidential. Phone 
1-800-272-2577. 

OCCUPATIONAL HEALTH CLINIC examines 
work-related illnesses at Norfolk County Hospital. 
For info and appt. call 843-0690 

BRIDGE OVER TROUBLED WATERS operates a 
Free Medical Van staffed by doctors, nurses and 
a street worker. They cannot perform pelvic ex- 
ams on the van, but they offer referrals. The Van 
makes evening stops at spots in Boston, Camb. 
For info call 227-7114, 523-6649. 

BOSTON EVENING MEDICAL CLINIC, 314 
Comm. Ave., Boston (267-7171). Admits MON- 
THURS 5:30-8:30, SAT 10-12:30. Appt. ad- 
visable, walk-ins accept 
General medical, and many 
Medicare, Medicaid accepted when ap plicable. 

HEALTH CARE POLICY COUNCIL, iW vee St., 
Cambridge (868-2900). Consumer advisory 
board to the Cambridge Neighborhood Health 
Clinic Program offers consumers an opportunity 
to have a say in the policies affecting their health 
care. Also information available on the services 
and fees of neighborhood clinics. 

ACCESS (661-3900). referral, short- 
term service, noon to midnigh' 

WATERTOWN HEALTH CENTER, 85 Main St. 
(923-0001). Adolescent, adult and pediatric ses- 
sions days M-F. > ae of care by staff physi- 
cians and nurs 

CANCER INFORMATION SERVICE, a statewide 
toll-free phone service for cancer-related 
questions. Open 9 am-4:30 pm M-F. (1-800- 
952-7420). 

POISON INFORMATION CENTER, provides 
emergency, life-saving information on poison 
identification and treatment. (1-800-682-9211 
or 232-2120). 


HOT LINES 


BELMONT HOTLINE. Open Mon.-Fri, 5:30 pm- 
11:30pm. 484-9224 396 Concord Ave. In- 
dividual and group counseling for youths, 
families, call ‘em up. 

REPLACE, Lexington, 862-8130. Hotline crisis in- 
tervention center free short or long-term 
professional counseling. SUN-THURS, 11am to 
11:30pm, FRI and SAT till 1am. 

NEWTON HOTLINE, 969-5906. Fri, Sat. 8pm- 
12:30am, other nights 8pm-11pm. 

BOSTON GAY HOTLINE (426-9371) Mon-Fri, 6 
pm-midnight. Counseling and information. 
HELPLINE.” Waltham. 899-6426. 7pm to 11pm. 
LUK, for Let Us Know, 24 hours, 7 days a week, 
serving Northern Worcester County. Call 345- 
7353 (Fitchburg), 632-7374 772- 

2203 (Ayer) or 249-4436 (Athol). 

$OS in Sharon, 784-7777, WED 8-11 pm. 

ALLSTON-BRIGHTON HELPLINE, 783- 0950, 7-1 
FRI, SAT eves. Counseling, referral, community 
info. Also SUN-THURS, 7-10. They need 
volunteers! 

HOTLINE, Waltham, 891-4552. Open between 
6pm and midnite every night. 

SOMERVILLE HOTLINE is open 7 nites a week: 
623-8406. 

DAUG HOT LINE Boston Model Cities Program: 
442-3951. 

PROJECT PLACE, 37 Rutland St, South End, 
Boston. 24 hours. 267-9150. 

PROJECT RAP, 156 Cabot St. Beverly, 922- 
0000. Open every day 10am-midnite. Hotline, 
referral center for one in need. 

— (471-7100). Open 24 hours, 7 days a 

week. Serves entire Norfolk County. South Shore 


735 HOTLINE, 7 dys» Spm 2am 
intervention referral service. 307.300 


(Melrose). 
PULSE (762-5144) in Norwood. Trained 
te 


coun- 


WORCESTER CRISIS CENTER, 24 hrs., 7 days a 
week, short-term counseling, crisis intervention. 
791-6562. 

SAMARITANS, to befriend the dispairing and 
suicidal, 24 hours, 7 days. 247-0220. 

CODE HOTLINE 486-3130, crisis counseling, info, 
referrals. Call M-F 9 am-11 pm, weekends 7 pm- 


pm. 

PROJECT FRIEND, Marshfield, 834-6563. 24 hrs. 
Information, referral, crisis intervention. 

PUOSTO. Bridgewater, 697-8111. 24hr informa- 
tion and referral. 

WOBURN WORKSHOP HOTLINE (933-3336) 4- 
10 pm, Mon-Fri. Information, referrals, counseling 
and crisis intervention. 

ACCESS (661-3900). Information, referral, short- 
term service, noon to midnight. 


LEGAL 


CIVIL LIBERTIES UNION OF MASSA- 
CHUSETTS, 68 Devonshire St. Boston (742- 
8020). Helps with defense of all Bill of Rights 
freedoms. 

NATIONAL LAWYERS GUILD, 595 Mass. Ave., 
Cambridge (661-8898). Clearinghouse and con- 
sultation, Puts people in touch with Lawyer's 
Guild members, for consultation, referral. Call 
MON-FRI, 10-4. 661-6338 is referral no 

ROXBURY DEFENDERS COMMITTEE provides 
free high-quality, comprehensive legal services to 
indigent persons with criminal cases in Roxbury, 
Dorchester and Suffolk Superior Courts. Open M- 
F, 9-5, 126 Warren St., Roxbury. Call 445-5640, 
24 hours a day 

ASSOCIATION OF NEIGHBORHOOD LAW 
CLINICS, 50 Temple Place, Boston (482-6761). 
Provides free legal services to indigent clients in 
Metropolitan Boston (including Melrose and 
Lynn). ANLC accepts civil cases only. 

SMALL CLAIMS COURT Advisory Service — 
consumer, landlord, and other ripoffs up to $400 
phy taken to SCC without a lawyer. Call 427- 

2 


8782. 

MASS. PIRG. Small claims courts advisory service: 
consumer, landlord, other rip-offs up to $400 can 
be taken to SCC without a lawyer. Info and 
booklet: Mass. Consumer's Council; vhone 423- 
1796, 9-5 

INDIGENT JUVENILES aged 7-17 who are charg- 
ed with crimes may receive free legal aid from 
Juvenile Court Advocacy Program and the Boston 
Legal Assistance Project. Call 436-6292 or 269- 

00 


3700. 

AMNESTY INTERNATIONAL, 881 Mass. Ave. 
Cambridge (547-9295), works to free political 
prisoners all over the world. 

NORML is working for the decriminalization of 
everyone's favorite herb, marijuana. Volunteers 
welcome; phone 227-0082. 

DIVORCE in Massachusetts is described with a 
question and answer period in group sessions 
with an attorney. For information call the law of- 
tices of Hal K. Leitte, 40 Court St.. Government 
Center, Boston. 227-1792. 

FAMILY LEGAL ASSISTANCE is provided at the 
Kennedy Center, 27 Winthrop St., Charlestown 
(241-8866). Mon-Fri, 11-5. 


POLITICS 


NEPA is New England Prisoners’ Assocn, 116 
School St, Waltham. Dedicated to the abolition of 
prisons, they welcome assistance inside or out. 
AMERICANS FOR DEMOCRATIC ACTION, 68 
Devonshire St, Boston (742-1720). Works for 
court reform, women’s rights, economic justice. 
a FOR A BETTER BOSTON, Phone 723- 
7, 10- 
CITIZENS FOR PARTICIPATION IN POLITP- 
CAL ACTION, 426-3040. Current action agenda 
includes programs for full employment, military 
disarmament, racial justice, plus progressive 
ballot questions and the election of good can- 
didates. 

FREE MEAL & DROP-IN CENTER. Old West 
Church, 131 Cambridge St., Boston (227-5088). 
A celebration for the street community every 
MONDAY. 5-midnite, help for hassles. 

ARLINGTON PEACE Action Committee, 107 
Oakland Ave., Arlington (646-2020). A worth- 
while group peace vigils, weekly 
meeti bimonthly forums on 

various é 

COMMITTEE TO REFORM. ELECTION LAWS, 
510 Washington St., Norwood (769-2772). An 
independent org. circulating petitions to reform 
campaign spending practices. Volunteers urgently 


needed. 

AMERICAN FRIENDS SERVICE COMMITTEE at 
48 Inman St., Camb. Info: 864-3150. 

NEW ENGLAND WAR TAX RESISTANCE, Box 
174 MIT Branch PO Cambridge 02139. Phone 
731-6139. An alternative fund for refused 
federal taxes. Ongoing projects related to taxes 
and militarism, support and counseling for tax 
refusers. 

SCIENCE FOR THE PEOPLE, 897 Main St., Cam- 
bridge (547-0370). Actions building a critique of 
present uses of science (in war, psychosurgery, 
etc.), science teaching study group and a 
= study group. Seminars on science every 


COMMON CAUSE, a national citizens ag 
organization. Statehouse lobbying, research 
Tremont St, Rm. 817. Phone 523-8200. 

SOUTHERN AFRICA AID AND DEFENSE FUND, 

Box 17, Cambridge 02139 (495-4940). 
Raises funds for political prisoners in S. Africa 
and dispenses information on the situation there. 

VOTER INFO PHONE is open weekdays 10-21 For 
facts on problems and questions about govern- 
ment call 357-5880. 

BOSTON CLAMSHELL COALITION, 1151 Mass. 
Ave., Cambridge (661-6204). Anti-nuciear power 
group holds meetings each Ist and 3rd WED of 
the month at 7:30 pm at University Lutheran 
Church, 77 Winthrop St., Cambridge. 

NEW AMERICAN MOVEMENT, Box 443, Somer- 
vile 02144 (965-1200). Building a mass con- 
Stituency for democratic socialism, thru 

workplace and community organizing 

MOBILIZATION FOR SURVIVAL, 3 local coalition 

advocating zero nuclear weapons and an end to 
the arms race, sponsors teach-ins in communities 
and college campuses. Interested persons should 
call 354-0008 or come to the weekly THURS 
meetings at 7 p.m. at 13 Sellers St., Cambridge. 

MASS CAUCUS FOR GAY LEGISLATION, 73 
Tremont St., Boston 02108 (742-4811). State- 


wide gay political lobby. 

ACTION FOR SOVIET JEWRY, 164 Main St., 
Watertown MA 02172 (926-1872). 

MENTAL PATIENTS LIBERATION FRONT meets 
each SUN at 7 pm at Goddard Cambridge Base- 
ment, 186 Hampshire St., Cambridge. They dis- 
psd ways of aiding each other and of politically 

the psychiatric system. 

post N COALITION AGAINST 
$.1437/WR.6869, 2161 Mass. Ave., Cambridge 
(661)61305. Meets each SUN. at 7 p.m. 

COMMITTEE FOR GRAND JURY REFORM, 120 
Boylston St., Rm. 414, Boston MA 02116 (482- 
7399). Working to end abuse of grand juries by 
law enforcement agencies. 


TENANTS 


CAMBRIDGE TENANTS ORGANIZING COM-. 
MITTEE, 595 A Rms 201-202; 
i 


bi 
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JOHN HELFER 
HOFBRAU 
presents 
March 23rd & 24th 
MEMPHIS 
ROCKABILLY BAND 
Happy Hour 11:30am-7pm 
Free Movies Every Sun. 

& Thurs. Nights 
Nightly Dinner Specials 
1314 Commonwealth Ave. 

Boston 232-4242 


RYLES 


CAFE BAR 876-9330 
JNMAN SQUARE, CAMBRIDGE 
UPSTAIRS 
Mon. & Tues., March 19 & 20 
STRINGS ATTACHED 


Wed. & Thurs., March 21 & 22 
RANDA McNAMARA 


Fri. & Sat., March 23 & 24 
WANNETTA JACKSON 
QUARTET 


HEIDI & THE S 
ADMIRERS 


Wed —March 21 


STANLEY MATIS a 
KEYST E HIG \ 
Thurs ,March22 ~ 


LOOSE CABOOSE 
Fri, March 23 
RON LEVY BLUESMAN 
BAND 

Sat. March 24 


AVENUE 


Food. Drink and Music__ 


NEW YORK 


mow open? 


the discotheque boston 
and the north shore have 
been waiting for 


route 1 south e peabody 
(617) 535-3033 


186 Harvard Ave. 
Alliston, Mass. 254-9804 


Sun.-Tues., 
~ March 18-20 


RUBIES 
Wed., March 21. 


HICKORY 


Thurs.-Sat., 
March 22-24 


specia 
"March 26. 
ZAITCHIK 


a % £3 


THE LISTENING ROOM 


47 PALMER ST HARVARD SQ. 49? 7679 


BIG T.V. 
THE OXFORD ALE HOUSE “orm 


36 CHURCH STREET — HARVARD SQ. / DIRECTLY BEHIND 
THE HARVARD COOP 876-5353 


= 
m 
Sat., March 17 thru BILL STAINES plus @ 
Sun., March 18 DAVE MALLETT @ 
ANGE 
oR Sun., March 18 Wed., March 21 Tae 2 
Prd tov Tues.-Sun., March 20-25 Thurs., March 22 thru RACHEL FARO plus & 
BOSTON CREAM Sun., March 25 GREG GREENWAY 
oO 
Wed., March 28 FOXFIRE 
1239 Commonwealth Ave. ALBATROSS (HIT SINGLE Thurs., March 29 thru PETER KAIRO plus Zz 
Allston, Mase. “| BELIEVE IN THE USA”) Sun., April 1 DON LANGE - 

; PAULA LOCKHART with m , 
~ PAUL Ri > 
SECOND WIND (Classic Blues, Swing and Originals) 2 
March 19 & 20 STRUTT Z4GER Listen to Live at Passim Every Sun. 3 p.m. Ss 
| WCAS 740 AM a 
March 21-25 THUMPER "pus 


Sun./Mon./Tues./Wed. 
All Night 


ONLY 75¢ 


BAR od *75¢ 


Row 
Brookline Ave NORE 


All other ri 
at Fenway Park,261-3532 


HAR 


Ma r1 


TUE, WED - Mar 20, 21 
Rr A 24 
Y eorge Len & 

WS Thrillers 


KS: Mar “Columbus East 


26- Caravan 
jMarc 27,28 
952 Mass a mb. 
Tel. 491-780 HAPPY HOURS 11 TO 8 


Ellis Hall Group 


N 


WETHERSPOON 


Mon., March 19 
BAB ROOM TALENT NIGHT 
corner of Berkley & Chandler 
Tues.,March20BETH SASS 
Wed., March 21 VIC WETHERSPOON 
Thurs., March 22 TOM FEY 


Fri. & Sat., March 23 & 24 
TAPPIN AT THE MET 


4 TA Sun., Maron 18 CHANOLE 
4 


— 


A WILD NIGHT IN PARADIS 
WEDNESDAY, MARCH 28th, 8PM 


LISTEN TO 


B23MAIN ST 
CAMBRIOGE 


March 18 & 19 


BASTEL & MOUSTACHE GIRLS 


March 20 & 21 


HILTON JAMES BAND & C.P. RAIL 


March 22, 23 & 24 
2 Top Recording Artists 


-MARSHALLS 


THE FLASHCUBES 


Coming Attractions 
THE CHARGE, THE JETS, LOOSE CHANGE, BALLOON 
Visit our large gameroom - the biggest in Cambridge - featuring a 6 foot color 


T.V., a 25 inch color T.V., a 24 foot long shuffleboard, a regulation pool table & 
two pinball machines. 


111 Thorndike Street Lowell 459-7032 


(Lowell connector off 495) 


Presents 
WAAF Night 
JAMES MONTGOMERY 
March 24 


March 31 
AUGUST 


bas spastia gr: 


“ALL WEEKEND 


~ 
é 
| 
| 
Z 
4 
Z 
Sun. March 18° 
ANIMATION 
2. ; 
af 
: 
W : 
R ( | And 
FOR DETAILS ON TICKET GIVEAWAYS 3 
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Boston Comepy 
PLAYHOUSE 


. PARTIN MIME Presents the EAST COAST PREMIERE of 
the 


BOSTON ARTS 
GROUP 
367 Boylston St. An intimate Epic 


Boston Directed by 
March 15-19 & Herb Mandell 
22-25 


Thurs-Sat at 8; 
Sun at 

Reservations 
267-8518 


Opens Friday ivy. 
* Thursday and Friday at 8pm 


Saturday-7and930pm 
Tickets: $6 and $7 


THIS WEEK ONLY 
SUN. PERF. 6 P.M 
NO FRI. PERF. 


Man's FANCY 


THE KAROFF SCHOOL‘ 
OF BALLET 


A PROFESSIONAL CLASS 
GIVEN BY 


WAYNE STEWARTE 


Daily Class 10-11:30 Monday-Friday 


376 BOYLSTON ST. 
TELE. 266-1288 


BOX OFFICE NOW OPEN! | 


| TELE-TRON: (617) 426-8383] 
Group Sales Only, Call: (617) 426-6444 - Ticketron 


CHORUS Line 


Perfs begin Weds. 8 P.M. 
Limited engagement thru May 13 


© SHUBERT THEATRE 265 Tremont St., Boston, Mass. 02116 / 426-4520 


Coy 


INSANITY!” YG 
f OF 
SUDSY PUB HUMOR!’ “7 


Robert Garrett/Her.Amer. 


TELE.RES. | | THEATRE CHARGE 
542-0095 426-8181 
Performance Schedule STUDENT 
TUES., WED., THURS., 8PM.,$795, °6.5O, RUSH! 


FRI, 8, 11 PM., SAT, 7 & JOPM.,$895, 750 |$2offwitn 


SUN., 730PM.,$795,56.50 college! 
CHARLES PLAYHOUSE CABARET | 
76 WARRENTON ST., BOSTON Sun.2:30 


SLIGHTLY LATE SHOW 
EXTRA SPECIAL Fripay Nite at! PM 


Continued from page 28 
Open 10-5 354-2064. Housing Clinics Thurs. 7- 


9. 

LANDLORD TENANT PROBLEMS? Mass. Bar 
Assoc. Court Lawyer Referral Program provides 
legal assistance for middle and lower-middle in- 
come persons with Boston housing problems. 
Minimal fees. One Center Plaza, Gov't Center. 
523-4529. Open M-F 

ALLIANCE OF CAMBRIGE TENANTS, (825- 
6700) M-F- 8-8 Sat. 9-3. Information and help 
on Condominiumization 


OOKS & 
POETRY 


STONE SOUP hosts poetry readings SUN at 8:30 
pm at 313 Cambridge St. in Boston. Donation $1 

CAFE GALLERY, 73 Darmouth St., Boston (247- 
8040) 

POETS can discuss their work at the Advanced 
Poetry Workshop with Kathleen Spivack. Write 
Poets, 150 Chestnut St., Weston MA 02193. 

BROOKLINE WRITER'S WORKSHOP meets each 
TUES at 7 pm at Brookline High School. Bring 
Xerox copies of your prose and poetry. 

POETS read and discuss their work weekly. For 
time write POETS 1576 Cambridge 1F, 
Camb. MA 02138. 

CENTRAL SQUARE WRITER'S GROUP meets 
each MON at 7 pm at the Central Square Branch 
Library, 45 Pearl St, Cambridge. FREE. 

CAMBRIDGE SENIOR CITIZENS can join poetry 
workshops by calling 876-6800 x342. 

NEWBURY BOOK GALLERY, 314 Newbury St. 
WED, March 21: Gary Miranda and Doug Worth. 
FRI, March 23: David Reich. 

AMERICAN FICTION discussion group meets 
each THURS, at 7 pm at Cambridge Public 

y ae Central Square Branch, 45 Pearl St. 

E 


BLACKSMITH HOUSE poetry readings happen the 
Ist TUES of each month at 8:30 pm at Brattle 
House, 42 Brattle St., Cambridge. 

LIVE POETRY MAGAZINE features prose and 
poetry readings the Ist, 3rd and 5th THURS of 
the month at 9 pm at BU’s Barrister Hall in the 
Law School. 

WRITER'S CORNER, open to all, weekly readings 
each TUES at 8 pm at 565 Boylston St., Boston. 
Donations accepted. 

X.J. KENNEDY reads his poetry MON, March 19 at 
8 - at Winthrop House at Harvard. Admission 


oAvio COUTHIER reads poetry THURS, March 22 
at 7 pm at Eliot Tall, 7 Eliot St., Jamaica Plain. 
Admission $2.50. 

JEROME MAZZARO reads his poetry WED, March 
21 * : pm at 21 South St., Cambridge. Admis- 
sion 


HILDREN 


PUPPET SHOWPLACE, 30 Station Street in 
Brookline Village, presents puppet shows SAT.- 
SUN. at 1 and 3. Tix $1.50 per person. March 
24-25: The Cranberry Puppets of Mary Churchill. 

CHILDREN’S MUSEUM, 60 Burroughs St., 
Jamaica Plain (426-8855). T-Th 2-5, F 2-5, 6-9 
Sat-Sun. 10-5. Admission $2.50 adults, $1.50 
children, under 3 free. 50¢ Fri 6-9 adults and 
children. Participatory exhibits include Grand- 
mother's Attic, Computers, Living Things, and 


more. 

HELP FOR CHILDREN offers guidance to kids and 
their families on day care, counseling, drugs, 
tunaways, foster and medical care, education, 
Chapter 766 and much more. Hours M-F, 9-5. 
Boston: 727-8898; Cambridge: 492-1572. 

A NEARBY PLACE that seems far away from the 
concrete jungle is the Ponkapoag Outdoor Center, 
operated by the Boston YMCA for people of all 
ages on the MDC Blue Hills Reservation in Can- 
ton (exit 65 off 128). Activities include pony- 
riding in the afternoons and on weekends, 
residential camps and other nature-related ac- 
tivities For info call 696-0521. A wide variety of 
= learning programs available for kids and 


adults. 
SOMETHING TELLS ME it's all happening at the 
zoos. For a recorded message describing what's 
ing on at the Children’s Zoo, Blue Hills 
railside Museum, Franklin Park Zoo and Stone 
Memorial Zoo, call 442-0991. Children’s Zoo 
closed for Winter. 


EMINISM 


THE WOMAN'S CENTER is at 46 Pleasant St., 
near Central Square in Cambridge. Numerous ser- 
vices available, including housing info, counsell- 
ing and referral. MON-THURS 10-10, FRI 10-5. 
Call 354-8807. Weekly discussions each WED at 
8 pm. Call for topic. 

WOMEN'S COUNSELING and Resource Center is 
at Harvard-Epworth Church, 1555 Mass. Ave. 
(rear door) in Cambridge (492-8568) Open MON 
9 am to 1 pm TUES 5:30-8:30, THURS 5:30- 


8:30. 

DAUGHTERS OF BILITIS, 1151 Mass. Ave. (Old 
Camb. Baptist Church), Cambridge (661-3633). A 
lesbian o — for women only. Discussions 
big at 8 p.m. and every Ist THURS at 


7:30 p 

NATIONAL ORGANIZATION FOR WOMEN 99 
Bishop Allen Drive, Cambridge 02139; phone 
661-6015. Multi-faceted national group of 
women and men effecting change thru education 
and political action in many areas. Birth control 
and abortion referrals, speakers bureau, legal 
referral service, consciousness-raising groups. 
Open house 1st Wed. of each month. 

CAMPUS-FREE COLLEGE offers feminist studies 
in a self directed A.A, B.A., or M.A. program. 14 
Beacon St., Boston. Phone 742-3060. 

WINGS offers feminist counselling for individuals 
and couples. Call 876-8438 for more informa- 


tion. 
WOMEN'S ENTERPRISES OF BOSTON 755 
Boylston St., Boston (266-2245). All types of 
workshops, counseling, etc. relating to women's 
problems in the work force. 
SOMERVILLE WOMEN'S CENTER, 7 Davis 


mest te exchenge 


— (623-9340). Mon-Fri, 10-3. Women of all Heidi ond her Secret Admirers. 


and ideas. A wide variety of activities and pro- 


ects. 

METAMORPHOSIS offers individuals, group and 
couple counseling with special focus on women 
in transition. Free initial interview, sliding scale. 
Call 646-6319. 

PROJECT W.AG.E., 55 Sea St. Quincy (979- 
0734). “ey counseling for women M-F, 
8:30-4:30. N 

WOMANSPACE 267. 7992) offers workshops 
and discussion groups 

ARADIA COUNSELING FOR WOMEN, 520 
Comm. Ave., Boston. For indiv., couples and 
groups. Fee negotiable. 

INANNA, women’s poetry workshop, meets THURS 
at 7:30 pm at 186 Hampshire St. Cambridge. 
Donation $1. 


ECTURES 


THE WORLD SOCIALIST PARTY holds political 
discussions each SUN at 10 am at 295 Hunting- 
ton Ave., Boston. ; 

MARK ROSELAND talks about creating an eco- 
logical society SUN, March 18 at 11 am at the 
Ethical Society of Boston, 5 Comm. Ave., Bost n 

WILLIAM BUDRYK examines the role of the P- 
ish army in World War || SUN, March 18 at 3 pm 
at the East Cambridge Public Library, 66 6th St., 
Cambridge. FREE. 

NORMAN BAKER gives a slide presentation on 
the Tigris expedition MON, March 19 at 8 pm at 
the Cambridge School, Georgian Rd. in Weston. 
Admission $2. 

THE FUTURE OF CODMAN SQUARE is discussed 
TUES, March 20 at 8 pm at the 2nd Congre- 

gational Church in Codman Sq., Dorchester. 

BRAZIL’ S ECONOMIC GROWTH AND 
MISERIES are the subject TUES, March 20 at 
5:30 pm at the Pan American Society, 75A New- 
bury St., Boston. FREE. 

RELIGIOUS TRADITIONS IN INDIA are explain- 
ed WED, March 21 at 8 pm at 3 Church St., Cam- 
bridge. FREE. 

WILLIAM SALTONSTALL looks at the Yankee 
contribution to New England culture WED, March 
21 at 8 pm at the Science Auditorium of the 
UMass-Boston harbor campus. 

CARTER’S FOREIGN POLICY is analyzed by a 
panel of foreign newsmen WED, March 21 at 
5:30 pm at 22 Batterymarch St., Boston. Admis- 


sion $3.75. 

DR. JAN VAN DER AMRCK examines the mini- 
malist movement WED, March 21 at 7:30 pm at 
the Institute of Contemporary Art, 955 Boylston 
St., Boston. Admission $3. 

BILL RUSSELL looks at China's demaocization 
THURS, March 22 at 8 pm at the Somerville 
Multi-Service Center, 1 Summer St. 

FEMINISM AND RELIGION are the subjects for 
Rosemary Reuther THURS, March 22 at the 
McGuinn Auditorium on the Boston College cam- 


pus. FREE. 

BERNARD LEWIS, noted Islamic scholar, speaks 
THURS, March 22 at 8 pm at Schwartz Audi- 
torium on the Brandeis campus in Medford. Ad- 


mission $3. 

CORETTA SCOTT KING looks to the future of 
human rights FRI, March 23 at 6:30 pm at Cohen 
Auditorium on the Tufts campus in Medford. Ad- 
mission $3. 

PROSTITUTION AS WARFARE is the subject FRI, 
March 23 at 8 pm at MIT’s Rm. 9-150. FREE. 

PETE TURNER discusses his photographic works 
FRI, March 23 at 8 pm at Morse Auditorium, 602 
Comm. Ave., Boston. Tix $2. 

WILMA SCOTT HEIDE examines U.S. military pol- 
ny ope a woman's viewpoint SAT, March 24 at 

at the Cambridge YWCA, 7 Temple St. 
sin FRANCIS DRAKE is the topic for Dr. Helen 
Wallis SUN, March 25 at 3 pm at the Museum of 
Our National Heritage, 33 Marrett Rd., Lexing- 


ton. FREE. 
BRUCE KENNEDY looks at an irresponsible world 
UN, March 25 at 11 am at the Ethical Society, 
5 Comm. Ave., Boston. FREE. 


OUNGES 


AHMED’S DISCOTHEQUE, 96 Winthrop St., Har- 
vard Sq. (547-9382). Intimate European disco. 
Flamenco — Sun. Open everynight. 

ALEWIFE LOUNGE, 1920 Mass. Ave., Cambridge 
(354-0091). Entertainment Wed.-Sat. starting at 
9 pm, no cover. 

AVEROF. 1924 Mass. Ave. Cambridge (354- 
4500). Entertainment nitely. 

BARLEYCORN’S, 400 Washington St., Braintree 
(843-6192). Live entertainment and dancing 7 


nites a week. 

BERKLEY DISCO AND STAN‘S KITCHEN, 173 
Mass. Ave., Boston (247-9159). Jam Session 
each Sat-Sun., all welcome. Disco 7 nights a 


week. . 

BOSTON-BOSTON, 15 Lansdowne St., opposite 
Fenway Park. New England's newest and largest 
sophisticated disco. Complete with fog covered 
dance floor. Dance contest each THURS. Cover 
$2.50 Wed-Thurs, $5 Fri-Sat. 

BUNRATTY'S 186 Harvard St, Boston (254- 
9804). Large dance floor and separate game 
room. $1 cover Fri-Sat. 

CAFE JEAN PAUL 130 Lewis Wharf, Boston 
(742-4347). Open daily till 2 am. Food till 1 am. 

CAFE VENDOME, 160 Comm. Ave. Boston (536- 
3556). Fine dining and live nitely entertainment. 

CANTONE’S, 69 Broad St. Boston (338-7677). 
Live sounds. 

CARLTON HOUSE, Neponset River Bridge, Quincy 
(328-1500). Varying cover charge. 

THE CELLAR AT THE LOFT, 144 Moody St., 
Waltham (894-1444). Live entertainment nitely 
with backgammon tournament each TUES. Plus 
the Pavilion for dinner, supper and dancing 6-12 
nitely. 

CASEYS TWO Nantasket Beach, formerly Sands 
Two (925-9850). 

THE CLUB, 823 Main St. in Cambridge, (491- 
7313). Cocktails and boogeying to live rock. 
CYRANO’S, 200 N. Beacon St., Brighton, (254- 
newest disco. Dancing 9-2, 

room 4- 

DAISY BUCHANAN, 240a Newbury St. (247- 
8516). Small club, no cover or dancing 

DEDHAM INN, Jct. of Rte. 1 and 128, (-26- 


6700). 

DOWNSTAIRS AT THE HOFBRAU, 1315 Comm. 
Ave., Boston (232-8748). 

ED BURKE'S, 808 Huntington Ave., Boston (566- 
9267). Live Music Fri-Sat. 

ELIOT LOUNGE, Mass. and Comm. Aves., a. 
features live music, no cover or minimum and a 
fine crew of marathoners. 262. 5155. Thurs: 


St: Boston (427-0200). 


FUTURE, 1194 Comm. Ave., Allston. An idea 
whose time has come. 

FRANK’NSTEIN’S, Mass. Ave. at Newbury Street. 
No cover, 2 free flix nitely at 9. 

GATSBY’'S, Park Square, Boston (247-8848). 
Small casual pub, no dancing or cover. 

GLADSTONE’S, 1239 Comm. Ave., Allston (254- 
9588). Fine audibles nightly. 

GREAT SCOTT, 1272 Comm. Ave., Allston. Fitz- 
gerald-styled disco, casual dress. 

GROUND ROUND, in the Prudential Center (247- 
2500). No cover or minimum 

HARBOUR HOUSE, on the Lynnway, Lynn (581- 
5555). Fri-Sat: Gloria Gaynor. 

HOLIDAY INN, 1374 N. Main St., Randolph. Disco 
music nightly. 

INN SQUARE MEN'S BAR, ladies invited, 1350 
an St., Camb. (491-9672). Entertainment 
night! 

JACKS, 952 Mass. Ave., Cambridge (491-7800). 
Outtasite music nightly. Tues-Wed: Zonkardz. 
Thurs-Sat.: George Leh and the Thrillers. Sun.: 
Columbus East. 

JOKER'S WILD, 379 Somerville Ave., Somerville 
(623-9002). Live music & disco. 

KEVIN'S, Somerville Ave., Somerville. 

KING'S ROW I, Brookline Ave. at eu Park 
(261-3532). Live music, dancing — 

KING’S ROW Ii, at White's Brighton owl, 1600 
Soldiers Field Rd., Brighton (254-0710). 

KIX. a disco bar at 590 Comm. Ave., Boston (266- 
7050) Cover $2 Fri-Sat., $1 Wed., Thurs.,. Sun. 
closed Mon. Electric Disco, 2 dance floors. 

LULU’S, 3 Appleton St., Boston (423-3652). New 
Orleans bordello atmosphere. Sun: Dollar Brand. 
Tues-Thurs: Ahmad Jamal. Sun: Baird Hersey. 

LUCIFER, Kenmore Club, Kenmore Square (536- 


1950). 

MAGOO’S SALOON, 1391 Washington St, West 
Newton (527-9553). Open noon to 1 am, casual 
dress. Two full length movies screened nightly no 


cover. 
MARVIN'’S WESTERN FRONT, 343 Western 
Ave., Cambridge (492-7772). 

MATT TALBOT’S, Berkeley at Chandler St. in Bos- 
ton (338-9098). Open noon-2 am. Live music. 
MC MAHON'S, 386 Market St., Brighton Cntr. 

(782-5060). Discount Disco Wed-Thurs: D.J. 
Sullivan. Fri: Gordie Milne. Sat: Jim Plunkett. 
at S, 161 Brighton Avenue, Allston. Dert 

‘00m, pub area, game room and good vibes. 
mY PLACE. 266 Commercial St. on the waterfront 
(742. at eee No cover or minimum. Live sounds 


NEW ‘Sumeo, LOUNGE, 1133 Broadway, Somer- 
ville (623-9257). No cover or minimum. 

RESTAURANT, 90 Broadway, Bost 
(542-0410). 

OXFORD ALE HOUSE, pegs oo 36 Church St., 
Harvard Square (behind the Coop). 

PAPILLON, (566-8495), 1353 Beacon St. 
pose Free an nightly 6-1, no cover or 


PAULA "FONTAINE'S, Rt. 114, 
|g 2 floors, Upstairs Disco; D 


PETE'S SAKE, Rt. 1-A Lynn, Rt. 18, N. Abington 
and Rt.3-A, Kingston. Live band 7 nights a week. 

PB PUB, Honky Tonk Saloon, 78 Broadway, Boston 
(338-9275). Ragtime music nightly. 

PIER RESTAURANT, 145 Northern Ave., Boston. 
Entertainment and dancing Mon-Sat. Sun: Irish 
Volunteers. Thurs: J.D., Billy and Ken. Mon-Wed, 
Fri-Sat: Boston Night Flight. Plus Portside Lounge 
(426-7222). Zabra Bros. each night. 

PLOUGH AND STARS, 912 Mass. Ave. in Camb, 
ae Fine folx, exotic bevvies; live 

nds Sunday and Tues.-Thurs. Fog Bunny 
Smith, Thurs: Keys to the Highway. Sat: Michael 


Kune. 
POOH'S, 414 Comm. Ave.. Boston (262-6911). 
RATHSKELLER, 528 Comm. Ave. Kenmore 
Square, Boston (247-7713). Upstairs, no cover. 
jownstairs, live rock, small cover. 


RED COACH GRILL, 43 St. Bost 


fon 
(266-1900). No cover. WED-FRI: Steven 
Bennelli. : 

RISE CLUB, 485 Mass. Ave., Fifth floor. Entertain- 
ment Wed.-Sun., jazz on Sunday. Jam sessions 
TUES eve. Live sounds oe 

ROSE BUD Surrey Room, 381 Summer St., Davis 
Square, Somerville. Phone 623-9091. No cover. 

RYLES, Inman Square, Cambridge. Food and drink 
11:30 am to midnight. Live sounds nightly. 

SAINTS BAR, 112 Broad Street, Boston. All 
womef welcome, = For directions 
call Women’s Center, 354-8800. 

SHENANIGAN'S, Rt. Canton (828-9611). 

Live entertainment 7 days a week. 

SCOTCH ‘NW SIRLOIN, 77 N. Washington St. near 
Boston Garden (723-3677). No cover or 
minimum. Sun, Wed: J.D., Billy and Ken. Thurs- 
Sat: Drootin Bros. 

SHELLEY'S Upstairs Pub, Sheraton Boston at 
Prudential Center. 236-2000. Open Mon-Sat. 

SONNY'S, 823 Main St. (near Kendall Square), 


Camb. 

SOUNDS AND SPIRITS, 85 Harvard Ave., Aliston 
(254-9629). No cover, no minimum. 

SPANKY’S, 334 Mass. Ave., Cambridge (354- 
8600). Live music Wed-Sun.; free jam sessions 
Sat-Sun. at noon. A super place with fine people. 

SPEAKEASY Restaurant-Lounge. Roaring enter- 
tainment, 24 Norfolk St. Central Square, Cam- 
bridge. fine artists nitely. 

SPRINGFIELD ST. SALOON, Inman Sq. 
bridge (661-7700). Quality Entertainment = 
Sun: Comedy Connection. 

STUDLEY’S, corner Beacon and Kirkland Sts. on 
Camb.-Somerville line (354-9145). 

SUNFLOWER, 22 — St., Harvard Sq. Jazz 
seven nights a wee 

SWEET VIRGINIA, 735 Fuller St., Brookline 566- 


8577. 

JONATHAN SWIFT'S, 30 Boylston St., Harvard 
Sq. Tues:s Eric Andersen. Fri-Sat: J.L. Wright. 
Sun: Richie Havens. 

SULLIVAN SALOON, Park Square, by Statier. 
Entertainment. Wall to wall good people. 

1369 CLUB, 1369 Cambridge St. in Inman Sq. 
Cambridge. Live jazz seven nights a week from 
fine local groups. Price is right, no cover 

= = $, Hull Shore Rd,, Nantasket Beach 
(925-1600). 

THE UNDISCOVERED, 27 College Ave.. Somer- 
ville (623-9059). 

WALTER'S, 1700 Beacon St. Brookline (566- 
3469). Jazz and show tunes nitely. 

aga ON FIRST, 19 Yawkey Way, Boston. Live 

usic. 


COFFEE & CLUBS 


BACK ROOM at the Idler, 123 Mt. Auburn St.@ 
Harvard Square (492-9639). No cover, folk, jazz 
and blues. Mon: Zamba. Wed: Jon McDonald. Fri- 
Sat: Molly Malone. 

BLACK ROSE, State at Commercial St, Boston. 
Live music nitely, no cover. Mon: Foxfire. 

CAFE GALLERY, 73 Dartmouth St., Boston. No 
cover 


Music 


For daily listings of rock, 
pop, jazz and classical con- 
certs and appearances, see see 8 
Days A Week,” on pages two 
and three of this section. 
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work in ecology, consumerism, health services, 
advocacy, teaching, tutoring and more. Also 


ALL NIGH 


Pus, 52 Gainsboro St. Folk and Sharon Murray Nancy Hill 
WAMELESS COFFEEHOUSE, 3 Church St. Ca 
bridge (864-1630). No charge for poh di bs Sat., March 24 OYBL THERT 
n’s newest and bigges' urs: WITH 
Gordon. Fri-Sat: P Boston's Own High Energy m 
PASSIM COFFEESHOP, 47 Palmer St. Harvard || |] CHANCE LANGTON Comedy Troupe Featuring 
Phone 354-9528. Classical music Tues- | ever Preenin 
SANDY'S JAZZ REVIVAL, 54 Cabot St. Beverly | SAT., MARCH 31, 1979 STAGE Ill 
(922-7515). Closed for season. with 7:30 p.m CHARLES PLAYHOUSE A 
SWORD-IN-THE-STONE, 13 Ch les St, B 
WED) 8:15 to 2 am. Live acoustic folk, pop, blues | 1st Ten Admitted Free! Tix $5 $7 $8 Info. 453-9756 Guest Stars & Free Surprises Zz 
UP FROM UNDER, in the St. | “Charles F Playhouse DONT MISS THIS VERY SPECIAL SHOW. 
Cambridge. Donation $1.-TUES at 8: “The Living Where’: Ss Bost ne i 76 Warrenton St. Reserv. 254-0781 Tix $3.00 4 
political theater. Live music too; shown every hour March 24 
- FOYBL AT FRAMINGHAM re 
STATE COLLEGE z | 
EMERSON 9 PM to 1 AM 
ENGAGEMENT THEATRE O 
EXTENDED! WZ | 
ADVENTUROUS was NOW THRU SUN. APRIL 15 COMPANY FOYBL AT “OFF THE WALL” = 
PASSIONATE ... 130 Beacon St., Boston IN CAMBRIDGE 
HAUNTING ... FUNNY” “Sensational 
A lay b U ING PER' 
p Ap Jon Lipsky, author of TWELFTH NIGHT 254-0781 for details = 
— courses and seminars, March 14 thru March 18 g 
learning centers — available y 
; TUTORS, and singing instruc- March 21 thru March 25 
t t ti 
To help plsse call 727-0814, for info call 262-2010 
4 CIVIC CENTER AND CLEARINGHOUSE can help 
i you explore career options through volunteer - 


— Fri., Sat. 


4 ling. Call 227-1762. 
CAMBRIDGE SCHOOL VOLUNTEERS has some thru April 14 SIRULT? ™ 
m e 
tne Seas || REALITY THEATER Celebration 19505 840 “THE MUNICIPAL SYMPHONY 
j can help out in the libraries, arts, science and mu- 26 Overland St.. K s ation of the 's & 40's 
sic, Bi-lingual, languages, ESL, LD and more. erland ot., Kenmore 3q. INFO ONLY: 423-6580 GROUPS: 492-6156 ORCHESTRA 


Please call 492-704.. 9-1 weekdays. Free Parking 


VOLUNTEERS are being recruited for one to one 

work with Concord prison residents who are 
nearing release. Training provided. 

y FORMER OFFENDERS, men and women, are serv- 

’ ed by the Brooke House Drop-In Center, 79 


‘THEATRE CHARGE 426-8181 


at The Boston Rep 


1 Boylston Place. Boston 


OF CARACAS, VENEZUELA” 
Is currently being organized for its 


j the South End inaugural season and requires: 
ston en ervice Project gives free, walk- 

coming out of ee Chorus proc’Musica 30the Anniversary~°Year” absolutely first class professional 
Referrals, counseling and. financial aid are | Conductors instrumentalist to take up residence in 


available. 
, VOLUNTEERS are wanted for the Life Enrichment 
/ Program of the Family Service Association. To 
help call 523-6400. 
ARTISPHERE needs volunteers to help create 
‘outh art and film. To help call 254-1090. 
STON BIRTHRIGHT needs volunteers to aid in 
counseling and fo office work. To help please 


Caracas. 


AUDITIONS will be held in Boston, 
Saturday, March 31, 1979 from 9 a.m. to 
9 p.m. and Sunday, April 1st, 1979 from 


| EREBRAL 12 noon to 4 p.m. 
CEREBRAL [PALSY ASSOCIATION Kathy-Wright Jordan@Hall Tickets #15-9-7-5 
office at 358 Chesnut Hill Ave., Brighton. Please °DAnna‘Fortunato 25.1979 
MASS. ASSOCIATION FOR THE BLIND needs Wayne’Rivera sr Anforthation : 267-7442 Application forms and pertinen 
volunteers to aid with many tasks, Write 200 Ivy “Keith “Kibler- 4:00 pm. information regarding audition 


St., Brookline 02146 or call 738-5110. 
VOLUNTEER NIGHT COUNSELING position open 
for persons in a community-based program for 
those leaving State correction facilities in pre- 
in STUDENTS and SENIOR CITIZENS PRICE AT ALL TIMES 
\ terested in crisis counseling who can work 10 
A hrs a week for six months. Call Chet Edelman at 


TUTORS se nude. Contac te “BI sITTERSWEET 


East Boston APAC, 21 Meridian St. (567-8857). 
nteers of all ages for a wide variety o \ 
Bobbie at 325.6565, ‘moje 3 WEEKS ONLY Z mesic 
MIDDLESEX COUNTY JAIL need I i 
with knowledge, skills or thtent to ‘en poet March 21 thru April 


requirements, salary, social benefits, 
work schedules and program may be 
obtained in person only from 10 a.m. to 2 
p.m. at the following address: 


VENEZUELAN CONSULATE 
One Federal St. 16th Floor 
_.. 

Phone: 426-0711 


TICKETS $6.50 AND $7.50 
GROUP RATES AVAILABLE 


ane i oy awaiting trial. Contact Paul WED. THRU SAT. 8 PM. SAT. MATINEE 2 PM 

GAMBLERS ANONYMOUS. it you have problems CHURCH OF ALL NATIONS 333 Tremont St. 
phd Lg due to gambling call G.A. in Boston (Theatre District) RES, 357-5798 Bos ton, Mass. 


CITYWIDE PARENTS’ ADVISORY COUNCIL can 
help with problems with your child's school 
assignment. Call 426-2450. 

U.S. OLYMPIC TEAM needs volunters for fund- 
—_ To help call 367-2812 nights and week- 
ends. 

DARE FOSTER HOMES, 14 Beacon St., Boston. 
Rm. 306 is seeking people interested in becom- 
ing foster parents. Call 723-3420 day or night. 


HEATRE 


BROTHER BLUE presents storytelling and soul 
theatre for adults SAT-SUN at 8 pm at Emmanuel 
Church Chapel, 15 Newbury St. in Boston. FREE, 
donations welcome. 

CHATEAU DE VILLE Dinner Theatres offer quality 
shows with fine cuisine, at three suburban 
locations. For complete info call 965-2200. 

THEATER OF SOCIAL HEALING conduct pati- 
cipatory psychodrama sessions each SUN even- 
ing. For info call 661-9855. Admission $4. 

THE ODD COUPLE is presented each FRI-SAT at 
the Chanticleer Dinner Theater, Rt. 133 in 
Rowley at 9 pm. For reservations call 948-2569. 

JOE EGG is presented FRI-SUN, March 23-25 at 
8:10 pm at the Nucleo Eclettico Theater, 37 
Clark St. in the North End. Donation $3. 

CLASS, by Jon Lipsky. is presented FRI-SAT, 
March 23-24 at 8 pm at Northeastern’s Ell Cen- 
ter. Admission $2. 

TWELFTH NIGHT is staged WED-SUN, March 21- 
25 at 8 pm at the Emerson College Theater, 130 
Beacon St., Boston. Tix $3. 

4 THE CLUB is staged THURS-SAT, March 22-24 at 

3 8 pm at Curtis Hall on the Tufts campus in Med- 

‘ ford. Tickets $1.50. 

THE THREE SISTERS is presented WED-SAT, 
March 21-24 at 8 pm at the Loeb Drama Center, 
64 Brattle St, Cambridge. Tix $3.50-$4.50. 

{ HANSEL AND GRETEL is staged by the BU Opera 

j Workshop WED, FRI, March 21, 23 at 8 pm at 

Hayden Hall, 685 Comm. Ave., Boston. Tix $2.50. 

A FUNNY THING HAPPENED ON THE WAY TO 


PREVIEW The 
Sleeping Beauty 
on Morning Pro 
Musica with 
Robert J 
Lurtsema 9am 
Apri! 20n WGBH- 
FM and the 
Eastern Public 
Radio Network 


glittering production a 
at the Music Hall 
with full orchestra} 


Michel Sasson. Music Director 


SEATS NOW AT BOX OFFICE AND BY MAIL 
BROADWAY'S TONY-AWARD WINNING COMEDY-THRILLER 
BEGINS IN BOSTON, THURS., MAR.29 
LIMITED ENGAGEMENT © 612 WEEKS ONLY THROUGH SUN. MAY 13th 
SPECIAL PERF. SUNDAY EVG. APRIL Ist ot 7:30PM 
Evgs; Mats. Wed., Sat. & Sun. and Spec. Pert 


PRICES: T Apr. 
Och $1275 $1.7, 1228, $8.00. Oh 
14.00; Baic. $8.00. Please enclose stamped, sell- 


addressed envelope. List dates. 
Evgs. at 8 (except Apr. 1st at 7:30). Mats. Wed. & Sat. at 2, Sun. at 3. 
FULL SELECTION OF SEATS AT ALL OUTLETS 


TICKETS ALSO AVAILABLE AT ALL TICKETRON OUTLETS 
GROUP SALES & THEATRE PARTIES (617) 426-6444 


CHARGE TICKETS INSTANTLY BY CALLING: TELE-TRON (617) 426-8383 


April 7-8 


at 7: 30 at 1:30 
Tickets: $4, 6, 8, 10, (Loge $20) 


Order your tickets NOW (while there's still time) for this popular Springtime 
entertainment—a delightful story for all ages set to Tchaikovsky s gorgeous music 


CALL NOW CHARGE IT 


24 at 8 pm at Hayden Hel, 685 Comm, Ave 
at 8 pm at Hayden im. Ave leekdays from 10-5. Sat fr - 
Boston. Tix $2.50. ‘The (Glonial Theatre 
- BOX OFFICE: At the Music Hall. 268 Tremont Street. open Monday-Saturday 


GUYS AND DOLLS is staged FRI-SUN, March 23- 


from 10-5 for cash sales only All sales final. 


106 Boylston Street, Boston, Mass. 02116 426-9366 
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starring Laura Antonelli Marcello 


1:00 - 3:15 - 5:30 
7:45 - 10:00 1 Beacon at Tremont 


“WIFEMISTRESS’ IS HYPNOTIC 


AND EROTIC. I LIKE ITY!” 
—Gene Shalit, NBC-TV 
“In ‘Wifemistress’, a lush film, 
Antonelli is unique with her 
innocent but avid face and 
sumptuous body. ”—Jack Kroll, Newsweek 


“Funny, engrossing, sensual and 
captivating! ”—cps Radio 


“LAURA ANTONELLI IS 
MARVELOUS AND RAV- 


ISHINGLY BEAUTIFUL!” 
—People Magazine 


Laura Antonelli 


“Wifemistiéss 


EXCLUSIVE ENGAGEMENT! 


Marcello Mastroianni 


Mastroianni with Leonerd Mann in WIFEMISTRESS 
RR vere Story and screenplay by Rodolfo Sonego Technicolor Distributed by fp Quartet Films 


edd Sat. & Sun.: 2:00 - 5:15 - 8:30 


ACADEMY AWARD 
NOMINATIONS 


BEST PICTURE 


DIRECTOR ¢ ACTOR ¢ SCREENPLAY 
SUPPORTING ACTOR ¢ SUPPORTING ACTRESS 
CINEMATOGRAPHY ¢ FILM EDITING 
SOUND 


ROBERT DE NIRO 


A MICHAEL CIMINO FILM 


UNIVERSAL PICTURES ana EMI FILMS 


present 
“THE DEER HUNTER” 

Co-starring JOHN CAZALE - JOHN SAVAGE - MERYL STREEP - CHRISTOPHER WALKEN 

Screenplay by DERIC WASHBURN Story by MICHAEL CIMINO & DERIC WASHBURN 

and LOUIS GARFINKLE « QUINN K. REDEKER production consutant JOANN CARELLI 
Associate Producers MARION ROSENBERG ano JOANN CARELLI music by STANLEY MYERS 

Produced by BARRY SPIKINGS, MICHAEL DEELEY, MICHAEL CIMINO ano JOHN PEVERALL 
Director of Photography ZSIGMOND, ASC Dvwected by MICHAEL CIMINO 


RECORDED 


A UNIVERSAL RELEASE 1] PANAVISION® OO DOLBY STERED~ [Now JOVE Book] Ree 
©1070 UNIVERSAL CITY STUDIOS. ALL MONTS RESERVED 
| Oue tothe nature of hus fim. under 17 requires. accompanying Parent or Adult Guarchan (There wil be strict adherence totes pokey) | 


EXCLUSIVE NEW ENGLAND PREMIERE ENGAGEMENT! 


Camb. St. near Gov. Ctr. 227-1330 


‘> “MURDER BY DECREE’ 
is the best Sherlock 
Holmes movie 

ever ‘Rona Barrett, ABCTV 


Robert A. Goldston Presents 
A Film By Bob Clark 
Starring CHRISTOPHER PLUMMER - JAMES MASO 


AWINNER! 


“A courageous film that 
gets you on a gut level... 
im many ways it is the 
sister of ‘Rocky’.”’ 


The story of a woman 
with the courage to risk everything 
for what she believes is right. 


a MARTIN RITT/ROSE AND ASSEYEV production 
“NORMA RAE” 


SALLY FIELD LEIBMAN -BEAU BRIDGES 
PAT HINGLE: BARBARA BAXLEY 
screenplay by IRVING RAVETCH and HARRIET FRANK, JR. 


DAVID HEMMINGS SUSAN CLARK - ANTHONY QUAYLE, , 2 music DAVID SHIRE 


and DONALD SUTHERLAND as “‘The Psychic” Robert Lees 
and GENEVIEVE BUJOLD as Annie Crook 
“MURDER BY DECREE” 


Screenplay By John Hopkins - Music By Carl Zittrer and Paul Zaza 


Executive Producer Len Herberman 


Produced By Rene Dupont and Bob Clark - Directed By Bob Clark 


A Highlight Theatrical Productions Production Produced in Cooperation [Ps] 
With The Canadian Film Development Corp. and Famous Players Limited eS 


<DANCO EMBASSY PICTURES Release ow 


EXCLUSIVE ENGAGEMENT! 
1:00 - 3:15 - 5:30 - 8:00 - 10:15 


director of photography JOHN A. ALONZO, A.S.C. 
produced by TAMARA ASSEYEV and ALEX ROSE 
directed by MARTIN RITT 
“IT GOES LIKE IT GOES” lyrics by NORMAN GIMBEL 
music by DAVID SHIRE 


MATERIAL MAY NOT BE SUITABLE FOR CH 


COLOR BY DeLUXE" « GUIDANCE SUGGESTED =) 


Read the Ballentine Paperbeck 
SACK SACK CINEMA 
PI ALLEY 1-2 NATICK 

237 WASHINGTON 5840 ROUTED 

CHEZI 4: 3 BOSTON 227-6676 OPP. SHOPPERS’ 
BRAINTREE CINEMA CITY MEDFORD 

Dalton opp Sheraton Bos 536-2870 || DANVERS sa 

arr 1070 EXIT 24 OFF RT. 128 395-9499 
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GOOD REASONS 
FOR BUYING 
EMPIRE 
PHONO CARTRIDGE 


Your records will last 


1. longer. Empire car- 
tridges are designed to track at 
lower forces. This imposes less 
weight on the record insuring 
longer record life. 


Pa Your records will sound 
@ better. Distortion is a 
mere .0005 at standard groove 
velocity. Therefore, reproduc- 


tion is razor sharp with no 
wavering or fuzziness. 


More cartridge for 
@ your money. We use 
4 poles; 4 coils and 3 magnets 
in. our cartridges (more than 
any other brand). 


4 Inspection from head 
@ to toe. Every Empire 
cartridge, regardless of price, 
is fully inspected both visually 
and technically. Tests include 
frequency response, output 
balance, channel separation 
and tracking. 


Le’ Diamond control. 

@ At Empire we cut, 
grind, polish and mount the 
diamonds to our own exacting 
specifications. We insure total 
quality of the product from 
start to finish by buying only 
the highest quality gems. 


For more good reasons to buy 
an Empire cartridge, write for 
your free catalogue: 

EMPIRE SCIENTIFIC CORP. 
Garden City, N.Y. 11530 


Ann Chwatsky 
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Rock ’n’ roll’ 
Dave Marsh 


Jimi Hendrix may have been the most influential rock star of the ‘60s 
— and the most underrated. He has finally been restored to his proper 
place of honor, thanks to a new biography. 


S voodoo child 


Neighborhood music 


Ariel Swartley 

Maggie, Terre and Suzzy Roche and Steve Forbert have been dubbed 
the leaders of the ‘‘new folk.”” They don’t like labels, so let’s just say 
they’re leading an urban renaissance. 


Raided glories 


James Isaacs 

Ever wondered where rock its: bestegimmicks? From 
Saturday-afternoon TV wrestling. Herein is a guide to all those tricks 
you thought were original. 


Classical profiles 
Lloyd Schwartz 


Five portraits of local lights, those freelance musicians who rarely get 
the attention they deserve. 


The supreme bopper 
Bob Blumenthal 


For more than 20 years, Bud Powell produced some of jazz’s casei 


- music, anticipating performers as diverse as Miles Davis and Cecil 
Taylor, while at the same time embodying all of bebop’s radical virtues. 


Macho man versus straight sissy 
Don Shewey 


And you thought pop music’s images of men would never change. 
The Village People and Walls to Roses represent two diverging new 
directions — but is either one of them what we want? 


They write the songs 


Peter Guralnick 
Not only that, Leiber and Stoller were behind a whole era of pop 
music, from the Coasters to Elvis to the Dixie Cups. Whatever style 


they worked in, they captured the irony of the, 
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The electrifying debut by a sensational new 
rock ’n’ roll phenomenon — TYCOON! 


$4.99 


‘ world of rock an 
sit up and take 
special notice. 
| Slashing guitars, 
rock- solid rhythm 
and brilliant vocal 
harmonies combine 
to make a 
devastating debut 
album. The group 
to watch in 1979! 


Includes: CO ME/SUCH A WOMAN 
DON'T YOU CRY NO MORE/SLOW DOWN BOY 


TWILLEY. 
The 
incredible 
new album 
by Dwight 
Twilley. 


GQ’sS DISCO NIGHTS — 
The dance: sational 
debut album 

of the year! 


With their smash hit single “Disco Nights (Rock Freak)” 
GQ has exploded onto the scene as music’s hottest new 
group. Now they've made an incredible album that 
showcases the entire py of their spectacular 
performing style. One of the year’s most exciting debuts! 


GQ's DISCO NIGHTS. Their hot debut album featuring 
the smash “Disco Nights (Rock Freak).” 


Includes: DISCO NIGHTS (ROCK FREAK) /SPIRIT 
MAKE MY DREAM A REALITY 


On Arista Records and Tapes. ARISTA 


With his remarkable new album Dwight Twilley emerges 
as a full-fledged rock 'n’ roll star. Hard rockers and 
classic ballads alike showcase the unmistakable 
brilliance of this major talent. Twilley has arrived and 
there’s no stopping him now! 

Includes: OUT OF MY HANDS/RUNAWAY 


STANDIN' IN THE SHADOW OF LOVE 
NOTHING'S EVER GONNA CHANGE SO FAST 


Available on Arista Records and Tapes. “>> ARISTA 


$4.99 
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David Bieber/ Bieber archives 


by Dave Marsh 


i# rock-star casualties of the ‘60s are now fading. In 
the wake of An American Prayer, Jim Morrison seems 
preposterous. Janis Joplin, the grandest victim of all, is 
nevertheless betrayed by her own lack of discipline and 
her inability to sing; Earth Mother archetype and femin- 
ist symbol she may be, but who would choose to listen to 
her blues when Aretha Franklin’s are available? Brian 
Jones’s contributions to the Rolling Stones now seem 
minor — if not inconsequential, at least ineffectual. Brian 
Epstein’s reputation as an entrepreneurial genius has 
been dimmed by the revelations of his lax money 
management, which later led to the agony of Apple. 

One legend alone stands fitm.'@ne character retains all 
his majesty, his mystery, his musical reputation. Tech- 
nology has not surpassed his achievements — if, in fact, it 
has begun to catch up with them. Jimi Hendrix remains 
the most influential musician of our era. Groups as 
diverse as the Sex Pistols, Parliament/Funkadelic and 
Weather Report are unimaginable without his innova- 
tions. Mere mention of his name strikes awe into the 
voices of musicians, producers, agents and promoters; 
nearly every one of them has an eloquent story to tell 
about the moment he or she first heard Hendrix and was 
struck dumb by his prowess. 

Yet among contemporary white rock fans, Hendrix 
may be the most underrated among ‘60s rock stars, even 
though he was the only one of them who did everything 
— playing, writing, singing, producing, performing — 
well. Hendrix’s effect on black popular music can be 
compared only with Elvis Presley’s on white music. Like 
Presley, Hendrix smashed restrictive forms, opening 
them up to a liberating and cere- 


has been seen so completely from a black perspective. Hen- 
derson is principally a poet, part of the group of West 
Coast, Third World writers whose most famous product 
is The Yardbird Review. Like Ishmael Reed (the most fa- 
mous writer of that ‘‘school’’), Henderson views black 
popular culture utterly without condescension; he often 
finds as much value in the seemingly commonplace crea- 


‘tions of Afro-Americans as in the most overtly am- 


bitous. Thus he is able to place Hendrix squarely within 
the tradition of blues and gospel music that has devel- 
oped in the past century or so, establishing in the book’s 
first 20 pages links to everything from bebop and mod- 
ern jazz to ring shouts and black’ vaudeville. The miusi- 
cal pedigree is set up by tracing Hendrix's family his- 
tory. But Henderson leaves no doubt that Hendrix 
created his hybrid sound with the serious, self-con- 
scious intentions of an artist. Hendrix knew precisely the 
implications of wedding the blues to feedback, rock, soul 
and jazz. In the end, when Henderson describes Hend- 
rix’s final hours and his unnecessary, stupid death (the 
result of negligence on the part of friends and ambu- 
lance attendants, not of an overdose), the reader is left ex- 
hausted. The mind rebels against this man’s passing — 
it’s as if Elvis Presley had had a heart attack in the mid- 
dle of recording ‘Heartbreak Hotel.” 

This sense of shock is invaluable, because it is as close 
as Henderson (or anyone) can take us to the frame of 
mind that Hendrix created when he first hit the scene. 
“(Are You Experienced?) was everything we'd been try- 
ing to do with five-piece bands,” Bob Seger remembers. 
“And here was this guy doing it all with a three-piece, 


Rock’s 
voodoo 


The music of stars and 
magical transformation 


and just one guitar. For a while, everyone just felt like 
quitting.’’ Hendrix was intimidating initially, not just to 
Seger, but to everyone who heard him, especially to other 
guitarists; Peter Townshend and Eric Clapton have 
talked about their first encounters with his music as life- 
changing experiences. 
Without awe for his prowess — not just as a techni- 
cian but as a creator as well — it is difficult to hear Hend- 
rix’s music even today. As a result, his cult consists pri- 
marily of guitarists. Rock criticism generally ignores the 
poetry of his creations — the beautiful simplicity of lyrics 
in “Little Wing’’ and “Rainy Day,” the philosophical 


“percéptions of Don’t Live Today’ahd Voodoo Child 


(Slight Return).’’ Most of all, the spirit of the blues in 
Hendrix’s music — the sense in which he is the most nat- 
ural heir to Muddy Waters and the culmination of a tradi- 
tion begun by Robert Johnson and Charley Patton — has 
been underestimated. Henderson grasps all of this and 
places it in proper proportion, no mean task considering 
how jumbled other Hendrix scholarship has been. 

It goes without saying that a great deal of Hendrix is 
extraordinarily difficult to comprehend. There are a 
variety of reasons for this: partly, it’s because what he 
played was so far ahead of its time (in fact, the era with 
which it is in synch has not yet arrived); partly, it is be- 
cause his music is distinctly and unrelentingly black 
(however much Hendrix may have played up to his white 
listeners’ expectations) and almost everyone who has 
written about Hendrix before Henderson is white. These 
are imbalances Henderson goes a long way toward re- 
dressing — because to understand Hendrix as a product 
of the soul-concert circuit ex- 


monial use that restored them 
to their rightful place among 
everyday people. (One of the 
great losses of white rock is that it 
did not learn as much from Hen- 
drix as did soul and jazz, often 
capitalizing only on what was 
most flamboyant and superficial 
in his art.) 

David Henderson’s Jimi Hen- 
drix: Voodoo Child of the Aquar- 
ian Age (Doubleday, $12.95) is 
the longest rock biography ever 
written: 514 pages encompass- 
ing verbatim transcipts of virtu- 
ally every major interview Hen- 
drix ever gave, lengthy and elo- 
quent descriptions’‘of all his major 
musical compositions and solos, 
extensive quotations from his 
neglected and underrated lyrics, 
and a great deal of previously un- 
information about his 

e. 

Henderson hasn't just given us 
Hendrix complete. He has also 
written a fascinating study of the 
development of rock — perhaps 
the first work in which the music 


The Jimi Hendrix 


David Bieber/Bieber archives 


perience: Noel Redding (left), Mitch Mitchell (right) ana 
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plains a great deal. 

What no one can rectify is the 
butcher job producer Alan Doug- 
las has done on the Hendrix re- 
cordings released posthumously 
(Midnight Lightning, Crash 
Landing). After Hendrix died, 
there was some sniveling that the 
releases prepared by Eddie Kram- 
er and others (Hendrix in the 
West, The Cry of Love) didn’t 
properly serve the music; it was 
justified, but there wasn’t much 
to be done about it, not if the 
music was to be kept in circula- 
tion. Douglas, however, con- 
vinced the Hendrix estate that he 
knew what Jimi really wanted, 
and was given license to clean up 
the remains. What he did was to 
defile it, by adding new rhythm 
sections that may have made the 
material more palatable for pop 
consumption, but blasphemed the 
essence of the performances. A 


was his ability to inspire his side- 


. Wi ndrix, Mitch 


y : central part of Hendrix’s genius 
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Ann Chwatsky 


Susan Wilson 


by Ariel Swartley 


A year or so ago, some people 
thought they noticed a folk’ re- 
vival in Greenwich Village: per- 
sonable, eloquent, acoustic-ac- 
companied songwriters were 
regularly trading sets at crowded, 
gregarious clubs like Kenny’s 
Castaways and Gerde’s Folk City. 
Tapped by the New York Times 
as leaders of the scene, or reps 
most likely to succeed, were Mis- 
sissippi-born, Manhattan- 
matured Steve Forbert and a trio 
of sisters known as the Roches 
(sounds like the bugs or the 
butts). ‘Folk revival’’ may have 
been meant to distinguish the Vil- 
lage musicians from the rebels 
and rockers on the other side of 
town. But the flat-picking, har- 
monica-wailing Forbert is front- 
ing a band now, knees locked, 
feet splayed in a jitterbug jump, 


_and even solo he played CBGB's 


— while the Roches have been 
working with Robert Fripp of 
electronic and new-wave/avant- 
garde fame. Distinctions, like 
sweaters, get fuzzy almost im- 
mediately with use. 

Maggie, Terre and Suzzy 
Roche share harmonies, the lime- 
light, a nicely balanced sense of 
the incongruous, and what seems 
to be a bottomless (backless?) 
communal closet. In particular, 
their footwear — ever a socio- 
fashion barometer — has drawn 
eloquent praise from discerning 
women for its wit and flexibility. 
So have their songs. In mysteri- 
ous, moebius ways these twist 
humdrum incidents — riding a 
commuter train, say — into a 
subtly widened perspective 
(trains of thought, hoped-for 
commutations). Their harmon- 
ies, like flights of angels liable to 
go on strike at any minute, sing 


you only occasionally to rest: 


someone's always getting up, or 


down, to ask a question. As 
voices go, theirs are forthright, 
mutable, distinctive and resolute. 
It’s tempting to gerieralize to the 
women themselves. And that 
temptation alone argues them 
onto the folk lists and into the 
coffee houses, where intimacy 
and the absence of razzmatazz are 
synonymous with sincerity, 
where singers are equated with 
songs and audiences identify with 
both. 

The same thing happens with 
Forbert. You think you've heard 
it all before: young men, strang- 
ers to the city, becoming splen- 
did in their alienation, righteous 
in their judgment, damp in their 
too-thin shoes. But Forbert gets 
you listening all over again. Part 
High Plains Drifter, part Huck 
Finn, he manages to make you be- 
lieve in most of the myths about 
itinerents, particularly musicians 
— that they have integrity, hearts 
of fire, clear and even second 
sight — without buying them 
wholesale himself. The city may 
be brutal but sometimes the joke’s 
on him: “There’s a man in the 
hall/It’s some kind of luna- 
tic/He’s, he’s following me/He’s 
down by the john/So I can’t take 
a pee” (“Big City Cat’’). In spite 
of a pretty good eye for daily de- 
tail, Forbert’s a visionary at heart: 
his Utopia is a floating country 
where outsiders are always wel- 
come. It’s a classically American 
dream, appropriate to the land of 
the strange and the newly free, 
and he sets it out in melodies from 
the mountains and the Delta, 
aged as smooth as whiskey. They 
soothe and reassure, let you get a 
glow on, while in a voice made up 
of dry husks, sweet kernels and 
the traces of a country drawl, For- 


bert hints at a future pleasant 
with good fellowship, Meantime « 


Steve Forbert 


words pile up, his observations 
crowd each other, his rapid 
phrases keep a busy city. pace. 


O.. thing early observers 


were right about: both acts are 
headed for a wider audience. For- 
bert’s debut, Alive on Arrival 
(Nemperor), has been much 
praised and played; now he’s 
touring both the coasts. Next 
month the sisters will release their 
album (produced by Fripp, on 
Warner Bros.). The one thing 
both the Roches and Forbert ad- 
mit to having in common (be- 
sides a Kenny’s Castaways in 
their past) is resentment, or per- 
haps distrust, of the kind of 
genre-labeling that goes on in 
headlines and in articles like this 
one. 

You can understand their 
writhing at a phrase like “the new 
folk music.” At its assumptions, 
at the irrecoverable distance be- 
tween labeler and labelee, at the 
smug self-advertisement of the 
language. Squirming the way you 
do in front of those cosmetic dis- 
plays announcing “the bold new 
reds.” Like copywriters, journal- 
ists know how fascinating the 
slightly offensive can be. I think, 
though, that the curse of the 


_ original phrase lies not in its pre- 


sumptions, but in our own. The 
trouble is with the ‘folk.’ 
Whether or not you try to pull the 
word’s sting (Forbert, reached by 


phone in Holiday Inn land, said, 


“Folk music is music for the 


people, songs people can sing’), 
the term is loaded. In part be- 


* cause it has come to imply a cer- 


tain too-intimate relationship be- 

tween performer and audience. 
One afternoon in the West Vil- 

lage, where the Roches all live on 


the same side street, Maggie, - 


Terre and Suzzy all talked about 
this (and other_things). 


Terre: an. attitude | 


. ple who Prefer Folk 
Music, a kind of elitist attitude in 
some places, of ‘We know good 
music and all these assholes that 
are listening to disco and punk 
ought to go’ — fly out the win- 
dow, I guess. And I think any 
kind of establishment mentality 
that goes into listening to music 
really works against you. A lot of 
times, the coffee-house format is 
like going to a museum.” (For- 
bert, another day in another city, 
compared it to watching a movie 
or a church presentation.) ‘‘It re- 
minds everybody of what used to 
happen in the ‘60s. People are 
supposed to sit down and pay at- 
tention to the lyrics — it’s almost 
like they have little report cards: 
‘I'll give you a B-plus on your 
rendition of ‘‘The Johnson 
Boys.””’ Or the time we were 
singing a gospel song and some 
guy came up afterwards and said, 
‘You shouldn’t move around 
when you sing that song, be- 
cause it’s about the Lord.’ ”’ 

Suzzy (rhymes with fuzzy): 
“The same people who are sit- 
ting drinking coffee are different 
than if they were sitting drinking 
beer. It’s just that, uh, my most 
horrible experiences have been in 
coffee places. Especially, prob- 
ably, as we're playing in a coffee 
place next week, I’m starting to 
make sure I’m paranoid enough 
about it... .” 

Terre: “I wouldn’t say that we 
don’t want to play those places. 


It’s just that it’s best when people. 


are loose enough that they can let 
themselves be taken someplace 
else. There’s something nice 
about standing up there and hav- 
ing people — when they're ready 
to — turn and look at you. There's 


The Roches 
(left to right): 
Suzzy, Terre 
and Maggie 


folk music, 
sort 


The Roches, Steve Forbert and 
the neighborhood renaissance 


something nice about drawing 
people to what you're doing.” 

That the Roches have surely 
done. But caught in the limbo of 
pre-release, they are, at the mo- 
ment, more often heard about 
than heard. It’s as if they’ve been 
promoted ahead of their class at 
school. Their friends and col- 
leagues of the last couple of years 
are still playing the neighbor- 
hood clubs that are too small now 
to accommodate the Roches’ 
audience, but until the album 
comes out they have no way of 
knowing if they're going to be al- 
lowed to play with the big kids. In 
the meantime they’re feeling the 
pull of old loyalties and are sus- 
picious of their new status — or at 
least of its more questionable 
privileges, like a visit from the in- 
terviewer. (A suspicion they had 
no qualms about expressing and 
no fear of my taking at all per- 
sonally.) 

Terre: ‘‘A revitalized scene? I 
don’t know that anybody went 
anywhere. There’s a lot of song- 
writers in the Village who’ve been 
here for a long time.” (Including 
Maggie and Terre, who've been 
playing there intermittently since 
the early ‘70s. They made one al- 
bum in 1975 — Seductive Rea- 
soning, on Columbia — and al- 
most immediately left town and 
stopped performing for a year or 
two). 

Suzzy: ‘“Everybody’s basically 
doing their own thing in the same 
club. It’s been going on since be- 
fore they were writing in the 
press about The Scene. It’s just 
that now they’re trying to label it. 
It's done a weird thing ... .” 

Terre: ‘People feel there's 
something wrong with them, they 
don’t have a record deal, (but 
they've) been playing to the same 
houses as the people who do.” | - 


: 


Suzzy: “And every time. yc you kinds of people 
get reviewed . before they were Foner and_be- 
Maggie: ‘ ‘Somebody else's -gan to be marketed-to the 18-to- 
head gets cut off.” 


ny of the Roches’ more amus- 
ing- quotes into copy (remember, 
you read it here first). But that’s 


Three or four years 
people used to complain that New 
York didn’t have a local music 
scene. Not the kind of citcuit you 
could work your way up and 
around in — from audition night 
to weekend headlines, from cof- 
fee house to showcase club. There 


were dumps you could make a_ has worked on me. | feel protec- durable, more popular, than any- out-and } hear somebody else Maggies’ “Two-a nd-a-half 2 
few bucks at and, of course, the _ tive, too. one charmed by their apparent =~ something about it.” months, September to Novem- * 
prestigious venues, but no way to Terre: ‘‘Um, I have visions of _ vulnerability might have pre- Terre: ‘It's-an acoustic = ber,’ a “ 

us in some hotel room in Mil- ord, sparsely produced. . It’s Terre:: “It’s very mysteri- . 


travel between the two unless you 
went to LA and got signed. Well, 
that’s sure not the case anymore. 
But somewhere between the boom 
mentality of a scene so hot that 
behind every mustache lurks a 
record company exec, where 
bands are so busy keeping an eye 
on the door they forget to sing 
into the mikes, and the busted- 
flat bars you could be stuck play- 
ing for the rest of your life (the 
- waitresses still wear hot pants and 
someone’s always chanting, 
‘‘paahrr-ty’’) — somewhere be- 
tween those extremes, there’s the 
fat city. It’s all any player wants: 
a musician on every stage, a 
choice of diverse cheap enter- 
tainments within easy walking 
distance, companionship, the 
edge of competition, the elusive 
scent of the next big thing. 

It’s not surprising that Forbert 
and the Roches thrived on the 
combination of sophistication and 
shelter the Village clubs pro- 


vided. The spotlight was else- ~ 


where at first — on punks and 
disco ladies. And listeners with no 
more than casual expectations — 
but hip enough to appreciate the 
Roches’ word- and role-play, For- 
bert’s blend of myth and minu- 
tiae — could find themselves 
drawn again and again, by un- 
amplified virtues. Forbert and the 
Roches thrived, but they weren’t 
necessarily dependent on the pro- 
tection, the shared values of a 
scene. 

Maggie: ‘People are always 
saying to us, ‘You have this kind 
of following,’ ‘You appeal to this 
kind of people.’ This is not our 
idea. This is everyone else’s that 
they lay on us.” 

Suzzy: “And it’s not even true. 
The most unexpected people get 
into it. People who, wouldn’t even 
talk to each other. And they all 
think that they’re the audience. 


It’s like this Weekend we're play-' 


ing out of town, and the first time 
we played the area if was for a 
senior-citizens benefit. The 
people who come to see us now, a 
major part of the audience is 65 to 

Forbert engenders proprietary 
feelings in diverse audiences, too. 
He’s successfully opened to 
groups as aesthetically at odds as 
Television and Aztec Two Step, 
as philosophically removed as Nic- 
olette Larson and Talking Heads. 
He proudly claims to have played 
almost every conceivable kind of 
gig — state fairs and roadhouses 
and Grand Central Station. 
You'll hear fans of Alive on Ar- 
rival claiming, “I don’t usually 
like this kind of music, but... .” 
Call it charm or what have you, 
both the Roches and Forbert dis- 
play enough idiosyncrasies to 
seem candid, without ever em- 
barrassing you with confidences 
you'd rather not receive. Purvey- 
ors of personality more than a 
style, or even a sensibility, they 
invite your friendship. The un- 
polished manner of their singing, 
the cracks in the surface, solicit 
your protection. Their music is a 


ed, middle-income, 
ung professional (represented 


by the shaded area on the map), 
though now they'll have num- 
bers on their side. I am not advo- 
cating the non-profit career, the - 
small-town circuit, the lane 
“road any more 


of scene. It’s just that the charm 


waukee. For some reason I’ve 
been thinking in terms of Mil- 
waukee. I see us sitting in some 
hotel room after having had a ter- 
rible experience in a gymnasium 
— opening for Tom Rush or 
somebody — and ordering out for 
ice-cream sodas. It’s the prospect 
of going on the road for three 
months, shaking hands with 
people and saying, ‘Hi there — I 
hope you like me personally, be- 
cause if you don’t like me per- 
sonally you're not going to buy 
my record ....’ By the end of the 
tour we'll probably be giving false 
information out, saying Suzzy 
was adopted, she’s not a real sis- 
ter.” 

It’s a pretty funny vision — 
more absurd, maybe, than any- 
thing else — imagining the friend- 
ship and protection their songs 
invite becoming a commodity like 


any other. inne depart- _Out is a real good place to live, ca 


show biz, right? The trouble, i 
any, is this: just as | enes 


can be soured 6o much scru- 
tiny, Many claims may be 
-mfade for music that works best 


when it’s left to sneak up on you. 
But then, the Roches and For- 
bert have already proved more 


dicted. So I am going to commit a 
sin of classification — an act, if 
you will, of label. I’d call theirs 
neighborhood music. I’m think- 
ing particularly of urban neigh- 
borhoods: though skyscrapers 
and walls of sound are encroach- 
ing, the scale of their songs is still 
human, understated — as much 
by habit as by choice. The foun- 
dations of their melodies were laid 
out years ago in traditional pat- 
terns; since then they have been 
remodeled, the accompaniments 
adapted to the exigencies of mod- 
ern life, without (as they say) de- 
stroying the character of the 
original structures. As neighbor- 
hoods go, theirs is neither glam- 
orous nor tough — though it’s not 
as safe as it first appears out on 
those streets. But if it’s not the 
first section a stranger in town 
would visit, the block where the 
Roches and Steve Forbert hang 


gee it (the album) objectively. I 


> well, back to the record.) 


: not like I can 


can’t wait till the record goes. . 


when, you know, James Tay- 
~ lor and those people were still 


around. They were kind of in - 


~ the sparse department.” 
 Suzzy: “Robert Fripp, 
the producer, he 
wanted to work with us exact- 
ly the way we sound.” 
Terre: “There’s a bass on 
two songs, there’s-a triangle on 
one song, ... there’s a tiny 
tape loop in “The Married 
Men’ .... (Sounds like a 
 new-fangled birth-control de- 
‘vice, doesn't it?. Imagine al- 
bum credits listing someone, 
maybe Fripp, on IUD. Oh 


he's 


Suzzy: “Basically rec- 
ord is exactly what we had in 


basically just..us..In a way. 
_. that's more of a departure at 
this point. Seductive Reason- 
 singecame along: (in 1975) 


us he 


album in five days, totally live, 
It took, you know, more... .” 


ous the. way. Robert came 


along. when-he did: We were 
thinking about signing with ~ 


_ Warner Bros., and -we didn’t 


“have a producer and we didn’t _ 
really have any faith that 


somebody would want to pro- 


duce an album that ‘way 
(sparse). We figured it would 


bea big compromise. But Rob- 
ert was more adamant about 
doing it that way than we 
were. It's great to have some- 
one more in-your corner than 
you are. I think we invented 
him.” 


read that... 
Maggie: 
ment of Roches’ Imagina- 
tion.’ 
Terre: “That can be the ti- 
tle of the article.” 
— AS. 


Suzzy: “He would love to 
"Fripp — Fig- 


The new Maxell Tape Récording 


case you'll find a huge variety of the tape path. There's even a 


matter of persuasion rather than 
demands, and so invites discov- 
ery. 

There is a tendency to dismiss 
(or welcome) as inoffensive any 
music that doesn’t take the first 
punch. Which explains some of 
the odd bookings each act's re- 
ceived, along with the fact that 
their music is uniquely portable, 
keeping its essential character on 
street corners and in schools, 
bars, churches. There are possi- 
bilities of infiltration here. For- 
bert and- the: Roches: probably: 


Free Booklet about tape 


wands, cleaning tabs, head 
recording, included. 


cleaning solution, a mirror and 
other important items. Each one 
_ is carefully chosen by the folks at 
Maxell to help you clean the 
heads and other components on 


- Care Kit is the new way to solve © 
anold problem: how to keep your 
_. cassette or 8 track deck, open 

_ machine, and car stereo in. 

operating-condition. 


Inside that handsome self-storage 


Corporation of America, 60 Oxford Drive, Moonachie, N.J.07074_ 


So get yourself the new Kit in 

town and use it regularly.When _ 

will hear it. 
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1 GOT MY MIND MADE UP wide WORLD OF SPORTS 
'LL BE DOGGONE YOU SAY YOU WANT ME TO STAY 


PRAT } HOLS HOMER 


“tGotMy Mind Made Up”. 


4 


Asound has been 
forged that will 


strike hard. | you can 


Presenting 


“4.99 
LP LP 


5.49 | °S.49 
Toro TP 


Life For The Taking 
Maybe Im A Fool/Rock and Rll The Place 
Love The Way You Love Me 
Maureen/Can't Keep A Good Man Down 


Toto is a group of ee 

musicians who have 

molded this sound = fe Life for the : 

over many years. JC 35317 Taking’ is Eddie 
What led them to join forces for this mighty Money's latest 

debut? It was their crusade to herald a powerful : grabber. 

new age of rock. 


“Toto.” Their debut album. 


On Columbia Records and Tapes. 


“'Columbia’’ is a trademark of CBS Inc. 


On Columbia Records and Tapes. — 


“Columbia” is a trademark of CBS Inc. 
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FIRE 


ICHAEL WALL 
"AWAKENING 


The Spinners, Ja’ 

ys, and Elton are int 
music of Bell & James. the superstar me 
writing team with a preat first album includ. 
ing the single. “Livin’ It Up (Friday Night).”’ 


Featuring “Livin’ It Up” 
4.99 LP 
5.49 TP 


SAD CAFE | 
Misplaced Ideals Don't Want Nobody Else” 


AVERAGE WHITE BAN 


Britain's finest three piece rock 

with their first Ametican smash Rockin’ Uke 
the most arresting new band of the year! 


Featuring 
“Roxanne” : 

INCLUDES 
oak 
5.49 TP 


Ten tracks of potent rock ‘n 

roll trom 
Cafe, the upward-bound band with an Siang 
ing and promising new. album 


$4.99 LP 


a 
INDIVIDUALLY, Roger McGuinn, Gene McGUINN 
and respected artists who have shaped 
rock music for more than a decade, 
beginning with the Byrds, rising through 
many well-known groups and finally 
launching their own distinguished solo 
careers. 


COLLECTIVELY, McGuinn, Clark & 
Hillman harmoniously continue in a spirit 
of camaraderie and musical kinship, 
drawing upon their experiences to create # 
an album of new American music. 


Produced by Ron and Howard Albert for Fat Albert 9 
Productions. 


® 1979 Capitol Records, Inc. 


$4.99 LP 
$5.49 TP 


master charge 
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I hate these mealy-mouthed guys cryin’ to:the referee, 
sayin’, “Blassie’s too rough, Blassie’s too rough.’*f’m.the 
fella that broke every rule in the book. I'm the fella that 
wrote the book! No referee can ever catch the great 
Freddie Blassie doin’ anything illegal in that ring. Where 
those other pencil-neck geeks end, that's where I begin! 
I'd sooner bé'a king in Hell than be a stooge in Heaven! 

— Freddie Blassie, ‘‘Five-time former 
World Heavyweight Wrestling champeen” 


If somebody comes to see me, they have to pay. And 
not just in money.... New York people are such ass- 
holes — so cool and blase. They think they can sit and 
listen to anything and it won't affect them. So | decided | 
ae had to go beyond music, and physically assault 
them. 

— James Chance, lead vocalist 
and saxophonist for the Contortions 


S..... the happy days when Alan Freed gained cur- 
rency, so to speak, the conventional wisdom has been 
that rock ‘n’ roll is a deafening, contumacious, flam- 
boyant and obscenely remunerative amalgam of C&W 
and R&B, of rural ingenuousness and urban bravado. 
One concedes that this orthodoxy, which has gone 
virtually unchallenged, contains a kernel of truth. How- 
ever, the incontrovertible taproot of rock, especially the 
modern mode thereof, is the symphony — the Sym- 
phony of Suet, that is, better known as professional 
wrestling. 

Big-Time/All-Star wrestling’s bombast, pageantry and 
unmitigated bunkum, not to mention its big bucks for 
the superstars, predate rock ‘n’ roll’s by more than a 
generation. Decades before today’s largely hypnagogic 
rock darlings began prancing the hockey rinks and ball- 
parks of the globe, he grapplers (some of Whom sported 
almost exactly the sort of coiffures and frippery as- 
sociated with contemporary rockdom) riled up their le- 
gions in the same stadia. And those addle-brained rock 
fans of the 1970s, whose idea of merriment is lobbing a 
Roman candle or two at Aerosmith’s Steven Tyler and 
other bumptious luminaries, recall the enthusiasts of 
yore who pelted the nefarious likes of the Sheik, Dr. 
Jerry Graham or Karl von Hess with assorted missiles. It 
goes without saying that rock stars and fans alike were 
weaned on Saturday-morning TV, where ‘’barons” from 
Indianapolis, adipose hillbillies and salt-flinging Orient- 
Continued on page 31 
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Albertson 


Jeff 


RoBeRT 


first two singles, “Red Hot” 
and “Fire,” made him one 
of the most talked about 
vocalists in rock ’n’ roll. 
Drawing from country 
swing and rhythm and 
blues, Gordon redefines a 
tradition of energy and 
emotion as old as rock 
itself. Welcome “Rock Billy 
Boogie,” the wild first 
album on RCA Records 
from Robert Gordon. 


Produced by Richard Gottehrer 
“An Instant Record” 


AVAILABLE AT 


MARCH 21-22 


tog 
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WHOLESALE 
PIANOS! 


°99 and up 


PAY LESS FOR QUALITY 
Grands — Uprights — Spinets! . 
Vintage Cabinet Grands — New Spinets 
and Consoles 
(all with a 10 year warranty) 


LARGEST SELECTION OF 
CONDITIONED PIANOS 


Steinways - Mason Hamlin - Chickering - 
Knabe - Ives and Pond - Baldwin 


DELIVERY - TUNING AT HOME 
PIANO BENCHES ON SALE NEW & USED 


DON’T BUY A PIANO 


until you see our Selections & Prices 
Open 7 days a week 10 AM to 10 PM 


J.D. FURST & SON 21 Brookline Ave., 267-4079 


Kenmore Sq., Boston 


WATCH FOR OUR NEW LOCATIONS IN PORTSMOUTH, N.H. AND CORAL GABLES, FLA. 


$25,000 


WOMENS 
SCHOLARSHIP 


TO PROMOTE WOMEN 
N MUSIC 


NEW SCHOOL 
CONTEMPORARY 
MUSIC 


21 Brookline Ave. 
Kenmore Sq., Boston 
267-4079 


MUSIC IS A CAREER 
OPPORTUNITY FOR WOMEN OF 
ALL AGES. 
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Figures 


local 
scene 


Exercises in 
perspective: 
Five classical 
portraits 


by Lloyd Schwartz . 


his is our second series 
of close-ups of Boston freelance 
musicians — the people who in 
many ways are at the heart of 
our musical life but who usually 
don’t get the recognition, 
much less the attention, they 
merit. They are idealists, 
wanting — or at least willing — 
to remain in a situation of 
essential insecurity in order to 
participate in the widest variety of 
musical experience (which in 
Boston can mean opera and 
ballet as well as chamber music, 
or, at even farther extremes, jazz 
and multi-media “happenings”’). 
All are, of course, in some way 
torn between the need to feed the 
body and the desire to nourish 
the spirit, and it says something 
that none of these five 
superlative players would find it 
easy or simple to accept a job 
elsewhere in a major orchestra. 
As to why these five, that’s not 
hard to answer — their music 
reaches me, moves me — and 
has stayed with me. 


3 Photos by Michael Mayhan 


The need to blend 


John Grimes 


“For timpanist John Grimes, life is a ‘’Voltairean night- 
mare — which is the best of all possible worlds?” Is it the 
world of performance or of scholarship? His graduate 
school teacher called him a “drummer scholar’; his PhD 
thesis (‘almost completed’’), an analytical and historical 
survey of the use of “multiple percussion,” researches 
into performance practices. Is it playing traditional music 
in a permanent orchestra or freelancing and experiment- 
ing (playing ‘‘every new piece that comes along’’)? He's 
done both. Is it being part of an ensemble or leading it? “I 
still have a secret ambition to be a conductor — to have a 
total concept of the ensemble at all times.”’ Is it staying in 
Boston or going to New York? ‘‘There’s only a few 
tickets out of here, and some are expensive.” 

Grimes was giving a lecture on multiple percussion in 
1970 when he was invited to be the timpanist for the 
National Symphony Orchestra of Venezuela. ‘A former 
professor, Fred Wickstrom, said it would be a good thing’ * 
to do, because no one would hear about how badly I 
might play. I hadn’t played for a year — I was hungry to 
perform.” Caracas, however, was not the challenge 
Grimes expected. “It was flattering. I-had enough tech- 
nical preparation so that they called me ‘maestro’ and 
‘professor.’ There was no more room for growth. I 
learned I wanted to be a timpanist, but in more demand- 
ing situations.” 

He studied with BSO timpanist Everett Firth at the 
New England Conservatory. “He helped me focus the 
technical aspects of my playing and helped establish me 
in the freelance scene.’’ Grimes’s other important teacher 
was Cloyd Duff of the Cleveland Orchestra, who empha- 
sized other musical matters — “‘intonation, the necessity 
of blending with the orchestra — it was like being a 
cellist. He had me take apart a timpani, put it together 
and tune it. The timpani is more integrated into the total 
harmonic picture of an ensemble than other percussion 
instruments; it’s not just coloristic salt and pepper. 
That's the challenge.” 

Grimes, who is from Key West and bilingual, wanted 
to play drums since fifth grade — he suspects it stems 
partly from hearing Latin music as a child. “I practiced 
all the time. It was the most interesting thing I had to do 
....I‘d like to be more than just a good ‘side man,’ ’’/he 
says. ‘But a timpanist has to play with an orchestra — it’s 
not like practicing the violin. Phrasing and blending de- 
pend on playing with others.” The Opera Company 
orchestra, in which Grimes has played since 1974, would 
be a “sufficient reason to remain in Boston,” he says, but 
the season is “too short to develop as a musician.” 

Contemporary music offers more opportunities than 
ever to a percussionist. ‘Jazz and the development of the 
drum set have thrown 20th-century percussion into the 
mainstream of musical focus. I used to be prejudiced 
against the drum set — to discover you had been inflex- 
ible at one time is a great thing.” Yet he feels there are 
some dubious things about the new trends. “Is the com- 
poser using percussion as a co-equal or are the instru- 
ments being exploited merely because they are there? Are 
we going to make music or display our wares? I have a 
radical side — I like to do challenging things. But I’ve 
been beleaguered to play every new piece that comes 
along.” Grimes rejects ‘the world of kitchen sinks,” 
where a player turns into an “automaton, struggling to 
get to the next instrument.” He plays less, he says, than 
many other freelancers — and likes it. ‘‘I don’t want to be 
too accessible.” 


Elinor Preble 


“I don’t know if I should tell you this,” Ellie Preble 
says. “I started playing the flute at 17. I had acrush ona 
guy in high school (in Denver) who played the flute. We 
became engaged. When he moved to Boston I went too. I 
had converted to Catholicism and he also began to take 
instruction. In Boston he went into a monastery and be- 
came a monk. I brought him to the Church and he 
brought me to the flute. He quit the flute and I’ve since 
quit the Church.” 

Preble admits that 17 is late to start an instrument but 
says that ‘you learn faster. I still feel like I’m trying to 
catch up, though. At nine you have more confidence — 
you're unaware of what's difficult, but at 17 it’s hard. I 
knew I wanted to be in music. I wanted to play an instru- 
ment, be in the band.” 

After three years of playing, Preble won a scholarship 
to the New England Conservatory. ‘I thought everyone 
was a genius — that I’d have to work to get myself up to 
the lowest standard.” Last year she taught at the Conser- 
vatory, filling in for the ailing James Pappoutsakis, and is 
still impressed with the students. ‘‘Their technique, their 
‘chops’ — it’s still amazing. It scared the hell out of me.I . 
have 10 students in all now. That's plenty. When I get 
really busy I hardly have time for them, though when I’m 
not I wish there were more. I wouldn’t teach if I didn’t 
have to, but when I’m doing it I get totally absorbed.” 

I asked her about the problems of teaching. ‘You 
mean ‘What's wrong with students today?’ I think some: 
of them think more about how they’re playing than 
about what they’re playing, in ‘interpreting’ before 
they’ve found out what the piece is about. You have to 
find out what's in the music, then present it as honestly 
and with as much love as possible. There’s so much syn- 
thetic expression — unless you get a real message direct- 
ly from the music, you shouldn’t do anything. If you get 
really inspired, you can do anything you want — right 
from the music.” 

Who are some of the musicians she admires? Tenn- 
stedt, Klemperer, Horenstein;-Schnabel, Callas. Fenn- 
stedt, she says, was “fabulous” to play for (Preble occa- 
sionally substitutes with the BSO). ‘‘He’s so interesting — 
what he told me to do, and everyone else todo... . You 
can see the music in his body — he’s so flexible. His face 
has expressions that illuminate the music. I played in the 
Mahler Fourth — so many moods, varieties, colors. You 
could never get away with just playing notes. And Klem- 
perer .... It’s one revelation after another. I put on the 
Schumann Spring Symphony while I was doing house- 
work, but I had to stop and listen to it; he made me listen 
to it. It’s not background music.” 

At the Conservatory Preble studied with Doriot An- 
thony Dwyer. “It’s not just the big solo passages she 
does that are so remarkable. Her elegant grace notes, her 
high soft entrances — exactly in tune, her uncanny 
awareness of when people in her section are going to 
come in. I’ve learned things I could never have gotten 
elsewhere.” 

As for the flute itself, with few exceptions, ‘‘the only 
real music is orchestral — there’s precious little chamber 
music that’s any good. In Baroque music you have to 
play one of those funny flutes — it’s too hard for me, I’m 
too lazy to learn new fingerings. But I’m all for early 
instruments — there are things you can’t play in the right 
style without having: them; the right kind of articula-. 
tions are easier to do, and it’s a beautiful sound. I enjoy 
contemporary music — it’s hard work in an unfamiliar 
idiom .... Every piece is different. You can’t predict 
what's going to happen — or sight-read. And it’s hard to 
judge. It takes me a long time to get a sense of it. How is 
an audience supposed to get it at a single hearing?’ 

Freelancing in Boston has evidently been good for 


_ Preble. ‘‘It’s not all terrific, but there’s such a variety of 


things to do here. Time is flexible — if I need to take off, I 
can do it, if I think somebody’s not going to be sitting in 
my chair when I get back. The hard part is having to pick 
one of the three concerts scheduled for the same night. 
Falstaff conflicts with three other concerts — it breaks my 
heart not to do it.’’ 


inding out what's in the music 
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-onnecting music with language 


Laura Jeppesen 


Laura Jeppesen and the viola da gamba discovered 
each other in a roundabout fashion. ‘I had a very low- 
key musical training,” she says. ‘I started playing the 
violin because we had an extra one. My father (a physics 
professor at Bowdoin) gave me my first lessons. He was a 
‘hidden artist’ — no one knew he could read music. I was 
about 11 years old. I wanted to be a conductor at four.” 

There was also another love. “My grandmother was a 
real Francophile. She was born in French Canada and in- 
sisted on French spoken at home. She didn’t like the 
neighbors’ French. She was very literary — she lived with 
a dictionary next to her. I took French lessons with a 
neighbor..I wanted to go to France more than anything. I 
was consumed with learning to write French. I loved 
French history and literature, and I spent my high-school 
junior year in France. But in college, they wanted me to 
sit in a language lab and repeat ‘aubergine’ into a 
machine. I had already read all the freshman literature.” 

Music won out and took Jeppesen to graduate schoo! 
at Yale — during what she describes as an extraordinary 
period. ‘“There was a student committee working with 
the faculty to choose a new dean for the School of Music. 
In deciding what kind of dean we wanted, we were also 
deciding what kind of school. The result was that degree 


candidates were urgéd to think of their own professional’ 


goals, form their own curriculum, choose their own 
faculty committee. It’s not at all like that now. I loved the 
feeling of playing music and was always encouraged to 
play; I had no idea of my professional goals. I hate the 
social setup of orchestra and conductor — I’m defiant 
with authority — but there's little way for a violinist not 
embarked on a solo career to avoid an orchestra. I didn’t 
know what I was going to do.” 

At Yale, Jeppesen heard New York Pro Musica and the 
Alarius Ensemble (now the Kuyken Quartet). At the 
same time, Lehman Perkins was working on an edition of 
15th-century music and was making a tape with instru- 
ments from the Yale collection. ‘‘I was asked to play the 
gamba; I had never played one. I-was struck with the 
sound, but struck with the possibilities for repertoire 
even more.” 

In 1971 she won a Fulbright to Germany and studied 
in Hamburg with Johannes Koch for a year. The two fol- 
lowing years she spent in Belgium, living in a farm house 
next door to Wieland Kuyken, studying and playing. It 
was through Kuyken, of whom she speaks with deep 
affection, that she discovered French Baroque music — 
“music connected with the language and books I love. 
The Abbe Prevost — I swoon over those archaic verb 
forms — that’s dead center for me. Wieland saw that the 
musical language was doing the same thing. Marais is 
very literary in a way. French Baroque music honored 
good taste, feelings, and wit. I found myself right where I 
wanted to be.” 

Jeppesen gave up playing the violin completely, 
though she says it’s been important to be married to a 
violinist. ‘I’m fortunate to be able to work with people I 
love, like Dan (Daniel Stepner, her husband) and John 


(harpsichordist John Gibbons, the third member of the. 


Museum Trio). There’s a built-in rapport — we don’t 
have to verbalize so much. With Banchetto (Musicale) 
there’s a roomful of 17 specialists — it’s sometimes hard 
to find the music because of that; I feel my old rebellion, 
though it’s also bringing people together.’’ She also plays 
with the Camerata. ‘‘It’s fun and challenging. Joel Cohen 
is also a Francophile. It’s exciting to have the prospect of 
a performance to spur the research. There’s only sketchy 
evidence of what a performance would have been like. 
There were no standardized forms. One shouldn't be 
afraid to try one’s own ideas. People who play have to 
make something of their own out of it. Despite ques- 


tions of authenticity, and constant research, the musical . 


experience itself is number one.”’, 


Frank Nizzari 


It should come as no surprise to anyone who has ever 
seen Frank Nizzari hunched over his bassoon and groov- 
ing on Bach or Handel, while the rest of the orchestra was 
sitting up straight, that he “doesn’t like the idea of a cor- 
porate lifestyle in music.’’ He’s the archetypical free- 
lancer, resolving the diverse elements of his musical life 
— classical bassoon, improvisational jazz (he plays sax in 
his own group), multi-media — into his own declaration 


‘of independence. 


“I hate to be a split personality,” he says. ‘‘It’s all the 
same. The language is different, of course, but each form 
of music deals with the same problems.” His jazz exper- 
ience, beginning when he was 14 (‘I'd take the bus into 
Boston and sit in on the old-time jazz players at 
Mahogany Hall’’), was “a good musical foundation in 
traditional harmony — my ears tell me where the music is 
going to go.”” Continuo bassoon, he says, is similar to a 
jazz rhythm section, whose object is “to keep the beat 
coming back, keep the momentum going.”’ Conversely, 
classical music has given him ‘‘imagery’’ and certain 
“dramatic aspects’ that have influenced his jazz exper- 
iments, in which images become structure. “It’s pure 
physics — movement — kaleidoscopic designs taking 
shape. I’m caught up in composers with a sense of that. 
Bartok’s quartets are mirages of sound. Bach is not 
mechanical — he creates incredible designs. In school we 
heard ‘Jesu, Joy of Man’s Desiring’ and I would imagine 
myself floating around a big church with gargoyles and 
the sun beating down on the domes.” 

Improvisations have also formed his training in 
composition — ‘‘making something out of nothing.” Niz- 
zari has been working on a musical adaptation of Peter 
Beagle’s The Last Unicorn and his setting for Charles 
Olson’s dance play, Appolonius of Tyana, has been 
video-taped, with not only the music and dance im- 
provised but also the camera work. 

In 1974 Nizzari organized the Multiphonic Guild, a 
performing group aimed at “bridging jazz, improv- 
isation, theater and concert pieces.” Though the Guild 
gave only one performance, called ‘“‘Side Roads of Amer- 
ican Music,” he’s thinking about reviving it. The term 
‘mixed media’ makes him uneasy. ‘There shouldn't be 
anything ‘mixed’ about it — it should be totally one con- 
cept. And each thing has to use the best people — you 
can’t have any dabbling.” 

In the meantime Nizzari has continued to play jazz 
with his group North Wind and classical bassoon — 
chamber music, symphonies, and operas, which he 
particularly loves. He takes little pleasure in solo work, 
though, saying, “I can’t understand the approach that 
music should be passive. In the past, each musician had 
his own way of playing; there was no standard sound. 
The standard orchestral sound is boring. It’s boring 
when a conductor wants to keep the continuo tone down 
so that you can’t distinguish bassoon from cello. For a 
second or two, one or the other can predominate, change 
the color. I justify my existence as a player because I get 
so excited about music.’’ Nizzari remembers the first time 
he heard live music: ‘’] was four. It was an Italian picnic, 
with an Italian band on stage. I started crying — it was 
too powerful to cope with.” 

Nizzari is uneasy about players who think music is 
‘something sacred,”’ who are afraid of doing what's ‘‘not 
proper,’ who say, ,““Why take a chance?’’. Nizzari says 
he’s “perfectly happy to be totally wrong. At least I was 
trying something. I can look back a year later and say, 
‘Boy, I was totally wrong!’ But I never would have 
known I was wrong until I was wrong. There’s no way to 
know for certain what is right — what counts is how an 
audience accepts it, how it moves them or gives them new 
enlightenment. And there’s plenty of pleasure in doing it 
— satisfying your emotional needs, or discovering some- 
thing. Otherwise you might as well be asleep.” 


Kaleidoscopic designs 


‘modern, idiomatic, ordinary language, not churchy or re- 


male harp player. While the public is saying ‘‘How beau- 


$b 


Putting things together 
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Martha Moor 


“I usually say I was too young to know any better,” 
responds harpist Martha Moor when asked about her 
choice of instrument. ‘‘My mother asked if I wanted to 
take lessons and I said sure.” But music took second 
place in college, where she majored in the philosophy of 
language, linguistic behaviorism. “It was very intense — 


* entering another world intellectually and emotionally. 


Some people come out the other side, others don’t.”’ She 
did. 

Such an experience was very different from her 
upbringing. Though both her parents were professors 
and musicians, she wasn’t prepared for the “‘dessic- 
ation” of this intense program in which she was taught 
that ‘‘you couldn’t feel anything you didn’t have words 
for. I accepted that and ended up with ulcers two years 
later. I came away from it immensely relieved, feeling as 
though embalming fluid had been flushed out of me. I 
had a long talk with my father — whom I didn’t see often 
or know well — about what to do after graduating. He 
didn’t know much about linguistics but said it seemed to 
him very analytic, that one’s energies went into taking 
things apart, while music was ‘synthetic’ — putting 
things together. It felt right. It wasn’t a career decision, 
just a decision to go to graduate school in music (NEC). I 
enjoyed it — especially in retrospect.” 

After a year at the Conservatory, Moor says, she ‘“had 
a hard time talking in whole sentences. There was very 
little conversation — ‘What time is the next rehearsal?’ 
‘Anyone want to go for coffee?’ I wasn’t the same per- 
son; it was like having amnesia. But there were certain 
harp pieces I could play well, maybe better than others — 
Debussy I, felt I understood..I couldn't verbalize, but I 
could play..From that date.J identified myself as a musi- 
cian.” 

At the Conservatory she was rehearsing three times a 
week with the Repertory Orchestra, coaching chamber 
music with Rudolf Kolisch (‘‘he was marvelous — I 
wouldn’t have gotten a toehold on modern music with- 
out him’’), and playing concerts (‘‘over a hundred in my 
last semester’). She met Craig Smith at the Conserva- 
tory at the time he was starting the Bach cantata series at 
Emmanuel Church. ‘He asked me to do some trans- 
lations. Craig saw the texts as being ungrand, close to 


moved.’ Moor ended up translating half of all the can- 
tatas. 

She used to have a hard time with opera and lieder — 
the bad poems and plots would interfere with the music. 
“But I began to get curious about music I didn’t know.” 
And she began playing for operas. ‘‘It’s a different type 
of playing. You have to be ready to come in with a singer 
and, one hopes, with the conductor. You have to listen 
more — not everything is marked. In an orchestral piece 
some people can get away with just counting.” 

“At times I wish there were better music, more cham- 
ber music for the harp. There are few composers who 
really know how to write for it — Stravinsky is one, and 
Britten. I’m happy with the harp now. The fact I can do 
something with it is encouraging. And sitting in an 
orchestra is a different experience from the audience's — 
it’s wonderful to know a piece from that side.” 

There are some non-musical problems for a blonde fe- 


tiful!’’ or “How difficult!” in the music world ‘’you have 
to fight off the image of being a dumb blonde. You feel 
that musicians expect you to be ignorant of non-harp 
music or expect you to get lost, to need cues, not to be 
able to tune, to say this is impossible to play. And they 
expect you to be blonde. The proportion of male harp 
players is tiny, but the proportion of famous ones is 
large.” 2 

Moor has had two stints of non-musical work within 
the music world — administrative stretches of two years 
each at Temple University and at the Longy School of 
Music — intervals “between freelancing and starving and 
freelancing and not starving.” But she probably won’t do 
it again. “I thought it would be a contained amount of 
time, and that the salary would allow me to afford to 
play, but it didn’t work out that way. I don’t want to be 
thought of as just a ‘good organizer.’ I would rather be 
thought of as a musician.” e 
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Bud Powell’s mad bebop 


Still amazing after all these years 


By Bob Blumenthal 


B...; is flowering once again — thanks both to 
the extensive reissue programs of several record 
companies and to an increasing concern among 
young musicians with the jazz tradition. As we lis- 
ten with three decades behind us, to the classic re- 
cordings of the mid- and late ‘40s, the contributions 
of the most recognized as well as the more elusive 
masters are confirmed. Charlie Parker, Dizzy Gil- 
lespie and Thelonious Monk's achievements re- 
main undimmed, while the appearance in the past 
couple of years of once rare sessions by Fats Nav- 
arro and Dexter Gordon verify their early excel- 
lence and influence. 

One of the most encouraging signs of the bebop 
renaissance is the new attention to Earl “Bud” 
Powell. Pianists as far apart stylistically as Barry 
Harris and Muhal Richard Abrams have recently 
paid musical tribute to Powell’s work, and the grow- 
ing oral history of the era suggests that Powell was 
second only to Parker in influence. Listeners too 
have enjoyed an opportunity to hear much of 
Powell’s best work again. Blue Note apparently has 
shelved plans for a five-record boxed set of the pian- 
ist’s entire work for the label, but we do have two in- 
valuable double albums on Verve and all of Powell’s 
1964 Savoy sideman appearances. The time for a re- 
evaluation, then, is clearly upon us. 

Any examination of Powell must confront three 
critical cliches that have surrounded his work. The 
first summarizes Powell’s contribution as simply 
translating Parker and Gillespie’s ideas to the key- 
board. While hardly false, this notion limits Powell's 
music to being the mere reiteration of others’ ideas. 
The second (and related) view casts Powell as a tech- 
nical dynamo whose importance lay in his blinding 
up-tempo solos. Again, the value of Powell's fast 
pieces can’t be denied, but his work in medium tem- 
pos and on ballads had equally crucial (albeit dif- 
ferent) implications. 

The third cliche — linking the ebbs and flows of 
Powell’s work with his emotional instability — is, 
from the recorded evidence, harder to qualify. Other 
jazz giants have had their addictions, idiosyncrasies 
and assorted weaknesses, but the degree to which 


Powell’s state of mind affected his career seems un- 
precedented. He entered a mental institution for the 
first time in 1945 and returned on several later oc- 
casions, for stays that often extended over a year (in 
comparison, the institutional episodes of Parker and 
Mingus were fleeting viruses). To compound these 
problems, Powell was an alcoholic and (according to 
some reports) periodically an addict. Recorded 
examples of Powell making music in a healthy, 
clear-headed condition may not exist. 


O.. best bet would be the 16 sides that Powell 
recorded in 1944, while still in his teens, with trum- 
peter Cootie Williams. Powell had already absorbed 
a variety of music in his native New York. As a child 
prodigy he had spent seven years studying the Euro- 
pean composers, though his interest in jazz event- 
ually led him to leave school at age 15 and begin 
working with other experimenters. Like his fre- 
quent collaborators Fats Navarro (born 1923), Son- 
ny Stitt, JJ Johnson (like Powell, both born in 1924), 
Max Roach (1925) and Miles Davis (1926), Powell 
can be considered a second-generation bebop in- 
novator — one who fell right in with the new ideas of 
older players such as Parker, Gillespie, Monk, Ken- 
ny Clarke, Tadd Dameron and Charlie Christian. 
Powell had the advantage of growing up in New 
York, which allowed him to participate in the Har- 
lem after-hours scene of the early ‘40s. Monk has 
been credited with encouraging the youngster’s ex- 
plorations and with bringing the shy, withdrawn 
teenager into the center of the action at Minton’s 
and Monroe’s. 

The Cootie Williams records find Powell occa- 
sionally alluding to Earl Hines, Nat Cole and Art 
Tatum, especially in his ballad performances (which 


would soon lose their gentility). At brighter tempos 
(Floogie Boo,” Don’t Know,” ‘‘Blue Garden 
Blues”), the modernisms are more obvious. Amid 
the rapid flow of notes, there is a glorious relaxa- 
tion to Powell's time; he is able to lean both into and 
away from the beat by subtly shifting accents (in O 
Continued on page 29 
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The supreme bopper 


It’s An Eye Opener! 
“Sleepless Nights” from 


Brooklyn Drearns 


They make music that comes 
from the skies above and the 
street below. You’ve seen them 
on TV. You’ve heard their voices 
- on dozens of albums. Now, hear 


: what music’s all about. From 
now on, you do your dreamin 


BROOKLYN DREAMS 


Sleepless Nights 


Also Available On Ls 


THESE LP’S JUST $4. A8 at 


CRUISIN’ is the new v album from Vil- 
lage People. From their appear- 
ances on everything from Dick 
Clark’s “Les Disco” to “Rock Con- 
cert,” Village People are changing 
the way people look at disco. And 
with sales on their last album 
MACHO MAN certified gold you 
know they’ve got to be getting to 


ULTIMATE 


absolutely best for you. We’ 


We mean, ULTIMATE. 


If you call yourself, ULTIMATE, 
then there’s no other way to title 
your album. It’s what’s on top, 
what’s up front, what’s most up-to- 
date, most down-to-earth and what's 


ing about music to make you move. 


re talk- 


“When Cher 
‘Take Me Home 


TAKE ME HOME is an album 


you can t refuse. Especially since 

it includes Cher’s new single by the 
same name, “Take Me Home.” 

It’s a personal invitation froma 
performer who has many new things 


to say. From deep ingide, where most y, 


of us dance, 
laugh and love, 
Cher sings! 


© 1979 Casablanca Record 
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ulbrations 


BETTER THAN BOSTON PRICES,SELECTION AND SERVICE 


VILLAGE MALL 
Canton, Mass. 


MYSTIC MALL 
Chelsea, Mass. 
884-8544 


WALPOLE MALL 
Walpole, Mass. 
762-3323 or 668- 3133 
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THE GEOR 


Harrison. No one need recount his success as a Beatle and in 
his solo career. This batch of tunes, inspired by everything from 
Hawaii to Hollywood, is considered to be among his best. Included 
are “Dark Sweet Lady” and “Blow Away.” : 


Kenmore Square Harva 
541 A Comm. Ave. 27 B 
267-1124 49 


Harvard Square 
27 Brattle St. 
492-1471 


i Includes Not Guilty/Soft - Hearted Hana 
Faster/Soft Touch 


7 DAYS A WEEK 


AWAY 


PRIZE 

Car Air-Conditioner 

Car AM/FM Stereo 
Cassette Deck 

15 Warner Brothers 

Cassettes of Your Choice | 


PRIZE 


Home Air Conditioner 
To enter, fill in an entry 
blank at either of the 
Music City locations. 


ALSO AVAILABLE FROM 
GEORGE HARRISON 


RRISON CONTEST 


FGEORGE-HARRISON: 
THIRTY THREE & 


Includes the Hits This Song 
and Crackerbex Palace 


SLoka Productions S.A. 


NAME 
ADDRESS 


PHONE 


NO PURCHASE NECESSARY TO ENTER — CONTEST ENDS 3/24 
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SOCCIO 
Outline 


GINO SOCCIO 
Outline 

| Includes So Lonely 

Dance To Dance/The Visitors 


» 


TM 
of REC Records 


Gino Soccio/Outline. Put on your dancin’ shoes; you won’t 
be able to sit still through these five disco originals by the 
versatile Soccio: “Dancer,” “So Lonely,” “The Visitors,” 
“Dance To “There’s A 
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Masculinity the mirror: 


Macho vs. sissy? 
False images by the Village 
People and Walls to Roses 


by Don Shewey 


I. an article called ‘Sappho Is a Punk 
Rocker,’ which appeared in the Village 
Voice year, critic Susin Shapiro dis- 
cussed lesbian music — specifically, the 
album Lesbian Concentrate on Olivia Rec- 
ords —-and punk rock as wildly con- 
trasting fringe genres with similar atti- 
tudes toward mainstream pop culture, 
concluding: “Finally, a paradox emerges 
here, in the realm of taste (mine). I find 
the lesbian gesture worthy of applause 
but the music ... with exceptions . . . as 
soporific as a political speech by your 
favorite candidate. I find the punk stance 
morally cretinous and infantile . . . but as 
long as the music remains vigorous I'll 
listen... 

Replace Lesbian Concentrate with 
Walls to Roses: Songs of Changing Men 
(Folkways) and substitute disco’s the Vil- 
lage People for punk, and I endorse Sha- 
piro’s sentiments wholeheartedly. Walls 
to Roses was made by a collective of 17 
musicians who originally came together 
under the banner of ‘‘Men Against Sex- 
sim’; but as has happened so many times 
in the past, good politics produced only 
more bad folk music. On the other hand, 
the way the Village People have manh- 
aged to discard certain gay stereotypes 
only to create more — and more exploita- 
tive — stereotypes is disturbing, even of- 
fensive, yet it’s almost impossible to re- 
sist the rowdy infectiousness of their 
dum-dum hit single, “Y.M.C.A.” 

We could easily leave off discussing 
‘the two groups with that neat paradox 
and a ‘‘chacun a son gout,” if it weren't 
for a couple of extenuating circum- 
stances. One is human — the issue of 
men’s roles and self-images changing in 
response to the women’s movement is a 
‘complicated one, made more so by the 
dubious notion of ‘‘men’s music” or a 
“men’s movement.” (“What isn’t?” one 
could ask.) The other circumstance that 
gives me pause is just the money in- 


Village person Alex Bri ey 


volved — last time I checked, the platin- 


um-selling ‘““Y.M.C.A.”” was on or near 


the top of the charts in America, Canada, 
Britain, West Germany, France, Bel- 
gium, Holland, Finland, Japan, Australia 
and New Zealand. Such staggering suc- 
cess makes it worth examining exactly 
what is being sold. And after considering 
those two factors, I find it hard to feel as 
benevolent toward Walls to Roses and the 
Village People as Shapiro does toward her 
defiant lesbian and punk sub-genres. 
* * * 


I he terms — or at least the rhetoric — 
of the feminist movement's struggle have 
always been quite clear. The goal is to res- 
cue women from their second-class sta- 
tus, from the restricted roles imposed 
upon them for the convenience of (pat- 
riarchal) society. The chief enemy is the 
history of male dominance, and the key 
missing ingredient is power. The degree 
to which women have succeeded in shak- 
ing free of rigid sex roles has depended on 
the amount of power they have attained 
— through organization, education, self- 
liberation, etc. 

(Don’t you love simplistic analysis? 
Bear with me.) 


Village persons Felipe Rose (top) 
and David Hodo 


As feminism affects the way women 


run their lives, it implicitly demands a’ 


corresponding shift in men’s conscious- 
ness; men who have unthinkingly ac- 
cepted women in supporting roles — 
mother, wife, secretary, etc. — can’t help 
noticing when their props are gone. But 
in the process of ‘men changing,” the 
terms are anything but clear-cut. Men as 
a group have never suffered from lack of 
power nor have they had to worry in the 
same way about roles. And precisely be- 
cause men have had the power and the 
privilege to do whatever they wanted, the 
struggle now to change is so open-end- 
ed: change from what to what? 


Those are the kinds of issues being 


raised in workshops, seminars, “men’s 
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G 
Village persons Glen Hughes (top), 
Victor Willis (center) and Randy 
Jones 


sharing sessions’’ and consciousness-rais- 
ing groups across the country. And: it was 
at one of these conferences — the Third 
National Gathering on Men and Mas- 
culinity, in Des Moines, Iowa, in March 
of 1977 — that songwriters Geof Morgan 
and Willie Sordill met, heard each other's 
music, and began collecting songs and 
musicians ‘for the specific purpose of 

Continued on page 28 


WAITING FOR AGIG? 
TO ADVERTISE YOUR 
TALENTS IN THE 
PHOENIX 
CLASSIFIEDS, 
CALL 267-1234 
WHY WAIT? 


THE 


STRIKE UP 


PRESERVATION 
HALL JAZZ BAND! 


JAZZ BAN 
NEW ORLEANS- VOLUME 1 


including: 
Tiger Rag/Bill Bailey/His Eye ls On The Sparrow 
ies/Panama/and more 


belong. 


Records and Tapes. 


The Preservation Hall Jazz Band are 
as terrific on record as they are in 
concert. Listen to them recreate the 
classic masterworks of jazz on 
Columbia Masterworks, where they 


“Preservation Hall Jazz Band, 
New Orleans —Vol. I” 
On Columbia Masterworks 


*4.49 


APPEARING AT SYMPHONY HALL, 
FRIDAY, MARCH 


includes: ‘Paris Without You,” ‘It Hurts 
So Bad,” ‘Stay Away,” “Jamaica Sunday 
Morning,” ‘Blinded By Love’ 


“Nobody sings Carnes like Kim” 


Carnes 


ROUTE 30 


DEDHAM SWAMPSCOTT S. WEYMOUTH FRAMINGHAM’ BURLINGTON 
ROUTE 1 VINNIN SQUARE 


RTE. 18 


SéLincents 


LP/TAPE 


AMERICA 


FRAMINGHAM 


her album 
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NEW ENGLAND’S LARGES 


ROXY MUSIC 
‘MANIFESTO’ 


SPECIAL PRICE 


DESOLATION ANGELS DANCE AWAY 


SD 38-114 


As long as supplies wal 
last, buy three Scotch 
_Brand Highlander C-60 cassettes at 
a reduced price. 


“SCOTCH” 
RECORDING TAPE 
The Truth Comes Out 


Available as long as supplies last. 


: 
ROCK 'N’ROLLFANTASY 
CRAZY CIRCLES 


SS 8506 


J PLEASE DON'T FALL IN LOVE 


SD 19207 


4.49 


THE TUBES Remote Control DAVID GRISMAN 


DAVID GRISMAN 
HOT DAWG 


AVERAGE WHITE BAND 
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CHILDREN’S HOSPITAL MEDICAL CENTER 
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ART GARFUNKEL ELVIS 
ORIGINAL CAST RECORDING FATE FOR BREAKFAST COSTELLO 52” STRE i 
A CHORUS LINE FORCES 
including: My Lite 


Big Shot 
Honesty 
Stiletto 


9 « On Happy You Nights 

A CHORUS LINE 7 
Ai CHORUS LINE 
— A CHORUS 
Ai CHORUS LINE 


FC 35609 ‘52nd Street."’ It's the 
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wrote 
the songs 


Words, music 
and irony by 
Leiber and Stoller 


by Peter Guralnick 


Some cats know 
How to play nice and pretty, 
Nice and soft an’ soon you're off to GOOD TIME CITY. 
Some cats know how to take it nice an’ slow, 
But if a cat don’t know, a cat don’t know, 
He just don’t know 
— ‘Some Cats Know” 


4h 


e never considered being celebrated or in the 
limelight,”” says Jerry Leiber, a little irritated at the 
naivete of the question. ‘“That was not what we did. Any 
more than a stage-rigger would figure to have his name 
up in lights on Broadway. That's not what you did, that 
wasn’t your job. And that wasn’t what your goal was.” 

“It was very important for us to do,’’ adds Mike Stol- 
ler. ‘‘But we didn’t consider in any sense that it was ‘im- 
portant’ in relation to anything else. We did not figure, 
for example, that there would be any lasting thing. We 
used to assume that when the record was over, it was 
over, and the songs were over, too. They had the lon- 
gevity in our minds of a newspaper.” 

What they did, of course, was write songs. ‘Hound 
Dog,” “Kansas City,” “Along Came Jones,” “Charlie 
Brown,” “Jailhouse Rock,” “There Goes My Baby” — a 


Mike Stoller (left) and Jerry Leiber with Elvis: a mar 


whole generation grew up on Leiber and Stoller. At the 
age of 45, with 28 years of collaboration behind them, 
they may be, as Leiber says, ‘the longest-running part- 
nership — since when ? Gilbert and Solomon?” “None of 
them,” says Stoller, “had the ability to withstand pain 
like we do.”’ Even in conversation their talents comple- 
ment each other. Leiber, whom Time described in the ‘50s 
as ‘bouncy, wordy and uncertain,” sets the conversa- 
tional pace — his manner sharp, his gravelly voice alter- 
nately expressing engagement and mild exasperation, his 
verbal agility keeping him between candor and diplo- 
matic evasion. The interview takes place in his new 
apartment, austere, comfortable, book-lined, filled with 
contemporary paintings and objets d’art. Stoller, whom 
his partner has described as ‘withdrawn, practically 
comatose” when they met, speaks slowly, carefully, with 
a precise memory for names and dates and an almost 
painfully unassuming manner. 

Both Leiber and Stoller are witty, sophisticated, and 
casually urbane — probably much like their original 
models Cole Porter, Johnny Mercer and George Gersh- 
win. They are very much caught up in the cultural life of 
New York — art, theater, literature, ‘‘serious’” music — 
and bemoan what they consider the current cultural 
stasis. ‘There used to be a kind of a thing going that was 


riage of pure accident 


more coherent,” says Leiber, “that split, just like the 
music business. That kind of centrifuge of activity that 
used to be — there just isn’t that kind of thing happen- 
ing any more. Everything’s turned into big business, and 
I think that’s part of it.” He stares, a little challengingly, 
and yes, there it is, the famous “‘look’”’ — one eye brown, 
one eye blue — that caused Lester Sill, their original men- 
tor, to listen to a song from a teenaged record clerk. The 
look that also stopped Mike Stoller in his tracks when he 
was first confronted with a mad 17-year-old lyricist at his 
door. “I just looked at him for a while,”’ Stoller told 
Charlie Gillett. “‘He had fiery red hair, and one blue eye 
and one brown eye. So after about three months of just 
standing there I said come on in.” 

They met in 1950 in LA, where Leiber had moved 
with his mother in 1945; Stoller had come out with his 
family just the year before. Leiber was writing blues lyr- 
ics, a product, he says, of growing up in a poor neigh- 
borhood in Baltimore. “I always associated with black 
people, always felt comfortable with black people.”” He 
had a drummer friend at Fairfax High writing the melo- 
dies, but the partnership wasn’t satisfactory, and the 
drummer told him of Mike Stoller. Stoller, a freshman at 
City College, had grown up on Long. Island, falling in 

Continued on page 24 


Copley Sq. ‘Harvard Sq. 


Kenmore Sq. 


76 
RECORDS & TA 
a 
: 


NEW ENGLAND’S LARGEST CONCE 
PRESENTING THE FINES 
CONTEMPORARY ENTERTAINMENT 
SPACIOUS COMFORTABLE ATM 


THUNDERTRAIN 
MARCH 20 | 


THE FOOLS 
MARCH 21-22 


BALLOON 


Plus Special Guests 


andcoming soon. MARCH 23 


B.B. King, Sass, James Cotton, 
Luna, Blood Sweat & Tears MPERS 
featuring David Clayton- Thomas, Guests 
Johanna Wild, Reckless, James Montgomery, _ : “THE VINNY BAND 
hane Champagne, plus much, much more : _ MARCH 24 


SEE OUR AD UNDER CLUBS EVERY WEEK ENERGETICS 
INTHE ARTS &ENTERTAINMENT SECTION! == MARCH 30-31 


: 

= 

2 ! 
- 


THE BOSTON PHOENIX, SECTION FOUR, MUSIC, MARCH 20, 1979 


Songs 


Continued from page 22 

love first with boogie-woogie, 
then with bebop. “Where I lived 
was not an integrated neighbor- 
hood, but I went to summer camp 
at a very early age. It was a to- 
tally integrated summer camp, 
run primarily by some trade un- 
ions, and I think the Harlem Y 
was involved in it. My interest in 
black music came from listening 
to the older black kids playing 
piano, an old upright piano they 
used to have in the barn there.”’ 
At 10 or 11 he took lessons from 
the great stride pianist, James P. 
Johnson. “I had maybe four or 
five lessons. It was a marvelous 
experience, but I would say in a 
sense I was probably not sophis- 
ticated enough and a little too 
young to appreciate what he 
could have taught me. I used to 
love to listen to him play. He al- 
ways had a bottle of Southern 
Comfort on the piano, which I 
think shocked me a little. I mean, 
whiskey — right?” 


Mhoerne in California was like 
discovering, in Leiber’s words, ‘a 
buddy from a secret organiza- 
tion.” “There were not,” says 
Stoller with typical understate- 
ment, “as many young white 
people who were involved with 


that kind of music at that par- 
ticular time.”” In fact there were 
hardly any, and the initial reac- 
tion by the black artists to whom 
they tried to peddle their tunes 
was ‘‘very supportive,’’ says 
Leiber. “If they showed anything 
outside of what they might have 
showed anyone else, it was mild 
amusement, and they were a little 
bit surprised that our work was as 
‘on’ as it was.” 

“We tried,’’ says Stoller, ‘’ par- 
ticularly in the early days, to be 
what we felt was ‘authentic,’ lyri- 
cally and musically.’ Evidently 
they were, because within a year 
of their meeting they had helped 
stage dj Gene Norman’s annual 
Blues Jubilee, where they had 
their first tune, ‘‘Real Ugly 
Woman,” recorded (the release, 
however, was held). With the 
help of Lester Sill, sales manager 
for the Bihari brothers’ Modern 
Records, their first record came 
out: ‘’That’s What the Good Book 
Says,” by the Robins. ‘That, of 
course, was the big thrill,” they 
say. ‘The affirmation of it being 
real, even with our names mis- 
spelled (Lieber and Stroller), as 
they were most of the first early 
years.” By the end of 1951 they 
had had their first national R&B 
hit, Charles Brown’s ‘Hard 
al They were all of 18 years 
old. 

“We found ourselves writing 
for black artists,” Leiber told 


Robert Palmer, who wrote the 
text of their recently published 
book, Baby, That Was Rock & 
Roll (Harcourt* Brace Jovano- 
vich, 131 pp., $6.95), ‘‘because 
those were the voices and 
rhythms we loved. By the fall of 
1950, when both Mike and I were 
in City College, we had black girl- 
friends and were into a black life- 
style.’ But it was casual, they 
now insist — certainly without 
any of the romantic intensity of 
Norman Mailer and Jack Ker- 
ouac, and for that matter without 
the single-minded determination 
of Johnny Otis, the famous R&B 
bandleader who passed for black 
and, in Leiber’s words, ‘never 
even associated with white 
people.” To Otis, looking back 
from the vantage of a bitter court 
battle (which he ultimately lost) 
over the copyright to ‘‘Hound 
Dog,” Leiber and Stoller were 
“young kids; they would bring 
songs and I would help rewrite 
them. For instance, once they had 
a song that had ‘razor-cuttin’ ’ 
and ‘gin-drinkin’’ and ‘dice- 
shootin’,’ and they didn’t under- - 
stand; this was derogatory to 
black people. They were just 
young guys who meant well — 
they weren’t racist in any sense of 
the word.” 

To Leiber and Stoller what they 
were doing was the product of a 
legitimate passion, and when they 
met Big Mama Thornton, one of 


Otis’s featured singers, they were 


inspired to write “Hound Dog” 


for her — and to fight Otis for the 
credit when the song came out 


with his name on it. That was 
their second monster hit in less 
than a year (it entered the charts 
in early 1953); their first was 
“Kansas City,’’ known in its 
original version by Little Willie 
Littlefield (who has claimed re- 
cently that he wrote the tune and 
sold it in a moment of weakness) 
as “K.C. Loving.” Leiber and 
Stoller shrug off the talk as sour 


grapes; for the most part, they 


say, the business was on the up 
and up, although few of the label 
owners were willing, says Leiber, 
to ‘pay us properly, but that was 
the going ticket. If you sold 
100,000 records, you might get 
paid on 60 — you just knew it, 
that was the rule of thumb. But 
they were all very nice to us.” But 
by this time they were bored any- 
way, and prepared for one of the 
periodic retrenchments that have 
taken place throughout their pro- 
fessional life. In 1953, in part- 
nership with Lester Sill, they 
started their own record com- 
pany, Spark, and entered into 
full-scale production, promo- 
tion, packaging — the record 
business. 


W... they set out to do rep- 


resented a distinct departure from 
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the world of straight-ahead blues 
that they had already conquered. 
They took the Robins (with 
whom they had been associated 
from the beginning) and wrote 
songs for them which, while 
modeled on the Atlantic work of 
the Clovers, had no real analogue 
— ‘‘playlets,’’ ‘‘little Burlesque in- 
ventions’ Leiber called them. 
These songs (“Riot in Cell Block 
No. 9,” “Framed,” ‘Smokey Joe’s 
Cafe’’), at the start, were marked 
by a blend of humor and implicit 
social commentary virtually 
unique to Leiber and Stoller. They 
were couched in a convincing but 
somehow timeless street idiom so 
stylized that, like Hemingway's 
dialogue, it sometimes seemed 
realer than real life. So successful 
was this new form that Atlantic 
soon bought out Spark, took on 
the Robins (renamed the Coast- 
ers), and hired Leiber and Stoller 
as the first independent produc- 
ers in the business. 

So it was that in 1956 they 
moved back to the East Coast, 
working briefly as A&R heads at 
RCA and embarking on the string 
of successes with the Coasters 
that remains their best-known 
work. They were “behind the 
scenes’ men. Despite Nesuhi 
Ertegun’s urging, they never even 
thought about recording them- 
selves, because the whole idea of a 
white blues singer seemed totally 
inauthentic at the time. And yet 
they were as much the auteurs of 
their work as if they had sung ev- 
ery part and played all the in- 
struments. Those humorous vig- 
nettes which sound so spontane- 
ous, with their call-and-response 
(‘Look-a there, look-a there, 
look-a there’), incredulous bass 
voice, and King Curtis’s sputter- 
ing sax, were the product some- 
times of 30 to 60 takes and count- 
less splices to do everything from 
minimizing the ‘ess’ sound to 
getting the timing just right. ‘‘Ev- 
ery sound on the record we were 
controlling,” says Stoller. ‘‘I don’t 
mean to say that we put a clamp 
on anybody’s head, but we were 
controlling” — ‘‘There was a de- 
sign for every record,” Leiber 
puts in — ‘Absolutely. From the 
beginning to the end.” 

With the Drifters (“Up on the 
Roof,’ ‘Spanish Harlem,” 
Broadway ’’) they carried this style 
of technical overlay to an even 
greater height, introducing 
strings to R&B in a crazy me- 
lange of Rimsky-Korsakov, Bo- 
rodin and deep-down gospel- 
shouting soul on ‘There Goes 
My Baby.” The production tech- 
niques that they pioneered would 
soon be adopted with spectacular 
results by their young assistant 
and guitar player from the Coast, 
Phil Spector. For Leiber and Stol- 
ler, though, even the Drifters’ 
music was getting beyond what 
they had set out to do. After the 
early hits, they assigned the writ- 
ing to proteges like Mann and 
Weill or Gerry Coffin and Carole 
King (with the outstanding ex- 
ception of “Spanish Harlem,” 
which Leiber wrote with Spec- 
tor). “I mean, we could write any 
kind of a song,” says Leiber. ‘‘But 
I think we preferred either 
straight blues or those burlesque 
inventions that we did for the 
Coasters. The straight romantic 
blues ballads were not quite” — 
“Quite as inspired,” says Stoller. 
“Yeah.” Here, as elsewhere in 
talking with them, you are struck 
by the combination of profes- 
sionalism and passion that al- 
lowed them to write for Perry 
Como and Jaye P. Morgan at the 
same time they were creating a 
new teen-age vocabulary; this 
same contradiction marked a two- 
decade relationship with the 
Coasters that was based on shared 
enthusiasms and genuine respect 
— but never led to the slightest 
curiosity to see the group per- 
form. 


A. then there was Elvis. 


Leiber and Stoller’s work with El- 
vis doesn’t fit into any logical 
progression, because there was 
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nothing logical about it. It was 
pure accident that he was doing 
“Hound Dog’ as part of his act in 
1956 and then was persuaded by 
RCA to record it. When he did, 
Leiber and Stoller, who had an af- 
filiation with his publisher (Hill 
and Range), were invited to sub- 

~ mit more songs. They suggested 
several titles, and he chose “Love 
Me,” which Stoller says was 
“originally written as a spoof al- 
most of country-western style.”’ 
“For us,” says Leiber, ‘’ ‘Love 
Me’ was really what Homer and 
Jethro might have done to a le- 
gitimate lyric. Or Spike Jones. 
But then it was taken seriously. 
And we never argued.” The suc- 
cess of “Love led to more 
numbers, movie soundtrack 
deals, great songs like ‘Jailhouse 
Rock” that were written to order 
— in many ways an ideal 
marriage between two writers 
who had captured the perfect 
irony of the age and the artist 
who personified it. Leiber and 
Stoller may have appreciated El- 
vis (‘He knew an awful lot of 
songs .... We didn’t think that 
any white boy would know about 
that kind of stuff, and he sur- 
prised us’’), but they found the 
musical constrictions stifling. ‘If 
something didn’t fall within the 
parameters of the three or four 
different styles, right? — a coun- 
try-blues ballad, a shuffle- 
rhythm tune with a certain con- 
tent, a verse, chorus, hook with a 
certain sound in it — if it didn’t 
faltwithin the: paramoterc af 
something that was very familiar 
to them, at that time, they 
wouldn’t consider it. And for us it 
got to be rather boring, fulfilling 
that obligation. We actually did 
stop writing for Elvis because of 
that.” 

They left Atlantic in 1960 for a 
number of reasons. “It was a 
business deal,” says Stoller. ‘At 
the time,’’ Leiber said in an inter- 
view a few years ago, ‘our objec- 
tives were that we wanted to 
make a lot of money. And I guess 
we were a little bit cynical and a 
little bit depressed with the 
scene.’ They went back to free- 
lancing for a while and then 
started up their own label, Red 
Bird, in partnership with George 
Goldner; it became a staggering 
financial success and a treasure 
trove of — bubble-gum music. 
Bubble-gum music? ‘Yeah, it is 
puzzling,” says Stoller. 

What happened was that after 
a number of failures with songs 
they really believed in — and a 
bank account that was running 
low — Leiber bumped into Gold- 
ner, an entrepreneur of the first 
order. ‘‘He was out of a record 
company, out of a job, and look- 
ing for some action, and I offered 
him a partnership in the label.”’ 
Goldner stayed up all night lis- 
tening to acetates, and when they 
came into the office the next 
morning, Leiber says, ‘He held 
up an acetate and said, ‘I stake my 
life on this record.’ And he played 
it, and it was ‘Chapel of Love,’ by 
the Dixie Cups. I hated the rec- 
ord, but he put it out and it sold a 
million two, something like that, 
and that more or less determined 
the character of the record com- 
pany. Because prior to putting 
that record out we had tried to re- 
create an Atlantic-Chess Spe- 
cialty type of label.’’ Stoller picks 
up the story: “After a couple of 
years involved with this, Jerry 
and I looked at each other one day 
and said, ‘What are we doing? 
This isn’t our cup of tea.’”’ 
(Meaning Red Bird,” Leiber puts 
in.) “And so we said, ‘You know 
what? It’s hanging us up.’ And 
we sold our shares in the com- 
pany to George Goldner in 1966 
and said, ‘Enough. We got to 
move on.’” (Leiber: “Which is 
something we usually do every 
five to seven years.”’) ‘‘Catharsis 
— on some level.” 


> then they have been in- 
volved in various projects of one 
sort or another: Peggy Lee’s “Is 
That All There Is” aswell as an 


even more enterprising depar- 
ture ror her, an album called Mir- 
rors; Stealers Wheel, Elkie 
Brooks, a number of other rec- 
ords for A&M; plus assorted ven- 
tures into the musical theater, 
movies, and the mordant cabaret 
tradition for which their talents 
seem so well suited. In retailing 
the story of their professional life 
together, what comes across most 
sharply — aside from their obvi- 
ous achievements — is how easy it 
all seems in retrospect, what 
smooth sailing two 17-year-olds 
in search of adventure had in 
shark-infested waters. Both 
Leiber and Stoller explicitly deny 
this — the shark part; the busi- 
ness they knew was made up of 
ex-schoolteachers like Leo Mess- 
ner (Aladdin Records), garment- 
district label salesmen turned 
mambo dancers like George Gold- 
ner, small businessmen whose 
only fault was to believe too 
much in the American system of 
free enterprise. Race was no ob- 
stacle, at least as far as family and 
friends were concerned; the dis- 
agreement with Otis was essen- 
tially a business disagreement; 
and the breaks with Atlantic, Phil 
Spector, even the Coasters are all 
glossed over. The one rule of 
thumb has been that whatever 
they did, “we had to be excited’”’ 
by it. Well, for all I or anyone else 
knows that’s the way it was. 
That's certainly the way it could 
have happened. For Leiber and 


Stoller, in any case, you get the 
feeling that all of this is long ago 
and far away. What they are in- 
terested in right now is establish- 
ing themselves as serious artists. 
‘We've always,’’ says Jerry 
Leiber, “had a broader spectrum 
of interest than our early work 
might indicate.’’ 

And indeed, as if to prove it, 
they released an album last year 
of Other Songs by Leiber & Stol- 
ler (Nonesuch), with their friends 
William Bolcomb playing piano 
and mezzo-soprano Joan Morris 
giving a very unlikely reading to 
songs that for the most part have 
appeared before in various mani- 
festations (seven have been re- 
corded by Peggy Lee in versions 
that are considerably more acces- 
sible). The album provoked a 
good deal of critical comment — 
mostly on the subject of whether 
Leiber and Stoller are any longer 
addressing their special constitu- 
ency or have in fact gone over to 
the enemy. But that kind of talk 
seems to me to be missing the 
point. What the new songs have 
in common with all their work is 
wit (both musical and lyrical), 
brevity, a certain remove from the 
subject matter, and above all a 
kind of craftsmanship that rarely 
reveals the seams. What they 
lack, of course, is the moment, 
that incandescent connection to a 
time and place which all of Leiber 
and Stoller’s best-known work 
had. It’s the same adjustment 


every popular artist has to face at 
one time or another, when the in- 
eluctable bond between artist and 
audience is dissolved, if only by 
the passage of time — and it’s one 
which I feel they are making with 
grace and enterprise. Leiber and 
Stoller’s solution, not an uncom- 
mon one, is to substitute eternal 
verities (love, death, disillusion) 
for the temporal realities of their 
earlier work. Whether they take 
as their models Jacques Brel and 
Edith Piaf (who once recorded a 
tragicomic version of their “Black 
Denim Trousers and Motorcycle 
Boots’) or Wynonie Harris and 
Big Joe Turner, they remain true 
to their basic commitment — to 
that curious combination of feel- 
ing and craft which is their spe- 
cial mark. 

They write in fits and starts, 
blocking out words and music 
separately, working intensely for 
a time and then taking off sev- 
eral weeks. Mostly they write at 
one or the other’s apartment, 
though they still maintain an of- 
fice on the Brill Building’s 11th 
floor. Clearly it isn’t the same, 
though, any more for them than 
for anyone else. ‘Well, the world 
has changed,” says Leiber. ‘It’s 
not just the music industry. Right 
now I think we're in a very bor- 
ing hiatus. Movies are worse than 
ever. The Broadway theater is 
deader than a doornail. Every- 
thing more or less right now 
seems a little dismal. Content is 


lacking, originality is lacking, in- 
dividuality is lacking, and I think 
a tremendous amount of spirit 
and conviction and belief is lack- 
ing — but, boy, the packaging is 
dynamite.” 

It seems odd that their book 
should in some fashion mirror 
this description. It’s a nice collec- 
tion of memorabilia, but it is 
really a product of the same wave 
of nostalgia Lieber sees as char- 
acteristic of the age, ‘‘another 
symptom of the static state that 
the industry is in.” It is, of course, 
an interim report at best, and 
from talking to them one gets the 
feeling that in some ways they are 
not all that aware of nor all that 
concerned about what's happen- 
ing in the world they left behind. 
They remain forward-looking, 
restless, wary, holding on to a 
cautious, not-quite-satiric pessi- 
mism that animates all of their 
best work. As Jerry Leiber de- 
clares, in a composition that both 
call, perhaps without undue 
irony, ‘as simple and straight- 
forward a song of joy as Jerry 
Leiber is capable of writing’: 
I'm feelin’ too good today, 

I'm feelin’ the way I shouldn't, 

I'm feelin’ too good today, 

If | had my way | wouldn't. 

I'm feelin’ too cheerful — 

Quick, slip me an earful of 
bad news. 

I'm feelin’ too good today, 

I’ve got them feelin’-too-good- 

today blues. * 
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Hendrix 


Continued from page 4 

Mitchell was one of the two or 
three most creative drummers in 
modern rock; without him, he has 
created nothing substantial. Ed- 
die Kramer’s production played a 
major role in Axis: Bold as Love 
and Electric Ladyland, and dur- 
ing the period in which he 
worked with Hendrix, Kramer 
also did substantial work with the 
Rolling Stones and Led Zeppelin. 
Since then, he has settled for con- 
ventional and uninspired pro- 
duction work, still achieving good 
sounds but lacking the inspired 
flourishes of his Hendrix years. 
The absence of Hendrix is every- 
thing — a great novel could be 
written about what rock and soul 
music might have been like had 
he lived longer — but thanks to 
Alan Douglas, the Hendrix musi- 
cal legacy is even more fucked up 
than Buddy Holly’s. With the re- 
lease of last year’s The Essential 
Jimi Hendrix, some of the best of 
the earlier posthumous releases 
(especially Hendrix in the West) 
can be expected to disappear from 
the market, and that will be trag- 
ic. 

There are other reasons that 


Hendrix is the least written-about 
‘60s rock figure — reasons akin to 
those which have prevented 
David Henderson's skillfully 
written (if wretchedly edited) 
book from getting the kind of at- 
tention that was immediately 
granted Myra Friedmarvs Buried 
Alive (which embalms Janis Jop- 
lin in the fluids of so much psy- 
choanalytical remorse that her 
persona may never be seen clearly 
again). As a friend of mine said, 
“I love Hendrix’s music, but I 
can’t stand the trappings.” 

By trappings, he meant Hen- 
drix’s lifestyle, which is perfectly 
expressed by Henderson in one 
sentence: ‘Jimi Hendrix was a 
classic black ghetto ‘smoothie’ 
whose mania and genius was the 
electric guitar.” Although Hen- 
drix is supposed to be the first 
black hippie, even those of his 
songs that'seem to fit hippie ideo- 
logy most neatly — ‘Stone Free,”’ 
for instance — are equally the ex- 
pression of a ghetto ‘‘player,”’ the 
sort of man who doesn’t like so- 
ciety’s restrictions because they 
limit what middle-class moralists 
call ‘‘machismo.” But Henderson 
makes it clear that Jimi Hendrix 
was ‘weird’ — a flamboyant 
dresser, a dabbler in drugs, a man 
fond of sexual experimentation — 


~ 


long before fie moved to Green- 


wich Village. When he sang, “If 
the hippies cut off all their hair/ I 
don’t care,” he meant it. Hendrix 
cut off all his and sacrificed none 
of his identity. 

Hendrix was also about as 
deeply inarticulate as any public 
figure since Dwight Eisenhower. 
In a way, Henderson’s quota- 
tions of Hendrix’s interviews 
seem cruel; Hendrix never sounds 
like he has a comfortable grasp of 
what he’s talking about; his sen- 
tences are filled with cliche, jar- 
gon and filler. But in another 
sense, it is the height of racism to 
think of Hendrix as inarticulate. 
Like any artist, Hendrix had 
philosophical notions of a cer- 
tain complexity. Because he grew 
up poor (not because he was 
black — Miles Davis is as voluble 
as anyone of his generation), 
Hendrix was unable to verbalize 
his concepts and visions as glibly 
as did white, middle-class spokes- 
men like Bob Dylan, Mick Jag- 
ger and Peter Townshend. And 
because Hendrix was so often 
forced to make public statements 
to a white world through white 
interlocutors, there are additional 
voices that must be penetrated in 
his mumbled, jumbled sentences. 
Had he been interviewed by a 


person with Henderson's 


knowledge of Afro-American 
culture, who knows what he 
might have said? 

These problems of racial mis- 
perception extend to the white 
view of Jimi’s musical achieve- 
ments. When Hendrix is written 
about, the commentary almost al- 
ways takes the form of assessing 
and describing his technical 
achievements and devices, as 
though he were simply rock’s 
greatest gadgeteer (he was that, 
too, but there’s nothing simple 
about it). In particular, Hen- 
drix’s cosmology — which is as 
often expressed by his playing as 
by his lyrics — is dismissed as 
mere hippie fantasia, the sort of 
“trapping” that rationalists find 
embarrassingly naive. 


Y. Hendrix was not express- 


ing a hippie dilettante’s fascina- 
tion with cosmic tricks; he was 
not dabbling with effects in his 
spirituality any more than he was 
simply fooling with noises in his 
music. As Henderson puts it, 
“Hendrix demonstrated a high 
order of voodoo. Not the pulp- 
magazine tales of horror or the 
elementary sympathetic for- 
mulas, Hendrix showed the voo- 
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doo that related to the stars and to 
magical transformations... 
Voudou is an ancient African reli- 
gion of tremendous power that 
unites the land by codification of 
every tribe’s drum-battery 
rhythm to the solar offices, to the 
solar chromosphere, photo- 
sphere and nucleus. Voodoo, as a 
religion, has been forced to dwell 
underground in America as have 
other cultural and artistic mani- 
festations of black people.”’ In 
other words, when Muddy 
Waters sang ‘Got my mojo work- 
ing,’ he was not toying with su- 
perstition, but expressing an 
authentic and ancient religious 
belief; when Jimi Hendrix sang 
“Voodoo Child (Slight Return)” 
he was expressing himself as a 
member of the same faith: 
Well I stand up next to a moun- 
tain 
Chop it down with the edge of my 
hand 
Well I stand up next to a moun- 
tain 
Chop it down with the edge of my 
hand 
I pick up all the pieces and make 
an island 
Might even raise a little sand 
‘Cause I’m a Voodoo Chile 
Lord knows I’m a Voodoo. Chile 
This is a much clearer, better 
preserved version of an African 
creation myth than the fragment 
that stunned the world in Alex 
Haley’s Roots. Perhaps because 
Haley, as the scion of Western 
intellectuals, bought the Western 
“heresy” of rationalicm (which iv 
what rationalism is, from a voo- 
doo perspective), Hendrix’s com- 
prehension of the mythology is 
much more complete. He surely 
didn’t acquire such cosmological 
notions from reading Jung. Fur- 
thermore, in those lines — and in 
many others — he is anything but 
inarticulate. Or a hippie dilet- 
tante. Listen to the rhythms of 
either version of ‘Voodoo Child’ 
and try to convince yourself they 
aren't ancient. Henderson does 
not make a big deal of this, 
though the title of the book is not, 
idly chosen. He does, however, 
reiterate that Hendrix left Seattle 
because he felt that a woman was 
working a voodoo ritual upon 
him. 
To deny that the expressions of 
voodoo in Hendrix’s songs are 
integral to them is racism. Like 
the that Rastafarian- 
ti 


reg- 
ae: cians is” it misses 
the ceremonial essence of that 
music. There’s nothing quaint 
about ‘Voodoo Child’; no one 
who hears it can doubt that Hen- 
drix means every word as in- 
tensely as he means every word of 
“Like a Rolling Stone ” (which in 
his version becomes a tale of 
shamanistic power). Voodoo per- 
meates Hendrix’s work in the 
same way that evangelical Chris- 
tianity suffuses Elvis Presley’s, or 
that Rastafarianism is inextric- 
able from Peter Tosh’s. Whether 
one believes in any of these relig- 
ions is beside the point. What's 
relevant is that while great rock, 
soul music or reggae does not 
seem to have a mystical basis, it 
really does have one. 

The brilliance of Jimi Hen- 
drix’s music, then, cannot be di- 
vorced from its “trappings,’’ be- 
cause the trappings are part of its 
essence. The mystery of the man 
is how he acquired the ability to 
synthesize so much in his music. 
As Jerry Wexler has said, ‘‘I re- 
membered him from King Cur- 
tis’s band, so 1 knew he knew soul 
music. But somehow he'd fig- 
ured out rock ‘n’ roll.” Maybe 
there is no rational answer to the 
question of how Hendrix did this. 
Maybe it’s just what Ishmael 
Reed said: ‘‘Voudoun is always 
contemporary.”’ What is certain is 
that David Henderson’s mar- 
velous book opens the door:for a 
consideration of Hendrix that 
would have been absolutely im- 
possible without it. That is to-say, 
the time has finally arrived for a — 
proper understanding of our awe; _. 
the time has come at last when we | 


can begin ip. 
Tost even when Jimi was alive. 
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Macho 


Continued from page 19 
creating a record which supports 
the struggle against sexism in its 
broadest sense and strives for a 
more positive vision of mas- 
culinity.” In January, 1978, Moe 
Asch of Folkways Records agreed 
to put out the record, and last 
August a group of men from all 
over the country — as well as a 
number of women musicians 
hired for the occasion — met in 
Cambridge to make Walls to 
Roses. 

Like the men’s movement, 
however, this group had plenty of 
purpose but no real ideology; 
consequently, they resorted to 
borrowing ideas from women’s 
movement music — and it just 
doesn’t work. For instance, the ti- 
tle Walls to Roses (which dou- 
bles as the name of the group) de- 
rives from the term ‘Bread and 
Roses,’’ coined by early 20th-cen- 
tury women labor organizers, but 
whereas the latter has specific 
meaning (and historic connota- 
tions), ‘‘Walls to Roses” is merely 
murky wordplay. It comes from a 
song by. Jeff Langley whose 
chorus goes: “Golly gee Moses/ 
Walls are tumbling to the 
ground/ I can see roses/ Spring- 
ing up all around.” I suppose the 
represent narrow 
role limitations patriarchy im- 
poses on us,” but what do the 


“‘roses’’ stand for, and what do 
they have to do with walls? 

Even those walls seem pretty 
flimsy, and the references to ‘‘role 
limitations’ are lifted with 
questionable reference from 
feminist discussion. Introducing 
his song “For My Men Friends,” 
Willie Sordill writes: 

Much too late in life | began 

to notice that though many 

of the closest, most signif- 
icant relationships in my life 
have been with people of the 
same sex, it was an under- 
stood function of these 
friendships that opportuni- 
ties to spend time with girls 

Or women were given un- 

contested priority over pre- 

vious commitments to spend 
time with male friends. 

This statement echoes femin- 
ist contentions that women have 
traditionally been isolated from 
one another and socially dis- 
couraged from supportive rela- 
tionships — but it rings false com- 
ing from Sordill. I don’t believe 
men are taught that relationships 
with women take priority, and 
Sordill’s mawkish lyrics don’t 
convince me otherwise: 

As little boys our common 
bond began — 

Growing together from the 
Start 

Was it playing with toy trucks 
there in the sand 

That | first felt your impres- 
sion on my heart? 


Ellen Shub/Folkways Records 


» 


The Walls to Roses Music Collective 


(Come back, Yoko Ono — all is 
forgiven.) 

But likeness bears a bond that 
lasts 

Our commonness a knot tied 
fast 

Let's celebrate the love we've 
shared these years 

And failed to name... .” 

Of course, the song is objec- 
tionable first and foremost on an 
artistic level. These lyrics are ex- 
cruciatingly bad, and the other 
‘men’s sharing’’ songs are even 
worse — Langley’s ‘Walls to 
Roses”’ (‘‘Golly, gee, Moses. . . ’’) 
and Chris Tanner’s “Brothers.”’ 

The overtly gay songs aren't 
much better. Charlie Murphy's 
anthem-like ‘‘Gay Spirit’’ has a 
wonderfully singable chorus, but 
the verses sound as if they were 


translated from German (‘‘You 
run and tell that ol’ pa- 
triarch/We’re no longer blind to 
his ways’’); and Tanner’s ‘The 
Sensitive Little Boy’’ comes off as 
the album’s best song only be- 
cause the heavyhanded lyrics are 
tempered with a caustic wit. 
Even setting aside the quality 
of the lyrics, there is a disturbing 
attitude underlying the Walls to 
Roses group’s naivete that in- 
volves yet another subversion of 
feminist ideology. While women 
have been struggling to assert 
themselves and to accumulate 
power and images of strength, 
one of the refrains in the men’s 
movement is that men need to 
back off from the power trips, 
ambition and competitiveness tra- 
ditionally associated with mas- 
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culinity. And this concern is re- 
flected in Walls to Roses in all the 
“images of tenderness’ about 
“pools of change’ and ‘‘roses 
springing up’ — almost to the 
point of constructing a new 
model of masculinity: the straight 
sissy. 

What bothers me is the notion 
that, since power and aggressive- 
ness are the tools of male mili- 
tary might and patriarchal domin- 
ance over women, liberated men 
must renounce those traits in the 
name of feminism. There comes.a 
point at which doing so is less a 
recognition of male privilege than 
a glorification of weakness or 
passivity — which seems coun- 
terproductive. It’s sort of like re- 
fusing to use fertilizer because it 
smells like shit. After all, lib- 
eration is not a game that only 
one team can win; and eliminat- 
ing any traditionally masculine 
signs of strength — including 
those admired as assets in wom- 
en — could mean denying the best 
parts of oneself. 

* * * 


Ei Village People are all 


about symbols of male strength. 
A cowboy, a cop, a construction 
worker, a GI, an Indian, and a 
biker — these are all images right 
out of American masculine 
mythology and, not incidentally, 
out of gay male pornography. 
Credit for taking these images 
and marketing them to the world 
as symbols of the new gay man 
must go to French producer 
Jacques Morali. Morali, whose 
other disco successes include the 
Ritchie Family (‘‘Brazil’’) and 
Patrick Juvet (“I Love Ameri- 
ca’), conceived the idea of the 
group from visiting the bars and 
discos of New York’s gay sub- 
culture. With his partner/bank- 
roller, Henri Belolo, he put to- 
gether a bunch of songs rife with 
references to gay landscapes and 
hired studio musicians to record 
them for an album called Village 
People (Casablanca); the cover 
featured models wearing the 
butch drag Morali had observed 
on the streets in Greenwich Vil- 
lage. To his surprise, the album 
quickly broke out of the gay dis- 
cos, and the song-set ‘San Fran- 
cisco/Hollywood/Fire Island”’ hit 
the top of the national disco charts. 

Morali then decided to devel- 
op. an actual group suitable for 
live performances. Retaining Vic- 
tor Willis from the first album as 
lead singer and Felipe Rose, the 
Indian dancer he’d found at the 
Anvil (a backroom-sex bar in 
New York), Morali held audi- 
tions as if for a Broadway show 
and hired the remaining four 
front-liners for the act — a flashy, 
lavish, lascivious revue that has 
wowed audiences across the 
country, in Las Vegas and on TV. 
The group’s second album went 
platinum on the strength of the ti- 
tle cut, “Macho Man,’’ whose 
lyrics were written by Willis, who 
is not gay. (Morali and appar- 
ently the rest of the VP are.) And 
the third album, Cruisin’, which 
includes ‘““Y.M.C.A.,” has been 
even more successful. It’s impos- 
sible to know whether the mass 
audience recognizes San Francis- 
co, Fire Island, and Key West as 
gay havens or whether it picks up 
the sexual iconography of 
“Y.M.C.A.” But it’s pretty safe to 
assume that in New Zealand they 
have no idea what the Y.M.C.A. 
is, let alone what are the “many 
ways to have a good time”’ there. 


7, Village People’s brazen 
imagery and bubble-gum disco 
are, in some sense, a big joke — all 
a fabulous marketing scheme. 
And to those aware of the group’s 
gay origins, there is a certain de- 
licious irony in seeing the Satur- 
day Night Fever audience cele- 
brate (however unknowingly) 
such rampant faggotry, as well as 
in observing gay men — so long 
stereotyped as frail, campy, ef- 
feminate, androgynous — appro- 
priate the most virile images 


imaginable. Just as Gay Bob dolls 


H 


threatened uptight men whose 
names invited teasing compari-— 
sons, the Village People raise the 


possibility of nervous hets avoid- _ 


ing flannel shirts, denim and lea- 
ther for fear of being identified as 
gay. 
Whether that’s necessarily a 
good thing is another matter al- 
together. When I mentioned tra- 
ditionally masculine traits that 
could comprise one’s best qual- 
ities, machismo was not what I 
had in mind. I know that the Vil- 
lage People use the word 
“macho” only superficially, to 
mean muscular or humpy 
(Body, won't you feel my body/ 
Body, won’t you thrill my body,” 
the singers babble). But the chills 
I get hearing “Macho Man”’ are 
the same chills I get seeing a man 
in a gay bar dressed like a police- 
man, hearing stories about 
Auschwitz prisoners playing 
Nazi guards, or watching the 
Vietnamese civilians play Rus- 
sian roulette for money in The 
. Deer Hunter. As writer Seymour 
Kleinberg pointed out in his per- 
ceptive Christopher Street essay 
on “The New Masculinity of Gay 
Men”: ‘The homosexuals who 
adopt images of masculinity, con- 
veying their desire for power and 
their belief in its beauty, are in 
fact eroticizing the very values of 
straight society that have tyran- 
nized their own lives.” If the 
terms ‘‘men’s movement” or 
“men’s music’’ sound distress- 
ingly like a variation on the ‘‘old 
boys’ network,” gay machismo — 
with its intimations of self-con- 
tempt as well as exclusion of 
women — is a sorry outgrowth of 
gay liberation. 

Of course, it’s completely un- 
fair to lump Walls to Roses and 
the Village People’s Macho Man 
together as blots on the canvas of 
popular culture. Walls to Roses 
was made by a group of truly sin- 
cere, if somewhat misguided and 
not terribly talented, individuals 
making an honest attempt to 
bring about a body of non-sexist 
folk music. The Village People 
were mobilized by a not terribly 
sincere individual in an un- 
abashed attempt to make a buck; 
the group employs ambiguous 
lyrics and plays straight clubs in- 
stead of gay clubs, not in the 
interest of spreading the word as 
far as it can, but in the interest of 
collecting megabucks from peo- 
ple who’ might be offended if’any | 
reference to what the New York 
Times quaintly refers to as “pro- 
gressive sexuality’ were clearly 
spelled out for them. 

1 suppose that’s what, finally, 
is most interesting and fustrat- 
ting about Walls to Roses and the 
Village People: these two groups, 
inspired respectively by the 
feminist and gay movements to 
reflect ‘‘changing men” in popu- 
lar culture, have succeeded only 
in producing mirror images of 
masculinity that are equally un- 
satisfactory. e 


Powell 


Continued from page 14 

contrast, the push of Sonny 
Payne’s drums is clearly in the 
older style). Powell’s harmonic 
personality also begins to show its 
profile, especially in the pastel he 
introduces on ‘‘Echoes of 

Harlem.” 


W.... still with Williams in 


early 1945, Powell was arrested 
for disorderly conduct in Phila- 
delphia and reportedly beaten on 
the head by police. Speculation 
has traced all of his subsequent 
instability to this incident, al- 
though he had been considered 
introverted, not to say strange, 
from his earliest days at after- 
hours jam sessions. In any event, 
Powell spent 10 months of 1945 
in a Long Island hospital and was 
known from this point forward as 
(to borrow one of his song titles) 
“Un Poco Loco.’’ Some of 
_ Powell’s friends insisted that a 


large portion of his instability was 
feigned, at once a defensé and=a 
super-hip mode of aloofness; 
Charlie Parker and Elmo Hope 
each claimed to have taught 
Powell how to act crazy. But if 
madness was a pose Powell 
learned, he was much too 
thorough a student. 

In 1946 and early ‘47, Powell 
was back in New York night- 
clubs and recording studios. His 
work from this period estab- 
lished him as the premier pianist 
of his generation. As a sideman he 
regularly threatens to overwhelm 
his studio leaders with up-tempo 
solos of surging, self-generating 
momentum (“Long Tall Dexter” 
with Gordon, “Jay Jay’ with 
Johnson, ‘Seven Up” and ‘‘Blues 
in Bebop” with Stitt) and con- 
trasting moderato excursions 
wherein push and pull are keen- 
ly balanced (‘‘Dexter Digs In,” 
‘Royal Roost’’ with Kenny 
Clarke, ‘‘Cheryl’’ with Parker). 
The phrasing may reflect Parker 
and Gillespie; the very nature of 
the piano and Powell's own vora- 
cious imagination guarantee 
more. Bebop is a language of long 
lines and intricate accents, so a 
pianist — whose phrase lengths 
and rhythmic shifts are not de- 
termined by the need to breathe — 
is uniquely suited to enter realms 
of eloquence within the vernac- 
ular. In this sense, then, Powell 
was arguably the supreme bop- 
per. 


He was also already some- 
thing beyond that. The piano in- 
troduction. on ‘Jay Bird’ (with 
Johnson), its definitive rhythmic 
and harmonic sophistication 
aside, is an astonishing distilla- 
tion of conflicting emotions; 
Powell's touch — by turns bitter- 
sweet, brittle and bright — sends 
out mixed signals of gloom and 
exaltation. Too many of the other 
soloists, even the celebrated ones, 
can project only the idiom’s hell- 
bent arpeggios; Powell’s variety 
and subtlety reveal a maturity his 
comtemporaries, for the most 
part, had yet to grasp. 


A look at the material these 


musicians chose underlines the 
contrast. If the Johnson, Stitt and 
Bebop Boys sessions sound dated 
today it is largely because of the 
excessive reliance on blues and “‘I 
Got Rhythm” chord progres- 
sions. Powell hardly sounds at a 
loss on such material (listen to 
‘Fat Boy,” ‘Webb City,” the lat- 
ter his own superior melody, from 
the Bebop Boys date), yet it fails 
to provide the harmonic range 
that could contain all of his ideas. 
“Be Bop in Pastel,”’ a Powell ori- 
ginal from the Stitt session better 
known as “Bouncing with Bud,”’ 
is a work of restrained lyricism on 
chords related to “Lover Come 
Back to Me’; the change in har- 
monic terrain gives room to the 
ambiguities of the pianist’s voice. 


Powell's first session as a lead- 
er, a January of 1947 trio with 
Curley Russell on bass and Max 
Roach on drums, brings all of 
these advances into focus. The 
precariously pitched right-hand 
lines over unpredictable left-hand 
accents appear on “Indiana” and 
Bubble’ (also known as 
“Crazeology’), and the musi- 
cians mesh into perhaps the first 
perfect bop rhythm section, but 
the tune choices are especially 
worth noting: ‘I'll Remember 
April,’ “I Should Care,” ‘Nice 
Work,” ‘Everything Happens To 
Me,’’ Monk’s “Off Minor.” 
Though Powell was not the first 
jazz musician to record many of 
these pieces, he was the first of 
the modernists to play many of 
them, and the first to play so 
many harmonically appealing 
works. Most are given medium or 
ballad tempos and contain pas- 
sages of laid-back swagger that 
would not become widespread 
until the misnamed “hard’’ bop 
movement of the following dec- 
ade. Not even Charlie Parker was 
exploring such impressionistic 
material. Parker’s trumpeter 
Miles Davis, alone among 
Powell’s contemporaries, seemed 
headed in this direction, though 
in 1947 Davis’s chops had not 
caught up with his ideas. 

After the May, 1947, Parker 
date that produced ‘Donna Lee’ 
and “Cheryl,” Powell did not en- 
ter a recording studio for two 


years. Most of this time was spent 


in the Creedmore.sanitarium,. 


where he was given shock treat- 
ments. His return to action in 
May, 1949, at the head of a trio 
containing Ray Brown and Roach 
for Verve, finds him blowing with 
unaffected lucidity at medium 
tempo (‘‘Celia,”” ‘Strictly Confi- 
dential’) and spinning his su- 
preme ballad on the original “I'll 
Keep Loving You.” The sprints, 
on the other hand, have taken on 
an intensity of almost fright- 
ening proportions. Critics in- 
variably stress how solos like 
“Tempus Fugit,’ ‘‘Cherokee”’ 
and “All God’s Chillun Got 
Rhythm’’ reveal meticulous mel- 
odic thinking when slowed down, 
but this neglects the grander, 
sometimes amelodic energy of 
Powell's waves of ‘notes. Several 
years would pass before Sonny 
Rollins and John Coltrane would 
push against the boundaries of 
the popular song form with simi- 
lar force; ultimately, it would take 
Cecil Taylor to break those 
bounds and achieve non-metric 
energy. 


Me flowed from 


Powell for the next two years, in- 
cluding two sessions of comfort- 
able blowing with a matured Son- 
ny Stitt (who had moved from al- 
to to tenor) and some of his most 
ecstatically intense trio playing 

Continued on page 30 


But not 80 great when your cassette 
"> cassettes, no matter how costly, do just that. 
~~ AD cassette cleans up that act, and without c Fr 
me A unique ultra-sensitive formulation gives it a hot high end. So you don’t 
- have to set those high notes on the back burner—they can cook right ~~ 
- up front—loud, clear, and distinct. And AD is ideal for any noise 
_ reduction system. AD, like all TDK 
cassettes, is backed by a full lifetime 
warranty.** TDK Electronics Corp., 
Garden City, N. Y. 11530 


"Nationally addvertised value of one AD C-60: $2.69; AD C-90: $3.99. Also available in 45 and 120-minute lengths. 
— “""tn the unlikely event that any TDK cassette ever fails to perform due to a defect in materials or workmanship, simply 


adds it. Unfortunately, most 
Fortunately, our premium: 
leaning out your wallet.” 


Wait till you hear 


what you've been missing. 


retum it to your local dealer or to TOK for a tree replacement. 


6261 ‘02 HOUVW ‘DISNW NOILOSS ‘XINZOHd NOLSOS SHL 


ore 
if 
3 
‘ 
‘ 
‘ 
‘ 
| 
. 
i 
q 


THE BOSTON PHOENIX, SECTION FOUR, MUSIC, MARCH 20, 1979 


Powell 


Continued from page 29 

(with Buddy Rich, of all people, 
on drums). Everything from this 
period is dazzling, but two series 
of recordings under Powell’s 
name are beyond superlatives. In 
August of 1949, Fats Navarro, 
Sonny Rollins, Tommy Potter 
and Roy Haynes join the pianist 
on Blue Note in a quintet that em- 
bodies both bebop’s manic fre- 
neticism (‘‘Wail,’’ ‘52nd St. 
Theme’’) and the gentler melan- 
choly of its leader (‘‘Dance of the 
Infidels,” ‘Bouncing with Bud’’). 
“Ornithology” and the wistful, 
original ‘Parisian Thorough- 
fare,’ trio pieces from the same 
date, are the ultimate Powell- 
with-rhythm statements, while 
“You Go to My Head” conveys 
great bleakness without giving 
into pessimism completely. 

The Verve solo piano session 
from February, 1951, is no less 
imposing. Besides eight faultless 
solos, some of Powell's best com- 
positions are featured: ‘Parisian 
Thoroughfare” again, the rap- 
turous “Oblivion’’ and insinu- 
ating ‘The Fruit,” as well as an 
exotic harmonic poem alterna- 


tively entitled ‘‘Dusk in Sandi’ 
and ‘‘Dusk at Saudi.’’ Three 
standards are treated with assort- 
ed techniques, from thick dis- 
sonance to touches of stride, yet it 
is on the originals where facility, 
ideas and material are in the fin- 
est balance of Powell’s career. 
When Powell recorded for Blue 
Note less than three months later, 
the weight of his psychological 
situation asserted itself as never 
before. An unaccompanied ‘‘It 
Could Happen to You” succeeds 
as a tribute to Powell's idol, Art 
Tatum; if the older pianist can be 
likened to Joe Louis in his power- 
ful technique, then this more 
compact performance makes 
Powell Sugar Ray Robinson. 
“Over the Rainbow,” another 
solo, is more bruised and impul- 
sive, with fewer refinements 
(there is Sonny Liston in Powell 
from this point on as well). 
Curley Russell and Roach join 
Powell for two trio pieces that are 
powerful and troubling. “Un 
Poco Loco” is a rhythmic mine- 
field over a Latin base, but the 
complex (yet consistent) emo- 
tional stance of earlier Powell is 
replaced by wild swings, from 
playful to brutal. The first signs 
of fumbling technique in the 


break of ‘Night in Tunisia’’ are 
notable, though less ominous 
than the despair in much of the 
solo’s tone. It’s as if a malig- 
nancy, always lurking at the edge 
of Powell's music, had begun fi- 
nally to eat away. 

Again we enounter a two-year 
lapse in recordings, a particular- 
ly harrowing period during which 
Powell was busted on a narcotics 
charge and institutionalized for 
17 consecutive months. Initial in- 
dications that Powell had emerged 
unscathed, on the historic May, 
1953, Massey Hall concert with 
Gillespie and Parker, were quick- 
ly followed by increasingly er- 
ratic trio performances. Much has 
been made of the technical un- 
certainty, the frequent edginess 
and the growing ponderousness 
of the 1954-'57 trios for Verve 
and RCA, though there were al- 
ways at least momentary re- 
minders of the flowing invention 
and sure-fingered swing (partic- 
ularly on performances like ‘’Wil- 
low Grove,” Bean and the Boys” 
and ‘East of the Sun” from a 
1955 Verve trio with bassist 
George Duvivier and drummer 
Art Taylor). 

Powell's approach to ballads 
underwent the greatest transfor- 


mation during this period. Slow 
pieces began to crawl forward, 
shouldering a morose dis- 
sonance; the harmonic distor- 
tions of Monk sound affirmative 
by comparison. Occasionally, as 
on “My Devotion,” this chilling 
conception produces fully real- 
ized music, although usually 
Powell seems to be the prisoner, 
rather than the master, of this de- 
pressing mood (‘Spring Is Here,’ 
“Time Was,” “It Never Entered 
My Mind”). 

An August, 1953, trio session 
for Blue Note with Duvivier and 
Taylor contains Powell’s most 
consistent work from this time 
and, on three tracks, an alterna- 
tive to the growing pall. 
“Autumn in New York,” “Sure 
Thing’ and the multi-sectional 
original, “Glass Enclosure,’’ are 
more positive ballad statements, 
with running, ‘‘classical’’ piano 
lines and Duvivier’s arco bass 
scored in unison. There is great 
charm to the molded busyness of 
these pieces, and it’s unfortunate 
that this approach wasn’t pur- 
sued in future recordings. 


P owell returned to Blue Note 


four years later and recorded a 
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. series of three albums before his 


1959 departure for France. While 
there is greater consistency from 
track to track on these records, it 
was gained by reining in the most 
attractive aspects: of Powell’s early 
work. In place of the range of 
tempos and material, there is a 
concentration on medium gaits 
and familiar chord progressions. 
The surging loquaciousness of 
early Powell is also spelled by an 
unprecedented reliance on de- 
vices — stride quotes, tremolo, 
mambo vamps, silent stretches — 
that break the melodic flow. 
Powell grew particularly fond of 
playing unison octave passages, a 
technique he perfected but one 
that sacrificed the quirky accents 
of his left hand. Perhaps two- 
handed discipline was required to 
focus his thoughts and keep his 
lines in place. 

Other new ideas are less suc- 
cessful. ‘‘Bud on Bach,” a solo 
piece mixing a Baroque solfeg- 
gietto with an original bebop line, 


-is a precarious performance; the 


listener holds his breath with the 
pianist as Powell races through a 
Bach invention he probably 
played with more assurance at age 
10. ‘Some Soul” and ‘‘Dry Soul’ 
are in a slow blues groove that 
seems calculated to accommodate 
the then-current public taste for 
funky music. Though Powell al- 
ways handled blues changes well, 
he was by nature a schooled, 
‘Eastern’ jazz man rather than a 
wailer like Parker, and he is less 
convincing on these numbers. Al- 
fred Lion and Francis Wolff of 
Blue Note, whose genuine con- 
cern for Powell undoubtedly con- 
tributed to the consistency of his 
work on the label, may have in- 
stigated these concessions to pop- 
ular trends. The role of Oscar 
Goodstein, “the genial manager 
of Birdland’ (Lion’s words) and 
Powell's legal guardian at the 
time, should not be discounted — 
he gets special thanks for his 
“cooperation” on each of the 
three albums. 

After another stay in a Brook- 
lyn hospital, Powell left for Paris 
in 1959 under the guardianship of 
his wife. He remained there for 
over five years, where the entire 
artistic community apparently as- 
sisted in keeping alcohol from the 
pianist’s lips. Early documents 
from the period, particularly two 
smoldering duets with Johnny 
Griffin (recently released on 
Xanadu), indicate that there were 
moments when the fire returned. 
In general, his European albums 
hang together well enough but 
sound a bit conservative, as if 
performed by a very good Bud 
Powell-influenced pianist. 

Perhaps Powell could have sur- 
vived in France as a diminished 
though still functioning master; 
after overcoming tuberculosis, 
however, the pianist made the 
mistake of returning to New York 
in August of 1964. For the next 
two years, until his death in a 
Brooklyn hospital on July 31, 
1966, Powell was the victim of his 
accumulated demons. Alter- 
nately missing for days at a time 
and under medical treatment for 
alcoholism, he performed only in- 
frequently and left audiences de- 
spondent at the deterioration of 
his skills. Surely the one album 
from the period, made shortly 
after his return for Roulette, is the 
saddest work from Powell's life — 
a ponderous, uncertain program 
that seems to collect all of the 
worst lapses from the Verve and 
later Blue Note sessions. 

If Powell’s destruction was 
more protracted than that of other 
bebop matyrs like Parker and 
Navarro, it was no less tragic; and 
the inconsistencies of his col- 
lected works should not detract 
from his unquestioned impor- 
tance. Perhaps the moments of 
value in his last years would 
sound more satisfying, and the 
lapses less sad, were it not for 
those brief, intense stretches 
when Bud Powell was musically 
strong and healthy — and in his 
brilliance as transcendent as any | 


musician in jazz history. & 
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-Rasslin’ 


Continued from page 10 

als have been doing battle for 
eons. Once again, the tube is to 
blame. 

While the analogy may not sit 
well with longtime devotees, 
champeenship grappling is to 
Olympic freestyle as rock ‘n’ roll 
is to music. The ultimate objec- 
tive of both rasslers and rockers is 
to concoct a provocative, salable 
gimmick. (The only difference is 
that wrestling is more sincere. Oh 
yes, and that almost all musi- 
cians and their minions drone on 
like bar-stool baritones about 
their commitments to their art.) 
The gimmick in either idiom need 
not be especially novel, as wit- 
ness a string of bottle-blond bad 
guys and foppish, gravel- 
throated Cockney singers, but the 
artiste without some sort of 
crowd-pleasing (or -inciting) 
persona will, in all likelihood, be 
forever doomed to a netherworld 
career as ineffectual villain fodder 
or as local opener for the Blend. 

As record companies have 
increasingly demanded that their 
“product’’ go multi-platinum, 
rock ‘n’ roll shtick has taken on 
paramount importance. Not sur- 
prisingly, scads of rockers, fear- 
ful that their labels will drop them 
with the disdain of Baba the Giant 
body-slamming Pete Sanchez, 
have tuned into the Symphony of 
Suet for succor. With the hoar- 
iest of rasslin’ antics being re- 
born on the rock-concert stage, 
the time seems ripe for a guide to 
the most oft-borrowed bits. What 
follows might be called ‘“Rock’s 
Raid on Rasslin’ Ruses.”’ 

Masked Marvels have been on 
the grappling scene almost as 
long as headlocks and hatpin- 
brandishing grannies. Any 
nebbish can at once meta- 
morphose into a mysterious, 
menacing figure by simply slip- 
ping a mask or hood over his or 
her forgettable mug. For ex- 
ample, few had ever heard of Ted 
Cox (not the current Cleveland 
Indians utility man) or George 
Bollas, but who among us has not 
been terrorized by their dis- 
guised doppelgangers, the 
Masked Cougar or — gasp! — the 
Intercollegiate Dark Secret? 
Straining for a similarly horrific 
effect, rock ‘n’ rollers have, for 
the most part, favored ghoulish or 
kabuki-like make-up. In the role 
of the maniacal Alice Cooper, 
Vince Furnier set the mas- 
querade-party pace, and the 
ersatz gore, looming guillotines 
and dancing toothbrushes of the 
Cooper productions best cap- 
tured rasslin’’s zeitgeist. Four 
bunglers from New York donned 
greasepaint in 1973 and — voila! 
— Kiss. Contrary to widespread 
misapprehension, the group’s 
high jinks have even less to do 
with big-time grappling than they 
do with music (if, indeed, that is 
possible). Kiss’s pernicious cyni- 
cism and weak-kneed phoniness 
would be distinctly unwelcome 


within the venerable ‘squared 
circle.” Also deserving of an 
atomic skull-crusher is the 
begoggled DEVO, a tag team of 
five Middle Americans who as- 
pire to simian robotdom — and 
think we do, too. Actually, their 
wiseacre condescension, tireless 
self-glorification and unsolicited 
pronunciamentos suggest that 
they'd be ideally suited to being 
rasslin’ managers: After all, such 
long-winded tactical geniuses of 
the mat as Captain Lou Albano, 
the late Wild Red (‘‘I Am Right’) 
Barry and the Grand Wizard 
claim to have invented their sport, 
in much the way that DEVO 
boasts of redefining rock ‘n’ roll. 
At least the collective crowing of 
these aforementioned managers 
deserves some credence. 

Psychos, those twitching, 
glowering, bellowing, drooling 
escapees from hospitals for the 
criminally insane, have caught on 
big with ‘70s rockers. It is said 
that as a lad in his Michigan 
trailer park, Iggy Stooge Pop (ne 
Jim Osterberg) took copious 
notes while observing George 
(‘the Animal’’) Steele and Dick 
(‘the Bruiser’’) Afflis bite, 
throttle and gouge their hapless 
adversaries on TV. Young Jim, 
learned his lessons well, even if 
much of his on-stage savagery is 
self-directed. The key ingredient 
in convincing displays of 
psychotic exhibitionism, of 
course, is sheer unpredictability — 
after ripping open his own chest 
with a shard of glass, Iggy often 
turns on the paying customers 
with gobs of peanut butter 
(crunchy). The late Sid Vicious 
effectively used a variation on 
this approach when he larruped 
Patti Smith’s younger brother 
with a beer bottle during a brief 
nightclub dispute. The Dead Boys 
and the aforequoted James 
Chance are also perfervid pro- 
vocateurs, but if there is truly a 
God in heaven, as there is in 
wrestling, these fraudulent 
twerps will get their just desserts. 
Mercifully, Iggy never died for 
his camp followers’ sins. 

Demons represent a sub-group 
of Masked Marvels and Psy- 
chos; they are often hooded, dev- 
il-worshiping wild men (e.g. the 
Black Demon and El Diablo). 
Black Sabbath, Led Zeppelin, the 
Rolling Stones and, to a lesser ex- 
tent, Lou Reed supposedly em- 
body the darker side of rock — if 
one’s idea of “‘‘evil’’ is satanic 
mumbo-jumbo set to leaden gui- 
tar riffs, purloined Chuck Berry 
licks and monotonal sniping at 
the New York satyricon. It should 
be noted, though, that some of 
the Stones are still widely sus- 
pected of “possession,” a Toron- 
to magistrate’s questionable ver- 
dict notwithstanding. 

Doctors and Educators have 
never been looked upon kindly 
by grappling fans. Social scien- 
tists, with their customary im- 
periousness cloaked in clinical, 


“detached’’ terminology, have at- 


tributed this to anti-intellectu- 
alism and widespread ergasio- 
phobia (fear of surgical opera- 


tions) among blue-collar workers 
irked by minority admissions to 
medical schools (see Doctor, No!: 
The Healer as Heel in Profes- 
sional Wrestling by Angelo Sa- 
voldi and Reginald Siki). Sky- 
rocketing medical costs (coupled 
with America’s lack of a na- 
tional-health program) and too 
many memories of school-lunch 
ptomaine probably are more per- 
tinent to the anti-medical/peda- 
gogical biases of the present-day 
rasslin’ buff. Despite the ap- 
parent contradiction, arrogant 
purveyors of obfuscation (not to 
mention dirty deeds) like “’Dr.”’ 
Jerry Graham, ‘‘the Medic” and 
“Prof.’’ Turo Tanaka (whose Jap- 
anese origins make him addition- 
ally despised by xenophobes) have 
long been top gate attractions. 

The almost Swiftian mis- 
anthropy common to grappling’s 
medical corps and teachers’ union 
doubtless influenced the lyrics 
(and demeanor) of Frank Zappa, 
Randy Newman and Steely Dan. 
Moreover, the megalomania and 
ceaseless pomposity of ring egg- 
heads (especially when gloating 
over a punishing submission 
hold, like Prof. Tanaka’s infa- 
mous “Japanese Cobra,” is com- 
parable to the lofty posturings 
and technological preoccupation 
of Emerson, Lake and Palmer, 
ELO (who stole the spaceship 
routine from P-Funk), Yes, Pink 
Floyd (‘‘as square as the Houston 
space program,” snickers a friend 
of mine) and, to a lesser degree, 
Boston. The German synthesizer 
band Kraftwerk might also merit 
inclusion in this crew, were it not 
for their devil-may-care lyrics 
and relatively swinging rhythm 
section. 

Mystics, like Doctors and Edu- 
cators, are often foreign-born. 
They are given to arcane pre-bout 
rituals, such as the Sheik’s bow- 
ing to Mecca or the various Jap- 
anese gladiators’ shooing the evil 
spirits by means of handfuls of 
salt (which, it goes without say- 
ing, inevitably wound up in op- 
ponents’ eyes). Rock’s mystery 
trends have usually been em- 
braced by non-Americans: 
George Harrison, Pete Towns- 
hend, Led Zep’s Page and Plant, 
the Moody Blues, Cat Stevens, 
Donovan. Two notable excep- 
tions are Earth, Wind and Fire 
(whose philosophy encompasses 
astrology, numerology and pyra- 


mid power) and poetaster Patti 
Smith, although the latter is la- 

. boring under the persistent delu- 
sion that she is going to au go-go 
with her fellow Frenchperson 
Arthur Rimbaud. Or something 
like that. 

Preening Blonds have been in- 
forming anyone who will listen — 
and plenty more who won't — of 
their own pulchritude since those 
fondly remembered times when 
Cassius Clay was a bashful sprig 
in Louisville. The seeds of the “I 
am the greatest and the prettiest’ 
spiel that has served the champ so 
well for nearly two decades were 
surely sown by the late Gorgeous 
George, ‘‘the Human Orchid,” 
whose marcelled, platinum-blond 
locks brought him American 
fame in TV’s formative years. 
George’s mantle has been carried 
into the modern world by the Val- 
iant Brothers (Handsome Jim- 
my, Luscious Johnny and Gentle- 
man Jerry), three rubes whose 
motor-mouth ballyhoo, over- 
sized shades and extravagantly 
sequined ensembles remind some 
of coked-out rockers back from a 
Frederick’s of Hollywood shop- 
ping spree. 

Neo-blond Rod Stewart's vain- 
glorious global smash, ‘‘Da Ya 
Think I’m Sexy?” is proof posi- 
tive that he’s as entranced by the 
Valiants’ come-on as he is by the 
disco beat. Deborah (‘Blondie’) 
Harry and the Cars’ Ben Orr are 
having more fun strutting their 
stuff with platinum tresses (as is 
Barry Manilow in the strawber- 
ry-blond division). Thoroughly 
bemused are wig-wearers Dolly 
Parton and George Clinton, 
which is not even to mention the 
fairest of them all, Johnny and 
Edgar Winter. Not that the color 
of one’s hair has ever set any 
limits on narcissism in either ras- 
slin’ or rock — look for future 
blonds Billy Joel and Eddie 
Money to collaborate on a ditty 
entitled “The Day the Music 
Dyed.” 

Dissolute Noblemen, those 
monocled, smoking-jacketed 
snakes-in-the-grass, have been 
curiously absent from the ring of 
late (due to their own dubious 
training practices?), although 
such royal bounders as ‘’Baron”’ 
Michel Scluna and ‘‘Paramount 
Samoan Chief’ Peter Miavia are 
among the reigning bad guys on 


the East Coast. 
om 


They’ve been fading away on 
the rock front, too (RIP Brian 
Jones, Jimi Hendrix, Keith Moon 
and, of course, Elvis the King). 
Those with noble pretensions — 
like Brian Ferry, Queen’s Freddie 
Mercury and even Mick Jagger — 
are strictly commoners. 

Scientific Rasslers are, in their 
own way, more insidious than the 
bloodthirstiest psycho, the most 
malevolent masked marvel or the 
maddest doctor. The kiss of death 
for a grappling buff is the infre- 
quent match between two apple- 
cheeked models of rectitude, the 
clean, bland guys who never fail 
to break cleanly throughout the 
contest. In my day, an Arnold 
(“Sonny Boy”) Skaaland versus 
Abe (‘the Jewish Champion’’) Ja- 
cobs bout was ample reason to 
head for the hot-dog stand or the 
bathroom. Nowadays, more rock- 
ers than ever are playing it fair 
and square: Wings, James and 
Carly, Stevie Wonder, Linda, 
Jackson, Rita, Paul Simon, Eric 
Clapton, the Doobies, Steve 
Miller — you know, everyone you 
hear with deadening regularity on 
AOR radio. 

Indians have always been grap- 
pling’s angriest participants (can 
you blame them?). Invariably cast 
as heroes (Chief Big Heart, Wa- 
hoo McDaniel, Princess Tona 
Tomah et al.), they fly off the 
handle at any hint of foul play. 
Redbone was an all-Indian rock 
band, albeit a placid one, and 
Felipe Rose of Village People (yet 
another group that has inte- 
grated some rasslin’ humbug into 
its act) wears headdress and war- 
paint in performance. But it’s two 
increasingly popular English en- 
tries, Elvis Costello and the Clash, 
who have most skillfully mim- 
icked the high dudgeons of the 
Native American bloc. ‘ 

So humorless are their coun- ,- 
tenances and so stiff their on- 
stage moves that these blokes 
manage to take the Indian shtick 
one step further — into the cigar 
store. The Clash consider them- 
selves the “conscience” of rock 
‘n’ roll (as Indians truly are for 
wrestling), but here’s betting that 
their (self-) righteous indigna- 
tion, like Dylan's, inexorably be- 

comes so much (Indian) corn. 
And Costello is so pent up that 
he’s rumored to be groovin’ high 
in a London penthouse. How’s 
that for towering rage? € 
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DEJA VU RECORDS 


deja vu — the sense that you've been there before 


... when records were cheap 
... when salespeople were helpful 
... when the selection was great 


It's Still That Way At 
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SPIRITS HAVING FLOWN 


THE RECORD 
THE WORLD’S 
BEEN WAITING FOR! 


An all new studio L.P. 
from the phenomenal 
Bee Gees, containing 
the smash hits, 

“‘Too Much Heaven,”’ 
“Tragedy” and 
“Love You Inside Out.”’ 
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Suzi Quatro 


you knew Suzi... 


If you knew Suzi... Suzi Quatro 


a stunning new album from 
Suzi Quatro containing the 
smash hit “Stumblin’ In” 

with Chris Norman of Smokie, 
along with nine other hot 
tracks. Suzi has recently been 
seen guest starring on the hit 
television show “Happy Days:’ 
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Availableat STRAWBERRIES MUSIC CITY 
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“Hair,” the phenomenally 
successful international mu- 
sical hit is now a Lester Per- 
sky and Michael Butler pro- 
duction, a Milos Forman film, 
one of the most eagerly 
awaited screen projects of 
the 1970’s that also marks 
the first motion picture as- 
signment for choreogra- 
pher Twyla Tharp, who has 
created the dances. 

“Hair” is the first film Milos 
Forman has made since he 
won the Oscar as Best Direc- 
tor for “One Flew Over the 
Cuckoo’s Nest,” and was 
developed in pre-produc- 
tion for over a year and a half 
before filming began in Oc- 
tober, 1977. It is produced 
by Lester Persky who has 
most recently made the mo- 
tion picture “Equus,” and 
Michael Butler in associa- 
tion with CIP. Film produc- 
tions for release by United 
Artists, a Transamerica 
Company, from a screen- 
play by Michael Weller. 

Based on the work by 
Gerome Ragni, James Ra- 
do and Galt MacDermot, 
who has reorchestrated his 
score for the film which con- 
tains some of the most pop- 
ular music of the last dec- 
ades, the Milos Forman film 
of “Hair” looks back at the 
1960’s with warmth and hu- 
mor as it depicts this turbu- 
lent era in personal and dra- 
matic terms. 

“Hair” was originally pre- 
sented off-Broadway at 
Joseph Papp’s Public Thea- 
ter from where it was trans- 
ferred uptown to Broadway 
under the aegis of Michael 
Butler. There it broke var- 
ious long-standing records 
and became an emblematic 


part of the 1960’s. Pro- 


duced on the stage all over 
the world, as a multi-million 
dollar film musical it will 
reach an even wider au- 
dience. 

Lester Persky, who was 
planning to produce a film of 
“Hair,” offered Milos For- 
man the chance to direct the 
musical immediately after 
seeing an early screening of 
“One Flew Over the Cuck- 
00's Nest.” Forman, who first 
attracted international at- 
tention with films he made in 
his native Czechoslovakia 
and who had tried to set up a 
Stage version of “Hair” in 
Prague, was delighted to ac- 
cept. A creative team was 
assembled by Forman and 
Persky that worked for 
months to fashion the work 
into a film. Under Forman’s 
direction, this included 


HAIR 


screenwriter Michael Weller 
whose hit play, “Moonchild- 
ren,” concerned itself with 
the 60’s, Twyla Tharp, whose 
dance works have estab- 
lished her as one of the most 
important choreographers 
today, “Hair” composer Galt 
MacDermot and cinemato- 
grapher Miroslav Ondricek. 

The team was a flexible 
unit with infusions of ideas 
and enthusiams from the 
plays’ authors, Gerome Rag- 
ni and James Rado, as well 
as from the composer Galt 
MacDermot. 

What they came up with, 
in Forman’s words, is 
“different from any stage 
production of the piece but 
faithful to its spirit. When you 
are in the middle of a storm 
like the 60's you do not have 
time to think about what is 
going on. With distance now 
| can look at this period and 
see the contradictions, the 
humor,” he says. — 

Persky adds, “it’s. be- 
come a myth now, “Hair,” 
and the movie will reflect 
that. It will be very different, 
not a protest film or a docu- 
mentary. It will be very spe- 
cial.” 

During the time the film 
was in pre-production, For- 
man, the producers, and 
composer MacDermot read 
and tested scores of vet- 
eran players as well as non- 
professionals for the major 
roles until they had their 
ideal cast assembled. Star- 
ring are John Savage in the 
role of Claude, who was seen 
on Broadway in the prize- 
winning “American Buffalo” 
and has made enormous im- 
pact on film audiences in 
“The Deerhunter;” Treat Wil- 
llams as Berger who made 
his film debut in “The Ritz” 
and is currently starring in 
Steven Spielberg’s new film, 
“1941;” and Beverly D’An- 
gelo as Sheila who has ap- 
peared in the films “First 
Love” and Clint Eastwood's 
“Every Which Way But 
Loose.” 

The rest of the cast in- 
cludes Annie Golden who 
sings with the New Wave 
rock band, The Shirts, as 
Jeannie; and, to complete 
the all-important tribe, the 
newcomers Dorsey Wright, 
who can also be seen in “The 
Warriors’’ and Don 
Dacus who is the lead gui- © 
tarist with the rock group 
Chicago, as Hud and Woof. 
Also featured are Cheryl 
Barnes, Richard Bright, 
Charlotte Rae, Miles Chap- 
in, Nell Carter and Char- 


laine Woodard (who now 
Stars in the Broadway smash 
“Ain't Misbehavin’ ”), Ren 
Woods, the noted film direc- 
tor Nicholas Ray, and Melba 
Moore and Ronnie Dyson 
who appeared in the orig- 
inal stage production of 
“Hair.” In addition Twyla 
Tharp herself appears in the 
film. Before shooting be- 
gan, Forman, MacDermot 
and Choreographer Tharp 
rehearsed many months with 
the stars as well as a group 
of modern and classically 
trained dancers and the 
principals of the Twyla Tharp 
Dance Company who were 
also cast in the film. 

The Director of Photogra- 
phy for “Hair” is Miroslav 
Ondricek, like Forman, a na- 
tive of Czechoslovakia who 
has worked with him on 
“Taking Off’ and has also 
shot “Slaughterhouse 5,” “O 
Lucky Man” and “If... ,” and 
the Musical Director is com- 
poser Galt MacDermot, with 
Thomas Pierson conduc- 
ting and doing the vocal ar- 
rangements. Like the danc- 
ers and principal actors, the 
singers rehearsed for 
months prior to the start of 
filming, and the music has 
an exciting new sound. 

The Production Designer 
for “Hair” is Stuart Wurtzel 
who has designed “Hester 
Street” and “Between the 
Lines” and worked as As- 
sistant Art Director on “An- 


nie Hall,” and the costumes’ 


for the film have been 
created by Ann Roth whose 
credits include “The Day of 
the Locust” and “Midnight 
Cowboy” and the Broadway 
musical, “The Best Little 
Whore House in Texas.” The 
hair styles in the film are by 
Joe Tubens. 


Principal photography be- 


gan on October 11 in the 
East Village on St. Marks 
Place where, significantly 
enough, the hippie-move- 
ment in New York City had 
its beginnings, though be- 
fore this director Forman 
took advantage of some 
warm late summer weather a 
few weeks earlier to shoot a 
sequence which involved 
dipping into the Central Park 
lake. After the East Village 
location the unit returned to 
Central Park for a longish 
stretch where some of the 
film’s most important musi- 
cal numbers including 
‘‘Aquarius,’’ ‘‘Colored 
Spade,” and “Ain't Got No” 
were filmed. 

Scenes were then shot on 
location in Brooklyn in the 


Flatbush section of the 
borough before the unit 
made the move to the ex- 
clusive section of Millneck, 
Long Island near Oyster Bay 
where Forman filmed se- 
quences involving the num- 
ber “| Got Life.” 

Returning to Manhattan, 
locations included the US 
Customs House (which dou- 
bled for the US Army’s In- 
duction Center); the Tombs, 
the infamous, now inactive 
jail on White Street near 
Foley Square, where the ti- 
tle song was filmed; Wash- 
ington Square Park; and a 
brief sojourn across the 
Hudson where a scene was 
shot in the courthouse in 
Weehauken, New Jersey, 
and another in Jersey City. 

After this the unit made its 
biggest move across the 
country to California where 
important sequences were 
filmed in the town of Bar- 
stow and at the California 
National Guard installation, 
Fort Irwin, near the Nevada 
border. Here the filmmak- 
ers received the assistance 
of California Governor 
Brown and the National 
Guard who allowed some 
1500 of its members to ap- 
pear in the film as extras. 

The California sequences 
completed, cast and crew 
returned to New York to the 
Film. Production Center in 
Astoria, Queens, where the 
long “Hare Krishna” num- 
ber was filmed on a sound- 
stage. This sequence in- 
volved complicated and 
spectacular special effects 
and choreography as well as 
most of the cast of the film. 
After this, two huge, 1969- 
style Be-ins were staged. 
The first one occurred at the 
foot of the Lincoln Memorial 
in Washington, D.C. where 
over 20,000 local student 
types took part in the film- 
ing and served as back- 
ground for the songs “3-5-0- 
0” and “Let The Sun Shine 
In.” This was followed by a 
second one — nearly ten 
years to the day that the 
original Be-in occurred, and 
in the same place — on the 
Sheep Meadow in Central 
Park where some 10,000 
New Yorkers took part in the 
activity. The filming lasted 
for three days and principal 
photography was com- 
pleted on location in New 
York City’s financial distirct 
on Pine Street. Thus, except 
for the sequence in the stu- 
dio in Astoria, “Hair” was 
filmed entirely on location. e 
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JOHN SAVAGE 
(Claude) 

Prior to his role in “Hair,” 
John Savage played a leading 
role in “The Deer Hunter” op- 
posite Robert DeNiro which was 
filmed on location in the Orient. 

As a youth Savage received a 
full scholarship to the Ameri- 


cai. Academy of Dramatic Arts — 
but before coming to New York 


he gave readings for a Shake- 
spearian Company in Vermont. 
Once in Manhattan he or- 
ganized a Children’s Theater 
Group which performed in_ 
Public Housing. 


Savage has appeared off- 
“way revival of “Hair”.and dur- 


Broadway in “The Drunkard” 
and made his Broadway: debut 
as Fyedka in “Fiddler om the 
Roof.” He later appearéd in 
“Ari,” the musical version: of 
“Exodus,” by Leon Uris. Sa- 
vage was seen as weil in Den- 
nis Reardon’s “Siamese Con- 
nections” and in Brendan Be- 
han’s “The Hostage.” His movie 
credits include “Bad Com- 
pany,” “Steelyard Blues” and 
“All The Kind Strangers.” 
Savage won the Distin- 
guished Performance Award of 
the Drama Circle for his per- 
formance in “One Flew Over the 
Cuckoo's Nest” in Chicago and 
Los Angeles and he received 
‘public and critical acclaim for 
his performance in David 
Mamet’s prize-winning play 
“American Buffalo” when it was 
presented at the Ethel Barry- 
more Theatre on Broadway. 


MILOS FORMAN 


(Director) 

Academy Award winner Milos 
Forman who first attracted 
international attention with films 
he made in his native Czecho- 
slovakia, is one of the most re- 
spected film directors making 
movies today. 

Forman was born in Caslov, 
Czechoslovakia, forty-five miles 
east of Prague, the youngest 
son of a teacher. At one time he 
entertained serious thoughts of 
a career in law, but entered 
Prague Film School instead 
where he trained as a writer and 
later worked as screenwriter at 
Laterna Magika and at the 
Czech film studio, Barandov. 

Forman emigrated first to 
Paris and then to the United 
States after the collapse of the 
Dubcek government in Czecho- 
slovakia and made his first 
American film in 1970, “Taking 
Off,” which dealt with the im- 
pact of the 1960s on middle- 
class American families. 

He then became involved in 
the production of “One Flew 
Over the Cuckoo’s Nest” which 
was to turn out to be one of the 
most honored films in the his- 
tory of movies, winning for For- 
man an Oscar as Best Director, 
one for itself as Best Picture as 
well as the two major acting 
awards for its stars, Jack. 
Nicholson and Louise Fietcher. 

It was during the filming of 
“Hair” that two significant 
events occurred in Forman’s 
life: he was named the head of 
the film department at Colum- 
bia University in New York City, 
and he became an American 
citizen. 


Hair People 


ANNIE GOLDEN 
(Jeannie) 


Brooklyn-born Annie Golden 
is primarily known as the lead 
singer with the up-and-coming 
new wave/punk rock band, The 
Shirts, who perform regularly at 
the famous Bowery rock and 
roll club, CBGBs. It was there, in 
fact, that Milos Forman first 
heard Annie sing and decided 
even before they made a test 
with her that Annie would be 
perfect for the role of Jeannie. 

Annie, 26, has three sisters 
and two brothers and still lives 
in Brooklyn in a brownstone 
near where she was raised. She 
worked in various jobs while 
pursuing her vocal career (in- 
cluding a job as a secretary at 
United Artists), and joined up 
with The Shirts five years ago. 

The group is only now begin- 
ning to emerge as one of the 
most popular in the business to- 
day and concurrent with her 
role in “Hair” the group signed a 
recording contract with Capitol 
records and: have made plans to 


tour. Prior to the start of filming 


‘Annie appeared in the Broad- 


ing shooting she commuted be- 
tween England and New York 
because-The Shirts were cut- 
ting a record in England. 


MELBA MOORE 


(Washington Tribe). 

Melba Moore first attracted 
attention in the Broadway ver- 
sion of “Hair” in 1970 where she 
played the role of Sheila. This 
lead to a part in the musical 
“Purlie” for which she won a 
Tony Award, the New York 
Drama Critics Circle Award and 
the Drama Desk Award for her 
performance. 

Melba has worked as a back- 
up singer for Johnny Mathis and 
Frank Sinatra and has 
appeared on TV in “The Ameri- 
can Woman: Portraits of Cou- 
rage” as well as on numerous 
variety shows as a guest star. 
She was in the. films “Cotton 
Comes to Harlem” and “Lost in 
the Stars” and has made a num- 
ber of record albums, the most 
recent being “A Portrait of Mel- 
ba.” She regularly appears in 
nightclubs and in concert halls 
and has performed with the De- 


troit, Pittsburgh and Syracuse 


Symphony orchestras. 

Melba Moore most recently 
starred with Eartha Kitt in the 
Broadway musicat “Timbuktu.” 


TREAT WILLIAMS 

(Berger) 

Treat Williams who was born 
in Rowayton, Connecticut, was 
sixteen years old when he first 
saw “Hair” on Broadway but 
never imagined that he would 
ever play the role of Berger 
though he admits he wasn’t able 
to take his eyes off Gerome 
Ragni who played the role in 
that production. 

Williams was educated in 
Kent, Connecticut and at- 
tended Franklin and Marshall 
College where he became in- 
terested in dramatics and ap- 
peared in a production of 
“Jimmy Shine.” He recalls, how- 
ever, that his dramatic debut 
actually occurred at the age of 
four in a local production. of 
“Peter Pan.” 

After school, Treat landed a 
role on Broadway in the 
Andrews Sisters musical, “Over 
There!” where another young 
member of the cast was John 
Travolta, and later played the 
leading role in the Fifties’ 
musical, “Grease.” He made his 
film debut in the Richard Lester 
version of the Terence McNally 
comedy, “The Ritz,” and has 
also appeared in “Deadly Hero” 
and opposite Michael Caine and 
Donald Sutherland in John 
Sturges’ ‘‘The Eagle Has 
Landed.” 

On the completion of his role 
in “Hair,” Treat went directly 
into rehearsals for the Circle-in- 
the-Square revival of the Moss 


-Hart-George S. Kaufman play, 


“Once In a Lifetime.” He is now 
playing the starring role in the 
new Steven Spielberg film, 
“1941.” 


DON DACUS 
(Ww 


A native of Texas, Don Da- 
cus makes his professional act- 
ing debut in the role of Woof in 
“Hair” though he has been per- 
forming throughout the 70s as a 
lead rock and roll guitarist and 
back up musician. 

A composer, Dacus has writ- 
ten musical material and songs 
for such rock stars as Stephen 
Stills and Kiki Dee, and has 
traveled the road with those 


‘performers as well as with Box 


Scaggs and Delaney and Bon- 
nie. During the filming of “Hair” 
Dacus was asked to join the 
rock band Chicago as a per- 
manent member which he did 
upon the completion of filming. 

Twenty-six year old Dacus is 


currently a resident of Los 


Angeles. 


DORSEY WRIGHT 
(Hud) 


Twenty-one year old Dorsey 
Wright was born and bred in the 
South Bronx. He attended De 
Witt Clinton High School, Leh- 
man College (which is part of 
the City University) and Pratt In- 
stitute from where he is now on 
leave so that he might appear in 
“Hair.” An avid basketball fan 
and player Dorsey used to play 
near the Messiah Lutheran 
Church in the Bronx where he 
was seen by Beverly Rich, foun- 
der and director of Theatre for 
the Forgotten, who convinced 
him to join her theatre troupe. 
He was encouraged to do so by 
his friend the Reverend Paul 
Matson and went onto star with 
them in “Dream '76” and “For- 
ever My Earth” which were both 
presented to the inmates on 
Riker’s. Island. 


Last spring Dorsey audi- 
tioned for the chorus for the 
Broadway revival of “Hair” and 
when he was accepted he de- 
cided to audition for the film and 
was immediately signed by Mi- 
los Forman for a leading role. 
He has subsequently appeared 
in the recently released film 
“The Warriors.” 


CHERYL BARNES 
(Hud’s fiancee) 
Cheryl Barnes was raised in 


New Jersey where she became 
interested in music in Westfield 


High. After graduation she sang 


with such groups as Classics 
Five and Ten Wheel Drive and 
was a back up singer for Genya 
Ravan. 


Cheryl has performed in Leo- 
nard Bernstein’s “Mass” and 
has appeared on Broadway in 
“The Last Sweet Days of Isaac,” 
“Godspell,” and “Jesus Christ 
Superstar,” as well as Deena, 
the handmaiden in the original 
cast of Doug Henning’s “The 
Magic Show.” She also appear- 
ed in the musical “Truckload,” 
which played previews on 
Broadway. 


Cheryl has performed at the 
Other End in Greenwich Village 
as well as other cabarets, and 
makes her motion picture de- 
but in “Hair.” 


BEVERLY 
D’ANGELO 
(Sheila) 


Last year Beverly D’Angelo 
scored a big personal success 
as the love-hungry college stu- 
dent in the film “First Love.” 

Born in Columbus, Ohio, 
Beverly’s father was a bass 
player with Louis Prima and 
Tony Pastor and her mother. 
was a classical violinist. She has; 
a younger brother. As a youngs- 
ter Beverly first decided to pur- 
sue a career in the visual arts 
and was an exchange student in 
Italy before working as a Car-' 
toonist for the Hanna-Barbera 
animation studios in  Holly- 
wood. 

After this Beverly toured 
Canada’s coffeehouse circuit as 
a singer and appeared there 
with a rock band known as Ele- 
phant. Joining the Charlotte 
Town Festival Repertory Com- 
pany, she played the starring 
role in “Hey! Marilyn” and ap- 
peared in the radio musical, 
“Revelation.” 

In New York she made her 
Broadway debut in Gower 
Champion’s rock musical 
“Rockabye Hamlet” as Ophelia, 
and starred off-Broadway in 
Harry Chapin’s “The Zinger.” 
She made her film debut in “The 
Sentinel” which was followed by 
a role in Woody Allen’s “Annie 
Hall.” She has appeared on 
television in “The Captain and 
the Kings” and as soon as her 
role in “Hair” was completed 
played the leading role op- 
posite Clint Eastwood in his new 
film, “Every Which Way But 
Loose.” 

Beverly composes and plays 
the piano and the guitar and has 
recently recorded an album of 
her own songs. 
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‘TWYLA THARP 
(Choreographer) 


A native of Indiana, Twyla . 
Tharp was raised in California. 
She premiered her first work, 
Tank Dive, in 1965. 


Having been trained in piano, 
violin, drums, harmony, 
composition, ballet and baton 
twirling, she began her work as 
a choreographer after gradua- 
ting from Barnard College 
where she received a B.A. in Art 
History. In addition. Ms. Tharp 
has studied ballet with Igor 
Schwetzoff, Margaret Craske, 
Richard Thomas and others, 
jazz with Eugene Lewis, modern 
technique with Martha Gra- 
ham, Alwin Nikolais, Erick Haw- 
kins, Merce Cunningham and 
Paul Taylor. 


Ms. Tharp has been the re- 
cipient of two John Guggen- 
heim Fellowships, and in 1972 
was awarded the Brandeis Uni- 
versity Creative Arts Citation in 
Dance. She has received grants 
from the National Endowment 
for the Arts and CAPs. 

Her dances for “Hair” repre- 
sent her first works created fora 
feature film. 
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With the new recording of the original film soundtrack, the 
number of cast album recordings of “Hair” has now reached 
the grand total of 16. 

The score of “Hair” has been recorded in English, Span- 
ish, Portugese, Japanese, Franch, Italian, German, Swed- 
ish, Dutch, Finnish and Hebrew. 

Some of the better known performers who have ap- 
peared in various productions of “Hair” are Diane Keaton, 
Ben Vereen, Melba Moore, Donna Sommer, Meat Loaf, Paul 
Jabara, Nell Carter and Andre De Shields. 

Theatrical productions of “Hair” have thus far grossed 
more than 80 million dollars! 

“Hair” is the only Broadway show whose songs netted five 
chart toppers. “Good Morning Starshine, ” “Aquarius”/“Let 
The Sunshine In,” “Hair, “Easy To Be Hard” all went to Num- 
ber One. In addition, Nina Simone’s RCA Recording of “Ain't 
Got No”/“I Got Life” reached Number One on the British sin- 
gle charts. 

The original cast album with its more than three million 
copies in domestic. saies stayed on the top of the album 
charts for almost a year. Py 

The Quincy Jones’ “Walkin’ In Space” album also topped 
the jazz album charts for many months. 

The “Hair” original cast album was a Grammy Winner. So 
was Quincy Jones’ “Walkin’ In Space” and The Fifth Dimen- 
sion’s “Aquarius”/"Let The Sunshine In.” 

In addition, the following artists have recorded “Hair” 
songs: Barbra Streisand, Liza Minnelli, The Boston Pops, 
Ferrante and Teicher, Nina Simone, Barney Kessel, Nelson 
Riddle, Caterina Valente, Diana Ross, Phyllis Newman and 
Peter Nero. 

A new record was set for the American Theatre when 
there were ten first class productions of “Hair” running 
simultaneously on the North American continent. 

The original soundtrack album of the motion picture is the 
fourth album of “Hair” to appear on RCA. The other three al- 
bums are the off-Broadway original cast; the Broadway orig- 
inal cast and “DisinHAIRited,” featuring material written for 
“Hair,” but not available on other records. e 
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GALT MACDERMOT 


(Com 

Galt MacDermot wrote the 
music for “Hair,” “Two Gentle- 
men of Verona,” “Dude” and 
“Via Galactica” for Broadway. 
‘He has also done “Isabel's a 
Jezebel” on the West End, “The 
“Charlatan” at the Mark Taper 
Forum, “The Karl Marx Play” 
and-“A Drink at the Weft” off 
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Broadway and “The Joker” and 
“O Babylon” in Jamaica and 
Trinidad. “Take This, Bread” 
and “Incident at Turtle Rock” 
were concert pieces commis- 
sioned for Hamilton Place and 
the Arts Centre respectively, in 
Canada. “Cotton Comes to Har- 
lem,” “Fortune and Men's 
Eyes,” “Rhinoceros” and “Moon 
Over the Alley” have film’scores 
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by him. His pieces for the bailet 
are “A Private Circus,” “Puerto 
Rican Soap Opera” and “The 
Referee” in collaboration with 
Julie Arenal, the latter commis- 
sioned by the San Francisco 
Ballet Company, recently per- 
formed in Cuba. His family or- 
chestra (two rhythm, four reeds) 
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tions. 
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GUILD S300 AD W/HARD CASE ...............c:ccccccceeeesseees 
GUILD STARFIRE BASS W/HARD CASE .................ccc..eee 


$469.00 
$399.00 
$349.00 
$389.00 
$175.00 


coll 
GIBSON L6S W/HARD CASE $349.00 
GIBSON ES335 W/CASE $449.00 
GIBSON ES150 JAZZ GUITAR WHC ..........0cccccccccceeee.-.-.. $550.00 
GIBSON LES PAUL CUSTOM WHC ..........ccccccccccccceceseee-. $325.00 
GIBSON HOWARD ROBERTS JAZZ GUITAR CHERRY FINISH WHC ..... 
DMZ 2000 W/CASE $495.00 
KRAMER 605 ARTIST BASS W/CASE .......................--.-. $579.00 
KRAMER 450 DELUXE BASS W/HARDCASE .................... $459.00 
FENDER JAZZ BASS W/HARDCASE ............0.c.c0c0.e.-.-..-.. $385.00 
IBANEZ MUSICIAN S5O00NT W/ROAD CASE ..................-.--. $769.00 
IBANEZ JAZZ THIN BODY ELECTRIC ...............ccceccseeeesee- $429.00 
LES PAUL COPIES W/CASE $139.00 


KEYBOARDS 


SOUND CITY ELECTRIC PIANO .............cccceeseseeeeeereeees $369.00 
KORG MICRO PRESET SYNTHESIZER ..............0:::0000000.. $369.00 
MULTIVOX TOUCH PIANO #MX30 $699.00 


ACCESSORIES 


MORLEY * ROLAND * SHURE * BARCUS BERRY * MIGHTY MITE * BILL 
LAWRENCE * SCHALLER * LATIN PERCUSSION * GROVER * MARTIAN * 
ETC. 


DRUM STICKS @ SPECIAL PURCHASE ............ $12.00 PER DOZ. PR. 

UNIVOX ECHO CHAMBER 9169.00 
SOUND CITY BASS PEDDLES $295.00 
GEMINHARDT MODEL M2 SILVERPLATED FLUTE ............. $199.00 
GEMINHARDT MODEL M25 SOLIDSILVER FLUTE ........:..... $349.00 
ARMSTRONG MODEL 104 SILVERPLATED FLUTE .............. $199.00 


PA EQUIPMENT 


RM-12-2 12 CHANNEL STEREO MIXER .......................... $549.00 
RRM-2-200 RACK MOUNT STEREO DOWER AMP .............. $487.00 
SPECIAL — BOTH FOR $985.00 
RPA-120 6 CHANNEL PA HEAD W/5 BAND E@Q ..................... $549.00 

(many other features) 
RG-60-11Z “THE LITTLE MONSTER” 60 RMS W/12” SPEAKER AND 
GUITAR TUNEUP SPECIAL 
CONSISTS OF RE-STRINGING (YOUR CHOICE OF STRINGS), NECK 
ADJUSTMENT, om M COMPLETE CHECK-OUT. 


RUSSO MUSIC CENTER 


REPAIRS “ LESSONS * SHEET MUSIC 


334 BRIDGE STREET 


LOWELL, MASS. 01850 


PHONE 454-1221 
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